Iversitat

MASTERARBEIT | MASTER'S THESIS

Titel | Title
Selected Folk Songs in the Centre of Conflict

Focus on the Armenian Minority in Turkey

verfasst von | submitted by

Jeanette Kilicci BA

angestrebter akademischer Grad | in partial fulfilment of the requirements for the degree of

Master of Arts (MA)

Wien | Vienna, 2024

Studienkennzahl It. Studienblatt | UA 066 836
Degree programme code as it appears on the
student record sheet:

Studienrichtung lt. Studienblatt | Degree pro- Masterstudium Musikwissenschaft
gramme as it appears on the student record

sheet:

Betreut von | Supervisor: Univ.-Prof. Dr. Christoph Reuter M.A.



“I have endured this for long enough. [...] Enough of this torment! [...]
| pity my young age and my blossomed enthusiasm. | am losing my
mind, | am going mad, but all in vain-"

Gomidas Vartabed in his letter from August 28, 1895
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1 Introduction

In recent years, the conflict over the Nagorno-Karabakh region has intensified, giving stage to
specific folk songs that have become central to the dispute. As folk songs have been a vital
means of articulating cultural identity, historical memory, and emotional resonance for cen-
turies,? evolving and emerging into different versions,® they can become a source of conflict,
particularly in regions characterised by political and cultural tension, such as Nagorno-
Karabakh. Adaptation of lyrics of folk songs to assert victory over the region in an openly pro-
vocative manner serves to exacerbate existing tensions and fuel the ongoing conflict. In this
context, the folk song serves as a means of commemorating the triumph over the former Ar-
menian occupiers, thereby integrating the event into the collective memory of people.

It is not uncommon for historical events to be incorporated into oral traditions, particularly in
the form of folk songs,* which have served as a primary means of transmitting such infor-
mation. It is therefore necessary to examine historical incidents connected to the folk songs
discussed in this study in order to gain a deeper understanding. By investigating these inter-
connections, we can gain insight into the manner in which music can both mirror and perpet-
uate tensions between these groups,® as well as its potential capacity to facilitate understand-
ing and reconciliation.

As the thesis focusses on the Armenian minority it is crucial to comprehensively understand
the historical context surrounding the Armenian Genocide is crucial here in order to
acknowledge the atrocities committed and to grasp the definition and necessity of the term
itself, which remains a distinctive cue for conflict that persists to this day and resonates with
the selected folk songs. The ongoing discussions surrounding the term “genocide”® represent
a significant point of contention in the ongoing conflict between these groups, as there is not
yet universal acceptance of the atrocities of 1915 as Genocide.’” The lack of acknowledgement
of this issue serves to exacerbate tensions,? as the historical atrocities were not forgotten by

Armenians and continue to be reflected in their folk songs. This ensures the preservation of

2 Nalcl, 2010, p.47-48.

3 Barwart, 2008, p. 62-63.

4 Nalci, 2010, p.47-48.

5> Barwart, 2008, p. 62-63.

8 Irvin-Erickson, 2017, p.77.

7 Akcam, 2018, p.2.

8 Website of moviepliot, “Aghet — Ein Vélkermord”, 2011, <https://www.moviepilot.de/movies/aghet-ein-
volkermord>, last access: 24.04.2023.
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these memories across generations but also serves as a form of resistance against erasure and
a vehicle for expressing deep-seated emotions related to loss, longing, and identity of the Ar-
menian minority. Hence, the fact that these folk songs are shared with other groups therefore
introduces another dimension to the conflict, as disputes over the origins of the songs arise.
This thesis will not delve into this aspect, as these folk songs belong to the region of Anatolia,
specifically Asia Minor.

In the course of researching the folk songs of Asia Minor, one is likely to come across with the
name Gomidas Vartabed as he played a pivotal role in the preservation of folk music by col-
lecting a vast array of songs from various villages in the region.® Additionally, he became a
symbol of the Genocide, which underscores the significance of this historical event for the
Armenian people. In relation to these folk songs, he serves as an example of the consequences
of the Armenian Genocide.!°

Another noteworthy figure is Hrant Dink, an Armenian-Turkish journalist who was a prominent
advocate for the rights of the Armenian minority in Turkey. Dink’s assassination in 20071
serves to illustrate the challenges and discrimination faced by minority groups in the country.
In the first edition?? of the bilingual newspaper AGOS,*2 published in 1996, Dink addressed the
subject of shared folk songs,'* thereby demonstrating an effort to broaden the scope of dis-

cussion and promote understanding between Armenians and other groups in the region.

“Are you sure to study this issue? You will have to struggle with history rather than with

music, are you prepared for that?” ¥

In the aforementioned quote, Hrant Dink asks Burcu Yildiz, a musicologist who focused on
“Experiencing Armenian music in Turkey” underscoring the importance of historical con-
sciousness to understand how history is more than descriptions based on documents but is

perceived, interpreted and experienced by individuals in the present.’® As previously stated,

° Walker, Christopher J. ,Armenia. A Brief History“, Yerevan 2022, p.44.
10 0lley, 2019, Vol. 12(5), p. 548.

1 Ersoz, 2019, p.270.

12 AGOS, Edition 0, February 25, 1996, p. 4.

13 Ersoz, 2019, p.270.

14 AGOS, Edition 0, February 25, 1996, p. 4.

15 ¥ildiz, 2016, p. 35, translated from Turkish.

16 |bid.
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an understanding of the construction of history and memory is fundamental to the examina-
tion of these shared folk songs and the conflict surrounding them. By focussing on the Arme-
nian minority, this research will delve into the cultural memory of Armenians, that helps foster
a sense of belonging and identity through the sharing of common narratives. In this context,
folk songs serve as shapers of cultural memory,'’ reflecting the historical and social experi-

ences of the Armenian people. 18

Despite initiatives such as those undertaken by Hrant Dink to promote dialogue, the linguistic
similarities evident in some of the shared folk song lyrics, along with the common melodies,
have continued to fuel conflict between the groups involved. It is essential that these linguistic
elements be taken into account in this thesis, as they contribute to the complexity of the on-
going tensions and illustrate the complex interweaving of identity and historical trauma.

Drawing on existing work, in 2017, Brigitta Davidjants and Jaan Ross conducted a small-scale
case study, “Conflicts in music in the South Caucasus: the case of Armenians and Azerbaijanis”.
The authors employed a qualitative methodology — an analysis of comment sections of
YouTube videos — to demonstrate how music can serve as a source of conflict between dis-
parate groups, particularly in regions with a history of political and cultural strife.*® Their con-
stituted a change in the nature of the conflict, providing insight into its online aspects and
prompting the use of diverse methodological approaches. In light of the aforementioned ref-
erences, this thesis will focus on a selected set of folk songs in order to further examine the
intricacies of the conflict. The objective is to make a contribution to the understanding of the
interconnectedness of music, culture and history. By examining these shared folk songs, the
thesis aims to provide new insights and perspectives on the reasons behind the perpetuation
of tensions through these specific folk songs. Accordingly, an interdisciplinary methodology
has been adopted enhancing our understanding of the complex interconnection between mu-
sic and conflict, and of offering new perspectives on the ways in which cultural expressions
can both reflect and fuel social and political tensions, with a particular focus on the Armenian

minority.

17 Assmann, Hélscher, 1988, p. 9.
18Y|ldiz, 2016, p. 23-65.
1% Davidjants, Ross, 2007, Vol. 21 (4), p.430-434.
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The main research question of this thesis is: “How do selected folk songs shape the cultural
identity, narratives, and emotional experiences of the Armenian minority in Turkey, and what
factors contribute to the ongoing conflict surrounding these songs and their changing inter-
pretations over time?” The objective of this research is to gain a comprehensive understanding
of the temporal dynamics that shape the cultural and emotional landscape of the Armenian
minority by exploring the interplay between past and present.

In the following | present an overview of this Master Thesis: | will begin with a brief chapter
detailing my trip to Armenia and the challenges encountered during the initial attempt at
fieldwork. In Chapter 2, | will outline the methodological approaches employed in this re-
search, followed by an introduction of the term folk music followed by Armenian folk music,
as the primary focus is on the Armenian minority. As mentioned earlier, Gomidas Vartabed is
a key figure in this context. This will delve into a chapter about history that is deeply ingrained
in the collective memory of Armenians. One of the primary research methodologies employed
is the collection of oral statements through interviews, which will comprise a substantial chap-
ter encompassing the selected folk songs. Subsequently, | will present an analysis conducted
on the comment sections of selected YouTube audiovisuals featuring the folk songs that are
discussed in this work. The dual temporal focus will be presented in the analysis, which have
been examined both in the historical roots and the present-day implications of these shared
folk songs.

The final chapter of this research is of particular significance, as it presents to determine
whether the selected songs evoke physical responses that mirror the emotions experienced
by subjects while listening to the selected folk songs. The utilization of modern analytical tool
to objectively examine the impact of non-Western music on listeners represents an unprece-
dented exploration of this subject matter. By facilitating a more accurate and unbiased evalu-
ation of these folk songs, this research will contribute to a more comprehensive understand-
ing of the situation. Ultimately, this study aspires to lay the groundwork for future investiga-
tions in this field, broadening our comprehension of the intricate interplay between music,

emotion, and cultural memory.
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2 Field trip to Armenia

In September 2023, the initial phase of my thesis’s Country name: | Republic of Armenia
work begun with a field trip to Armenia, which Capital: Yerevan
took place from 11 to 21 September 2023. The Area: 29743 km2 20
field trip was organised with the objective of Land bounda- | Total: 1.570 km
providing firsthand experience and further inves- ries:
tigation of the topics discussed in this thesis. Due Border Azerbaijan 996 km:
to the intensification of the conflict in Nagorno- countries: Georgia 219 km;
Karabakh and the rise of protests in Yerevan, the Iran 44 km:
capital of Armenia, the field trip was brought to a Turkey 311 km
premature conclusion on 21 September, coinci-

Independence: | 21 September 1991
dentally, the Independence Day of The Republic -

Government Parliamentary
of Armenia?? (see Table 1).

type: democracy
Armenia is located in the southern Caucasian re- -

Population: Total: 3,015,400%1

gion, spanning an area of approximately 30,000
Table 1: Information about Armenia, Website
of the CIA; Website of the Ministry of foreign
affairs of the republic of Armenia, 2023,
Website of ARMISTAT, “Statistical Committee
Republic of Armenia”, 2024.

km2. Armenia has a long and complex history,
having been subjected to the influence of numer-
ous imperial powers throughout its existence.?3
Currently, it occupies a mere fraction of the territory once encompassed by the ancient King-
dom of Armenia (190 BCE to 397 CE)?*. Its borders are defined by Azerbaijan, Georgia, Iran
and Turkey.?> As Indo-European people,?® Armenians are within the Indo-European language
group. They are also the first people to collectively adopt Christianity in the fourth century

(A.D. 301), and therefore, Armenia is the first state to formally adopt Christianity.?’” The

20 Website of the Ministry of foreign affairs of the republic of Armenia, “Armenia”,
https://www.mfa.am/en/overview/, last access: 10.02.2024.

21 Website of ARMSTAT, “Statistical Committee Republic of Armenia”, https://www.arm-
stat.am/en/?nid=12&id=11001, last access: 10.02.2024.

22 Website of the CIA, “Armenia”, https://www.cia.gov/the-world-factbook/countries/armenia/ , last access:
10.02.2024.

2 Nalbantian, 2019, p. 272.

24 Solomon, 2010, p.12.

% Website of the CIA, “Armenia”, https://www.cia.gov/the-world-factbook/countries/armenia/ , last access:
10.02.2024.

26 Mints, “Armenia”, in: Encyclopaedia Britannica, <https://www.britannica.com/place/Armenia>, last access:
10.02.2024.

27 Galichian, 2022, p. 7.
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earliest written reference to Armenians is from the 6% century BCE, with the majority residing
in the areas that became part of today’s Turkey and Iran.?®

During my stay in Armenia, | had the opportunity to explore the History Museum of Yerevan
and the History Museum of Armenia. These visits to these museums allowed me to fill gaps in
my historical understanding of Armenia and also gain a non-western perspective. The itinerary
included a visit to the Matenadaran, a mu-
seum and research institute dedicated to
ancient manuscripts (see Figure 1). At the
Matenadaran, | encountered the Armenian
“khazes”, an ancient notation system that

had long been forgotten.?® Despite numer-

ous attempts to decipher the system, none

Figure 1: Matenadaran in Armenia (source: Jeanette
Kilicci, Trip to Armenia, 2023).

were successful.3® As a reformed version of
the khaz notation, used in Armenian church
music,3! | studied the Hampartsum Limonci-

yan Notation (see Figure 2), developed shortly

before 1812 by its namesake inventor, Ham-
partsum Limonciyan (1768-1839), at the Near  Figure 2: Hampartsum Limonciyan Notation

East Art Museum and State Museum of Liter- (source: Jeanette Kilicci, Trip to Armenia, 2023).
ature and Art in Yerevan.

| also had the opportunity to engage in multiple conversations with Vasken Sezar Avedikyan,
a member of the Anatolian folk music group KNAR (Chapter 5.5.), and his wife Janet Kazanci
Avedikyan. The discussions were informative and engaging, contributing to a deeper appreci-
ation of Armenia’s rich cultural heritage. In addition to these valuable interactions, the field
trip itinerary included visits to significant cultural institutions such as the Gomidas Institute

that preserves vast and valuable information about Gomidas (Chapter 4.2.), the prominent

figure in Armenian music who played a crucial role in collecting and preserving Armenian folk

28 Nalbantian, 2019, p. 272.
2% McCollum 2014, p.231.
30 Nalci, 2010, p.24-25.

31 QOlley, 2020, p.3.
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music. During my period of residence in Yere-
van, the city’s rich musical culture was partic-
ularly evident, illustrating its profound con-
nection to the country’s artistic heritage. This
is evidenced by the numerous monuments
dedicated to prominent Armenian musicians,
for example Aram Chatschaturjan commem-
orative sculpture in front of the Yerevan
Opera building, street names after musicians
and artists of Armenia, for example Sayat
Nova Avenue (Chapter 5.3), and the exist-

ence of dedicated museums and institutes.

One of the most significant stops before my T\\

premature return on September 21 was the

Tsisternakaberd Memorial Complex and the

Figure 3: Aram Chatschaturjan monument in front
of the Yerevan Opera building (source: Jeanette
Kilicci, Trip to Armenia, 2023).

Figure 4: Sayat Nova Avenue (source: Jeanette
Kilicci, Trip to Armenia, 2023).

Armenian Genocide Museum Institute. The complex houses a memorial dedicated to the vic-

tims of the Armenian Genocide (Chapter 4.2.1) and a museum that not only focuses on this

tragedy, but also sheds light on other Genocides of the 20t and 215 centuries, including the

Greek Genocide and the Genocide of the As-
syrians, also known as Sayfo, calling the sec-
tion “people with the same fate.” | came
across exhibits that broadened my perspec-
tive, mentioning notable figures like Raphael
Lemkin, who coined the term genocide
(Chapter 4.2.1), and Fridtjof Nansen, who is
hailed as a hero for helping Armenian refu-

gees after the Genocide.3? Although | am not

Figure 5: Tsitsernakaberd Memorial Complex
(source: Website of the Armenian Genocide Mu-
seum-Institute Foundation, last access:12.09.2024).

sharing the visuals from this section, the displays of pictures, newspapers, illustrations, and

books were impactful in conveying the horrors of these events. One section in the museum

that caught my attention was the commemoration of Hrant Dink (Chapter 5.2), a prominent

32 Lundgren, Svante: “A Norwegian Hero for the Armenians”, in: the Armenian weekly, 2020, under: <https://ar-
menianweekly.com/2020/07/22/a-norwegian-hero-for-the-armenians/>, last access: 12.09.2024.
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figure in Armenian journalism. However, what captivated me the most was the section about

Gomidas Vartabed, a symbol of Armenian musicand a 7%

representation of the connection between music and
the trauma of the Armenian people (Chapter 4.2.).

The Tsisternakaberd Memorial Complex and the Arme-
nian Genocide Museum Institute epitomise the con-
cept of “the power of memory”.?3 This message is dis-

played on the museum wall and further emphasised by

o Figure 6: Tsitsernakaberd Memorial
the unquenched flame at the monument, symbolising  complex inside (source: Jeanette Kilicci,

Trip to Armenia, 2023).

the people’s unwavering determination to remember
the historical atrocities. The Armenian music that resonates alongside the flame every day of
the year serves as a powerful reminder of the people’s tireless efforts to preserve their herit-
age and honour the memory of those impacted by the atrocities, as reflected in Armenian

music.

3 Methodologies

My thesis employs a diverse range of interdisciplinary methodologies, combining techniques
such as oral history, cultural memory collection through interviews and surveys, and experi-
ments designed to measure physical reactions in response to selected folk songs. By adopting
various approaches, including Marwick’s revisionist approach to history, this study empha-
sises a critical and reflexive methodology3* that underscores the importance of evaluating and
reinterpreting historical events. In alignment with this perspective, the focus will be on se-
lected folk songs as substantial and insightful testimonies of the past and ongoing conflict in
the Near East. By examining these songs in laboratory settings, online, and through surveys
and interviews, to facilitate deepen understanding of the historical and cultural context in
which these songs exist, were created, and continue to evolve as also the emotional sphere
that elicits physiological reactions that can be measured. The dual availability of these songs
in both Turkish and Armenian allows for an investigation of two distinct narratives involving

two groups of people. In particular, an analysis of the comments sections beneath YouTube

33 The title of the section at the Genocide Museum.
34 Marwick, 2001, 22-37.
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videos of the selected songs can provide valuable insight into the diverse perspectives of the
online community, serving as a secondary source of information alongside the oral history and
perspectives of the Armenian minority obtained through interviews. The interpretation and
comprehension of these folk songs are strongly dependent on their lyrics (language). Further-
more, the use of shared words or loanwords in these songs has the potential to exacerbate
conflict. The field of translation offers valuable insights, as exemplified by Widdowson’s work,
which acknowledges the existence of multiple interpretations of texts and the value of engag-
ing with diverse perspectives. This approach aligns with my methodology for interpreting folk
songs from different cultural and ideological backgrounds, even when they share the same
melody.3 Silk’s work on translation further underscores the significance of contextualising the
original production of a text, in this case, the song lyrics, including its cultural, social, and po-
litical dimensions.3®

An alternative approach is Stuart Hall’s encoding and decoding model, which is highly relevant
to understand folk songs as a form of cultural representation reflecting the experiences, val-
ues, and beliefs of the Armenian minority. Hall’s model provides a valuable framework for
analysing these songs, contributing to the formation of cultural identity and the diverse inter-
pretations and conflicts they elicit from different audiences. Hence, it is possible to apply Hall’s
model to analyse the influence of factors such as language, cultural background and intentions
on the interpretation of these songs. This approach enables an examination of the complex
interconnections and dynamics at play in the understanding and interpretation of these cul-

tural artifacts.?’

35 Widdowson, 2012, p.67-81.
36 Sjlk, 2015, 205-223, and Silk, 2016, p. 289-310.
37 Hall, 1997, 13-29.
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4 Folk songs

Despite the common perception that folk songs have a limited lifespan,32 it can be argued that
their endurance is enhanced by their significant role in preserving traditions, stories and even
custom over time and across versions.3® While a given version of a song may exist for a limited
time, the song itself may undergo changes over time. However, the cultural significance and
meanings conveyed by the songs in their respective cultural contexts remain largely con-
sistent. This is illustrated by the selected Turkish and Armenian versions of the folk songs dis-
cussed in this work, which will be examined in the following chapters.

As traditions were primarily transmitted orally, occurring within specific communities and re-
gions through the medium of folk songs, this process of transmission have been undergoing a
continuous evolution, with new versions emerging over time. This is evidenced by the exist-
ence of disparate versions of these songs in different regions and countries.*° Initially confined
to rural communities but subsequently spread to urban areas as a result of the processes of
urbanisation and industrialisation, therefore, the act of collecting folk songs became a neces-
sity, despite the majority of these songs being by anonymous authors. Many composers inte-
grated these songs into their compositions, tending to emphasise the national characteristics
of their country of origin by showcasing internal similarities and the use of modal structures
that are common across folk music,*! encompassing a variety of subjects, such as rural life,
rituals, epic poems, and ballads.*?

According to the ethnomusicologist Melih Duygulu, in Anatoli, Eastern Turkey, to be precise,
halk sarki is translated as folk song, a general term for Greek, Armenian and Kurdish oral mu-
sic. As the Turkish oral music called tiirkii is also referred to as folk song, both translations are
equivalent to the term folk music.*® These terms vary according to the conditions of each
country. As the most characteristic features that distinguish folk music from other music,
Melih Duygulu mentions locality, “anonymity” 44, “diffusion” %°, and “intergenerational trans-

fer”45, Seen it as a whole, folk music is a type of music that emerges with its completely local

38 Nalc1 2010, p.47-48.

39 Barwart 2008, p. 62-63.
40 Nalci 2010, p.47-48.

41 Birch; Hooper, 2012.

42 Nalci 2010, p.47-48.

43 Duygulu, 2014, p.224.
% |bid, p.223.

4 |bid.

46 |bid.
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character and derives its entire meaning from traditional oral culture. Even though its scope,
content and language considerably changes, its “local” character remains a feature that dis-

tinguishes it from other types of songs.*’

4.1 Armenian folk music

The term folk music encompasses diverse Armenian music, which have exclusively local char-
acter but are often difficult to distinguish from one another. The term “folk music” encom-
passes different styles of Armenian music, not just local characteristics of music but also often
music that is quite difficult to characterise,*® as Armenian folk music underwent tremendous
changes, revolutionary peasant movements and cultural upsurge, especially in the period
from the 5™ to the 7™ century, with the creation of the Armenian alphabet in 404 A.D.*°

As the Virtual Museum of Gomidas explain on its website, folk songs contain a spiritual and

musical complexity. They classify these into distinct categories:

Song Short description

Children Simple form

Dance More elaborate form of children songs, called yayli, (Bar)

Epic Dedicated to praise a hero

Funeral Dedicated to the memory of victims of accidents and disasters including tragic
laments

Wailing For the dead

Wedding Sung during various wedding rituals, after the marriage ceremony

Nature -

Work Sung during work (Horovel)

Domestic Sung at home?°

Table 2: Categories of Armenian folk music (source: Website of the Virtual Museum of Komitas, “Articles of
Komitas about folk music”).

47 Duygulu, 2014, 223.

48 Ziegler, 2016.

4 poladian 1972, p.15-16.

50 Website of the Virtual Museum of Komitas, “Articles of Komitas about folk music”, <http://www.komi-
tas.am/eng/folk _music.htm>, last access: 10.04.2024.
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These are just examples of the most common ones and each one is tied to an aspect of village
life especially in peasant music.”! These songs are mostly anonymous songs built on a common
cultural heritage deeply rooted in history.>? It should be noted that purely instrumental music
constitutes a significant part of the folk music®® repertoire. However, for the purposes of this
research, it has been deliberately excluded from consideration, given that the focus is the sung
song.

The characteristics typical featured in the Armenian folk songs are characterised by the repe-
tition of short motifs, the use of free rhythms, a declamatory style and a simple form. They
are primarily monophonic and diatonic, and the most commonly used mode in Armenian folk
music is Phrygian.>* Due to the oral traditions of the early and medieval Armenian people, the
preservation and transmission of their music was enabled and can be found in the Armenian
Liturgy, sacred hymns, chants, and melismatic sharakans. The majority of this music has its
roots in medieval and even pre-Christian Armenian culture.>®> New forms of folk songs started
to develop, and new themes were involved, expanding modal basis and range of melodic
structures, emphasising melodic singing with repeating short motifs, free rhythms, declama-
tory style, and simple monophonic and diatonic modes.>®

During the nineteenth century, Gusangs,®’ the Armenian term for Ashug or Ashig®, derived
from the Arabic/Persian word for “lover”>®, a term that is commonly used in Asia Minor and
the Balkans,®° played a significant role in preserving the musical tradition. Ashugs performed
their own or others’ lyrics while adapting these to local melodies. This made it possible to
record these songs on paper during the nineteenth century; songs were transcribed, and Ar-
menian troupes, choruses, and orchestras were actively performing these in the musical life
of Constantinople, where most musical productions took place. Similar activities were also

observed among the Eastern Armenians in Tbilisi.®* Due to external political circumstance,

51 Website of the Virtual Museum of Komitas, “Articles of Komitas about folk music”, <http://www.komi-
tas.am/eng/folk music.htm>, last access: 10.04.2024.

52 Duygulu, Melih, “Ermeni muzigi giizel bisi Anadolu Ermeni Miiziginde Bélgesel Etkilesimler”, 2002, in: bianet,
<https://bianet.org/haber/ermeni-muzigi-guzel-bisi-12995>, last access, 10.10.2023.

53 pahlevanian, 2001.

54 poladian 1972, p.15-16.

55 Walker, 2022, p.44.

%6 poladian 1972, p.15-16.

57 Walker, 2022, p. 44.

58 Dorfmann-Lazarev, 2005, p.90.

5 Thomson, 1998, p.437.

0 Duygulu, 2014, p.48.

61 Walker, 2022, p. 44.
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Armenian folk songs have been repressed, restrained, and restricted, although they never lost
their depth and their expressive force.®?

The first collectors of Armenian folk music were music teachers, composers, and musicologists
from the 19 century.®® As the most significant figure in the process of collecting folk songs in
Anatolia is Gomidas Vartabed, who made his life mission to collect and annotate thousands of
Armenian as well as Caucasian, Turkish, Kurdish and Georgian folk and traditional songs
through the late 19%™ century and early 20" century.®* He was the first Armenian musician to
initiate an expedition into rural Armenian villages to notate Armenian folk-tunes directly from
the peasant. Since then, many other Armenian musicians have shown interest in the study
and preservation of Armenian folk music tunes and have collected and compiled folk melo-
dies.®® For example, his student Melikyan (1880-1933) also had a big influence as he published
multiple songs he had recorded with the phonograph.t® Mihran Tumachyan®’ one of the
Gomidas’ “five students”, was especially inspired, and devoted himself to Armenian folk mu-
sic.%8 He transcribed, recorded and documented native folk songs, national-patriotic songs,
melodies, proverbs and games from various regions, contributing to the preservation of the
Armenian cultural heritage.?® Like Gomidas, he too collected samples of Armenian folk music
and folk songs that were sung not just in Armenian, but also Kurdish or Turkish mixed with
Armenian.”® Mihran Tumachyan defines a folk song or proverb as a collective extraction or
concentration of the heart and mind, derived from daily experiences, imbued with the spirit
of tradition.”* He published four compiled collections of “Hayreni Jerk u pan” (Armenian Songs
and Sayings) focusing on Armenian folk music. In the first volume of “Jerk u pan” he describes
a folk song as the collective expression of a community’s thoughts, emotions, and experiences
gathered from daily life. According to Tumachyan, these songs emerge from the community’s
collective consciousness and shared understanding. They are not just a reflection of people’s

current experiences, but also an embodiment of their cultural heritage and historical context.

52 Website of the Virtual Museum of Komitas, “Articles of Komitas about folk music”, <http://www.komi-
tas.am/eng/folk _music.htm>, last access: 10.04.2024.

63 Ziegler, 2016.

64 Walker, 2022, p.44.

5 Hovhannissian, 1956, p. 76.

6 Ziegler, 2016.

87 [Tumajan, Hayreni Jerk u pan) nudwoéwl, 3wjtptuh Gpg nL pwl, vol 2, 1983, p. 11.
88 [Tumajan, Hayreni Jerk u pan) nudwoéwl, 3wjbkptuh Gpg nLpwl, vol 1, 1972, p. 6.
8 [Tumajan, Hayreni Jerk u pan) enudwoéwl, 3wjbptuh Gpg nL pwl, vol 2, 1983, p. 11.
70 [Tumajan, Hayreni Jerk u pan] ndwéwl, 3w)tnEuh Gpag nLpwl, vol 1, 1972, p. 15.
1 |bid, p. 8.
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They are a vehicle for expressing a community’s lived experiences and preserving their tradi-
tions across generations. “Folklore, in its broadest sense, can be seen as a true mirror of the
people’s lived life.””? However, due to the Genocide and the First World War, he was unable
to continue his studies under Gomidas. He and other students of Gomidas were reunited only
after the armistice in 1918. Known as “the five Gomidas students”, they enthusiastically began
to spread Armenian music, particularly the works of their teacher, by organising choirs in Is-
tanbul, Adana, and Izmir, and publishing songbooks. Later, they migrated to different coun-
tries in 1923, each of them following their own path. Mihran Tumachyan’s path led him to the
United States of America, where he worked in the American Armenian colony. He collected
and recorded samples of folk music from Armenians who had taken refuge in America after

miraculously surviving from different provinces of Western Armenia.”3

4.2 Gomidas Vartabed

The systematic collection of Armenian folk music began with Gomidas Vartabed’ an Arme-
nian priest, composer, choir leader, singer, and musicologist. Born as Soghomon Gevorgi
Soghomonyan in Kitahya,”> western Turkey, he was from a community that had first arrived
in the city in the twelfth century and endured decades of officially sanctioned discrimination
as Armenians.”® As a culturally coherent minority, they were ardent Christians and a danger in
the eyes of the government’s Muslim elite, for clinging to their legacy as one of the world’s
oldest Christian nation. Under Ottoman rule, Armenians were regarded as an alien element
and afforded second-class status. As Ottoman Armenians, they were subject to special taxes,
prohibitions against providing legal testimony in courts, possessing firearms, and even forbid-
den to speak their mother tongue. Gomidas Vartabed was born into this environment and
even though his parents only spoke Turkish,”” he was able to sing in Armenian. Orphaned at a
young age, he was brought to the theological and cultural centre of Armenia, Etchmiadzin, by

coincidence in 1881.”% To convince Katholikos Gevorg IV’® of Etchmiadzin about his

2 [Tumajan, Hayreni Jerk u pan] endwéwl, 3w)tpEuh Gpag nLpwl, vol 1, 1972, p. 7-8.
73 Ibid. vol 1, p. 5.

74 pahlevanian, 2001.

75 [Prutjan] Rpnuwnjwl, 1969, p.7.

76 Kuyumijian, 2010, p.9.

7 1bid, p.10.

78 [Prutjan] RpnLwinjwl, 1969, p.9.

® Website of the Virtual Museum of Komitas, “Biography of Komitas”, <https://www.komi-
tas.am/eng/brief.htm>, last access: 17.07.2024.
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determination to learn his mother tongue, he sung an Armenian church song “Luys zvart”.
After a year at Etchmiadzin, he was fluent in Armenian and spoke flawless.®° There, he studied
religion and music3! and showed, already as a student, great interest in transcribing and com-
paring songs sung by his classmates. These songs originated from various regions, including
Kari, Mush, Bitlis, Artahan, Van, and Taron. He selected the most beautiful and pristine ones
of these regions and attempted to harmonise them. He even made arrangements to perform
them as a group, taught the songs he learned from them, and coordinated them. Later or-
dained as priest®? and according to tradition, he changed his nhame to Gomidas Vartabed??
which he continued to use throughout his life.®* After collecting his peers’ songs he started
writing down in great admiration his parents’ songs that were also sung by the old people of
his town. For several months, he studied with Ekmalyan in Thilisi. Later, he studied in Berlin
from 1896 to 1899 before returning back to Etchmiadzin.?> He also became a founding mem-
ber of the International Music Society [Internationale Musikgesellschaft].2® As the first non-
European member of the International Music Society®” he lectured and performed widely and
published scholarly articles in Armenian, German and French.88 He introduced Armenian mu-
sic in Europe to a great acclaim and amazement of the audiences.®® Unfortunately, the mo-
nastic atmosphere was suffocating for Gomidas,?® and he was unable to reach his full potential
in Echmiadzin.’?

From 1890 to 1913 Gomidas transcribed the singing of peasants in Armenian neumes from
various Armenian villages,®? categorising them by region, dialects, cultural influences®® and
the songs’ function, including work songs for plowing the fields, ritual songs for weddings or
carnivals, lyrical love songs, and dance songs. These songs were mostly accompanied by tra-

ditional Armenian folk instruments such as duduk, zurna, blbl, and shvi, (aerophones) or,

8 [Prutjan] PpnLinjwl, 1969, p.9.
81 Bayrak, 2016, p. 14.

8 [Prutjan] PpnLwinjwl, 1969, p.12.
8 Ibid, p.8.

84 Bayrak, 2016, p. 14.

8 [Prutjan] PpnLuinjwl, 1969, p.8-19.
8 Qlley, 2019, p. 547.

8 [Prutjan] PpnLuinjwli, 1969, p.17.
8 Olley, 2019, p. 547.

8 Walker, 2022, p.43.

% |bid, p.18-19.

9 |bid, p.32.

9 poladian 1972, p.15.

% Barwart 2008, p.62-63.
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kamanca, tar, (chordophones), dhol and dumbek (membranophones).®* As the clergy was un-
fortunately not giving him the satisfaction he longed to freely and widely surge in the devel-
opment of Armenian music,”® he took the opportunity to lead a Choir in Constantinople.®®
Soon he became a prominent figure in the cultural and intellectual life of Constantinople. His
performances of polyphonically arranged folk songs were applauded by many.®’

He travelled throughout Anatolia, compiling and documenting folk songs and music from Ar-
menian and neighbouring cultures,®® devoting his life to the study of Armenian music, desiring
to pursue, much deeper scientific goals.?® He discovered that the melodies of each song genre
had distinct musical characteristics common to their type, reflecting the diverse tasks and sit-
uations in which they were created.!® As he has documented, modernised, and harmonised
Armenian music he also collected potentially 4,000 folk songs of which approximately 1,200
survived today, primarily in Armenia!®! making him the most knowledgeable person on Arme-
nian church music and folk songs at the time.'%> Undoubtedly, this made him one of the most
significant representatives of the Armenian folk music collection,®® and a widely regarded
pioneer of contemporary Armenian classical music, as his innovative compositions and musi-
cological research played a crucial role in introducing the unique musical heritage of Eastern
cultures to the Western world.104

Unfortunately, his research came to an abrupt end as, on 24 April 1915, he was arrested in
Constantinople together with around 200 other leading figures of the Armenian commu-
nity.1% They were all exiled to Cankiri, present-day Ankara,'°® marking the beginning of the
Armenian Genocide that had a profound impact on his life and work, resulting in the loss of
many of his students and a significant part of his cultural heritage. Despite escaping the mas-

sacres with the assistance of American Ambassador Henry Morgenthau, he never fully
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101 Bates, 2020, p.123.
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103 Matzneller, 2013, p.20.

104 Kuyumijian, 2010, p.6.

105 Olley, 2019, p. 548.

106 Website of milwaukeearmenia, “Death of Gomidas Vartabed”, 2013, <https://milwaukeearmeni-
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recuperated from the psychological effects of his internment, torture, and the atrocities he
witnessed,?” the loss of his murdered students, and above all, the suffering of his people,°®
the loss of a significant part of his heritage.'%®

Upon his return, Gomidas discovered that his personal work documents, large portions of his
archives, scientific records and research, as well as parts of his valuable song collection, had
been devastated and destroyed.!'° Post return, he begun to exhibit signs of acute mental dis-
tress during his short-lived exile, which persisted upon his return to Constantinople, worsened
by news of further deportations and massacres and an atmosphere of intense anxiety within
the Armenian community.!! In 1916, Gomidas Vardapet’s health deteriorated rapidly, and he
was admitted to a mental hospital in Paris.!’> Gomidas never fully recovered from the trau-
matic experiences of deportation and spent the rest of his life in seclusion at a psychiatric
clinic in Paris until his death on October 22", 1935.113 |n his final writing, he condemns the
animalistic violence and censures the outrageous indifference of the world around him.14 His
body was later transferred to Yerevan, Armenia, and buried in the Pantheon of Armenian Art-
ists, where he became a symbol of the Genocide.'*®

In 2023, the achievements of Gomidas were formally acknowledged as “World Heritage”*'¢ at

the 42" session of the UNESCO General Conference, held at UNESCO headquarters in Paris.'’
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This highlighted their exceptional value and importance in preserving cultural heritage,*® as
well as recognising Gomidas’s contributions to Armenian music and culture. This serves to
attest to his enduring legacy and significance,*'® especially as a symbol of the collective trauma

and as a prevalent presence within the cultural memory of the Genocide.?°

4.2.1 Aghet — catastrophe'*! — Genocide

In 2010, journalist Eric Friedler released a documentary, “Aghet — A Genocide”, exploring the
political reasons for the ongoing silence surrounding the Armenian Genocide. The documen-
tary reconstructs the events using various historical sources and includes the voices of con-
temporary witnesses portrayed by 23 renowned actors, whose authenticity enhances the
emotional impact. Aghet is an outstanding and innovative documentary that has received
recognition at international film festivals. The documentary has been screened at prestigious
universities, including Harvard and Cambridge.??

April 24 1915 marks the beginning of the Aghet, a series of atrocities and mass killings that
resulted in the deaths of over one million individuals between 1915 and 1918.1?3 This tragic
event was the result of a power struggle within the Ottoman Empire. On that day, around 200
Armenian intellectuals and community leaders in Constantinople were arrested and sent to

Ayas [Ayash] and Cankiri, both near the city of Ankara, either to prison or forced relocation.'?*

These events marked the beginning of the Armenian Genocide.?®

The term “genocide” was coined by the Jewish lawyer Raphael Lemkin'?® in his book Axis Rule

in Occupied Europe,*?’

published in 1944, believing that legal enactments, ultimately on an
international level, are necessary to prevent tragedies like the Armenian Genocide.'?® He is

credited with first conceptualising the concept of genocide, on the grounds that a new legal
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category was required to accommodate the fact that genocide could not be reduced to mass
murder alone.'?® The term helped to consolidate his ideas,'3° which led him to create the 1948
UN Genocide Convention, describing the Armenian Genocide as the first systematically carried
out Genocide of the 20t century.’3! Victims of the events described these as massacre, deci-
mation, catastrophe, great disaster, [cartk] in Armenian, slaughter, as these terms were found
in the press of the time seen. Historians easily resort to the concept of “ethnic cleansing” when
evaluating the events in 1915, as it is certain that other expressions will be meaningful in ex-
plaining the subject in the future.’3? He attempted to convince the Leage of Nations to adopt
a ban on mass slaughter. Despite his tireless work on the anti-genocide cause, Lemkin contin-
ued to be largely unrecognised,*3? as the Turkish government is persistent on its own inter-
pretation of historical events.34

In a CNN interview emission marking the centenary of the Armenian Genocide in 2015, mod-
erator Jake Tapper asked Mevlit Cavusoglu, the Turkish foreign Minister at the time, why Tur-
key had not yet acknowledged the Genocide. Mevliit Cavusoglu reasoned that characterising
the 1915 events as a genocide is a challenging proposition, given the multitude of interpreta-

tions of past events.?®>

To describe the actions of the Turkish government in relation to the Armenian Genocide,
Taner Akcam employs the term “holding history hostage” in his book “Killing Orders, Talat
Pasha’s Telegrams and the Armenian Genocide” (2018) as the Turkish government is engaged
in the creation of evidence and the establishment of a historical narrative that serves its own

interests.13® Therefore, the Genocide continues to be denied.3”
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5 Interviews

The individuals listed below were interviewed on the specified dates for this section of the
thesis. In what follows “A” stands for person with Armenian descent, and “T” for person with

Turkish descent.

Code Date About the person

1.A. 08.05.2021 An individual with Armenian background who is currently a resident
in Austria and music professional.

1.T. 17.05.2021  An individual with Turkish background who is currently a resident in
Austria and music professional.

2.A. 28.12.2023 Amateur musician, Armenian descent, from Turkey, currently resid-
ing in Austria

3.A. 31.12.2023 Person with no musical background, Armenian descent, from Tur-
key, currently residing in Austria.

4.A. 15.01.2024  Sezar Avedikyan, member of the KNAR Band, Armenian descent,
from Turkey, currently residing in Armenia and Turkey

5.A. 20.01.2024 Diran Lokmagozyan, Turkologe and Gomidas Expert, Armenian de-
scent, from Turkey, currently residing in Armenia

6.A. 06.02.2024  Person with no musical background, Armenian descent, not profi-
cient in the Armenian language, from Turkey, currently residing in

Austria

Table 3: list of individuals interviewed (source: Jeanette Kilicci, Interviews 2021-2024).

Before the interview, all interviewees signed a consent form in their language of choice, be-
tween German, English, Turkish, and Armenian (see Appendix). The form described the pro-
ject, the supervisors!38, the interviewer, the participating institutions, and the interviewee’s
rights, including the right to terminate the interview at any time, the right to decide whether
the interview may be recorded or not, and the right to retrieve the interview in the future, if
desired. The interview questions were categorized as follows: personal background questions,

covering the interviewee’s biography, their mother tongue and any conflicts they might have

138 The thesis was supervised by a number of academics over the course of its development.
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encountered due to their cultural background, questions about the folk songs and their ver-
sions, and the meaning and performance of these folk songs for them. At the start of the in-
terview, the interviewee was asked a series of questions to help them feel at ease and to gain
insight into their background. The guiding questions addressed the following areas: place of
birth, ethnicity, current living situation, and reasons for assimilation, where applicable. The
questions were grouped into five categories: background, mother tongue, audio examples re-
trieved from YouTube, meaning, and performance. In particular, individuals who were born in
Turkey and spent their formative years in Turkey, with the majority currently residing in Aus-
tria, were included in the study (see Table 3). In selecting the category of language, | intend to
ascertain whether the language had an effect on the perception of the songs. The investiga-
tion was first conducted on individuals with a background in musical performance, and later

on non-musicians.

Background:
- Could you introduce yourself and share where you were born, your ethnic back-
ground?
- If bornin Turkey: Could you describe the living conditions in the country?
- What is your current place of residence?
- Were the living conditions in Turkey a factor in your decision to emigrate?
Mother tongue:
- Which languages do you speak?
- Do you use Armenian in your daily life?
- Do you listen to music in Armenian?
- If so, how does it make you feel?
- Do you enjoy listening to songs in your native language even if you do not understand
the lyrics? If so, what is the reason?
Audio examples retrieved from YouTube:

1. Uwph wnohl /Sar Gelin®* [Girl from the Mountains/Blond Bride]

139 Bingél, Yavuz: “Sari Gelin® song track from his album originally released 27.07.1999, uploaded 22.11.2018,
https://www.youtube.com/watch?v=S1NyzkH17eE, last access: 10.03.2024.
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2. Uwpbph hndhu Utnutd**® /Turnam Gidersen Mardine!#! [I’ll die for the wind of the moun-
tains / My crane when you go to Mardin]
3. Unwlwjh nnptipgp!#? / Sebebim Ask!#? [Vicitims of Adana(Adana Lament)/ My reason is

love]

The same set of questions was posed to the respondents in relation to all three songs:

- Is this song familiar to you?

- Do you recall where you first heard the song or where you have become familiar with

it from?

- Could you please share your experience with this folk song?

- In which language have you heard it?

- Does the language in which the song is sung affect your connection to it?

o Do you have any specific issues with the Armenian/Turkish version?

Meaning:

- What does the song mean to you?

- Which emotions do you associate with the song?

- Do you know the context and history of the song?

- Does the song mean something different to you if sung in a different language?
Performance:

- Do you have a background in music?

- Have you ever performed this song yourself? If so, in which language and since when?

- Canyou recall a particular memorable performance?

- What instruments do you think are essential for this piece?

The interviewees’ answers and remarks about the selected songs prompted interesting as-
pects about history, cultural memory, and emotions evoked by these songs, relevant to this

thesis which will be addressed in the following sections.

140 chamamyan, Lena: “Sareri Hovin Mernem”, song track from her album originally released 17.10.2007, up-
loaded 13.09.2015, https://www.youtube.com/watch?v=YVoPP5RerEQ , last access: 10.03.2024.

141 Tiirkcuigenc Tirkcugenc: “Ayfer Varda — Turnam Gidersen Mardine”, track from Ayfer Varda, uploaded
31.01.2016, https://www.youtube.com/watch?v=LsBmLchmCwA , last access: 10.03.2024.

142 |srarlarimlamuzik “Ghazaryan — Adanayi Voghperke”, only music, uploaded 06.09.2012,
https://www.youtube.com/watch?v=nRrbONSGzNs, last access: 10.03.2024.

143 jremrecordsTV: “Sebebim Ask,- Seden Giirel (Official Video), official music video, uploaded 06.06.2013,
<https://www.youtube.com/watch?v=aYxlcuvkPjY>, last access: 10.03.2024.
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5.1 The G-Word

While all interviewees were asked the questions a specific word mentioned by the first inter-
viewee caught my attention and urged me to add to the interview if it wasn’t already men-
tioned naturally. The G-Word was mentioned not only in the interviews but was also found
under comment sections of the selected songs (Chapter 7.).

Historian and sociologist, Taner Akcam uses the “G-Word” in his publications to refer to gen-
ocide.** In this work, the “G-Word” refers to the term “Gavur”. According to multiple inter-
viewees, this word has had a derogatory connotation in the Ottoman Empire and eventually

became a general slur for all non-Muslims:

“Linguistically, the Arabic word kafir is derived from the root word kufr, which has several
meanings such as conceal, ungrateful, irreligious, denial, or rejection. However, epistemologi-
cally, the meaning of the word kufr can be traced back to the Hebrew word kipper which means

L aw(s

“cover,” “purge,” or “transfer.” Traditionally, this term has been used in Arabic literature in
different senses, for example, to refer to farmers who conceal the seeds in their field for plan-
tation.”**

The word “Gavur” originates from the Arabic word “Kafir,”**¢ which means “obliterating,”
“covering,” or “ungrateful”,**’ literally meaning “non-believer,” or “infidel” in Islam.*® This
meaning can be found in old Arab poetry and in the Quran, where the word is used with ref-
erence to God: “concealing God’s blessings” and therefore “ungrateful to God”. Under the
influence of the Syriac and Aramaic, the term “Kafir” developed a more general meaning of
“infidel”. It has since become a common term in Islam, and the belief in eternal damnation for
the kafir as an “non-believer” has become an established dogma.!*° The term “kafir” was first
used to describe Meccans who refused to submit to Islam.'*° Although the term is often asso-
ciated with religious factors, its initial usage was primarily a reflection of political and social

conditions.*®! The term implies an active rejection of divine revelation, rather than simply a

144Akcam; Cooper, 2005, p. 81-93.
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150 N/A: "Kafir." (2003), in: The Oxford Dictionary of Islam, edited by Esposito, John L..: Oxford University Press,
<https://www-oxfordreference-com.uaccess.univie.ac.at/view/10.1093/acref/9780195125580.001.0001/acref-
9780195125580-e-1229.>, last access: 10.07.2024.
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lack of belief. There is a disagreement about whether Jews and Christians are non-believers.
Additionally, some Islamic fundamentalists in the twentieth century have labelled Muslims
who do not adhere to strict interpretations of the Quran as “non-believers”, as they believe

that all non-believers face eternal damnation in the afterlife.1?

It refers to a person who de-
nies or rejects the essence of Islam, the reality of the Islamic God and is taught that one who
is judged as kafir is someone who shows ingratitude to God and therefore commits “kufr”,
pernicious sin.*3 It is a significant concept in Islamic thought, as the term itself or one of its
derivatives appears in the Quran 482 times and is also associated with the meaning of “ingrat-
itude”, “the willful refusal to appreciate the benefits that God has bestowed.”*>* “From the

Turkish, the word kafir has entered into most Slavonic languages. The Spanish “cafre” and the

French “cafard” also go back to “kafir” or “kuffar.”?>>

Taner Akgam discusses the term “Gavur” used as “a feeling of superiority against” the Chris-
tian community that was constantly despised, as Christians were an issue most offensive to
Muslim principles and sentiment.?>® Turks called Armenians “Gavur”, “unbelievers” as a dis-
torted or Turkishized version.'>” The term is considered derogatory?>® and is often used as a

slur against Christians!>®

and Jews with the phrase “Thou unbeliever” being commonly associ-
ated with it.2®0 Despite being aware of its offensive nature and having been asked by Christian
members of parliament, such as Garo Paylan, to refrain from using it,%¢* Turkish President Re-

cep Tayyip Erdogan has repeatedly used the term “Gavur” in his speeches referring to
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9780195125580-e-1229.>, last access: 10.07.2024.

153 Ramazy, 2018.

154 N/A: "Kufr." (2003), The Oxford Dictionary of Islam, edited by Esposito, John L..: Oxford University Press,
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Christians.'®? The term has been used as a swear word against citizens for generations and has
been subjected to hate attacks many times and has been a source of social unrest. In response,

affected parties have demanded an apology.'63

The interviewees were familiar with the term “Gavur” as they had all come across with this
slur at some point in their lives. They even expressed their dissatisfaction with its use. They
were able to explain the term’s origin and were familiar with its negative connotation and use
as a slur in everyday life. In his interview, Diran Lokmagézyan explains that the term is often
used as an insult, even though many Turks are unaware of its derogatory connotations. This
normalization of the term is comparable to the use of the word “idiot” in everyday language.
He notes that the term “Armenian” is sometimes used as an insult too, highlighting the extent

of the issue.1®*

During an interview, 3.A., mentioned that the Turkish dictionaries define the word “Gavur” as
“unbeliever”. However, when used in conversation, it is directed towards anyone who is not
Muslim. This is because, according to them, a non-Muslim is an infidel who does not
acknowledge God, and therefore, his only name is “Gavur”. It is a slur that they hear often,
mainly in Turkey, but due to the emigration, it has spread to other countries such as France,
Belgium, Germany, and Austria, into the diaspora. The word is commonly used as a swear
word in colloquial language and is exclusively used by Turks, especially for various purposes,
including swearing and fulfilling personal ambitions. The interviewee suggests that “the Turk-
ish people have a tendency to create enemies, which is a policy that dates back to the Ottoman
Empire.” They mention that Adnan Menderez, the minister president at the time, also em-
ployed this tactic during the events of 6 September 1955, when the administration faced ob-
stacles and failed to treat its people democratically. When backed into a corner, the inter-
viewee reports, the administration chooses a scapegoat and directs the people’s attention
towards them, allowing the administration to evade responsibility for their own shortcomings

and faults. They are convinced that the Turkish state is believed to need a “constant tragedy

162 Website of 168am, “«wyncp» pwnh hwdwnp Epnnnwlp whne E qanpwgnid unwlw. Ywpn duwjwl®,
2020, <https://168.am/2020/02/28/1264290.html>, last access: 20.04.2023.

163 Website of yesilgazete, “Erdogan’in ‘gavur’ sézii icin Garo Paylan’dan soru énergesi”, 2021, <https://yesil-
gazete.org/erdoganin-gavur-sozu-icin-garo-paylandan-soru-onergesi/>, last access: 10.06.2024.

164 Lokmag®dzyan, Diran: Interview conducted by Jeanette Kilicci, audio recording via WhatsApp, 20.01.2024.
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and enemy”. According to the interviewee the perception among Turks in Turkey is that they

are viewed as an enemy by many countries.®>

Another interviewee, 2.A., revealed that they were always cautious of their surroundings
when growing up in Turkey. On their way to school they feared to be attacked, to be beaten
up, or insulted as a “Gavur” by other students. 2.A. described the word as “godless” and any-
one who is not Muslim is referred to as a “Gavur”, which is used as an insult. They were at the
centre of these incidents as they lived in front of the church building. Police officers were
rarely seen standing at the church door, but the Armenian community was sceptical of their
ability to protect the church either way. Turkish visitors to the interviewee’s place would in-
sultingly refer to their own children as “Gavur”. The interviewees’ family also experienced the
insult “Gavur” while in Austria, directed at them by Turks. Their Turkish neighbour and friend
also uses the word “gavurluk” as a verb, even though they know it is considered an insult

directed towards Christians.16®

In summary, the interviewed Armenians expressed dissatisfaction with the use of the “G-
word”, which has become a slur against Armenians, despite its original, non-insulting mean-
ing. Nowadays, the term is also commonly used in the diaspora to refer to non-Muslims or

those who do not conform to Muslim practices.

165 Interview 3.A.
166 Interview 2.A.
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5.2 Hrant Dink, an Armenian from Turkey

167 and raised in Istanbul'®®, Hrant Dink was a journalist and

Born in 1954 in Malatya, Turkey,
advocate for Armenian minority rights in Turkey.'®® In January 2007, he was assassinated on
Halaskargazi Street in the Sisli district of central Istanbul, in broad daylight and in front of his
newspaper office for his support of Turkey’s Armenian minority. In 1996, he co-founded the
weekly Turkish Armenian newspaper AGOS,’° aimed to those interested in both Turkish and
Armenian issues.!’!

Today, the website of the newspaper outlines the primary concerns pertaining to democrati-
sation, the rights of minorities, the process of reckoning with the past, the safeguarding and
advancement of pluralism in Turkey, and the further opening of its pages to the issues per-
taining to Turkey and the wider picture. This has happened in the context of the increasing
restriction of independent journalism and freedom of expression in Turkey, which has led to
the newspaper becoming an independent platform for debate.”?

As editor-in-chief and columnist for the newspaper, Hrant Dink used the platform to promote
democracy and expose the injustice of the Armenian minority in Turkey. His goal was to build
connections between Armenians living in Turkey, Armenia, and the diaspora’3, as well as to
encourage the Armenian minority in Turkey to be able to identify themselves as Armenians,
while also being recognised as Turkish citizens.”* This activity also contributed to place him in

the centre of attention to the public eye, making him a target.1’> As an advocate for democracy

and human rights,*’® he dedicated himself to the promotion of reconciliation between these
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two peoples.t’” His well known assertion, “I live in Turkey, | am an Armenian from Turkey,”’8
consequently resulted in his initial prosecution for the offence of insulting Turkishness.’ In
2004, Hrant Dink was charged under Article 159 of the Turkish Penal Code, which pertained
to the offence of “insulting Turkishness”. Although the article was later amended and re-
named Article 301 in 2008, there was essentially no difference between “Turkishness” and
“the Turkish nation,” which led Dink into a spiral of nationalist hatred.8°

In 1996, due to his journalistic and editorial work, he received significant attention from Ar-
menian and Turkish audiences. AGOS became of great importance to the Armenian commu-
nity of Istanbul and later emerged as the primary press for Istanbul Armenians, expanding its
scope of influence. Dink and AGOS increased awareness of Armenian issues among the Turkish
public by overcoming restrictive barriers and capturing the attention of a wider audience. Ef-
forts were made to promote Armenian-Turkish relations, dialogue, and mutual understanding,
which differed from traditional viewpoints.!8!

Interviewee 3.A. explains that the newspaper AGOS is bilingual in Armenian and Turkish to
cater for the Armenian community in Turkey, as many members of this community are not
familiar with the Armenian language and instead speak Turkish. The interviewee notes that
due to immense pressure, members of the Armenian community in Turkey are afraid to speak
their own language. It is worth noting that by law Turkish is the official language of the coun-
try. Individuals are facing harassment when speaking foreign languages in public due to a law
stating that “Turkey belongs to the Turks and only Turkish should be spoken in the country.”
The interviewee also mentioned that their family members have experienced similar inci-
dents. Furthermore, Christians attending funerals dressed in black have been ridiculed for
their faith.'8? It is important to note that the interviewee is recounting their personal experi-

ence during their youth, which occurred between the 1960s and 1980s in Turkey. It is possible
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730404530f70>, last access: 02.02.2024.
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that the experiences of Christians in Turkey have changed since then, particularly given that

the people interviewed now live in the diaspora.

Despite his efforts, Hrant Dink was not widely accepted within Armenian communities, both
in Armenia and the diaspora. In the 2000s, Hrant Dinks views and actions regarding Armenian-
Turkish relations gained prominence in socio-political discussions. His unique viewpoints and
extensive knowledge of Turkish and Armenian cultures resulted in varied interpretations, par-
ticularly as his ideas diverged from conventional narratives. AGOS served as a forum for dis-
cussing Armenian-Turkish relations, the Armenian community, and Armenian themes in gen-
eral. Consequently, long-standing taboos in Turkey were finally openly challenged. Eventually,
Dink became a “civil diplomat”, showcasing his expertise in both Turkish and Armenian socie-
ties. His significant role and influence in Armenian-Turkish relations made him an essential
public figure with profound insights and impact on the dynamics between the two societies.
Hrant Dink consistently addressed the topic of the Armenian Genocide and the mass Islamiza-
tion of Armenians within the context of an “identity crisis” and ethnic identity. Dink’s work
provides valuable insights into the complex issues surrounding ethnic identity and the impact
of historical events on communities. He researched the experiences of Islamised Armeni-
ans,'® also known as “Dénme,”*# [translation: Turned, here meaning turned from Armenians
into Turks (in general Muslims)], and investigated the origins of these individuals. Dink’s ef-
forts led to descendants of Islamized Armenians searching for their roots, with AGOS providing
a platform to share their stories.’® In 2004,8 Hrant Dink and Diran Lokmagézyan published
an article titled!®” “The Secret of Sabiha Hatun”,'®® revealing that Mustafa Kemal Atatiirk’s
adopted daughter, Sabiha Gokcen, the first female Turkish pilot, was an Armenian orphan

named Kahtoun Sebiljian, based on evidence. Dink’s revelation was perceived by the Turkish
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General Staff as an attack on the unity of the Turkish nation, making him a target for Turkish
nationalists.'8% In 2005, Bilgi University in Istanbul held a conference, “Ottoman Armenians in
the Late Empire: The Issue of Scientific Responsibility and Democracy”, marking the first time
the subject was discussed on Turkish soil. During the conference, participants were subjected
to physical and verbal attacks, and the scientific nature of the event was put into question.'®
Hrant Dink gained widespread recognition following his assassination in the same year. Before
his death, the Armenian community had mixed reactions to his ideas, ranging from interest
and acceptance to rejection, criticism, and even indifference. Following his death, Dink was
somewhat idolised and viewed as a victim of the Armenian Genocide. On the day of his death,

many residents of Yerevan visited the Genocide memorial to pay their respects.'*!

The Turkologe and friend of Hrant Dink, Diran Lokmagd6zyan has been writing for AGOS in Ar-
menia since 1998, together with his wife. In his interview, he describes AGOS as a weekly
newspaper published in Turkish and Armenian languages, primarily for Turkish-speaking Ar-
menians who may not be proficient in Armenian. In his interview on 20 January 2024, he states
that AGOS is an important source of information about Armenians and issues concerning
themes and encourages readers to seek out Armenian sources. He mentions that, at first,
there were only two Armenian pages. According to Lokmagézyan Hrant Dink wrote freely and
boldly, which was considered inappropriate for Turkish standards. Despite multiple warnings
and protests, he continued to push the boundaries. Lokmag6zyan reported that he was in
Turkey nearby when, more than 15 years ago, Hrant Dink was shot on the street by a 17-year-
old “who was given the gun and sent to carry out this murder”. He witnessed his friend lying
lifeless on the ground and later on attended his funeral, mentioning his surprise when he no-
ticed the unexpected large protest that followed Dink’s murder. Over 200,000 people at-
tended the funeral. However, in Trabzon, where the murderer was from, some people cele-
brated the killing at a football game, chanting “We are all Samast, we are all Turks.” He men-

tions that the murderer is now free and celebrated as a hero. When discussing this incident,
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Lokmagdzyan became emotional, and the conversation ended due to the visible trauma and
tears. It is worth mentioning that the interview coincidentally took place just one day after the

annual remembrance of Hrant Dink’s assassination.192

Another interviewee mentions Hrant Dink as a notable figure who openly referred to the
events of 1914 and 1919, in the media, whether through the press or television. The media
purposefully referred to the events as the “so-called Armenian event”, reflecting the ongoing
denial in Turkey today. According to the interviewee, Dink’s open mention of these events
was the reason for his assassination.'®® Lokmago6zyan argues that it is a misconception that
Dink was killed for discussing the Genocide. According to Lokmagoyan, many people in Turkey,
including Turks, openly discuss the Genocide without facing violence. Dink was killed for at-
tempting to “expose the lies upon which Turkey’s country was built”. Lokmagdzyan clarifies
that Dink was not an enemy, but a friend of Turkey and its people. His words were heard, and
that was the actual danger. Dink discussed the survivors of the events that took place in 1915,
including those who were forcibly converted to Islam, as well as the young girls and women
who were taken in by families. This sparked outrage, particularly among those who identified
as successors to the converted women. He also explains that Turkey prohibits ancestry re-
search beyond the grandparent level due to concerns about discovering Armenian ancestry.

According to Lokmagézyan, Dink’s murder was due to the exposure of lies.1%*

“We were left with the dead, we were left with our loss (.) none of them received the punish-
ment they deserved in a normal democratic way, there is always a consensus among the public.
It makes you feel that there is a threat [...] [they] use it against you. [...] [saying] we can do it,
nothing happens to us, it happens to you.”**

Another interviewee mentioned that the individual responsible for Hrant Dink’s death,'%®
Ogiin Samast,*®” was underage and received leniency and protection from the law due to their
age. This resulted in several benefits being granted and official protectionism and nepotism

influencing the proceedings. The perpetrator was released after serving only a couple of years
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and appears to have faced no consequences for their actions. Following the murder of Dink,
the police officers present at the scene appeared to be more interested in taking pictures with
the perpetrator, forming lines to pose beside him as if he were a hero. This behaviour seemed
to reward and encourage the crime, rather than treating the perpetrator as a criminal. The
interviewee draws a comparison between Hrant Dink’s murder and other instances of violence
against Armenians, particularly highlighting “the case of Sevag” (See Appendix). The example
is repeatedly mentioned to illustrate the dangers faced by Armenians in the country. The em-
phasis is on the injustice and disparity in the value placed on Armenian lives compared to
Turkish lives.1%® Dink not only developed a dialogue between Armenian-Turkish societies in
founding the AGOS newspaper, but also entangled historical truths in Turkish society and his
death further underscored his significance.'®®

At the Joint Symposium of the International Council for Traditional Music and Dance (ICTMD)
Austria and ICTMD Turkiye, held from 12 to 13 September 2024, Burcu Yildiz, a member of the
Committee and musicologist who authored the book “Experiencing Armenian music in Turkey:
An Ethnography of Musicultural Memory”, drew attention to the importance of Hrant Dink,

highlighting the role of shared songs in uniting people in the wake of his assassination.
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5.3 Sayat Novas Kamang¢a
On page 4 of the inaugural edi-
tion?®  of the newspaper
AGOS,?°! published in 1996, in
the sections “Kiltir-Sanat” (cul-
ture and art), one can find an ar-
ticle  “Ortak  turkulerimiz”
(shared folksongs). As the title

suggests, the article discusses

the existence of shared folk

Figure 7: AGOS newspaper Edition 0, February 25, 1996, p. 4.
(source: Library of the Mekhitharist Monastery in Vienna).

songs in both Armenian and
Turkish versions. The same page
shows an article that focuses on the song kamang¢a ?°? by Armenian Ashug Sayat Nova,?°® and
the Azeri version of the song named “Cirpinirdi Karadeniz” (The Black Sea was fluttering).?%*
This song was also mentioned in the TV show “Kafa Dengi” in 2009, the moderator referred it
as an Armenian folk song when he addressed the musician Ozcan Deniz: “It seems that you're
going to sing an Armenian folk song,” before he introduced the song as “the ancient melodies
of the ancient peoples of this land”. Ozcan Deniz dedicated the song to the memory of Hrant

Dink and proceeded to perform kamanga in Armenian.?%

Prior to an analysis of the song itself, it is nec-
essary to introduce the Ashug, who is re-
nowned for performing this particular song.

Considered as one of the most important
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Figure 8: Sayat Nova Monument in Armenia
(source: Jeanette Kilicci, Trip to Armenia, 2023).
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Gusans,?% Sayat Nova, born Harutyun Sahakyan?®’ in Tibilisi, Georgia%®® in 1712, was baptised
as Harutyun, meaning “resurrection” or Anastasius.?®® He received his education at the re-
nowned Sanahin monastery,?!? and was recognised for his musical talent, particularly in play-
ing the instruments kamanca, ¢ungur i, and tamburé.?** His pseudonym, Sayat Nova, may have
been derived from the Persian phrase “sayad-1 nava”, which translates to “song hunter”.?1?
Sayat Nova was a poet, singer, and kamanga player. He was known as the “King of Songs” or
the “Lord of Verse”, due to his remarkable skills. He also served as a diplomat in the court of
Heracle Il of Georgia.?'3 In September 1795, he was killed at the Haghpat monastery by the
invading armies of the Shah of Iran and his body was interred at the Cathedral of Saint George

in Thilisi.214

Known as one of the most prominent Armenian Ashugs who focused his poetic career in Geor-
gia, he composed works in multiple languages,?*> including Armenian, Georgian, Northwest
Azerbaijani Turkish and Russian,?1® which altogether showcases his linguistic versatility. Sayat
Nova’s repertoire includes pieces about love, beauty, and justice, making it a remarkable ex-
ample of Armenian creative expression. The scope of Sayat Nova’s poems cover a wide range
of themes, appealing to reason and intellect. The poet explores concepts such as life, the uni-
verse, humanity, death, the soul, good and evil, love and hate, virtue and sinfulness, truthful-
ness and falsity, reason, teaching, enlightenment, and ignorance. The poems and composi-
tions are also secular in nature. Sayat Nova’s work is relevant and resonant with a broad au-
dience due to the significant influence of these themes on poetry and music.?'” He introduced

new musical forms and compositions that combined different languages within a single song,
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reflecting the cultural diversity of the region.?'® His work also integrated elements and fea-
tures from the folk music of Thilisi, Georgia, which at the time united various national tradi-
tions and was a part of Middle Eastern music.?!® Sayat Nova adeptly combined Ashug melo-
dies,??° Armenian monodic music,??! and other regional influences, editing, merging, and re-
producing them into a unique style. His compositions are distinguished by dynamic rhythmic
patterns and varying interpretations of the same rhythm, with a focus on dance rhythms and
rhythmic accents that emphasize the structure and size of the underlying poetry. Sayat Nova’s
artistic contributions made him immensely popular and played a significant role in the devel-
opment of Transcaucasian Ashug music. His innovative approach combined traditional Ashug
methods with his own unique techniques, creating a lasting impact on the genre. He was in-
spired by many Georgian, Azerbaijan and Armenian poets and Ashugs.??? Like other Ashugs,
he typically accompanied himself on string instruments, such as the Saz, Cungur, Tar, and
Kamanga.??3 All of his songs are of emotionally rich and feature deep expressions. Each com-
position has its unique page within the common style, going beyond traditional melodies.
Sayat Nova was talented in his vocals, self-accompaniment, and mastery of his favourite in-
strument, the Kamanga. He developed a distinctive style that was named after him,*?* and
wrote over 220 compositions, mostly in the traditional Armenian style, and in various lan-
guages, including Persian. It is likely that he wrote even more songs than the 220 that are
known and in multiple languages.??®> Therefore, analysing Sayat Nova’s works as a whole pre-
sent a significant linguistic challenge.??® Sayat Nova’s song about his favourite instrument, the
Kamanca, has become an accepted Armenian folk melody over time, and??’ exemplifies the

multilingual challenge, as it is among the prominent songs in the centre of conflict.

218 Jarahzadeh, Kamyar, “The Bard of the Caucasus: Armenian, Azeri, and Georgian Legacies of Sayat Nove”,
2016, in: ajam media collective, <https://ajammc.com/2016/06/28/bard-of-the-caucasus-sayat-nova/>, last
access: 18.04.2023.

219 Website of armenianhouse, “Uwjwre-LnJw”, <http://armenianhouse.org/sayat-nova/bio-am.html>, last
access: 02.02.2024.

220 Harutyunyan H. H., Asatryan A. H., and Khachatryan D. K. 2021, p.1.

2lWebsite of armenianhouse, “Uwjwre-Lnyw”, <http://armenianhouse.org/sayat-nova/bio-am.html>, last ac-
cess: 02.02.2024.

222 Harutyunyan, Asatryan, Khachatryan, 2021, p.1-3.

223 Ziegler, 2016.

228Harutyunyan, Asatryan, Khachatryan, 2021, p.1-3.

225 porfmann-Lazarev, 2005, p.89.

226 Thomson, 1998, p.437.

227 Tung, Hayri: “Baska halklarin bestesiyle milliyetci destanlar yasmak”, 2017, in: evrensel,
<https://www.evrensel.net/haber/305011/baska-halklarin-bestesiyle-milliyetci-destanlar-yazmak>, last access:
01.02.2024.
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5.3.1 Lyrics Translation

Sayat Nova — pwdwlyw [Kamanga]

Eastern Armenian translation

UJEU uwgh JEtopl gndwd™ nnil puwdwd
wnwul hu, pwdwUsw

Lwpwq Jwpn ghg sh Ywlwy tnGulph® nniu
Uppw ywul hu, pwdwbsw

Aw’un wpw' £ (wL ophpniu Enhypl
hwulhu, pwdw Usw

£hq hudUhg n"d Ywliwy fupih® wninh
pwul hu, pwdwUyw:

Wuqwépn EndwetlU whunh, gpinthupn’
owywhhp pwnpwd

Untepn 2hndwbdEl whunh, thneppn’
uwnwthny Lwn2 wpwo

Uhdpn ouytl pwpwd whwnh, Epluepn’
thwlownpw wpwd

Osny nhutrepn sh ghnh” (wi nL wdwul hu,
pwdwsw:

Shuwnwnpn Juwpwnuwd whwnh' pwhnp
nLuGLUw) hwqwp nwugny

Quwinpn nw2h Ynntl whunh, ynep nncu
fuouhu pwngpn hwuagny

SwuwnhlU qupentu Yno (nuwgluhu, 2wunhl
ynL ppubiguhu pwgny

Uunwhwd ghuny (hppu™ nniu ouyk
rpwul hu, pwdwbsw:

UJtU uwgh Jbolu gndwid™ nnL wdpnno
wnwul Gu, pwdwUsw,

dwwnp pbiq sh hwulwlw™ nnLupw wwul
Gu, pwdwUsw,

£ wybih jwy optiph swuw’, np hwulbu,
pwdwUsw,

£bq hldlhg n"J Ywpw hulh, wannh pwul
Gu, pwdwbswi:

Uywlion wpdwpjw whwh, ginchun’
2nnuyl pwpwd,

Unpn thnnuypjw whwnh, thnpn’ uwnwdny
Lwhup wpwbd,

Lwppn nuynig pwpwd whwnh, Gpluen’
Lwhipwaqwpn wpwb,

Ny np wndbgn sghuinh™ jw nL wdwu Gu,
pwdwlsw:

untinn nuytqod yhuinh' Ypw ntubuw
pjnLnp Gpwlgny.

(@GN nw2h wnghg whwh, np nnc funubu
pwngn hwugnd.

SwunhU wpentu Yintuwglbu, 2wnhu
YplUbgUbtu pwlgnd.

UUunwhwd ghuny (hpp™ nhe nulyt rwu
Gu, pwdwLsw:
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Udnnhn E'pync yYnc 2hthu, wnwg swih,
nwhw g'nLghu

UnL Jtappyhu wyypuncdpl, wwpww
Jwhuwnh pwihw g'nighu

3hth yhp gnipwu JEghunwdpl® pwingpn
gnn nL uwthw g'nLghu

Pnnpepn goquiuhp 2wpwd® dkghuh YEul
hu, pwdw Uswi:

Swuwn nphuncp uhpun Yni hupunwguhu, Yno
Upwiphu hhdpunh nnnpl

3hth pwngpp dwjupn yhp Y'olhu’ pwg
UnL'th hhnpn fuwnnnpu

fuwihupu Eu hjehdwgl wpw®™ wuhl.
«Wwnh pnL wdnnpu»:

Lwlh uwn E Uwjwr-LnykEl, 2wwn pwl Yno

.228

inbulhu, pwdwbsw

LJwannhn Y2hn Yuwu, uygpned phy nu
unLpé Gu nugned,

Utdwnpynwd Gu upwhubpnud, hwughuwn n
hunUowlg Gu nLgnd.

Gnp hwjnudnid Gu hwunbunwd, pwngn
hupwhubwle Gu nigned,

Rninpen gnquiltip wpwd” ulgnyeh
yEul Gu, pwdwbsw:

Swuwn inpuncp uhpwn Yhuunwgubu, Yyunnptu
hhdwunh nnnp,

Gnp np pwngn dwjun E huynid, gudnud £
enujwaqgnnp.

Uwpnywlug wju puunpwlep wpw® wubl.
«w'wnh Ywwwpnnp».

Lwlh nno £ Uwjwe-Lndtl, 2wwn pwl

.229

Yunbulbu, pwdwbsw

The translation of Sayat Nova’s lyrics presented a challenge that required the assistance of

Anita Saraf, a native West Armenian speaker who is also familiar with Eastern Armenian and

Turkish. She is well-versed in Old Turkish, various Turkish dialects, as well as Turkish non-urban

substandard varieties, which she acquired mostly due to living with diverse people who used

these accents, as well as being personally interested in multilingualism. Leon Torossian’s dic-

tionary was used for translation. Unfortunately, he could not participate in the translation

process as he passed away during the early stages of this work, in late 2023 and we only had

one in-person meeting.

The initial stage of the translation process involved transliterating the lyrics into the Latin al-

phabet. This was achieved using the transcription devised by Ani Sargsyan and Hulya Celik for

228 Website of genius, “Sayat-Nova Kamanchah”, <https://genius.com/Sayat-nova-Kamanchah-lyricss>, last ac-

cess: 10.06.2024.

229 \Website of Sayat-Nova, “[Sayat Nova nr. 42]”, <http://www.sayat-nova.am/h42.html>, last access:

10.06.2024.
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Armeno-Turkish literature, which proved to be of great utility in this case, given that Sayat
Nova was known for his multilingualism, and that it facilitated the translation process. Subse-
qguently, the language of origin was identified in order to arrange the multilingual content with
greater precision. The eastern Armenian translation proved to be a valuable resource in iden-
tifying a few terms that were unfamiliar during the translation process. In order to ensure
comprehension among all participants involved in the translation process, the lyrics were
translated into Turkish. Then, the English translation was carried out, according to the Leipzig
Glossing Rules’ Rule 1, “Word-by-Word Alignment,” which represents the standard method-

ology for translating and glossing the song lyrics referenced. The following is the result of

translating and understanding the song lyrics of Sayat Nova’s Kamanca.

Sayat Nova — pwdwlsw [Kamanga]

Translation into English

UJEU uwagh JEtopl gndwd”™ nnil pudwd
wnwul hu, pwdwUyw

Lwpwq dwpn ehg sh uwlwj inGubh® nniu
Uppw wywul hu, pwdwUsw

Aw’uwn wpw' £ jwe ophpniu Enhypl
hwulhu, pwdw Usw

£hq hudUhg n"d Ywliwy fupih® wninh
pwul hu, pwdw Uswi:

Uuqwbpn Epdwpetl whwh, gpinthupn’
owywhhp pwpwd

Uncepn 2hpdwEdEl whunh, thnippn
uwnwthny Lwn2 wpwd

Uhdpn ouYytl pwpwd whwnh, Eplwepn’
thwlownpw wpwd

Osny nhutrepn sh ghnh” (wi nL wdwul hu,
pwdwUyw:

Among all the praised instruments, you are
number 1023 Kamang¢a

Stingy people cannot see you, you are for-
bidden to them, Kaman¢a

Strive to catch up with the good times,
Kamang¢a

Who can tear you away from me, you are

the ashugs soul, Kaman¢a

Your handle is made of silver, your head is

made of diamonds.

Your handle is from ivory, your corpus is
embroidered in pearls

Your wire pulled/made by gold; your pieces
iron processed

Who does not know your value, you are red

and diamond Kamanca

21 Number 10 or the best.
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Shwnwpn Juwpwnlwd whwnh' pwhnp
nLuGUw) hwgqwp nwugny

Quwppn nw2h Ynnktl whwh, ynp nncl
fuouhu pwingpn hwuagny

Swunhl quppniu YnL (ncuwgluhu, 2wnpl
UnL pplbiguhu pwligny

Uunpwhwd ghuny thepl™ nniu ouyk
rpwul hu, pwdw’Usw:

Udnnhn E'nunt Ynt 2hlhu, wnwg swih,
nwthw g'nLghu

UnL Jtappyhu wyypunwdpl, ywnpww
Jwhuwinh pwihw g'nighu

3hth yhp gnipwu dkglhunidpl’ pwingpn
gnn nt uwthw g'nLghu

Pninpepn goquilhp 2wnwd” Jkgihuh YEul
hu, pwdw Uywi:

Gwuwn inphuncp uhpwn Yne pupunwguhu, Ync
Uowinhu hhyplnh nnnpl

3hth pwngpp dwjlpn yhp Y'ouhu” pwg
Un'th hhnpn fuwnnnpl

fuwhupu Eu hyehdwql wpw™ wuhpl.
«Wwph pnL wdnnpu»:

Lwuh uwn E Uwjwpe-Lnytl, 2w pwl Yno
wnbulhu, pwdwUyw:23°

Your bow from gold, your appearance will
take shape from thousands of beautiful col-
ours. Your string will take a lovely shape
whenever you speak.

Many will lose sleep after listening to you,
and you will sooth many like a drug.

Filled with sweet, delicious wine, you are a

golden bowl, Kamang¢a

You give weight and dignitiy to the one who
plays you, you double his value.

Before you start you want tea and coffee.
They talk about you in the halls, you keep
people busy in your spare time

When you go out in public, you want a nice,
sweet entertainment

Despite all the beauties lined up in that as-
sembly, you are half of that entertainment,
Kamancga.?*?

You have made many sad hearts smile and
you have cut the pain of the sick

When your sweet voice is heard, the one
who plays you will be happier.?33

Do what the people request, let them say
“bravo long live the player”

As long as Sayat Nova is alive, you'll see a

lot, Kamanca

0 Website of genius, “Sayat-Nova, Kamanchah”, <https://genius.com/Sayat-nova-Kamanchah-lyricss>, last ac-

cess: 10.06.2024.
232

Or: Despite all the beauties lined up in that assembly, that entertainment is half without you.

233 Or: When your sweet voice is heard, you take away the pain of the sick.
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Asughs have a tradition of including their names at the end of their songs. This is a well-known
practice in Turkish folk literature. The book “Manzum halk tarihgisi Ermeni Asuglar: Asug De-
stanlarina Yansiyan Siirsel ve Gorsel Tarih” by Mehmet Bayrak presents various Armenian
Ashugs together with their work and lyrics. According to this book, it is a common practice for
Ashugs to include their name in the last sentence of their song as a signature to claim author-
ship.23* In his song lyrics, Sayat Nova exemplifies this approach by mentioning his name only

in the final line “As long as Sayat Nova is alive, you'll see a lot, Kamanga”.

5.4 “The black sea was fluttering”
There is also a Turkish and Azerbaijani version to this song. According to Turkish and Azerbai-
jani sources, it is reportedly composed in early 1918. This version emerged during a tumultu-
ous period when the Turkish army, led by Nuri Pasha, was sent to Azerbaijan to protect the
Azerbaijani population from genocide. The creation of this version reflects the socio-political
climate of the era and showcases Sayat Nova’s impact on the regional culture.?*> According to
Diran Lokmagozyan, this song known by Sayat Nova, has been used as the anthem of a dis-
puted fascist group, claiming to be an Azerbaijani song related to the Turkish troops invading
Baku. It is important to note that the anthem was written long after Sayat Nova’s version.236
The lyrics of the song, dated 1914, have been associated with nationalist movements. It is
asserted that the poem was composed by Ahmet Cevat, an Azeri poet,?3” in Gaja in 1914,
subsequent to the Ottoman Empire’s declaration of its participation in the First World War.?38
As a seminal figure in the history of Azerbaijan and held in high esteem in Turkey, he is also

the author of the Azerbaijani national anthem?3° Furthermore, he composed a poem in praise

234 Bayrak, Mehmet, 2016, pages with song lyrics examples: p. 185-206.

235 Eliuz, Oksiiz Glines, 2016, p.68.

236 | okmagézyan, Diran: Interview conducted by Jeanette Kilicci, audio recording via WhatsApp, 20.01.2024.

237 Tung, Hayri: “Baska halklarin bestesiyle milliyetci destanlar yasmak”, 2017, in: evrensel,
<https://www.evrensel.net/haber/305011/baska-halklarin-bestesiyle-milliyetci-destanlar-yazmak>, last access:
01.02.2024.

238 Website of Millidusunce, “Cirpinirdin Karadeniz’in éykisini Azerin anlatiyor” ,2020, <https://milli-
dusunce.com/cirpinirdin-karadenizin-oykusunu-azerin-anlatiyor/>, last access: 07.07.2024.

239 Website of Milliyet, “Cirpinirdi Karadeniz siiri - Ahmet Cevat”, <https://www.milliyet.com.tr/siirler/cirpinirdi-
karadeniz-siiri-ahmet-cevat-6537307>, last access: 07.07.2024.
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of the heroism of the Ottoman warship “Hamidiye” during the Balkan Wars,?%? describing the
heroic action of the vessel and its role in the conflict, as well as the anticipation and longing
for the Turkish armies in Azerbaijan. The poem was titled “Cirpinirdi Karadeniz”, which trans-
lates to “The Black Sea was fluttering”. 24! Later the lyrics were set to music by another Azeri
artist Uzeyir Hacibeyli, in 1918. However, the absence of these records and official history
appears to stem from various factors, including the spread of counter-revolutionary activities
and Pan-Turkism propaganda, as well as the destruction of Ahmet Cevat’s manuscript record-
ings by the Bolsheviks.?#?

The song was first performed at the ceremony held for Ahmed Cavad at the Republic Palace
in Azerbaijan on 10 March 1992.%%3 Azerin, a renowned Azerbaijani singer, gained prominence
for her rendition of the song “Cirpinirdi Karadeniz”. In recent years, this version has been per-
formed with alterations to the concluding lyrics, which praise the victory of Nagorna-Karabakh

and emphasise the historical affinity between Turkey and Azerbaijan.?**

Cirpinirdi Karadeniz Translation , The Black Sea was fluttering”
Cirpinirdi Karadeniz The Black Sea was fluttering

Bakip Turk'Gn bayragina Looking at the flag of the Turk

Cirpinirdin Karadeniz The Black Sea was fluttering

Bakip Turk'Gn bayragina Looking at the flag of the Turk

Ah 6lmeden bir gérseydim Oh, if only I'd seen it before | died
Diisebilsem topragina If I could fall into your soil

Ah 6lmeden bir gérseydim Oh, if only I'd seen it before | died
Diisebilsem topragina If I could fall into your soil

Sirmalar sarsam koluna I'll wrap your arm

240 Website of fikriyat, “Azerbaycan-Tirkiye dostlugun timsali: Cirpinirdi Karadeniz siirinin hikayesi”, 2021,
<https://www.fikriyat.com/fikriyat-ozel/2021/08/12/azerbaycan-turkiye-dostlugunun-timsali-cirpinirdi-ka-
radeniz-siirinin-hikayesi>, last access: 20.07.2024.

241 Website of Milliyet, “Cirpinirdi Karadeniz siiri - Ahmet Cevat”, <https://www.milliyet.com.tr/siirler/cirpinirdi-
karadeniz-siiri-ahmet-cevat-6537307>, last access: 07.07.2024.

242 Tung, Hayri: “Baska halklarin bestesiyle milliyet¢i destanlar yasmak”, 2017, in: evrensel,
<https://www.evrensel.net/haber/305011/baska-halklarin-bestesiyle-milliyetci-destanlar-yazmak>, last access:
01.02.2024.

243 Eliuz, Oksiiz Giines, 2016, p.68.

244 Website of Millidusunce, “Cirpinirdin Karadeniz’in éykisiini Azerin anlatiyor” ,2020, <https://milli-
dusunce.com/cirpinirdin-karadenizin-oykusunu-azerin-anlatiyor/>, last access: 07.07.2024.
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inciler diizsem yoluna I'll string pearls on your path
Sirmalar sarsam koluna I’ll wrap your arm

inciler diizsem yoluna I'll string pearls on your path
Firtinalar dursun yana Storms shall stop

Yol ver Turk'Gn bayragina Give way to the flag of the Turk
Firtinalar dursun yana Storms shall stop

Selam Tark'Gin bayragina Given way to the flag of the Turk
Kafkaslardan asacagiz We will overcome the Caucasus
TurklGge san katacagiz We will add glory to Turkishness
Kafkaslardan asacagiz We will overcome the Caucasus
TurklGge san katacagiz We will add glory to Turkishness
Turk'Gn sanli bayragini The glorious flag of the Turk
Turan ile asacagiz We'll hang it with Turan

Turk'Gn sanli bayragini The glorious flag of the Turk
Turan ile asacagiz We'll hang it with Turan
Azerbaycan bayragini The Azerbaijani flag
Karabag'da asacagiz We'll hang it in Karabakh
Azerbaycan bayragini The Azerbaijani flag
Karabag'da asacagiz We'll hang it in Karabakh

With the Karabakh victory of Azerbaijan over Armenia, the folk song “Cirpinirdi Karadeniz”
was reinterpreted and started to be sung with the new lyrics. Azerbaijan State Artist Azerin
reinterpreted the folk song, adding the line “We will hang the flag of Azerbaijan in Karabach”,
in Erbaa and received intense applause. The emotional sound gained a different meaning after

Azerbaijans Karabakh victory.?*®

In an online article from 2017, “Writing Nationalist Epics with the Music of Other Peoples”

(Baska halklarin bestesiyle milliyetci destanlar yazmak), the Turkish journalist Hayri Tung poses

245 Website of niksardanismend, “Cirpinirdi Karadeniz Tiirkiisii Karabag Zaferi ile Yeniden Yazildi”, 2022,
<https://www.niksardanismend.com/cirpinirdi-karadeniz-turkusu-karabag-zaferi-ile-yeniden-yazildi/12190/>,
last access: 07.07.2024.
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the question of what motivates the confiscation of compositions and folk songs belonging to

those perceived as the enemy ('Disman’' gorilen halklara ait bestelere, tirkilere el koymanin

ardinda yatan motivasyon nedir?). In this context, he provides the example of “Cirpinirdi Ka-

radeniz” as evidence that such actions may be a consequence of deculturalisation policies,

which seek to rewrite history at the expense of another cultural group with the aim of eroding

their cultural identity and heritage and asserting control over marginalised communities. In

particular, the purpose of such an action is to discredit an oral tradition with the intention of

weakening the sense of community, undermining the cultural identity of those perceived as

adversaries and consolidating power.?*¢ These assertions, published on social media and

online articles, led to his arrest by the Turkish police on numerous occasions. His most recent

arrest, in 2022, was on charges of “incitement to hatred and anger”.?%’

The table below shows the lyrics of both versions of the song.

“The Black Sea was fluttering”

Kamang¢a

The Black Sea was fluttering
Looking at the flag of the Turk
The Black Sea was fluttering
Looking at the flag of the Turk
Oh, if only I'd seen it before | died
If I could fall into your soil

Oh, if only I'd seen it before | died

If I could fall into your soil

I’ll wrap your arm
I'll string pearls on your path
I'll wrap your arm

I'll string pearls on your path

Among all the praised instruments, you are
number 10 Kamanga 248

Stingy people cannot see you, you are forbid-
den to them, Kaman¢a

Strive to catch up with the good times,
Kamang¢a

Who can tear you away from me, you are the

Ashugs soul, Kamanga

Your handle is made of silver, your head is

made of diamonds.

248 Tung, Hayri: “Baska halklarin bestesiyle milliyetc¢i destanlar yasmak”, 2017, in: evrensel,
<https://www.evrensel.net/haber/305011/baska-halklarin-bestesiyle-milliyetci-destanlar-yazmak>, last access:

01.02.2024.

247 Website of safety of journalists platform, “Journalist Hayri Tung Detained on Newroz”, 2022,
<https://fom.coe.int/en/alerte/detail/107637370>, last access: 20.07.2024.

248 Number 10 or the best.
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Storms shall stop
Give way to the flag of the Turk
Storms shall stop

Given way to the flag of the Turk

We will overcome the Caucasus
We will add glory to Turkishness
We will overcome the Caucasus
We will add glory to Turkishness
The glorious flag of the Turk
We'll hang it with Turan

The glorious flag of the Turk
We'll hang it with Turan

The Azerbaijani flag

We'll hang it in Karabakh

The Azerbaijani flag

We’'ll hang it in Karabakh

Your handle is from ivory, your corpus is em-
broidered in pearls

Your wire pulled/made by gold; your pieces
iron processed

Who does not know your value, you are red

and diamond Kamanca

Your bow from gold, your appearance will
take shape from thousands of beautiful col-
ours. Your string will take a lovely shape
whenever you speak.

Many will lose sleep after listening to you,
and you will sooth many like a drug.

Filled with sweet, delicious wine, you are a

golden bowl, Kaman¢a

You give weight and dignitiy to the one who
plays you, you double his value.

Before you start you want tea and coffee.
They talk about you in the halls, you keep
people busy in your spare time

When you go out in public, you want a nice,
sweet entertainment

Despite all the beauties lined up in that as-
sembly, you are half of that entertainment

Kamanca.**®

You have made many sad hearts smile and

you have cut the pain of the sick

249 Or: Despite all the beauties lined up in that assembly, that entertainment is half without you.




When your sweet voice is heard, the one
who plays you will be happier.2*°

Do what the people request, let them say
“bravo long live the player”

As long as Sayat Nova is alive, you’ll see a lot,

Kamang¢a

5.5 KNAR Band

In the same year, 1996, that Hrant Dink and his colleagues established the AGOS newspa-

per,?>! the Anatolian folk music ensemble KNAR war also founded.?*> The ensemble attracted

considerable attention with their album, “Anatolian Armenian Folk Music”.2>2> KNAR was the

inaugural Anatolian Armenian music ensemble in Turkey, the Group gave concerts in Turkey

and Europe, enjoying considerable popularity, particularly within their own community?>* as

their performances demonstrated similarities between the Anatolian music cultures.?>®

The following table presents the members of the group and their respective roles within the

group, as outlined in the brochure for the second CD released by the group.

Name

Position/Instruments

Sirak Sahrikyan

Duduk, Svi®*®, Zurna, Accordeon

Taniel Koyuncu

Ud, Ciimbiis?*’, Soloist

Sezar Avedikyan

Tar, Baglama, vocal

Arto Erdogan

percussions, vocal

250 Or: When your sweet voice is heard, you take away the pain of the sick.
1 Website of Agos, <https://www.agos.com.tr/en/home>, last access: 07.07.2024.

252 Cheterian, Ogiing, Kiligdagi: “Knar toprak kokan sesinin yasini tutuyor”, 2011, in: AGOS, under:<
https://www.agos.com.tr/tr/yazi/47/knar-toprak-kokan-sesinin-yasini-tutuyor>, last access: 01.02.2024.

253 Webiste of Ermenihaber, “Knar Grubu’nun Anadolu Ermeni Halk Miizigi albiimii“, 2018, <https://www.erme-
nihaber.am/tr/news/2018/03/19/Knar-Anadolu-Ermeni/125435>, last access: 10.07.2024.

254 Avedikyan, Sezar: Interview.

255 Webiste of Ermenihaber, “Knar Grubu’nun Anadolu Ermeni Halk Miizigi albimii“, 2018, <https://www.erme-
nihaber.am/tr/news/2018/03/19/Knar-Anadolu-Ermeni/125435>, last access: 10.07.2024.

256 Syi or Shvi, means “whistle” in Armenian and is the name of a woodwind instrument used to play folk music.
(Cf: Website of Zangezur, “Shvi”, <https://zangezur.tripod.com/music/shvi.html>, last access: 10.02.2024.)

257 A Turkish, twelve-string, fretless, banjo-like music instrument (Ederer, Eric Bernard, “The Climbiis as Instru-
mental of “the Other” in Modern Turkey”, Master of Arts Thesis, University of California)

57



https://www.agos.com.tr/en/home
https://www.agos.com.tr/tr/yazi/47/knar-toprak-kokan-sesinin-yasini-tutuyor
https://www.ermenihaber.am/tr/news/2018/03/19/Knar-Anadolu-Ermeni/125435
https://www.ermenihaber.am/tr/news/2018/03/19/Knar-Anadolu-Ermeni/125435
https://www.ermenihaber.am/tr/news/2018/03/19/Knar-Anadolu-Ermeni/125435
https://www.ermenihaber.am/tr/news/2018/03/19/Knar-Anadolu-Ermeni/125435
https://zangezur.tripod.com/music/shvi.html

Tatiana Bostan Soloist

Murat Sirin Soloist

In an interview, Sezar Avedikyan, a member of the KNAR group, states that he listened to
Anatolian music on the radio prior to attending courses, and subsequently developed an in-
terest in the Saz.2°8 Sezar Avedikyan and his wife Janet were prominent members at the Bez-
ciyan Association in Kumkapl. It was within this context that the establishment of the KNAR
band occurred, and the groupd was named by Minas Oflaz. Prior to their inaugural perfor-
mance, the ensemble accompanied the folk dances of the association at the Macka Faculty of
Mines in 1993.2%% Sezar Avedikyan mentions that none of the members had any formal aca-
demic training in music; instead, they had acquired their skills through self-education. They
chose the arrangements of the pieces during the rehearsals as a group effort and debuted in

1996 with their first concert.2%0

The following table shows the songs that were recorded on the CDs and have been presented
in Armenian with Turkish transliteration. The brochure and the transliteration are displayed

on the reverse side of the CDs.

First CD (1999) Second CD (2000)

1. Dile Yaman 1. Meftune

2. Ay Nare Nare 2. Hbart Ahgik

3. Esor ovan ertum 3. Makruhi can

4. As gemgemi havan e 4, Kamanga

5. Madnus agi mavi e 5. Kele Lao

6. Halayi Bar 6. Miso Sarer/Dagda Harman
7. Agci egur mer duni 7. Aman Agavni

8. Erzurumi Soror 8. Dzaggadz Baleni

9. Ard mi unim Kariye 9. Sirdis vira

10. Sari Gyalin 10. Pari Luso/Merdan idev

258 Avedikyan, Sezar: Interview.

9Y)ldiz, Burcu: “Sezar Avedikyan ile Séylesi”, 2018, in: artizan, <https://www.art-izan.org/artizan-arsivi/sezar-
avedikyan-ile-soylesi-1/>, last access: 10.09.2024.

260 |pid.
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11. Bar bar ganem 11. Sorora

12. Es kiser hampartsum e 12. Ermeniyiz Meskanimiz

13. Kez ov pesa 13. Sasna Saran

14. Burma Diginin eger er

15. Hala hala ninnoyi

16. Aylugis gorav

17. Iga cayi kinare, Nare

18. Sepasdia Bar

The group initially performed in Turkish, subsequently adopting Armenian language.?®!

In 1998, the KNAR band was banned to perform at a festival due to objections from those who
expressed discomfort with the notion that “there are no Armenians in Anatolia”. The festival
in question was a concert held during the Istanbul Music Days at the Military Museum organ-
ised by Acik Radio (Open Radio). Avedikyan reports that, in the days preceding the scheduled
performance, the members of the KNAR group were summoned for a meeting with the exec-
utives of Acik Radio, already aware of the reason for the meeting. Avedikyan notes that he felt
a “minority psychology”, mentioning the limitations he encountered as a minority, and ex-
pressed no surprise at the cancellation, mentioning an “identity card”. The limitations he, as
part of the minority, was used to. The cancellation was mentioned in the newspapers for a
week and columnists wrote about it. At the time, KNAR had recently published a CD titled
Kardes Turkiler [Sibling folksongs], which was later presented as a gift to the European Union.
Avedikyan mentions that, in certain instances, musicians were permitted to perform in lan-
guages other than Turkish, such as Laz or Kurdish. However, the KNAR group, which was sing-
ing in Armenian, was not. He reports that the group was generally well-liked and?®? that a
cancellation did not happen again after this incident.?53

In a related observation, Avedikyan notes that the Armenian music he encountered in Istanbul
prior to the formation of his group was largely comprised of musical works from the Yerevan

Radio and CDs produced abroad.?* Similarly, interviewee 3.A. indicated that there was a

261 Avedikyan, Sezar: Interview.

262 Y|ldiz, Burcu: “Sezar Avedikyan ile Soéylesi”, 2018, in: artizan, <https://www.art-izan.org/artizan-arsivi/sezar-
avedikyan-ile-soylesi-1/>, last access: 10.09.2024.

263 Avedikyan, Sezar: Interview.

264 |pid.
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shortage of Armenian-language music, with the only available source being cassettes im-
ported from Beirut or California. Such cassettes were exchanged between members of the
community or played in gathering halls. Furthermore, it is claimed that, despite the existence
of Armenian composers and musicians, they were prohibited from publishing their music in
Turkey. They were permitted to serve as songwriters and composers from Muslim Turkish
singers. Should they wish to do so, they were required to seek publication elsewhere, for ex-
ample Beirut.?®> The KNAR group has also contributed to this and describes the music Knar

Group is performing, “Anatolian Armenian Music,” is an intertwined traditional music.2%®

5.6 “Girl from the mountains” and “Yellow Bride”

In an interview conducted by Musicologist Burcu Yildiz in 2018, Sezar Avedikyan also makes
reference to the song “Sari Gelin” as one of the most contentious topics in the field of shared
music in Anatolia. He states that the song originates from the Erzurum region and hypothe-
sises that the Armenian people have largely forgotten about their folk music as he criticises
that the music, he has heard does not incorporate micro-tones, coma sounds, and other sim-
ilar elements that align with the traditional definition of folk music.?®’ The song was per-
formed in Turkish and Armenian in the 2000 film “Salkim Hanim’in Taneleri” and has been the
subject of considerable debate ever since. The assertion that this folk song has Armenian ori-
gins has been and continues to be met with considerable opposition. The provenance of the
song is a topic of contention. Some have proposed that it originated from the Eastern Anato-
lian region. Nevertheless, the existence of analogous version of this folk song in other regions
has resulted in continued debate surrounding its origin.?%®

In contrary to Sezar Avedikyan, Diran Lokmago6zyan reports in his interview that he was not
familiar with this song before the 90s. He mentions that it might have gotten popularin Turkey
in those years and spread quickly between Turks and Armenians due to its popularity. It was

not much known in Armenia before that and got sudden attention. In his time in Turkey, he

265 |nterview 3.A.

266 Y|ldiz, Burcu: “Sezar Avedikyan ile Séylesi”, 2018, in: artizan, <https://www.art-izan.org/artizan-arsivi/sezar-
avedikyan-ile-soylesi-1/>, last access: 10.09.2024.

267 |bid.

268 Eren, Burhan, “zaman: ,Sari Gelin tiirkiisi, Seyh Sen’an kissasini anlatiyor’” in: hyetert, 2003, <https://hy-
etert.org/2003/07/06/zaman-sari-gelin-turkusu-seyh-senan-kissasini-anlati-
yor/#:~:text=2000%20y%C4%B11%C4%B1nda%20'Salk%C4%B1m%20Han%C4%B1m'%C4%B1n,k%C3%BClt%C3
%BCrel%20g%C3%BCndemin%20ilk%20s%C4%B1ras%C4%B1na%20yerle%C5%9Fti>, last access: 10.01.2024.
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never came across this song either, and now he reports it is almost everywhere. He mentions
that it is alleged to be a song from Erzurum, but he seems sceptical through the interview. He
is not quite familiar with the Turkish lyrics but sang parts of the Armenian lyrics, correcting
the lyrics that are presented online as also pointing out some similarities in both versions.?%°
The Turkish version starts with the city of Erzurum while the Armenian version has the capital

of Armenia, Yerevan. He also mentions the similarities in lyrics by the example of “Neynim

Sari Gelin/ Blond bride Uwnh YEwhu [Sari Gyalin]/ Bride (Girl) from the
mountains
Erzurum carsi Pazar Erzurum market bazaar GpbLwl [Yerevan] wjwn £ dwpky Yerevan is cold and extinguished
Neynim aman aman Neynim aman aman LEjthd wdw [leylim aman] My leylim, my leylim, my leylim
neynim aman aman sari gelin. neynim aman aman blond bride. 1y thd widwi You are a troubled girl
icinde hir kiz gezer a girl walks around it wnwipwofE wnghly u hd uhpwghlu | couldn’t get my love
Ah ninen &lsiin Ah your grandma should die swnpw) wh wynjhn Jepukd Ah let me die for you
sari gelin aman blond bride aman blond bride uwph wnehly mountain girl
sari gelin aman aman uwinh dunug mountain maral (gazelle baby)
sari gelin aman blond bride aman my beautiful uwph GEjpwl mountain gazelle
suna yarim love uwnh YEwghu [Sari Gyalin] mountain bride
(2018 Hande Saglams lecture about (Interview 2024 Diran Lokmagdzyan)

music in Turkey)

Figure 9: Sari Gelin Turkish and Armenian lyrics comparison (source: Hande Saglam lecture about music in
Turkey 2018; Interview Diran Lokmagézyan 2024).

aman” from the Turkish lyrics and “Leylim aman” from the Armenian version. Another simi-
larity is the mention of a death. It is quite a colloquial way to say in both languages “let me die
for you”, to express great love for someone. He argues though that the Turkish version makes
no sense to him as there is a three-time repetition of ” blond bride”, while in the Armenian
version that he sang it is “mountain girl, mountain Maral, mountain gazelle, mountain bride”.
Both use the word “Gelin/Gyalin” that are translated the same.?’° Interviewee 3.A. described
the use of “Gyalin” as a colloquial term in this context.?’!

In response to the question regarding the history of the song, interviewee 6.A. states that they
are aware of the song as a love song of an Armenian girl who fell in love with a Turkish boy
during the migration of Armenians from Erzurum.?’? Interviewee 2.A. also mentions Erzurum.
Here the song is also about the love of a Muslim boy for an Armenian girl who sang this song
when she went to the market in Erzurum.?’3 Interviewee 3.A. suggested that it was composed

by a young man who had fallen in love with a girl from the mountains. The narrative describes

269 | okmagézyan, Diran: Interview.
270 | okmagézyan, Diran: Interview.
271 Interview 3.A.
272 |nterview 6.A.
273 |nterview 2.A.
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his ardent desire for her, his profund affection for her, and his inability to reach her.?’* How-
ever, Diran Lokmagobzyan offers an alternative interpretation, suggesting that the song is
about a mountain girl given that Armenians are a mountainous people, and the narrative is
therefore centred on an Armenian girl. As he states that the song was previously performed
in Erzurum, he is convinced that this is an Armenian song because, in his view, the phrase “Sari
Gelin” makes no sense. It should, in his opinion, be “Sarisin Gelin”, which would be translated
to “blond bride” then. “Sari Gelin” would be translated to “yellow bride” and as he previously
mentioned, that appeared to lack coherence for him. He asserted that, from a musical per-
spective, he criticises the use of “Sari Gelin” multiple times in the refrain. He considers this

poetically incorrect, as he is convinced that nobody would write such a poem.?’>

In an article on the website of the Hyetert [Armenian newspaper], Burhan Eren, the author,
discusses the findings of Stlyeman Senel, a faculty member of the Istanbul Technical Univer-
sity State Conservatory, regarding this folk song. Stilyeman Senel offers a contextualisation of
the folk song. The folk depicts the tragic tale of a Muslim man and a Christian woman whose
love story ultimately culminates in death. This has had a significant impact on societies of dif-
ferent faiths in the region, as evidenced by literary texts that emerged during the process of
Islamisation of Anatolia. As the interviewee 3.A. also observed, Stilyeman Senel makes refer-
ence to the phrase “may your grandma die” in the folk song. In this instance, he posits that
the term “grandma” is employed to signify “mother” within this particular region. However,

he translates it into “Let me die for you,” a phrase that aligns with the Armenian version.?”®

As previously stated, Sezar Avedikyan was a member of the KNAR Band, playing the Saz. De-
spite stating in his interview that he is not a soloist singer, he performed “Sari Gyalin” at con-
certs with a great passion, as he held a particular fondness for that song. Additionally, he per-
formed this song during our discussions in Armenia. Similarly, to Diran Lokmag6zyan, he posits

that the “blond bride” is not the correct interpretation; rather, it is “the bride of the

27% Interview 3.A.

275 L okmagézyan, Diran: Interview.

278 Eren, Burhan, “zaman: ,Sari Gelin tiirkiisi, Seyh Sen’an kissasini anlatiyor’” in: hyetert, 2003, <https://hy-
etert.org/2003/07/06/zaman-sari-gelin-turkusu-seyh-senan-kissasini-anlati-
yor/#:~:text=2000%20y%C4%B11%C4%B1nda%20'Salk%C4%B1m%20Han%C4%B1m'%C4%B1n,k%C3%BClt%C3
%BCrel%20g%C3%BCndemin%20ilk%20s%C4%B1ras%C4%B1na%20yerle%C5%9Fti>, last access: 10.01.2024.
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mountains.” He asserts that the song originates from the Erzurum region and characterises it
as an Armenian folk song.?”’

It is imperative to emphasise that it is not my intention to assert that these songs can be cat-
egorised as belonging to a specific group. The significance of these songs lies in the meanings
and narratives that emerge from them, as well as in the context in which they are performed

and become central to the conflict.

5.7 “I'll die for the wind of the mountains”

Another song that achieved considerable popularity is “I'll die for the wind of the mountains”.
This is particularly the case?’® in the interpretation of Lena Chamamyan, an Armenian-Chal-
dean singer.?’® As a Middle Eastern artist, she draws inspiration from the rich classical and folk
music of Syria, while also showcasing her Armenian heritage. This is particularly evident in her
performance of the song by Gomidas, which has become a regular part of her repertoire and
is greatly appreciated by her fans in Armenia and the diaspora.?®? Diran Lokmagdzyan also
mentions Lena Chamamyan’s rendition as he was unaware of the Turkish version, and sug-
gested that it was not unusual that a considerable number of songs performed in Armenian

are also sung in Turkish.?8!

Interviewee 3.A. provided context for the song, stating that it is about the Armenian youths
who were forcibly removed from their villages and killed in the mountains. This context
evoked a recollection of another folk song that the informant observed being recited while
crying during the interview: “Burasi musdur yolu yokusdur giden gelmiyor acep ne isdir”.
Translated “Here is Mus,?®? the road is hilly, the one who goes does not return, why is that?”
they mention this song as they have similar context. The folk song is a lament for the men of

the villages who were taken to the mountains and perished, never to return. 283

277 Avedikyan, Sezar: Interview.

278 \Website of aurora, “Lena Chamamyan”, <https://auroraprize.com/en/lena-chamamyan>, last access:
01.02.2024.

279 Kaprelian, Ryan: “Sareri Hovin Mernem: The timeless love ballad”, 2018, in: h — pem, <https://www.h-
pem.com/en/multimedia-guide/2018/04/07/sareri-hovin-mernem/35>, last access: 01.02.2024.

280 Website of aurora, “Lena Chamamyan”, <https://auroraprize.com/en/lena-chamamyan>, last access:
01.02.2024.

281 | okmagézyan, Diran: Interview.

282 Mus, a city in eastern Turkey, <https://en.wikipedia.org/wiki/Mu%C5%9F>, last access: 05.07.2024.
283 Interview 3.A.
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In the version used for this work, the singer is a female person singing for their loved one. The
lyrics, “I'll die for the wind of the mountains,” are open to two distinct interpretations: they
could be interpreted as a declaration of undying love, or alternatively, as a longing to be reu-
nited with their loved one. These interpretations are based on the lyrics but can be speculated
upon in light of the context provided by the informant. It can therefore be argued that the

song is about sadness and longing for a lover.

Despite the sheet music of this song bearing the name of Gomitas online, the song itself could
not be found within the physical folk music collections in my possession. Sezar Avedikyan
makes reference to Ohannes Badaryan in this context,?®* yet no iterature could be found thus

far.

284 |nterview, Sezar Avedikyan.
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Lyrics

Uwptph hnyhu uenubd

[Sareri Hovin Mernem]?®

I'll die for the wind of the mountains

Uwptnph hnyhu Jbnubd,
3nyhl dtnutd, hndhu JGnutd,
bd Gwnh pnjhu UGnubd,

~njhU JtnUubd, pnjhu JGnUGJ:

Yuwjlub) U qui s6U wpnn,

Qu s&U wpnn, qu s&U wpnn,
Lgnib GU (w s&d Yupnn,

Lw s6d Ywpnn, jwp s6d wpnn:

Uh wnwnh k£ s6U inbuby,
Stulnnh, Bw'n, wyphU Jbnubd.
QLwnbnp onip y6U pbpnL,
Ltqwuhg |nLp s6U pbipnud:

2|huh” ukpn uwnb E,

Ywjubk BU qu s6U Ywpnn,
Qui s&d Ywpnn, qu sEd upnn,

Lgnib GU" qw s&d Yupnn,

Lw sbU upnn, jwy s6U Yupnn,
Uh wwwnh k£ s6U inbuby,
Stuunnh, Gwn, wyehl Jbnubd:

en ukpp, Gw'n, gnip sEU pbpnLd:

I'll die for the wind of the mountains

I'll die for the wind, I'll die for the wind

I'll die for the height of my beloved

I'll die for the height, I'll die for the height.

| stopped, | can't come
| can't come, | can't come
I'm full of tears, | can't cry

| can't cry, | can't cry.

| haven't seen him/her in a year,

Those who've seen my beloved, I'll die for
their eyes

The rivers don't bring water

They don't bring any news from you.

Your heart must be frozen

| wait in vain, they bring nothing

| stopped, | can't come

| can't come, | can't come.

I'm full of tears, | can't cry

I can't cry, | can't cry

| haven't seen him/her in a year

Those who've seen my beloved, I'll die for

their eyes.

285 Kaprelian, Ryan: “Sareri Hovin Mernem: The timeless love ballad”, 2018, in: h — pem, <https://www.h-
pem.com/en/multimedia-guide/2018/04/07/sareri-hovin-mernem/35>, last access: 01.02.2024.
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5.7.1 “My crane when you go to Mardin”
It is regrettable that the Turkish lyrics were not addressed by the interviewees, and that the
lyrics themselves provide little insight. However, it may be reasonably inferred that the mean-

ing is similar to that of the Armenian version.

Turnam Gidersen Mardine

My crane when you go to Mardin

Turnam gidersen Mardin’e
Turnam yare selam soyle
Karl daglarin ardina
Turnam yare selam soyle
Karl daglarin ardina
Turnam yare selam soyle
Turnam gidersen Aktas’a
Karl daglar asa asa
Turnam gidersen Aktas’a
Karl daglar asa asa

Hem kavime hem kardasa
Turnam yare selam soyle
Hem kavime hem kardasa
Turnam yare selam séyle
Hem kavime hem kardasa

Turnam yare selam soyle?®

My crane when you go to Mardin,
give my love my greetings
behind the snowy mountains
give my love my greetings
behind the snowy mountains
give my love my greetings
My crane if you go to Aktash
Over snowy mountains

My crane if you go to Aktash
Over snowy mountains

Both to my tribe and brother
Give my greetings to my love
Both to my tribe and brother
Give my greetings to my love
Both to my tribe and brother

Give my greetings to my love

285 Website of jiosaavn, “Turnam gidersen mardine”, <https://www.jiosaavn.com/lyrics/turnam-gidersen-mar-
din%E2%80%99e-lyrics/GQwcfSFVVHo>, last access: 10.09.2024.
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5.8 “Adana Lament” and “My Reason is love”
The Adana Lament is a musical composition that recounts the experiences of those who per-
ished in the Adana massacre of 1909.2%” The city of Adana suffered a considerable loss of life
and property. The Turkish government referred to this tragic event as an “incident” whereas

most Armenian sources describe it as a “disaster”, as it is also referred to by foreign sources

as a “massacre” 288

USULU8h NRL
G @mnpméﬂ wlgnup " Qwjbpp pny .
LGwun nupdw by wnw G-
Upwll v unipp by whijphnt puul’
Mhovphlbulig Snulip, @iy, pphl Jbpwl:
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Unjuhp & hwgby hpyupn Whipyhwt.
YwlgnO E Jhw,l Swhplp uhpndd,

In the Armenian weekly newspaper “Baykar” on
1 April 1989, 80 years after the Adana “disaster”,
a full page was dedicated to this topic, accompa-
nied by the lyrics of the Adana Lament. It reports
the massacre of Cilicia, which occurred between
the 14% and 16™ of April, 1909, resulted in the
deaths of 291,030 individuals over the course of
two days. Among the victims were 37 Armenian
clergymen and 5 missionaries, in addition to
27,620 Armenians in Adana. Besides to the loss

of life, the newspaper reports that 32 churches,

hGydy sh pupdhp wywnwd A jpoli;
oL 19 schools, 6,460 apartments, 595 shops, and

Figure 10: Ehiyanyan, Unwlwyh Nnpp/Adana
Lament Lyrics in: “what a tragic secret” in
weekly newspaper “Baykar”, April 1, 1989 p.6.
(see Appendix).

265 farms were destroyed in a fire, and 7,903 or-
phans remain unaccounted for. The author of the
article, Byzant Ehiyayan, mentions that the lyrics
keep a secret. After finding versions of the Adana Lament where the verses are in another
order, he discovers that the person who wrote this song was apparently hiding their name in
the verses. The author started looking into Cicilian hymnals in order to find the original seven
verses of this lament but only found six “G-A-R-A-B-E-“, and added the seventh one by as-
sumption to get the name “Garabet”. So, the author of this song might be a deaf person

named Garabet.28°

287 \Website of cafrande, “1909°da kilikya’daki ermenilerin kiyimi, bir pop sarkisina nasil malzeme oldu?”, 2008,
<https://www.cafrande.org/1909%e2%80%99da-kilikya%e2%80%99daki-ermenilerin-kiyimi-%e2%80%98turk-
popu%e2%80%99na-nasil-malzeme-oldu/>, last access: 10.01.2024.

288 Der Matossian, Bedross, From Bloodless Revolution to Bloody Counterrevolution: The Adana Massacres of
1909, in Genocide Studies and Prevention 6:2 (2011), pp.152-173, < https://digitalcommons.unl.edu/cgi/view-
content.cgi?article=1124&context=historyfacpub>, last access,

289 Ehiyayan, Byzant, “What a tragic secret”, weekly newspaper “Baykar”, 1 April 1989, p.6. see Appendix.
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Armenian Lyrics

English Translation

Ununnpwdl wlgnie, hwjtpp pnn (WL,
UWwwwwun nwnawt 2ptbn Unwluwl,
Upwyp, untpp W wuhuhné Pwwl,
NnLpEUh tintup, w”hu pphu yhpw

Mnwk Jp swlgwi nL hwyng hubnébn
huywu untphU twy puntdwlhlu whbn,
dwdbp nL nwnng pngh Jtio Ynpwl,
PhLpwinp hwjbp wupubw) JGnwl

UWwwwwwn nwnawt 2ptbn Unwluwl.
Untuhp Ep nwpakp wdpnng Yhihyhw.
Uhwju wwpbgwL 3wbpup uhpntl,
husnL sh 2wpdhp wwwnwd 2kE)nLu

Massacred mercilessly, let Armenians cry,
Desert has become beautiful Adana,

The flame and the sword and ruthless plun-
der

Ruben’s home oh they torn to ruins

The flame and the sword and ruthless plun-
der

Ruben’s home oh they torn to ruins,

Not a minute passed that unarmed Armeni-
ans fell under the sword of the dreadful en-
emy,

Churches and schools vanished in the
flames,

Thousands of Armenians where ruthlessly
killed,

Churches and schools vanished in the flames

thousands of Armenians where ruthlessly

killed,

Desert has become our beautiful Adana
Ashes have dressed all of Cilicia

only has stood lovely Hachyn

why don’t move? Fortified Zeytun

Only has stood lovely Hachyn why don’t
move? Fortified Zeytun

They only has stood in Lovely Hachyn Why

god they don’t move to fortified Zeytun?
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The lyrics were subsequently rearranged by Seden Giirel into a love song, “Sebebim Ask”,
which translates to “My reason is love”.?°° During the experimental phase of this thesis and
interviews, the Turkish version of the song was presented to the subjects, who were mostly
unaware of its existence. Their reactions were characterised by dismay and discontent.

The interviewee 3.A. becomes visibly emotional at the mention of the song, “It’s about the
massacre in Adana ((can’t talk)),” they shortly after add: “beautiful Adana (.) It draws a pano-

rama of what it has become after that event, describing the state of the dead on the ground

((lets out a deep breath)), that is, it turned into hell Adana there(.) ((holds back tears))”?°!

Turkish Lyrics

English Translation

Tas olup sustum

Ruhum adini ¢cagirdi

Son saati vuruyordum, 6miirde son zamani
Kis olup dondum, kalbim yine alev aldi

Ben 6limu soruyordum, 6niimde ask uzandi
insafa gel al yanina, yasiyorsam ask sebebim
Durmadin yiridin kanima don gel affettim
Yiregim agir agrisina dayanirsam ask sebe-
bim

Odedim diiseni payima dén gel affettim
Savrulup kaldin nerde bulamam izini
Yoklugundan usandim ne olur duyur sesini
insafa gel al yanina, yasiyorsam ask sebebim
Durmadin yiridiin kanima don gel affettim
Yiregim agir agrisina dayanirsam ask sebe-
bim

Odedim diiseni payima dén gel affettim

Bi dilek tuttum yildizlarin 1siginda

Sen diye diye avundum geldin riiyalarima

I've become stone and silent

My soul called your name

| was striking the last hour, the last time in
life

| became winter and froze, my heart caught
fire again

| was asking about death, and love stretched
out before me.

Come to your senses and take me with you,
I'm alive because of love

You didn't stop, you walked on my blood,
come back to me, | forgive you.

If | endure the heavy pain of my heart, my
love is my reason

I've paid my share, come back, come back, |
forgive you

You've drifted away and | can't find you.

I'm tired of your absence, please make your

voice heard

290 Website of cafrande, “1909°da kilikya’daki ermenilerin kiyimi, bir pop sarkisina nasil malzeme oldu?”, 2008,
<https://www.cafrande.org/1909%e2%80%99da-kilikya%e2%80%99daki-ermenilerin-kiyimi-%e2%80%98turk-
popu%e2%80%99na-nasil-malzeme-oldu/>, last access: 10.01.2024.

21 Interview 3.A.
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insafa gel al yanina, yasiyorsam ask sebebim
Durmadin yiridin kanima don gel affettim
Ylregim agir agrisina dayanirsam ask sebe-
bim

Odedim diiseni payima dén gel affettim
insafa gel al yanina, yasiyorsam ask sebebim

Odedim diiseni payima dén gel affettim?®2

Come to your senses and take me with you,
I'm alive because of love

You didn't stop, you walked on my blood,
come back to me, | forgive you.

If | endure the heavy pain of my heart, my
love is my reason

I've paid my share, come back, come back, |
forgive you

| made a wish in the light of the stars

| was consoled for you, you came to my
dreams.

Come to your senses and take me with you,
I'm alive because of love

You didn't stop, you walked on my blood,
come back to me, | forgive you.

If I endure the heavy pain of my heart, my
love is my reason

I've paid my share, come back, come back, |
forgive you

Come to your senses and take me with you,
I'm alive because of love

I've paid my share, come back, come back, |

forgive you?>3

22 jremrecordsTV: “Sebebim Ask,- Seden Giirel (Official Video), official music video, uploaded 06.06.2013,
<https://www.youtube.com/watch?v=aYxlcuvkPjY>, last access: 10.03.2024.
293 Translated with the help of deeple.com
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6 Cultural Memory

“Turkish is the language of the country [ live in, but | live in my house in Armenian, my grand-
mother is a person who witnessed the slaughter of 1914/18, in our house this was always a
topic, it was always talked about, by my grandmother (father side), by my grandmother
(mother side), my grandfathers, and other elder relatives who lived these stories and these true
stories through these folk songs [they] pull me back into this time and events, today everyone
can sing this folk song in whatever language they want but for me when listening to this folk
song the Armenian lyrics come to my mind and the events play in front of my eyes and auto-
matically these songs make me feel the past historical events (.)”***

The preceding passages is extracted from an interview in which the interviewee, prompted by
the narratives recounted by their grandparents, evoked recollection of these experiences
while listening to the folk song. The following passage is from another interviewee who sub-
sequently discovered their Armenian roots. Through reading about their heritage and history,
they similarly reported that the evocation of these experiences occurred while listening to the

folk songs.

“Maybe | wouldn’t be so sad but as said [...] now that she said [sang] this, | always immediately
think of those people who were killed in the 1909 year in Adana, those people play in front of
my eyes how could something like that happen [...] it touches a person and maybe if | didn’t
know the history and listened to the song it wouldn’t touch me as much”?%

The collective awareness of the Armenian people of their historical experiences is presented
through cultural memory, whereby the past exerts an influence on the present.?®® This is
corroborated by the testimonies provided during the interviews, as well as the overt physical

responses of sadness, gooseebumps, and even tears, as observed during the interviews.

“Cultural memory refers to the shared collective memory of a group, encompassing the ways
in which societies remember and commemorate their past. It is not just an individual experience
but is shaped by cultural artifacts, narratives, and practices that are passed down through gen-
erations. Cultural memory plays a crucial role in forming group idenitites and influences how
communities interpret their history and heritage.”?”

As Astrid Erll elucidated in “Cultural Memory Studies: An International and Interdisciplinary

Handbook” (2010), we can apply her insights to the interviews, demonstrating that collective

294 Interview 3.A.

255 Interview 6.A.

2% McParlan, Robert. Cultural Memory, Conciousness, and The Modernist Novel. La Verge: Academia Press,
2021, p.5.

297 Assman, 2010, p.109-118.
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memory is built through the narratives of their elders and the written testimonies of survivors
shared by the interviewees.?®® In other words, a collective awareness of what a community or
nation has experienced historically.?*®

As postulated by Jan Assmann, who coined the German term for cultural memory together
with Aleida Assmann,3® cultural memory can be defined as the manner in which societies
preserve and transmit their collective memories, which are of paramount importance to the
formation and sustenance of a community’s identity. Cultural memory fosters a sense of be-
longing and identity by facilitating the sharing of common narratives, including those related
to family members and written experiences as such as the testimonies of survivors of historical
tragedies. Furthermore, it is shaped by various media, including language, art, and music, with
folk songs serving as a prominent example. Cultural memory is a dynamic phenomenon, as
evidenced by the existence of multiple versions of a folk song. An appreciation of the dynamic
nature of cultural memory is essential for an understanding of historical processes, identity
formation and community building.30!

The act of recounting their families’ experiences of survival amidst the atrocities of the Arme-
nian Genocide and Massacres serves to illustrate the interviewees’ endeavours to preserve
cultural memory. The act of sharing these narratives within social frameworks with family
members, as Maurice Halbwachs, a key figure in the study of collective memory, emphasises,
enables memories to be shaped, recalled and interpreted. However, in this case, memory is
part of a historical event that questions Halbwach’s argument that memory is distinct from
history, given that the former is more subjective. Although | concur that these accounts are
inherently subjective, | wish to underscore that these testimonies pertain to a historical event

that is often met with denial.392

The selected folk songs reflect the historical and social experiences of the Armenian people,
functioning as a conduit for those in the diaspora to reconnect with their cultural roots. It
encapsulates cultural memory while simultaneously confronting the inherent difficulties asso-

ciated with the documentation, collection, and preservation of these folk songs.3%® The

298 |bid.

299 McParlan, 2021, p.5.

300 Assmann, 2017, p.24.

301 Assmann, Hoélscher, 1988, p. 9.
302 Assmann, 1988, p.9-19.

303 yldiz, 2016, p. 23-65.
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existence of this music is frequently met with opposition, given the multitude of versions and
languages in which it is performed. This is evidenced by the considerable volume of online
commentary characterised by criticism, hatred, threats and even denial of the Armenian peo-

ple’s existence, which will be main focus of the following chapters.

7 Analysis of the online comment sections

This chapter presents an analysis of online comment sections under selected songs on the
YouTube platform, drawing on the research of Brigitta Davidjants and Jaan Ross. In their article
published in Musicae Scientiae from 2017 in Vol. 21 (4), the authors present a comprehensive
analysis of the conflicts in music in the south Caucasus region, with a particular focus on the
relationship between Armenians and Azerbaijanis. The authors examine the reception of the
song “Sari Galin” by analysing comment sections on YouTube. The comments that were posted
provided a coherent corpus for analysis, reflecting the historical trajectory of the discussion.
Davidjants and Ross employed a multi-methodological approach, combining content and the-
matic analysis of the song’s comments. The comments were divided into subgroups based on
ethnicity, sentiment (positive or negative), narratives, and cultural and social context with per-
sonal experiences.3®* In my own research, the online field was selected as a result of the lim-
ited opportunity for fieldwork in Armenia. This chapter will examine folk songs through the
lens of online discourse, specifically the comment sections under selected folk songs’ YouTube
videos. The aim of this approach is to facilitate a deeper understanding of the conflict sur-

rounding these specific songs.

304 pavidjants, Ross, 2017, Vol. 21 (4), p. 430-441.
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7.1 Kamancga and “The black sea was fluttering”

As previously stated in Chapter 4.3., the Armenian folk song kamang¢a was performed by the
musician Ozcan Deniz on television with the Armenian lyrics.3% The video has received a total
of 803 comments, although a proportion of these have been deleted, resulting in a lower num-
ber of comments displayed in the chart below. It should be noted that no comments have
been intentionally omitted and that each comment has been given equal consideration. The
categorisation into Armenian, Turkish and Azerbaijani was determined through a process of
analysis involving the decipherment of the combination of username, language of comment
and content of the comment. The categories were selected on the basis of the work of Da-
vidjants and Ross, with the addition of the category “specific topics,” including references to

alternative versions of the song.

Ozcan Deniz sings in Armenian — Sayat- Azerin - The black sea was fluttering un-
Nova “Kamancha”: der (Karabakh/Shusha Victory):

Categories A, T. Azer. unk. Categories A, T. Azer. unk.
Nr. of comments 184 56 95 120 Nr. of comments 1 162 56 15
pos. comments 160 10 7 39 pos. comments - 19 11 2
neg. comments 2 13 78 4 neg. comments 1 2
pos. narratives 12 - - 1 pos. narratives
neg. narratives 5 2 7 3 neg. narratives - 61 36 2
Sayat Nova 23 1 16 14 Sayat Nova
Cirpinirdi Karadeniz - 2 6 - cirpinirdi Karadeniz

Table 4: Chakhmakhchyan ,,Ozcan Deniz sings in Table 5: Niivaz Miizik: “Azerin - Cirpinirdin Karadeniz

Armenian — Sayat-Nova “Kamancha” (2009)”, (Karabag / $usa Zaferi Anisina),” uploaded:

<https://www.youtube.com/watch?v=rOPb8yt91I> 09.11.2022,

, last access: 02.02.2024. <https://www.youtube.com/watch?v=RODcD9G27x

1>, last access: 14.07.2024.

When Armenian commentators commend the Kurdish musician for performing in Armenian
and laud his vocal abilities, they are met with responses from Turkish or Azerbaijani individuals
who highlight the actor and singer’s Kurdish heritage, thereby derisively challenging the Ar-
menian commentators. The response to this comment is typically another user urging the in-
dividual to “educate” themselves and providing and explanation that this song is a composi-
tion by Sayat Nova, performed in Armenian, Azerbaijani-Turkish, and Georgian. Additionally,
commentators are accused of misrepresenting the song and being “taught falsehoods about

the region’s history.” On numerous occasions, individuals have attempted to elucidate the

305 Chakhmakhchyan ,,Ozcan Deniz sings in Armenian — Sayat-Nova “Kamanchah” (2009)* 28.10.2016.,
https://www.youtube.com/watch?v=rOPb8yt91ll , last access: 02.02.2024.
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identity of Sayat Nova and to demonstrate that this is his composition. One commentator has
observed Ozcan Deniz is exemplifying fortitude in commemorating the memory of Hrant
Dink.3% This demonstrates that there is a tangible element of discrimination and fear at play
when individuals are compelled to conceal their identity and avoid any form of public associ-
ation on Turkish television. Moreover, when the name Sayat Nova is mentioned, commenta-
tors request evidence to substantiate the claim. In particular, Turkish and Azerbaijani com-
mentators have been highly critical of the singer, employing abusive language and character-
ising him as a “traitor” for performing the song in the Armenian language, commemorating an
Armenian activist. This demonstrates that even commemorating the Armenian minority is suf-
ficient to be labelled as a “traitor”, which serves to illustrate that being the Armenian minority
in Turkey is to be regarded as the enemy. The language itself appears to be a source of con-
siderable emotional conflict, with expressions of hatred and discourse. Nevertheless, the ma-
jority of comments are positive, indicating that both Armenian, Turkish and Azerbaijani listen-
ers appreciate this version. The majority of those offering positive commentary are of Arme-
nian nationality, while the majority of those offering negative commentary are of Azerbaijani

nationality, mentioning the Nagorno-Karabakh conflict.

The Turkish version features a single Armenian commentator, whose remarks could be iden-
tified with reasonable certainty despite the lack of clarity surrounding the remaining 15 com-
ments. These remarks were written under the category “unknown” as it was not possible to
determine the identity of the individuals responsible for these remarks (see Table 5). The ma-
jority of the comments were negative in nature. This version of the song, as referenced in the
title, presents the Azerbaijani and Turkish perspective on the Karabakh victory. In the course
of my analysis of the negative comments, | identified a number of particularly noteworthy

examples:

e The G-Word: “Karabag"i kifirin elinden kurtardik.simdi sira dogu tuirkistan'da”,3%” kafir,

as mentioned in 4.1 The G-Word. The translated comment says: “We liberated

306 Chakhmakhchyan ,,Ozcan Deniz sings in Armenian — Sayat Nova “Kamancha” (2009),
<https://www.youtube.com/watch?v=rOPb8yt91ll>, @ofikaghakhanil5, 6 years ago, last access: 02.02.2024.
307 Niivaz Muizik: “Azerin - Cirpinirdin Karadeniz (Karabag / Susa Zaferi Anisina),” uploaded: 09.11.2022,
<https://www.youtube.com/watch?v=RODcD9G27x|>, @lalealalale3761, 1 Month ago, last access: 14.07.2024.
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Karabakh from the hand of the kafir, now it is the turn of East Turkistan.” The term is
still employed in a pejorative manner, given that it constitutes as a slur.

e grey wolves: frequent use of the emoji of the grey wolve to represent their ideology.
The grey wolf is a symbol of the ultranationalist organisation.3%® Their ideology is ul-
tranationalist, anti-Semitic, and racist, particularly towards Kurdish, Armenian, Greek
(Rum), Jewish, and Chrisitan individuals, as evidenced by numerous acts of violence,
including murder, perpetrated against these minorities. In recent times, following Tur-
key’s victory in a game of the 2024 UEFA European Football Championship, a Turkish
player was observed saluting this symbol.3%?

o “milliyetcilik” translated: nationalism: A commentator mentions: "ben bu sarkiyla milli-
yetciligi tarklilugl tgrendim savas verdim cogunuz daha yokken”310 translated: “I
learnt nationalism and Turkishness with this song, | fought a war when most of you
were not even alive.”3!! While the lyrics do not explicitly reference war, they do convey
a sense of longing for a loved one in both versions.

e Chills: Additionally, the reference to goosebumps was noteworthy, here in the context

of a nationalistic endorsement of the singer.

308 Abdulkader, Diliman: "The Ultra—Nationalist Grey Wolves: A Turkish Government Tool to Persecute Kurdish
People." Georgetown Journal of International Affairs 23, no. 1 (2022): 92-98.

309 Topcu, Elmas: “Turkish goal celebration: Who are the Gray Wolves”, 2024, in: DW,
<https://www.dw.com/en/mesut-ozil-turkey-gray-wolves-germany/a-66372121>, last access: 07.07.2024.

310 N{jvaz Miizik: “Azerin - Cirpinirdin Karadeniz (Karabag / Susa Zaferi Anisina),” uploaded: 09.11.2022,
<https://www.youtube.com/watch?v=RODcD9G27xI>, @hakanbozerd72, 4 month ago, last access: 14.07.2024.
311 The translation of “yok ken” as “not there” in not erroneous; however, a more accurate interpretation would
be “no alive”, particularly in this context where the commentator is alluding to a past era when the reader was
not yet in existence.
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7.2 “I'd die for the wind of the mountains” and “My crane when you go to

Mardin”

I’d die for the wind of the mountains My crane when you go to Mardin
Categories A T. Azer. unk. Categories A T. Azer. unk.
Nr. of comments 25 71 - 44 Nr. of comments - 26 - 2
pos. comments 11 25 - 28 pos. comments - 20 - 2
neg. comments 2 5 - 2 neg. comments
pos. narratives - - - - pos. narratives
neg. narratives - - - - neg. narratives
Specific topics 1 10 - 2 Specific topics

Table 6: Chamamyan, Lena: “Sareri Hovin Mernem?”, Table 7: Turnam Gidersen Mardin’e by Ayfer Vardar,
song track from her album originally released uploaded by Tiirkiicligenc Tiirkiiciigenc, 2016,under:
17.10.2007, uploaded 13.09.2015, https.//www.youtube.com/watch?v=LsBmLchmCwA
<https://www.youtube.com/watch?v=YVoPP5Re- , last access: 14.07.2024.

rEQ>, last access: 10.03.2024.

The majority of comments, as well as the majority of those that were positive, were made by
Turkish commentators in relation to the Armenian and Turkish version (see Table 6 and 7). It
is noteworthy that no commentary was provided by Armenians or Azerbaijani commentators
in relation to the Turkish version. It is noteworthy that one Turkish commentator stated that
they were unaware of the Armenian version’s existence but expressed satisfaction with it.
Furthermore, they asserted that they harbour no negative sentiments towards Armenians and
recognise them as their neighbours.3!? It is noteworthy that two commentators reported ex-
periencing a visceral sensation of goosebumps when listening to the songs in the Armenian
version.3'3 A further recent contribution to the discussion under the Armenian version is a
reference to the Turkish version. They assert that the song was performed in Anatolia in the
Turkish version a considerable period ago, and was subsequently adopted by Armenians when
they migrated from the region, hence the Armenian version. It is regrettable that the Turkish
version did not elicit as many comments as the Armenian version. However, all comments

were of a positive nature and expressed admiration for the song and singer.

312 chamamyan, Lena: “Sareri Hovin Mernem?”, song track from her album originally released 17.10.2007, up-
loaded 13.09.2015, <https://www.youtube.com/watch?v=YVoPP5RerEQ>, @MuratTYImaz, 1 month ago, last
access: 14.07.2024.

313 |bid, @sadececansu9, 2 months ago, last access: 14.07.2024.
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7.3 “Adana Lament” and “My reason is love”

Adana Lament My reason is love

Categories A. T. Azer. unk. Categories A. T. Azer. unk.

Nr. of comments 18 113 - 15 Nr. of comments| 16 529 - 6

pos. comments - 7 - 1 pos. comments - 65

neg. comments 2 42 - 2 neg. comments 1 2

pos. narratives - - - - pos. narratives

neg. narratives 4 35 - 3 neg. narratives 4

Specific topics - 4 - - Specific topics 12 26 - 4
Table 8: Adana Agidi, uploaded by lenasa- Table 9: iremrecordsTV: “Sebebim Ask,- Seden Giirel
son,2009, under: (Official Video), official music video, uploaded
https://www.youtube.com/watch?v=AABUHWe- 06.06.2013,
dJbY, last access: 14.07.2024. <https://www.youtube.com/watch?v=aYxlcuvkPjY>,

last access: 10.03.2024.

These two versions of the song are notable for their high level of commentary and viewership,
ranking among the most commented on and viewed songs across the entire selection. Since
its initial posting on 7 October 2009, the Armenian version has amassed 106,594 views (last
access: 14 July 2024) and boasts a comprehensive comment section. The majority of commen-
tators were Turkish, and it is regrettable that the majority of negative comments and narra-
tives were provided by Turkish commentators. The Armenian version deals with the Adana
Massacre of 1909, referenced in chapter 4.7.1. In the comment section it appears that there
is a perception that there is a conflict among commentators regarding the veracity of historical
narratives. Some commentators recount the experiences of their ancestors, predominantly
focusing on the atrocities that occurred in Adana. Both Armenian and Turkish commentators
engage in insulting one another. Some Turkish commentators glorify the atrocities that were
perpetrated against the Armenian minority in Adana with remarks such as: “Long live talat
pasa long live Cemal pasa long live Enver pasa”3!4 mostly in a manner of provocation. Addi-
tionally, the comment: “Az bile yapmis [...]”3%® can be read, which can be translated as “They
did too little.” This is further evidenced by 3.A. during their interview, when they mention the
threat the minority is exposed to (Chapter 5.2. Hrant Dink, an Armenian from Turkey).

Especially comments like “Biz katlettik arkadas var mi 6tesi? Yine canimiza, malimiza,

vatanimiza goz diksinler yine katlederiz. Bitlin diinya boyle bilsin. Biz Tiirklz, sikip atariz.”

314 jremrecordsTV: “Sebebim Ask,- Seden Giirel (Official Video), official music video, uploaded 06.06.2013,
<https://www.youtube.com/watch?v=aYxlcuvkPjY>, @erendoganay3924 3 years ago, last access: 14.07.2024.
315 |bid. @mstfagnl9026, 5 years ago, last access: 14.07.2024.
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Translated: “We slaughtered them, is there more? If they covet our lives, property and home-
land again, we will slaughter them again. Let the whole world know this. We are Turks, we will
fuck them up.”3%® The use of the word “again” is significant in that it highlights the ongoing
denial of the Armenian Genocide by the Turkish government, a perspective also expressed by
Interviewee 3.A. The persistence of this threat, despite the absence of an official acknowl-

edgement of the Armenian Genocide, is a matter of concern.3'’

The Turkish version also gives rise to some concerns and debates in the comments section.
One commentator directly addresses the uploader, stating that they wish for this folk song to
remain untouched, as it has been shaped through the experience of specific pain. They em-
phasise the importance of preserving the essence of the song, particularly in light of its mean-
ing. Irem Records, the uploader of the Turkish version of the song on YouTube, and the com-
mentator engaged in a back-and-forth exchange of comments on the matter. The commenta-
tor even alleged that the uploader had committed theft by reproducing the song without per-
mission. In response, Irem Records reiterates that the description of the song clearly indicates
that it is an Armenian song. The commentator persists in his objection, maintaining that this
folk song is shaped by the experience of pain and should not be transformed into a love song.
He invokes the notion of originality being compromised when such songs are appropriated for
a different purpose, attempting to reinforce his stance against using this particular song for a
romantic context.3'® In this case, the song serves as the sole example of a shared song devoid

of any shared lyrical context.

316 |bid. @sadrazam1, 13 years ago @EsatBrahimLodi, last access: 14.07.2024.

317 Interview 3.A.

318 jremrecordsTV: “Sebebim Ask,- Seden Giirel (Official Video), official music video, uploaded 06.06.2013,
<https://www.youtube.com/watch?v=aYxlcuvkPjY>, @74707199 and @iremrecordstv, 4 years ago, last access:
14.07.2024.
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7.4 “Blond bride” and “Mountain bride”

As is the case with the selected songs in this thesis, this song is one of the most frequently
debated and controversial pieces in this research, particularly in the wake of the film “Salkim
Hanimin Taneleri”, directed by Tomris Giritlioglu and released in 1999, based on the novel by
Turkish author and politician Yilmaz Karakoyunlu. The film prompted debate about the song

itself, given that it was sung in Armenian, followed by Yavuz Bingdl singing in Turkish.31°

Blond bride Mountain bride

Categories A, T./K./Azer. unk. Categories A, T./K./Azer. unk.
Nr. of comments 1 153 7 Nr. of comments 44 11 16
pos. comments 36 4 pos. comments 12 2 2
neg. comments 24 neg. comments 3 4
pos. narratives pos. narratives
neg. narratives neg. narratives 3
specific topics specific topics

Table 10: Bingdl, Yavuz: “Sari Gelin”, up- Table 11: Matevosyan, Ruben “vard sireci

loaded 25.08.2021, (sari aghjik), uploaded by Utilg tlp, Utin

<https.//www.youtube.com/watch?v=HjKQLL wndtplbnn 30.05.2015,

-dXq8>, last access: 12.09.2024. <https://www.youtube.com/watch?v=fI3vHi

- Lk>, last access: 12.09.2024.

Accordingly, Yavuz Bingol’s 2021 rendition of the song was selected for the purpose of con-
ducting a comment analysis. A total of 120 comments were analysed, with the majority of
commentators being individuals with Turkish, Kurdish, and Azerbaijani heritage, who also au-
thored most of the negative comments and narratives. The primary focus of the comments
revolves around the origin of the song, with many arguing that it is Azerbaijani or Turkish ra-
ther than Armenian. Additionally, there is a contention between Azerbaijani and Turkish com-
mentators, with the former group asserting that the latter group’s claim that the song is anon-

ymous is disrespectful towards Azerbaijani culture:

“Bu sarki Azerbaycanin meshur ,, SARI GELIN" sarkisidir. Bunun anonim yazilmadi en azindan bir kardes
olarak sizin sayqisizliginizdi. Sézlerine ufak bir el gezdirip anonim yazmakla cok ayip etmissiniz.”3%°
“Salam olsun TURK DUNYASINA! SARI GALIN anonim deyil, AZORBAYCAN TURKUSUDUR!

AZIRBAYCANDAN SALAM OLSUN HIR KESE!"3!

319 yildiz, 2016, p. 25.

320 Bingél, Yavuz: “Sari Gelin”, uploaded 25.08.2021, <https://www.youtube.com/watch?v=HjKQLL-dXg8>,@nu-
riyyataqiyeva5654, 2 years ago, last access: 12.09.2024.

321 |bid. @anarqocayev6588, one year ago, last access: 12.09.2024.
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One commentator suggests that this song was written and composed by the Persian Shah
Ismail Hatayi3?2 (1487-1524).323 Another individual mentioned Asaf Zeynalli3?4 (1909-1923), an
Azerbaijani musician, as an author and composer.32> Some commentators criticise Yavuz Bin-
gol’s performance, expressing that his vocal abilities may have diminished with age, arguing
that his performance in the movie was of a higher quality. Notably, commentators have as-
serted that Armenians are attempting to claim ownership of a Azerbaijani/Turkish folk song.326
The song’s linguistic aspects are also a subject of significant debate. One commentator notes
that while the melody is shared, the author of the lyrics remains unknown, suggesting that the
song may be a reference to a song from Erzurum. Hence the lyrics starting with “Erzurum ¢arsi
Pazar”, which depicts the love between a Turkish person and an Armenian girl whose grand-
mother poses an obstacle for their love. Additionally, a commentator mentions the lyrics “Ne-
nen 6lsiin,” which translates to “May your grandma die,”3?” and “Leylim Aman”, which is be-
lieved to be a miswritten form of “Neynim Aman”. These observations are supported by other
commentators who, based on these points, identify the song as a common Azeri folk song.3%8
In 2019, Ocal Oguz, the Chairman of Turkey’s UNESCO Committee, made a similar assertion
when he informed the French bureau of Report that Armenian attempts to appropriate the
Azerbaijani folk song “Sari Gelin” were “groundless and ineffective.” He argued that Turkish
people had shared a common language and culture for centuries, and that the song reflects
their collective history, describing it as, “[this] is our story, our poem.”3?° Following this report,

a commentator claimed that UNESCO has designated the song as an Azerbaijani folk song.33°

322 |bid. @kenaneliyev1877, 8 days ago, last access: 12.09.2024.

323 Website of ATAG e.V.,, “Alevi Toplumu-Alevitische Gemeinde”, <http://www.alevitentum.de/html|/081.html>,
last access: 12.09.2024.

324 Bingél, Yavuz: “Sari Gelin”, uploaded 25.08.2021, <https://www.youtube.com/watch?v=HjKQLL-dXg8>,
@gunesgunes-pl9ll, 1 year ago, last access: 12.09.2024.

325 Website of Azarbaycan Respublikasi Madaniyyat Nazirliyi, “Musiqgiya hasr edilan dmiir — Asaf Zeynalli”, 2024,
<https://az.baku-art.com/az/musiqiye-hesr-edil-n-omur-as-f-zeynalli>, last access: 12.09.2024.

326 Bingél, Yavuz: “Sari Gelin”, uploaded 25.08.2021, <https://www.youtube.com/watch?v=HjKQLL-dXg8>,
@sabinasabina810, 2 years ago, last access: 12.09.2024.

327 |bid. @mehmethasanozdemir393, 1 year ago, last access: 12.09.2024.

328 |bid. @ jale3740, 2 months ago, last access: 12.09.2024.

329 |smatgizi, Vusala, “Turkey’s UNESCO Committee Chairman comments on Armenians’ claims about “Sari
Gelin” — EXCLUSIVE”, 2019, in: report, <https://report.az/en/cultural-policy/turkey-s-unesco-committee-chief-
on-armenian-claims-about-sari-gelin/>, last access: 10.07.2024.

330 Matevosyan, Ruben “vard sireci (sari aghjik), uploaded by Utug tlp, Utp wndtiegltipp 30.05.2015,
<https://www.youtube.com/watch?v=fI3vHi - Lk>, @mehemmedabdullayev8977, 3 years ago, last access:
12.09.2024.
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This assertion can be found under Ruben Matevosyan’s rendition of “Sari Gelin,” also known
as “Vard sireci,” which translates to “I loved a rose.”33! Interestingly, a comment references
the Persian iteration of this song, “Daman Ke$an”, which exemplifies the extensive diversity
of versions this song has undergone.33? Negative comments under both versions originate pri-

marily from Turkish, Kurdish, or Azerbaijani commentators, who allege plagiarism of the song.

Sari Gelin Sari Gelin
Categories A. T./K./Azer. unk. Categories A. T./K./Azer. unk.
Nr. of comments 23 93 4 Nr. of comments 2 20
pos. comments 4 11 3 pos. comments 1 12
neg. comments 3 54 1 neg. comments 3
pos. narratives 8 6 pos. narratives
neg. narratives 2 47 neg. narratives
specific topics specific topics
Table 12: Akbal, Niliifer “Niliifer Akbal — Sari Table 13: Salk, Turgay: “Tiirkce-ermenice glizel bir
Gelin (1995 — Miro albiimii), from her Album diiet. "Sari gelin "”, a group of young people per-
1995, uploaded: 31.01.2024, forming Sari Gelin”, uploaded: 17.02.2018
<https://www.youtube.com/watch?v=cvo08u <https.//www.youtube.com/watch?v=Bg9x7E8FO
f3Ifg>, last access: 12.09.2024. 0o>; Haylight 1915: “Tiirk¢e ve Ermenice "Sari

Gelin" Turkish and Armenian”,
<https://www.youtube.com/watch?v=fMIBJivE7E
w>, same video, uploaded 17.11.2018, last access:
12.09.2024.

During my research on this folk song on YouTube, | found a recording by the Turkish singer
Nilufer Akbal, uploaded in 2014, featuring her performance of the song in Armenian. | also
found another version performed by a group of young people both in Armenian and Turkish,
which was incorporated into the analytical framework. Two distinct YouTube accounts up-
loaded this performance in 2018, with the first account uploading the video on February 17,
2018, and the second account on November 17, 2018. The comments sections of both videos
featuring the young people were combined and presented in a single table (see Table 13). One
of the uploaders stated in the comments that they had uploaded the video after a friend had
shared it with them, and that they were unaware of the identity of the original uploader. A

total of 27 comments were received, with the majority expressing positive sentiments.333

331 Matevosyan, Ruben “vard sireci (sari aghjik), uploaded by Utup tUp, Utp wndteutipp 30.05.2015,
<https://www.youtube.com/watch?v=fl3vHi - Lk>, last access: 12.09.2024.

32 |bid. @parev_arav, 3 years ago, last access: 12.09.2024.

333 salk, Turgay: “Turkce-ermenice giizel bir diiet. "Sari gelin "”, a group of young people performing Sari Gelin”,
uploaded: 17.02.2018 <https://www.youtube.com/watch?v=Bg9x7E8F000> ; Haylight 1915: “Turkge ve Er-
menice "Sari Gelin" Turkish and Armenian”, <https://www.youtube.com/watch?v=fMIBJivE7Ew>, same video,
uploaded 17.11.2018, last access: 12.09.2024.

n»
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One commentator suggests that the song should serve as a means to unite,33* while another
expresses surprise at the existence of Armenians, mentioning that they only become aware of
them through “Eksi S6zluk”, an online platform comparable to the widely known Reddit.33>
Another comment exhibits a nationalistic tone, asserting that Armenians are incompatible
with Turks. This commenter cites Atatiirk’s most famous line “Ne Mutlu Tiirkiim Diyene”,33¢
which is translated as “How happy is the one who says | am a Turk” and the conviction that
“Ermeniden [...] kardes olmaz bize”, which translates to “Armenians can’t be our brothers/sis-

ters.”337

While this version received a total of 27 comments (see Table 13), Niliifer Akbals video gar-
nered 119 comments (see Table 12), also with the majority contributed by Turkish, Kurdish,
and Azerbaijani commentators. Language was once again a focal point of intense debate, par-
ticularly the denial of the existence of Armenian people and their language, “Ermenice bir dil
yolk,” which translates to “There is no such language as Armenian.” 338 Furthermore, the
phrase “Neynim aman” was referenced once more, this time accompanied by the Azerbaijani
translation “What should | do.” 33° An Armenian commentator provides additional context by
explaining that “aman” is a way to express concern, akin to a sigh.3*° Several comments on
the video call for its removal and accuse Armenians of “stealing” the song. Notably, user
“@atakaninat1811” has made multiple comments, requesting the video’s removal and de-
manding for the Turkish version to be uploaded instead.34! Another user “@hz.huseyn.313”

has made similar comments.3*?

334 Haylight 1915: “Tiirkce ve Ermenice "Sari Gelin" Turkish and Armenian”,
<https://www.youtube.com/watch?v=fMIBJivE7Ew>, uploaded 17.11.2018, @listengort88, 5 years ago, last
access: 12.09.2024.

35 |bid. @peaceeren8805, 5 years ago, last access: 12.09.2024.

336 L oserblueser: “Atatiirk’s 10th Year Speech w/ Eng. Subtitles. (10. Yil Nutku)”, Atatiirks speech of October 29,
1933, speech at 6:33 min, uploaded: 03.11.2014, <https://www.youtube.com/watch?v=2WUc15MHhUI>, last
access: 12.09.2024.

337 Haylight 1915: “Tiirkce ve Ermenice "Sari Gelin" Turkish and Armenian”,
<https://www.youtube.com/watch?v=fMIBJivE7Ew>, uploaded 17.11.2018, @maestro6021, 5 years ago, last
access: 12.09.2024.

338 Akbal, Niltfer “Niltfer Akbal — Sari Gelin (1995 — Miro albiimii), from her Album 1995, uploaded: 31.01.2024,
<https://www.youtube.com/watch?v=cvo08uf3lfg>, @tubetube-u4c, six month ago, last access: 12.09.2024.
339 |bid. @Rarararil, two years ago, last access: 12.09.2024.

340 1bid. @lusin23, two years ago, last access: 12.09.2024.

341 |bid. @atakaninat1811, three years ago, last access: 12.09.2024.

342 |bid. @hz.huseyn.313, three years ago, last access: 12.09.2024.
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The Armenian people are frequently referenced, with allegations that they have “stolen” the
song and are “the enemy”. One example is the comment, “Ermeniler Azerbaycanin diismani Onlar
bizim miiziki ¢aldi anladinmi Sanirim Sende Bir ermenisin Sen tiirk olsaydin tiirk miiziki paylasardin
¢linki Ermeniler Tiirk Halkiyla diismandir Anladinmi [...],”** which translates to: “Armenians are the
enemies of Azerbaijan They stole our music, understand? | think you are an Armenian too If
you were a Turk, you would share Turkish music because Armenians are enemies of the Turk-
ish people Understand [...]” they continue attacking the uploader with insults.

One commentator employs the term “Armenian” as an insult additionally claiming that this
song can be performed in any language but Armenian.3** This aligns with Diran Lokmagdzyans
statement in his interview, emphasising that the term “Armenian” is used as an insult in Tur-

key: “Armenier ist eine Beleidigung ist ein Schimpfwort in der Tirkei.”3%

Furthermore, the commentator implies that any individual who expresses support for Arme-
nians is regarded an “enemy.”34¢ On numerous occasions, Armenians are collectively labelled
as “bad people”.3*” In addition to the denigrating remarks directed at Armenians, some com-
ments suggest that Armenians lack the ability to compose such exquisite folk music. The Ar-
menian people are also accused of lacking cultural heritage.3*® Some have even alleged that
Armenians appropriated their Alphabet from Ethiopia®*° and their flag from Columbia.3>° This
demonstrates a lack of knowledge and a reluctance to educate oneself about Armenians, who
are regarded as “the enemy.” Despite the original uploader, who is also the singer of this ver-
sion, attempting to respond to some comments and explaining that all versions of the song

should be appreciated, she continues to receive unpleasant and unsupportive feedback.3>!

In summary, the majority of comments under these videos are negative and portray Armeni-

ans as enemies. Any content related to Armenian people provokes harsh criticism and insults,

343 |bid.

344 |bid. @gunelmammadova6455, three years ago, last access: 12.09.2024.
345 L okmagézyan, Diran: Interview.

348 |bid. @gunelmammadova6455, three years ago, last access: 12.09.2024.
347 1bid. @mahmudlu7610, five years ago, last access: 12.09.2024.

348 |bid. @aysenismayilova7200, six years ago, last access: 12.09.2024.

349 1bid. @kamilhuseynli2824, five years ago, last access: 12.09.2024.

350 |bid. @gunelmammadova6455, three years ago, last access: 12.09.2024.
351 1bid. @niliiferakbal, three years ago, last access: 12.09.2024.
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showcasing a lack of knowledge and unwillingness to appreciate or understand Armenian cul-

ture and heritage.

8 Groundwork

As one of the most popular songs among the selected folk songs for my research, | initially
focused my efforts on “Sari Gelin”. This was due to the fact that the song exhibited not only a
similar melody, but also comparable lyrics and a similar linguistic style in the different versions
as previously discussed in the earlier chapter. The folk song “Sari Gelin” in Turkish, which
translates as “Blonde Bride”, and "Uwph YEwhu/Unohy" [Sari Gyalin/Axchig] in Armenian,
which translates as “bride/girl from the mountains”, is popular among people of Armenian
and Turkish origin. However, it has been the subject of much debate regarding its origin, as
evidenced in the chapters 4.5 and 5.4. The initial research question was: “How is the song “Sari
Gelin”/ "Sari Gyalin" received, performed and interpreted by people of Turkish and Armenian
origin?” The focus of this study was on the reception, performance and interpretation of this
specific folk song. Due to the circumstances of the global pandemic of 2020, the majority of
my research was conducted online via email and virtual meetings. The study was based on
two interviews, one with an individual of Turkish heritage and one with an individual of Arme-
nian heritage. In order to protect the anonymity of the participants, the names have been
withheld, particularly given the sensitive nature of the topic. The individual with Armenian
heritage emphasised before the interview that they had been profoundly affected by the Ar-
menian Genocide, the political turbulence in Turkey, and the Armenian minorities in 2020 and
2021, as well as the war over the region of Karabakh that commenced that year. This, once
again, illustrates how fear has remained a constant fear for people with Armenian heritage.
The only information that can be disclosed is that both individuals are musicians. Both partic-
ipants were familiar with the folk song and have performed it on multiple occasions in a range
of settings. The original set of interview question was:

1. Could you please tell us about your experiences with the song “Sari Gelin”/ "Uwph

Unghy"?
a. How did you get to know this song?
b. What meaning does this song hold for you?

2. When did you first hear the song? When did you first sing it?
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3. Performance: How do you perform this piece? Can you recall a performance that has
stuck in your mind?

4. Meaning: What meaning do you associate with this song?
Furthermore, a video of musician Ozlem Bulut “Sari Gelin — Ozlem Bulut, Eren Aydogan”, was
presented to both interviewees. In the video, Ozlem Bulut performed the song with Armenian
lyrics, accompanied by piano and violin. Upon inquiry, the first individual with a Turkish back-
ground asserted that the song should be performed in Armenian, citing their conviction that
itis an Armenian composition. Unfortunately, they did not provide further clarification regard-
ing their opinion. They merely stated that this song, when sung by an individual with a Turkish
background in Armenian, conveys a political message. However, no further clarification was
provided, and thus it can only be assumed that this assertion was related to the struggles of

the Armenian minority in Turkey.

The person with Armenian background was asked slightly different questions:

1. What do you think of this recording?

2. How would you perform this song yourself?

3. What role does the lyrics of the song play for you?
The person with Armenian heritage referred to Ozlem Bulut’s performance as “academic sing-
ing” and admitted that although they could sing in that style, they preferred a “free”-er form
of singing, close to “talking” (story telling), to focus more on the lyrics and “tell a story”, rather
than on singing “correctly”. | also intended to explore the emotional component and associa-
tions that these individuals have with the song. The person with an Armenian background
enjoys the recording but admitted that they would not sing it at a theatre or openly at a con-
cert, because the song was too intimate for them. They said, “l would start crying”. The person
explains that they associate this song with their family and that they miss their family, using
the terms “home” and “homesickness”. It had a deeper meaning for them and is often re-
ferred to as “a part of home”. When asked to elaborate the term “home”, they answered “my
homeland”, the areas where Armenians lived in the Ottoman empire before they were de-
ported. The song was of an intimate nature and therefore unsuitable for performance in an
open theatre or concert hall according to the Interviewee with Armenian descent. For the
Interviewee 1.A, this song should be sung in a safe environment, around family, where the

person can be vulnerable and show emotion, especially to express their emotions in sadness
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and crying. The person reported that they first came in contact with this song through their
childhood, listening to their grandmother sing it in Armenian while doing chores. The person
with Turkish heritage, on the other hand, first came in contact with this song in Turkish
through their vocal lessons and did not mention any deeper connection. Both agree that the
Armenian version is more intimate than the Turkish version. It is of greater interest to note
the reference to strong emotions, specifically sadness, which resulted in the subjects display-
ing physical symptoms such as crying and gooseflesh.

This study was preliminary investigation that motivated further research to gain deeper in-
sight. This led to a more comprehensive and robust study, that constitutes the core of this
Master thesis. Furthermore, it facilitated interdisciplinary collaboration, particularly through
its reference to goosebumps, which paved the way for the concluding, arguably most intri-

guing aspect of this thesis.3>2

8.1 “The tingling sensation on my skin" — Chills, Thrills, Frissons
As stated by the interviewees (Chapter 5, Table 3), music can elicit strong emotional re-
sponses.3>3 These responses are not limited to emotions alone, as they are also often experi-
enced as a peak sensation accompanied by bodily reactions,3>* such as a subjective tingling

356 goosebumps, gooseflesh,3>” associated with dim-

sensation on the skin,?>> goose pimples
pled skin3>® that appears in the region of the neck and upper spine, often including the shoul-
ders, scalp and cheeks, sometimes the entire back, abdomen, groin, arms chest, legs or also
described as a shiver3>® down the spine, associated with piloerection (hair standing on end),
also commonly evoked by cold temperatures and acute fear.3° These physiological responses

are measurable and do not follow a simple stimulus-response pattern, nor do they depend on

personality traits such as low sensation seeking and high reward dependence:36*

32 Interview 1.A. and Interview 1.T.

353 Schoeller, 2015, p. 1546.

354 Grewe, Nagel, Kopiez, Altenmiiller, 2007, p.775.

Cf. Huron, David, 2006, p.34.

355 He, Chernyshov, Han, Zheng, Thomsen, Hynds, Ward, 2022, p.1.

Cf. Bannister, 2019, p.43.

356 Grewe, Nagel, Kopiez, Altenmiiller, 2007, Emotions over time. p.775.
357 Margulis, Hellmuth, Huron, 2010, p.592.

358 Schoeller, 2015, p.1546.

359 Margulis, Hellmuth, Huron, 2010, p.592.

360 Huron, 2006, p. 414.

361 Grewe, Nagel, Kopiez, Altenmdiller, 2007, Listening to Music as a Re-creative Process, p.297.
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The marrow of such experiences-usually called chills, thrills, peaks, strong emotions, or
emotionally powerful experiences-seem to be a strong emotional reaction to music that
is characterized [sic!] by altered arousal.3%?

This phenomenon is commonly referred to as “chills”, “thrills”, “frissons”,36* a loanword from
French, meaning “shiver”, providing a unique perspective on this experience, or even “skin
orgasm”. Each label has its own connotations and implications, which may cause issues in ac-
curately conveying the intended meaning. Scott Bannister suggest that chills may be mistaken
for fear, while “chilling” horror and “thrills” indicate high arousal responses. These terms do
not relate to the underlying thermoregulatory aspects of both goosebumps and shivers. Addi-
tionally, the term “frisson” may be misleading as it carries social and cultural connotations,
which could lead to an overly broad interpretation. | will be using the term “chills” to refer to
this phenomenon as it is the most commonly used assignation and will be the most familiar

and accessible to readers.3%*

Chills can be triggered by various sensory stimuli and activate the sympathetic autonomic
nervous system, causing contraction of the tiny hair-raising muscles in the hairy skin. This
physiological response is often accompanied by an increase in heart rate, blood pressure, res-
piratory rate, and sweat production. The reward and motivation process activates the brain’s
limbic emotional system, specifically the midbrain, accumbens nucleus, and orbitofrontal cor-
tex. During this process, the activity of the amygdalae, which is part of the limbic system36>
and is involved in the generation and control of emotions, especially fear,3%® is inhibited.3¢”

The listener’s musical preference can also influence the experience of chills38

, particularly
when the music deeply resonates with them.3%° This state is also often associated with unex-

pected musical moments that can lead to intensified arousal, along with enhanced

362 Schifer, Sedimeier, 2011, p.45.

363 Huron, 2006, p. 34.

364 Bannister, 2019, p.43.

365 Altenmiiller, 2018, Die Chill-Reaktion beim Musikhéren, page 281.

366 Website of pschrembel, Amygdala, <https://www.pschyrembel.de/Amygdala/PO5FG>, last access:
20.04.2023.

367 Altenmiiller, 2018, Die Chill-Reaktion beim Musikhéren, page 281.

368 Grewe, Nagel, Kopiez, Altenmdiller, 2007, Listening to Music as a Re-creative Process, p.297.

369 He, Chernyshov, Han, Zheng, Thomsen, Hynds, Ward, 2022, p.2.
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psychological and facial muscle responses.3’0 Piloerection can also be triggered by cold and
shivering, causing the skin to tighten and hair follicles to pucker, resulting in the characteristic
“goose flesh” texture.3’! According to David Huron, fear can cause piloerection, and this re-
sponse can lead to a sensation of coldness, even in the absence of an actual drop in tempera-
ture. This feeling of “chills” is a comparatively rare emotion that evokes piloerection due to its
association with fear.3”2 Chill reactions, however, are not only confined to fear responses and
can be influenced by various factors.3”3

Musical preferences and listening situations may influence chill reactions.3’ Such reactions
may be triggered by surprising moments in a musical passage,®’> sudden changes of harmony,
and abrupt changes in dynamic levels.3’® These reactions are often accompanied by intense,
transient sensations that can occur during emotionally charged moments,3’” and is not limited
to vocal pieces with heartfelt lyrics, as even instrumental compositions can elicit goose-
bumps.3’® The folk songs selected for this thesis meet the criterion of having heartfelt lyrics,
contributing to the exploration of the long-standing topic of interest: the relationship between

music and emotion.3”?

8.2 Sadness and Chills

In addition to positive emotions, sadness can also elicit chills. Jaap Panksepp suggest that mu-
sic with a “sad, melancholy” tone is more strongly correlated with chills than music with
happy, excited or “love/acceptance” dimensions. Individuals may be more likely to experience
a sense of chill when confronted with “sad, melancholic, thoughtful, nostalgic, or bittersweet”
aspects of music, rather than happy or “loving/accepting” dimensions. Upon analysing the
selected folk songs in a first analysis based on their lyrics and the testimonies of the interview-

ees, it is evident that they can be categorised as sad and melancholic.

370 7atorre, 2024, p.237.

371 Huron, sweet anticipation music and the psychology of expectations, 2006, p. 33.

372 |bid, p. 34.

373 Grewe, Nagel, Kopiez, Altenmdiller, 2007, Listening to Music as a Re-creative Process, p.297.
374 1bid.

375 Zatorre, 2024, p.230.

376 Huron, sweet anticipation music and the psychology of expectations, 2006, p. 282.

377 Starcke, von Georgi, Tiihonen, Laczika, Reuter, 2019, p.25.

378 Altenmiiller, 2018, Die Chill-Reaktion beim Musikhéren, p. 281.

379 Lundqvist, Lars-Olov, Fredrik Carlsson, Per Hilmersson, and Patrik N. Juslin. 2009, p. 61-90.
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According to Panksepp, individuals with significant personal experience of the music being
evaluated may perceive weaker association between happiness and sadness in music and
chills. This could be due to learned aspects of chills, resulting in more diverse evaluations than
innate aspects. Panksepp proposes that chills may be more closely linked to feelings of sad-
ness and melancholy than to those of excitement and happiness, due to these learned associ-
ations.3® As many participants in the experiment were familiar with the folk songs or the con-
text in which they were sung, this could indeed be the case.

Panksepp argues that the differential effects of happy and sad music are most evident when
individuals do not have strong personal associations with the music. However, in the context
of this study, all participants have at least a connection to the language of the songs. Panksepp
suggests that responses to unfamiliar music reflect the unconditional response tendencies of
human emotional systems, while responses to familiar pieces reflect the accrued conse-

quences of learning.38!

It is important to note that Panksepp’s perspective does not consider factors such as lyrics,
context, the impact of trauma, and history behind the songs. In this case of the analysed folk
song versions, these factors are particularly significant as they are at the centre of conflict
between two ethnic groups and are connected to deep-rooted trauma. The Armenian version

addresses this trauma in their lyrics, which is an essential aspect to consider in the analysis.

Of course, happiness and sadness work together, and the most moving music allows the two
processes to be blended in such a way as to magnify our sense of ourselves as deeply feeling
creatures who are conscious inheritors of the tragic view-the ability to see hope and grace in
the midst of despair. It may be that the physiological possibility for the experience of chills is
established when music joins our deepest opposing emotional potentials within the cradle of
consciousness.??

According to Panksepp sadness and happiness are interdependent emotions,3®3 as both sad-
ness and happiness play significant roles in the characteristics of chills. Studies on music-in-
duced chills have shown that they can elicit emotional responses such as tears or weeping, as

well as a sensation of feeling a lump in the throat.3® These reactions were also observed

380 panksepp, 1995, p.197-183.
381 |bid, p.183.

382 panksepp, 1995, p.198.

383 |bid.

384 Bannister, 2019, p.57.
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during the experiment and interviews, further supporting the strong connection between mu-
sic-induced chills and emotional experiences.

Huron’s perspective argues that music can evoke a visceral physical reaction like goose bumps,
when expressing either happiness or sadness. The ability of music to elicit these emotions
depends on the unique sounds of various instruments and the cultural context in which it is
heard. This complex perspective sheds light on the emotional responses to music and the dif-

ferent factors that shape them.3%>

Measuring subtle aesthetic experiences when listening to music can be challenging. However,
the goosebumps phenomenon can serve as a starting point to investigate which music can
trigger such chills. Expanding on Jaap Panksepp’s theory that these chilling experiences are
rooted in the biologically ancient signalling system of separation calls emitted by a mother
and her offspring, which elicit a defensive response in individuals, regardless of their cultural

background, this presents an intriguing area for research.38¢

8.3 “Chill measurements”

As previously mentioned, music can elicit strong emotions that vary depending on the context
and listening experience.3®’ Emotionally moving musical passages can evoke shivers, goose-

bumps, or chill reactions, 88 which may occur with unexpected musical turns3&

and intensely
sad, melancholic moments.3°° However, this phenomenon has not been studied in relation to
non-Western music, particularly Armenian-Turkish folk songs that share the same melody but
have different lyrics.

This raises questions about how these shared melodies with different traditional lyrics affect
listeners from Armenian and Turkish backgrounds. Are there musical phrases or text passages
that evoke strong emotions or chill experiences in the studied individuals, regardless of their
cultural background?

First, in order to obtain the sound files of the folk songs, three musicians were contacted who

agreed to collaborate. For this purpose, a declaration of consent was drawn up in German,

385 Huron, Anderson, Shanahan, 2014, p.38.
385 Altenmiiller, 2018, p. 382.

387 Gabrielson, 2011.

388 Grewe et al. 2009.

38 Huron, 2006.

3% panksepp, 1995.
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Armenian and Turkish, as the people of different origins should have the opportunity to give
their consent in the language, they understand the best in order to avoid misunderstandings.
The people involved are Ayse Hilal Basaran, of Turkish origin, who sang the folk songs in Turk-
ish, Aram Ipekci, of Armenian origin, who played the folk songs on his duduk, and a singer of
Armenian origin who wishes to remain anonymous sang in Armenian. The recordings were
made on 13/07/2023 and 21/08/2023 in the Medialab of the Faculty of Philological and Cul-
tural Studies, with the aim to focus on the sung song and the instrument. The following equip-

ment was used:

Microphone Austrian Audio OC18
Audio Interface Presonus Studio 24C
Recording Software Audacity 3.3.3

The table below shows the songs with their codes recorded at the Medialab. “A” stands for

Armenian-, and “T” for Turkish-Version of the folk songs.

Code | Song

Al Uwnh Unohl [Sari Aghjik], translation: Girl of the Mountains also known under the

name dwnn uhpbgh [Vard Sireci], translation: | loved a rose

T1 Sari Gelin, translation: Blond Bride

A2 Uwnwlwh Nnptnpap [Adanayi Voghperghe], translation: Victims of Adana

T2 Sebebim Ask, translation: My Reason is Love

A3 Uwnbph Rngdhu UtnubtdJ [Sareri Hovin Mernem], translation: | am longing for the

wind of the mountains

T3 Turnam Gidersen Mardine, translation: My crane when you go to Mardin

In the next step, a survey was created with LimeSurvey3°! in several languages, i.e. German,
English, Turkish and Armenian, to overcome the language barrier. Firstly, | was interested in
socio-demographic data such as the age and gender of the participants. | was also interested
in whether the person lives in the diaspora and whether they are of Armenian or Turkish
origin, as the questionnaire was aimed at this group. The musical background was added extra,
as it thought that knowing whether the persons had a connection to those folk songs could be

of relevance. The following questions refer to the sound samples: Are you familiar with this

391 Website of LimeSurvey, online survey tool, <https://www.limesurvey.org/>, last access: 20.08.2023.
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piece? From 1 to 100 how much did you like the recording? How much did this version/re-
cording affect you emotionally? A slider was also included to allow the participants to enter
the level of liking an emotion on a scale of 1 to 100. The instrumental version is shown first to
avoid a linguistic bias. Then the Turkish or Armenian version was shown at random.

51 participants (24 &, 43 ?, 4 §, age: 18-77, average: 49 years; 21 Armenians, 21 Turks, 9 oth-
ers) listened to folk songs in Armenian and Turkish versions and rated the emotions they ex-
perienced. 21 were born in Turkey and live there, while 9 were born in Turkey but now live in
the diaspora and were not included into the evaluation. Of the 51 participants, 40 stated that
they had no previous musical experience, while the remaining 11 stated that they had received
musical training. This training ranged from piano lessons as a child to studying a musical in-
strument. To summarise, the main results of the questionnaire showed that the gender of the
51 participants had no significant influence on their preference or emotional reaction to the
audio samples. Age showed a positive correlation with liking and emotions of the Armenian
version but showed no correlation with the Turkish version. Familiarity with the audio sam-
ples, on the other hand, had a clear influence on the liking and emotions of both versions.
With regard to the participants’ ethnicity, it turned out that it influenced the liking and emo-
tions of the Turkish version but had no influence on the Armenian version. The complete anal-

ysis of the data is available as a JASP file.3%?

In the next phase, the following research questions were addressed: How do the same melo-
dies with different traditional lyrics affect listeners with Armenian and Turkish backgrounds?
Are there specific musical phrases or text passages that evoke strong emotions or chill expe-
riences in the people studied, regardless of their background? An additional group of 22 par-
ticipants (3 &, 19 @, age: 19-65 years; 11 Armenians, 11 Turks) listened to the same songs
while their emotional state was recorded based on a valence-arousal model (see Figure 12)3%3

and skin conductance measurements. The sound characteristics of the songs were

392 JASP Team (2023). JASP (Version 0.17.1) [Computer software].
393 Reuter et al. 2023.
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continuously recorded using Meyda®*** and PAD-
MEA,3® with mean values obtained for further de-
scription. The electrodermal activity and heart rate
were recorded using the NeXus-10 Mark Il system
and BioTrace+ software.3%® As shown (see Figure 11)
the subject’s thumb was connected to record
heartrate, the electrodes on index and middle finger
recorded the skin conductance as the cable con-
nected to the ring finger was measuring the skin tem-
perature of the subject simultaneously. While con-
nected to the software, the participants were pre-
sented with the colourful Valence Arousal Model, dis-
played on a computer screen during the experiment
(see Figure 12). The names of the emotions in the lan-
guages in which the subjects were most proficient
were made available for selection (German, English
and Turkish). Given that Armenian participants were
proficient in these languages, the Armenian transla-
tion was not necessary. The participants were permit-
ted to select the emotions they experienced with
mouse movements over the Model displayed on a

computer screen while simultaneously listening to

Figure 11: Subject connected to the
NeXus Il 10 (source: Jeanette Kilicci, ex-

periment, 2022).
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Figure 12: Valence Arousal Model, Chris-
toph Reuter (2021-2023).

the musical pieces. They were not required to adhere to a single emotion; their selections

were recorded.3?’ The physiological raw data were saved with the BioTrace+ software3°® and

exported to Microsoft Excel for further analysis, providing an excellent opportunity to explore

the subjects’ emotions and physiological reactions while listening to music, without research-

ers having to rely solely on the listener’s self-reporting.

394 Rawlinson. 2015.
3% Czedik-Eysenberg 2021.
3% MindMedia. Biotrace+ [Computer software].

397 Reuter, C., Czedik-Eysenberg, I., Cui, A.-X. (2023). Moves & Grooves. Analyse von Audiosignalen, Tracking
von Kérper, Hand und Gesicht/Ausdruck. OCG Journal 48/4, S. 20-23.
398 \Website of Mindmedia, https://www.mindmedia.com/de/ , last access: 20.08.2024.
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It was interesting to observe that one subject had (Paired Samples T-Test

Armenian  vs. Turkish t P
to cancel the experiment when hearing the Turkish ~*A-==¢ e S 0
1A_Relaxed 1T _Relaxed 1,375 0,184
. h I I . I 1A_Pleased 1T_Pleased 1,133 0,271
version as the language alone was an emotional |, "\ . 0. AT Nervous 0,999 0,33
i X 1A_Peaceful 1T_Peaceful 0,598 0,557
trigger for this person due to the Nagorno-Karabakh 14 gored 1T_Bored 0,329 0,745
1A_Sleepy 1T_Sleepy -0,747 0,464
conflict. The overall emotional response from both | 1a_caim 1T_Calm -0,988 0,335
1A_Excited 1T_Excited -1,36 0,189
Armenian and Turkish listeners to the songs was |1A_Annoying 1T_Annoying -1,489 0,152
1A_Angry 1T_Angry -1,688 0,107
predominantly sadness, with no significant differ- 2A-Hapey 1T_Happy 24 0,026

ences in the general comparison. However, a  Figure 13: Paired t-test on the measured

. o emotions of the listeners.
paired t-test revealed significant

1A Sari Axchi [A_VP11_GSR |A_vP12-GSR [T_VP16_GSR |T_VP17_GSR [T_VP18_GSR
differences between the two [a_vpi1_asr 0,743 -0,403 -0,35 -0,509

A_VP12-GSR 0,743 -0,818 -0,739 -0,446
groups for songs Aland T1 (“Sari [T_vPis_asr -0,403 -0,818, 0,689 0,293

T_VP17_GSR -0,35 -0,739 0,689 0,665
Gelin” see Figure 13). Armenian [T=VP18_G5R 109 L0 DZRE G

listeners rated the Armenian ver-  Figure 14: Significant correlations between the skin conduct-
ance curves of Armenian (A) and Turkish (T) listeners.
sion of “Sari Gyalin” as sadder and

the Turkish version as happier than Turkish listeners, which can likely be attributed to the sad
connotation associated with the Armenian listeners’ cultural memory. Although the audio
characteristics of the songs and differences in age, gender, and ethnicity showed no measur-
able influence on the emotional evaluation, an initial evaluation of the skin conductance
curves revealed similarities among Armenian listeners but strong differences when compared
to the curves of Turkish listeners.

Interestingly, Turkish listeners also exhibited strong similarities within their group (see in Fig-

ure 15 through interactive valence/arousal model https://muwiserver.univie.ac.at/kilicci/va

(Reuter; Kilicci, 2024). A visual representation of the preliminary outcomes was developed and
is presented below. The primary focus here is the multicoloured Valence-Arousal-Model in the

middle.
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Sari Axchig ("Mountain Girl")

Emotions of Armenian (blue points) and Turkish listeners (orange points) during the song
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Figure 15: Emotions recorded via the Valence-Arousal model as mean values over the respective course of the
piece by Turkish and Armenian listeners to three songs with traditional Armenian vs. Turkish lyrics. Interactive
valence/arousal model for all songs with all listener input and audio features at https://muwiserver.uni-
vie.ac.at/kilicci/va (Reuter; Kilicci, 2024)

The top row displays the songs, allowing the user to select the version of the song in question.
The bottom row displays to the user’s preferences: all results, only those from Armenian sub-
jects (highlighted in blue), only those from Turkish subjects (highlighted in orange), or their
own results. Additionally, individual subjects can be selected to view only their respective re-
sults. When selecting their own results, the left panel displays their sociodemographic data
pertaining to the subject (participant, ethnicity, birthplace, gender, age, language). The central
panel displays the distribution of their emotions according to two parameters: valence and
arousal.

Subsequently, the distribution of emotions is displayed, with the most dominant emotion

highlighted (sad). Additionally, information regarding valence and arousal is provided. At the
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far bottom of the left panel, further notes regarding the subject and experiment can be viewed

in the comments section.

The lyrics of the song selected would be displayed beneath the model in English, synchronised
with the audio so that viewers can gain understanding of the lyrics regardless of their language
skills (see Figure 14). The QR model below provides direct access to the interactive Valence-
Arousal model. Considering the promising findings obtained so far, | intend to further investi-

gate in the future.

Figure 16.: QR-Code for the
interactive Valence-Arousal
model created with grcode-
monkey.
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9 Conclusion

This study examines the role of shared folk songs within a conflict, unveiling their impact on
the cultural identity, narratives, and emotions of the Armenian minority in Turkey. By analys-
ing the challenges and disputes surrounding the interpretation of these songs, the research
demonstrated the significant impact of historical trauma and cultural memory on the for-
mation of Armenian identity. The study demonstrates how shared folk songs serve as a com-
plex interplay between history, culture, and memory.

A visit to Armenia revealed the significant function of memory in Armenian culture, particu-
larly as it is reflected in the folk songs that are part of Armenian practice. Interviews with
individuals of Armenian descent, born and raised in Turkey and now residing in the diaspora,
served to further emphasise the crucial role of collective memory pertaining to these songs.
The shared narratives of discrimination, fear, and historical tragedies mentioned by the inter-
viewees were reflected in these selected folk songs, despite not being part of the lyrics. The
folk songs offer significant insight into the experiences and identity of the Armenian minority.
The interviews yielded a wealth of qualitative data, underscoring the emotional significance
of folk music in preserving cultural memory and articulating collective experiences. It also re-
vealed how individuals connect their personal histories to broader community narratives.
The Armenian Genocide emerges as a pivotal historical point referenced by the interviewees
in connection with the selected folk songs, despite the absence of any mention of the Geno-
cide in the lyrics of these songs. Given the discrimination and the denial of specific aspects of
the Armenian historical past, the collective memory of Armenians evokes sadness in relation
to the suffering of their people, thereby placing the Genocide at the forefront of their collec-
tive consciousness. As a significant figure in Armenian music and particularly due to his en-
deavours to safeguard folk music in Anatolia and his experiences and subsequent status as a
genocide survivor, Gomidas Vartabed is deeply embedded in the collective memory of Arme-
nians, as a symbol of their rich musical heritage and recognition of the Armenian Genocide.
In examining the digital discourse surrounding these songs, it becomes evident that the state-
ments made by the Armenian interviewees regarding discrimination and fear are well-
founded. A significant proportion of the comments were of a negative nature and directed
towards the Armenian minority, portraying them and their supporters as “enemies”. Insults
and harsh criticism were directed at any content under the comment section related to the

Armenian people under these songs, becoming a forum for conflicting narratives. Additionally,
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the comments contained political messages representing ongoing struggles and demon-
strated an unwillingness to appreciate or understand Armenian culture and heritage.

The diverse interpretations of these songs, shaped by cultural background and personal expe-
rience, can result in misunderstanding, particularly when they convey political messages or
cultural narratives that are at odds with the perspectives of other groups. Disputes over au-
thenticity and ownership may arise when words or loanwords from other languages are incor-
porated, particularly in multilingual contexts where language is closely associated with na-
tional identity. The songs “Blond bride/Mountain girl” and “I'd die for the wind of the moun-
tains/My crane when you go to Mardin” exhibited similarities in their shared versions in both
their lyrics and their context. Especially linguistic similarities in “Blond bride/Girl from the
mountains” make room for more dispute. However, this is not the case for “Kamancga/The
black sea was fluttering”, which lack such common ground. While the Armenian sources iden-
tify “kamancga” as a song popular through Gusang Sayat Nova, the Turkish and Azerbaijani
version has been transformed into a political victory song for Nagorno-Karabakh. Moreover,
the appropriation of a lament traditionally associated with victims of a massacre as a love
song, as exemplified by “Adana Lament/My reason is Love,” is problematic. Notwithstanding
the Turkish adaptation’s explicit acknowledgement of its Armenian origins and assertion that
it shares only the melody, it is still perceived as disrespectful by Armenians.

As these selected folk songs evoked emotional responses during the interviews, they reveal
the profound emotional impact of these shared melodies. The results of the survey indicated
that both Armenian and Turkish participants experienced feelings of sadness when listening
to the folk songs. However, it was evident that their cultural backgrounds exerted a significant
influence on their emotional responses and preferences.

A further experiment measuring the physiological responses of individuals with Armenian and
Turkish background while listening to the selected folk songs demonstrated that, overall, the
emotional responses of Armenian and Turkish listeners were predominantly sadness, with no
significant differences. Nevertheless, significant differences were identified in the case of the
most contentious and controversial piece among the selected folk songs, “Blond bride/Moun-
tain girl”. In comparison to Turkish listeners, Armenian listeners assigned a higher level of sad-
ness to the Armenian version and a higher level of happiness to the Turkish version. The anal-
ysis of the skin conductance curves revealed similarities among Armenian listeners, while sig-

nificant differences were observed when compared to the Turkish listeners. It is noteworthy
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that the Turkish listeners also exhibited strong similarities within their group. Despite no
measurable influence of audio characteristics, age, gender, and ethnicity on emotional re-
sponses, these outcomes indicate that cultural background and shared experiences may influ-

ence emotional responses to music.

In summary, these selected folk songs can serve as a powerful tool for expressing shared ex-
periences and emotions, resonating with the cultural memory of the Armenian minority in
Turkey. As these folk songs evolve, their meanings reflect contemporary issues, maintaining
relevance and shaping narratives within the Armenian community while reinforcing identity
and belonging. However, the South Caucasus’s geopolitical complexities can give rise to con-
flicts resulting from divergent interpretations, which may have an impact on Armenian cultural
memory and identity, particularly in Turkey. The visibility of Armenian cultural expressions is
contingent upon government policies and societal attitudes, which introduces the potential
for cultural erasure. These songs have a vital function in maintaining the Armenian identity in
the face of efforts to erase it. The findings of this study highlight the need for greater aware-
ness of Armenian issues in Turkey, appealing as they do to both Armenian and Turkish audi-
ences. The songs and their adaptations are perceived as controversial, with the potential to
incite confrontation and provocation, coupled with strong emotions based on cultural
memory. This, in turn, promotes the measurement of physiological responses such as chills

when listening to these songs, thereby creating space for further research.
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Appendix

Translation of Sayat Nova’s kamanga:

This was an attempt to translate and understand the song lyrics of Sayat Nova’s kamancga.

Sayat Nova — pwdwlyw [Kamangah]

Eastern Armenian translation

1) UWUJEL uwgh UEkgpl gnywd’ nnil pwdwd

wnwul hu, pwdwUsw

WJtlU uwgh Jbou gnwd™ nnL wdpnno
wnwul Gu, pwdwUsw,

Translite

ration3%°

Amen sazi megi kovadz, tun tamam dasn is

kamanca

Amen sazi megn kovadz tu ampogg dasn ys,

kamanga

Translation:

Among all the praised instruments, you are (humber 10=) the best kamancga.

tamam dasn=is

ok/done

Amen sazi meg=i kovaz, tun kamang¢a

All Saz in= praised you ten=you are kamanca

Unproblematic forms are Arm. Amen ‘all’, WArm. megin /EArm. megn ‘in, among’, Arm. tun
‘you’ (2.sg), Arm. dasn ‘ten’, Arm. is (or es) ‘you are’; Arm. Saz is a string instrument, which is
similar to a lute but can as a generic term refer to instruments in general; the Kamanca is also
a string instrument and here ‘he most highly regarded’ among them. The term tamam is Turk-
ish for ‘okay’ or ‘done’, the phrase can be translated as ‘you are done’, or more generally,
‘everything is all right’. The Turkish translation “Tim 6vilen calgilar arasinda on numarasin

kemencge” means ‘Among all the praised instruments, you are the best Kamancga’'.

Sayat Nova — pwdwlyw [Kamangah]

Eastern Armenian translation

2) Lwpwq Jwnn ehq sh Ywlwy inbulph®
nniu Uppw wwul hu, pwdwUsw

diwwnp phg sh hwulywlw’ nnL Upw wwul
Gu, pwdwUyw,*0°

Transliteration

39 |n this thesis, the transliteration method employed for Armenian is that developed by Ani Sargsyan and
Hilya Celik, which was primarily designed for Armeno-Turkish literature. This particular transliteration approach
was chosen due to the selected songs having both Arme-nian and Turkish versions, as well as some bilingual
lyrics, making it a more suitable option for the context of this research.

400 Here one syllable is added.
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Nakaz mart kiz ¢i ganay desni tun nira basn | Jladi kez ¢i hasgana tu nra basn ys, kamanca

is, kamanga

Translation:

Stingy people cannot see you, you are forbidden to them, kamanc¢a

Nakaz mart kiz ¢i ganay desni tun  nira  basn s, kamanga

Greedy man little cannot see you their head are, kamanca

EArm. Nakaz ‘greedy’ or ‘stingy’, Arm. mart ‘man’ or ‘person’, but also used in plural therefore
also ‘people’ here. ¢i and ganay go together, in WArm. ¢i grnar ‘cannot’, EArm. desni ‘see’,
Arm. tun ‘you’, EArm. nira, WArm. anonz ‘their’, EArm. basn ‘forbidden’. The sentence was
first translated into Turkish before translated into English: “Cimri insanlar seni géremezler, sen

onlar i¢in orug/yasaksin, kemencge”.

Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

3) Aw’uwn wpw' £ qwe ophpniu Enhypl £l wyblh (wy opbph swluw’, np hwulbu,
hwulhu, pwdw Usw pwdwlsw,

Transliteration

Rasd ara el lav orirun etivin hasnis kamanca | El avyli lav oryri cana, vor hasnys, kamanca

Translation:

Strive to catch up with the good times, Kamanga

Rasd was unfamiliar to all participants as it is neither Armenian nor Turkish. It was speculated
to mean ara, in Turkish yetis tekrar, which translates to ‘catch up again’. In EArm. Rasd is

translated to pwlw [¢ana], which translates to ‘try hard’.

ara el lav orirun yetvin hasnins kamanca

make - good days past catchup Kamancga

EArm. ara /WArm. ire ‘make’, Arm. lav ‘good’, EArm. orirun /WArm. orerun (pl.) ‘days’, EArm.
yetvin /[WArm. yedevin ‘past’ or ‘behind’. However, in this context, yetvin would translate to
‘again’. EArm. hasnis ‘catch up’. Therefore, the phrase “Cabala/Ugras artik iyi giinlerin arkasina

yetisesin, Kamanga”.
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Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

4) £hq huadlhg n’y wlwy fupth® wninh | g hlauhg n°J Ywpw fuh, w2ninh
pwul hu, pwdw Uswi: pwul®?! Gu, pwdw Usw:

Transliteration

Kiz indznits ov ganay hili asugi pasn is Kyz indznits ov gara hli, asugi pasn ys,
kamancga kamanga
Translation:

Who can tear you away from me, you are the ashugs soul, kaman¢a

Kiz indznits ov ganay hili asugi pasn s kamancga

You from me who can take Ashug head is kamanga

EArm. Kiz /WArm. Kezi ‘you’, EArm. inznis/ WArm. inzme, ‘from me’, Arm. ov ‘who’ EArm.
gana/WArm. grna ‘can’, EArm. hili ‘take’, in combination ‘who can take you [away] from me.’
The term “basn” is used in the Eastern Armenian version as a competition instrument of the
Ashug. Therefore asugi pasn is translates to ‘You are the competition instrument of the
Ashug’. EArm. is/WArm. es ‘you are’. The Turkish translation reads: “Seni benden kim koparip
alabilir, sen asigin yaris aletisin” although [yaris aleti] competition instrument could be trans-

lated into the meaning “the soul of the ashug” too.

Sayat Nova — pwdwlUsw [Kamang¢aha] Eastern Armenian translation

5) UWugqwépn Endwetl whwh, gpintjupn’ | Uwlon  wpdwpyw  whwh,  gnchun
owywhhp pwpwd 2nnwyl pwpwy,

Transliteration

Ankacit erdzaten bidi kiluhit gavahir karadz | Agangt ardzatya bidi, klubt sogagn karadz

Translation:

Your handle is made of silver, your head is made of diamonds.

401 pyu: UpgwiytiGh gnpdhe, a competition instrument.
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Ankacit erdzaten bidi kilubit cavahir karadz
Ear silver will be/is your head diamond stone pro-

cessed/made

EArm Ankacit /WArm. Agancit ‘ear’. EArm. erdzaten or ardzatya is from Eastern Armenian
“peasant dialect”, also WArm. yergat Turkish giimiisten, ‘silver’. Arm. bidi Turk. olacak ‘will
be’ or ‘is made’, Arm. kiluhit to Turk. kafan, Turk. and Azerb. cevahir is known to the translators
from Turkish and Azerbaijani, although it may also be used in Armenian. Turk. elmas ‘dia-
mond’. Arm. karaz is from kar translated to ‘stone’ from Eastern Armenian, in Western Arme-
nian kari me¢ tiraz. The term “karaz” is used to describe the process of stone processing in
craftsmanship. In Turk. tas islenmis. The complete sentence translated in Turkish is “Sapin

gimdusten, kafan elmastan islenmis.”

Sayat Nova — pwdwlysw [Kamanga] Eastern Armenian translation

6) uniepn 2hpdwjbdEl whwnh, thnippn | Ynpn thnnuypjw whwnh, thnpn” uwnwbny
uwnwthny Lwn2 wpwo Lwhup wpwbo,

Transliteration

Gutit sirmayemen bidi purit satapov nags a- | Gott pgosgrya bidi, port satafov nahs aradz

radz
Translation:
Your handle is from ivory, your corpus is embroidered in pearls
Gut=1t sirmayemen bidi  pur=it satap=ov nags aradz
Stem=your ivory is corpus=your pearl=with  embroidered

Gutit is derived from the Armenian “peasant dialect”, while in WArm. Gott in Turkish, the
equivalent term is Sap or Sapin, ‘your stem’. ‘Your’ due to the suffix -it after gut in Armenian.
Arm. sirmayemen /[Turk. fil disi, ‘ivory’. Arm. s likely an older version of por-it/Turk. karnin
‘your stomach’, in this context ‘your corpus’ of the instrument. Arm. satap-ov /Turk. sedef-
ten, ‘with/of pearl’. Arm. nags, may be a colloquialism used by villagers’ geographical dialect,

Turk. nakis ‘embroidery’. EArm. aradz, WArm. iradz, ‘done’ or ‘made’ in combination with

117



Turk. nakis, ‘embroidered’. The Turkish translation of the sentence is “Sapin fildisi, karnin

sedeften nakis islenmis”.

Sayat Nova — pwdwlsw [Kamanga] Eastern Armenian translation
7) Uhdpn oulEl pwpwd whunh, Lwppn nuynig pwpwd whwnh, Gplwen
Enywrepn’ hwlowpw wpwd Uwhuwqupn wpwy,

Transliteration

Simit osgen kasadz bidi, ergatit pancara a- Larit vosguts kasadz bidi, yrgatet nahsazart

radz aradz

Translation:

Your wire pulled/made by gold; your pieces iron processed

Sim=it osg=en kasadz bidi, ergat=it pancara aradz

String your  golden drawn is, iron=your window made

The Eastern Armenian translation here: yrgat=et nahsazart aradz
iron=your embroidererd

Arm. Sim with the suffix -it , /Turk. tel ‘your string’. Arm osgen/Warm. vosg or vosgi with the
suffix -en ‘gold-en’. kasadz, when combined with osgen /Turk. altindan ¢ekilmis ‘gold drawn’.
Arm. bidi ‘is’. Arm. ergat-it /Turk. demir-in ‘your iron’ and pan¢ara that was speculated to
come from Turk. pencere ‘window’ here meaning the opening, speculated if here it is the hole

in the instrument Kamanca.

In the Eastern Armenian translation nahsazart aradz /Turk. nakis, as already mentioned ‘em-
broidered’, and EArm. aradz /EArm. iradz /Turk. yapilmis ‘made’. EArm. nahsazart if parting
the word into nahs-a-zart Arm. zart from Arm. zartarel ‘decorated’. The Turkish translation
reads: “Telin altindan ¢ekilmism, demirden parcalarin isleme yapilmis”. This version was cho-

sen for the translation.

Sayat Nova — pwdwlyw [Kamanga] Eastern Armenian translation
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8) Osny nhdtrpn sh ghnh’ jwy nL wdwul
hu, pwdw Uywi:

Ny np wndben sghinh™ wyp nL wydwu bGu,
pwdwUyw:

Translit

eration

Ocov gimetit ¢i kiti lal u almasn is kamanca

Vog vok arjekt ¢kidi lal u almas ys, kamanga

Transl

ation:

Who does not know your value, you are red and diamond Kaman¢a

Ocov gimet=it ci kiti lal

Who does worth=your not know

u almasn is kamanga

and diamond you are Kamancga

EArm. ogov or vog¢ vok /WArm. voc vor [Turk. kim ki, ‘who does’. EArm. here gimetit, a mix of
Turk. kiymetin and an Arm. suffix -it “your worth’. EArm. ¢i kiti /WArm. ¢i kider /Turk. bilmeyen,
‘who does not know’. Arm. lal from ‘garnet’ the colour ‘red’. Arm. almasn /Turk elmasin ‘dia-

mond’. Arm. is or also es ‘it is’. Therefore, the Turkish translation of the given sentence is: “Kim

ki senin kiymetini bilmez, kirmizi ve elmassin kemenge”.

Sayat Nova — pwdwlyw [Kamanga]

Eastern Armenian translation

9) Shwnwpn Jwpwnuwd whwnh' pwhn
nLuGUw) hwgqwp nwuagny

untnn nuybqod whwh® Ybpw nubluw
pjnLn Gpwlgnd.

Translit

eration

Cibodit varagnadz bidi tahr unenay hazar

fankov

Agygt vosgezodz bidi gyrb unyna pyur y-

rankov

Transl

ation:

Your bow from gold, your appearance will take shape from thousands of beautiful colours.

Cibod=1t varagnadz bidi
rankov
Smile=your your bow is/will be

tahr unenay hazar

appearance will be thousand
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Arm. Cibodit, /WArm. jbidt /Turk. giiliimsemen, ‘your smile’. Similarly, Arm. varagnadz /Turk.
doymusluk but in EArm. version as agygt /Turk. yayin ‘your bow’. Arm. varahnaz /EArm. vosge-
zodz in the Eastern Armenian version, derived from voske ‘gold(en)’. Arm. tahr /EArm. gerb
/Turk. gériintisiin ‘appearance’. Arm. unenay /WArm. unena /Turk. olacak ‘will be’. Arm. hazar
‘thousand’. Arm. fankov unsure. The Turkish translation reads as follows ”“Yayin altindan,

gorlinisin binlerce glizel renklerden sekil alacak”

Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

10) Quippn nwi2h Ynintl whwnh, ynip nndu | @GR nwh®** wnshg whunh, np nnt funubu
fuouhu pwngpnp hwugny pwngn hwugny.

Transliteration

Tsarit rasi quten bidi vur tun hosis kagtsir Tylt rasi bogiz bidi, vor tu hosys kagtsr

hankov hankov

Translation:

Your string will take a lovely shape whenever you speak.

Tsarit rasi  quten bidi wvur tun hosis kagtsir hankov

Your voice ? ? is/will when you speak sweet rhyme

“Tsarit” is speculated to be a colloquial term derived from WAr. zaynit /Turk. sesin, ‘your
voice’. “fasi” is also unknown, but in the EArm. version it is noted to be the name of a horse.
“quten” is also unknown, but in the EArm. version bogiz ‘from the tail’. Therefore, ‘from the
tail of Rashi’. Arm. vur /WArm. vor, ‘when’. WArm. tun hosis ‘you speak’. Arm. kagtsir /Turk.
tath ‘sweet’ or ‘lovely’. Arm. hankov /Turk. kafiye in Turkish, ‘rhyme’ therefore “sesin tatl
kafiyeyle konustugunda” and translating the full text in Turkish to: “Attin kuyrugu, teli, ne za-

man sen konusursan hos bir sekil alacak”.

nwy - 3ptn , G nunnd-2uwh dhnt wuntUl E: ) Rush might be the name of a horse.
402 ( tntU ah, tpleh N J-2wih dhnt wlntUU E: ) Rush might be th fah
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Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

SwwunhlU wprenlu Yineuwglbu, 2wl

Yeubtigubu pwlgny*®.

11) Swwnhl qupenlu Yno (nuwglhu,
2wuwnhl YnL ppubguhu pwlgny

Transliteration

Sadin zartun gu lusatsnis sadin gu kinetsnis | Sadin artun glusatsnes, sadin gknytsnys

pankov pankov

Translation:

Many will lose sleep after listening to you, and you will sooth many like a drug.

Sadin zartun gu lusatsnis  sadin gu kinetsnis  pankov

Many awake give light many make sleepy adrug?
Arm. sadin ‘many’. Arm. zartun WArm. artun ‘awake’. Arm. gu lusatsnis /Turk. aydinlatirsin
‘give light’. Arm. gu kinetsnis ‘make sleepy’. Therefore, the text would translate to “Coklari

seni dinledikten sonra uykulari kacacak, coklarinida uyusturmuscasina sakinlestireceksin”. This

translation is speculated and might not be accurate.

Sayat Nova — pwdwlsw [Kamanga]

Eastern Armenian translation

12) Uunpwhwd ghuny thpepl™ nnil ouyk
rprwul hu, pwdwUsw:

Uunwhwd ghund |hpp™ nnLnulyt pwu Gu,
pwdwUsw:

Translit

eration

Anusaham kinov likin tun vosge tasn is

Anusaham kinov liki tu vosgy tas ys

kamanga kamanga
Translation:
Filled with sweet, delicious wine, you are a golden bowl, Kamancga
Anusaham kinov likin tun  vosge tasn is kamanca
Delicious vine full you goldenbowl youare Kamanga

403

pwlq — hw2hp, rUpwljnya, in the Eastern Armenian version described as a drug.
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WArm. anusaham /Turk. lezzetli ‘delicious’. Arm. kinov ‘alcohol’ or ‘wine’. EArm. likin /WArm.
letsun /Turk. dolu ‘full’. Arm. tun ‘you’ and osge as already mentioned from vosge ‘golden’.
Turk. tas with Arm. suffix -n ‘bowl’. Translation into Turkish is “Tatli, lezzetli icecekle/sarapla

dolu, altindan tassin kemence”.

Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

13) Udnnhn E'pync YnL 2hUhu, wnwy swyh, | Lywannhn Y2hn Yuwu, ulgpend rh) nu
nwthw g'nLghu unLpé Gu nugned,

Transliteration

Adzogit ergu gu sinis, arac cayi, gapa kuzis Nvakogit gsir gdas, sgzpum tey u surc ys u-

zum

Translation:

You give weight and dignity to the one who plays you, you double his value. Before you

start you want tea and coffee.

In this instance, the Eastern Armenian translation has been employed, as the original text is

beyond the scope of the individuals responsible for the translation.

Nvakog=it gsif  gdas, sgzpum tey u surc  ysuzum

Your player ? you give at the start tea and coffee you want

Arm. nvakogit ‘the one who plays you’. “gsif” is unknown. EArm. gdas /WArm. gudas ‘you
give’.

EArm. sgzbum /WArm. isgisbum ‘at the start’. Arm. tey u surc ‘tea and coffee’. EArm. uzum
WArm. guzes ‘you want’. The person translated this sentence using both the Eastern Arme-
nian version and the original version “Seni c¢alan agirlik, sayginlik verirsin, onun bir olan dege-

rini ikiye katlarsin. Baslamadan dnce ¢ay ve kahve istersin.”
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Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

14) UnL JGapnyhu wydpuncdpl, wwpww Utdwnynud Gu upwhubpnid, hwughuwn no
Jwhuwnh pwthw g'nighu hunUugwlp Gu nLgned.

Transliteration

Gu metsirvis ayvinumin barab vahdi rapa Medzarvum ys srahnyrum, hankisd u
kuzis hongank ys uzum.
Translation:

They talk about you in the halls, you keep people busy in your spare time

The translation of this sentence proved to be particularly challenging, as the majority of the

vocabulary was unfamiliar.

Gu metsirvis ayvinumin barab vahdi rapa kuzis
you want

Medzarvum ys srahnyrum, hankisd u hongank ys uzum.

you want
“Gu mezrvis ayvinumin” was compared to the Eastern Armenian lyrics “Metsarvum es srah-
nerum” to come to the conclusion Turk. hakkinda konusulur salonlarda ‘talking about you in
the halls’. “ayvinumin” was speculated to be from Turk. ayvan, bos arazi, gezilecek yer, bahce
‘garden, vacant land’. “vahdi” was speculated Turk. vakit ‘time’. The meaning of the phrase
“Bahceye cikacagim, vaktimi aylaklik icinde gecir istersen”, was assumed to translate to ‘I am
going out in the garden, spending my time loafing.” However, this translation did not make
sense when compared with the Eastern Armenian version which translates to “Salonlarda
senin hakkinda konusulur, bos zamanlarinda insanlari mesgul edersin (etmek istersin)”. Arm.
kuzis /WArm. guzes ‘you want’. The given sentence was mostly translated based on specula-

tions.
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Sayat Nova — pwdwlyw [Kamangal] Eastern Armenian translation

15) 3hth yhp gnipwu UEgthunwdplu® Gpp hwjnuynwd Gu hwunbunwd, pwngp

pwngpn gnn nL uwithw g'nLghu hupwhutwlge Gu nLgned,

Transliteration

Yip vir kukas meglisumin kagzir zog u sapa Yrp haydnvum ys hantysum, kagrtsr

kuzis hrahcank ys uzum.

Translation:

When you go out in public, you want a nice, sweet entertainment

Yip vir kukas meglisumin ~ kagzir zog u sapa kuzis

When together you come in public sweet cool and soft youwant

EArm. yerp ‘when’, EArm. vir was speculated to Turk. bir or birlikte ‘together’. Arm. kukas or
WArm. gukas /Turk. gelirsin ‘you come’. Arm. kagzir was already mentioned before as ‘sweet’.
Turk. meclis or insan toplulugu, topluluk ‘public’. Arm. zog /Turk. serin ‘cool’ [weather]. Arm.
sapa from megm /Turk. yumusak ‘soft’. Arm. kuzis /WArm. guzes as previously mentioned
‘you want’. In comparison with the eastern Armenian translation this sentence translates to:

“Topluluga girdigin zaman hos, tatli bir eglence istersin”.

Sayat Nova — pwdwlyw [Kamanga] Eastern Armenian translation

16) Rninpepn goqwilhp 2wpwd” kglthuh | Aninpen gnquiutip wpwd” fubignyeh Ytul
YEul hu, pwdwUsw: Gu, pwdwLywi:

Transliteration

polorkit kozalnir saradz meclisi gesn is polorkt kozalnyr saradz hngulki gysn ys,
kamanca kamanca
Translation:

Despite all the beauties lined up in that assembly, you are half of that entertainment,
Kamanga.
Or

Despite all the beauties lined up in that assembly, that entertainment is half without you.
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polorkit kozalnir saradz meglisi gesn is kamanga

you all pretty lined up in public the half is Kamanca

EArm. polorkit /WArm. polorit /Turk. hepiniz ‘you all’. “kozalnir” was speculated Turk. glizeller
‘pretty’. Arm. saradz /Turk. dizilmis ‘lined up’. Arm. and Turk. meglisi ‘public’ or ‘community’.
Arm. gesn ‘half of’ or ‘the half’ to be more precise “you, the kemence are the half”. The trans-
lation to Turkish reads: “Tim o mecliste siralanmis glizelliklere ragmen, sen o eglencenin
yarisisin kemencge” or “Tim o mecliste siralanmis glizelliklere ragmen, sensiz o eglence yarim

dir”.

Sayat Nova — pwdwlyw [Kamanga] Eastern Armenian translation

17) Swwn nphuncp uhpun Yne upunwiguhu, | Swwn wnpunwp uhpwn Yhubnwgubu, Yyunptu
UnL Ypwnphu hhynunh nnnpu hhdwunh nnnp,

Transliteration

Sad dihur sird gu hintatsnis, gu gidris Sad dhur sird ghntatsnys, ggdrys hivanti
hivianti togin togn
Translation:

You have made many sad hearts smile and you have cut the pain of the sick

Sad dihur sird gu hintatsnis, gu gidris hivianti togin
Alot sad heart you make them laugh you cut the patients pain
WArm. sad ‘a lot’, WArm. dihur ‘sad’ or ‘troubled’. WArm. sird ‘heart’. EArm. gu hintatsnis
‘you make them laugh’. EArm. gu gidris ‘you cut’, WArm. hivianti ‘sick persons’. EArm. togin
‘pain’. The Turkish translation reads: “Cok lizgiin kalperi, glildirdiin, coklarinin hasta acilarinin

kesdin”.

Sayat Nova — pwdwlyw [Kamanga] Eastern Armenian translation

18) 3hth pwngpp awjupn Uhp Y'oluhu” pwg | Epp np pwingn dwjun £ hugnid, gudnud E pn
Un'th hhnpn fuwnnnpl Udwagnnp.

Transliteration

125



Yip kagtsir tsaynit vir gonis paz guli hitit Yrp vor kagtsr tsaynt e hngum, tsndzum e

hagogin ko nvakogi

Translation:

When your sweet voice is heard, the one who plays you will be happier.
Or.

When your sweet voice is heard, you take away the pain of the sick.

Here again the Eastern Armenian translation was used as the original is quite difficult to deci-

pher.
Yrp  vor  kagtsr tsaynt e hncum, tsndzum e ko nvakogi
When ever  your sweet voice is  playing takes away/lessens your player

(lessens the pain)

EArm. yrp vor ‘whenever’. WArm. kagtsr tsaynt e hngum /Turk. ne zaman ki o tatli sesin duy-
ulur, Arm. tsndzum e ko nvakogi /Turk. seni ¢alan daha bir mutlu olur although it is in compar-
ison with the line before where it is Arm. gu gidris hivianti togin /Turk. hastanin acisini dinle-
tirsin it can be translated into “the pain of the sick.” Therefore, it would be “Ne zaman ki o
tatli sesin duyulur, seni calan daha bir mutlu olur.” Or “Ne zaman ki o tath sesin duyulur, has-

tanin acisini alirsin”.

Sayat Nova — pwdwlsw [Kamanga] Eastern Armenian translation
19) vwifuhU Eu hyrhdwql wpw® wuhpl. Uwpnywlug wju pulnpwupp wpw™ wubl.
«W'wnh pnL wdnnpu»: «w’'yph uwwnwnnnp».

Transliteration

halhin es iltimazn ara asin “Abri ku adzogin” | Martgants ays hntranki ara asyn “Abri ga-

darogi”

Translation:

Do what the people request, let them say “bravo long live the player”
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halhin es iltimazn ara asin “Abri  ku adzogin“
Folk what they want/request? do they say life your soul?s
gadarogi

player?

“halhin” derived from Turk. halk with the Armenian suffix -in ‘folk’ or ‘people’. Turk. iltimaz
again with an Armenian suffix “-n” demonstrates bilingualism in the lyrics. EArm. ara asen ‘let
them say’. Arm. abri/WArm. abris ‘you live’ or ‘live long’. “ku adzogin” was speculated to be
Arm. adzog /Turk. kémiir ‘coal’ or to be more precise Turk. senin atesin ‘long live your fire’,
and with ‘your fire’ meant is ‘your song’ or ‘your soul’. The Eastern Armenian translation
“gadarogl”, ‘the player’ of the Kamancaeh. Therefore, the Turkish translation is “Halkin ricasini

yap, bravo, yasasin ¢alana desinler”.

Sayat Nova — pwdwlysw [Kamanga] Eastern Armenian translation

20) 2wlh uwn E Uwjwp-Lnyktl, 2wwn pwl | Bwuh nno E Uwjwpe-Lndbl, 2wwn pwl
ynL wmbulhu, pwdwUyw: Yunbulbu, pwdwUyw:

Transliteration

Kani sag e Sayat-Noven sad pan gu desnis Kani voggc e Sayat-Noven sad pan gdysnys,
kamanga kamanga
Translation:

As long as Sayat Nova is alive, you’ll see a lot, Kamanga

Kani sag e Sayat-Noven sad  pan  gudesnis kamanca

As long as alife s Sayat-Nova alot things you’ll see Kamanca
Turk. sag derived from Turk. saghkli which also has usage in Azerbaijani Turk. canli, hayattda

‘alive’. Arm. sad pan Turk. cok sey ‘a lot of things’. EArm. gu desnis ,you will see. The Turkish

translation is “Sayat nova sag oldugu siirece, daha cok sey gorirsiin kemenge.”

127



Figures

Figure 2: Hampartsum Limonciyan Notation
(source: Jeanette Kilicci, Trip to Armenia, 2023).

Figure 1: Matenadaran in Armenia (source: Jeanette
Kilicci, Trip to Armenia, 2023).
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Figure 4: Sayat Nova Avenue (source: Jeanette
Kilicci, Trip to Armenia, 2023).

Figure 3: Aram Chatschaturjan monument in front
of the Yerevan Opera building (source: Jeanette
Kilicci, Trip to Armenia, 2023).

Figure 6: Tsitsernakaberd Memorial
Complex inside (source: Jeanette Kilicci,
Trip to Armenia, 2023).
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Figure 7: AGOS newspaper Edition 0, February 25, 1996, p. 4.
(source: Library of the Mekhitharist Monastery in Vienna).

%3
L

Figure 8: Sayat Nova Monument in Armenia
(source: Jeanette Kilicci, Trip to Armenia, 2023).

Figure 11: Subject connected to the
NeXus Il 10 (source: Jeanette Kilicci, ex-
periment, 2022).
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Ehiyanyan, Unwuwjh Nnpp/Adana Lament Lyrics in: “what a tragic secret” in weekly news-
paper “Baykar”, April 1, 1989 p.6.




Declaration of consent: audio recordings (English)

Consent to the collection and processing of personal audio recordings

Research Project: Chill measurements on selected folk songs
Realising institution: University of Vienna, Department of Musicology
Project Management: Prof. Dr. Christoph Reuter, M.A.

Contributors: Jeanette Kilicci

Description of the research project “Chill measurements on selected folk songs” was created
as part of the exercise “Measurement methods in music research” in 2023. In the project,
certain folk songs sung by people with Armenian and Turkish backgrounds will be studied.
The aim is to investigate what emotions and physiological changes they evoke in people of
Armenian and Turkish backgrounds, in particular, whether the induce a feeling of goose-
bumps, also known as “chill”.

In order to obtain the sound files of the folk songs, they will be recorded with a recording de-
vice and then used by the research project staff.

| agree to take part in several sound recordings as part of the above research project.

O Yes

o No

In order to use the audio files for further scientific analysis, any information that could lead
to your identification will be altered or removed from the text unless you agree.

O | wish to remain anonymous

O | agree that my personal data will be used in the research project

At the end of the research project, your contact details will be automatically deleted unless
you explicitly agree to keep them for contact purposes for related research projects. You
can, of course, withdraw your consent at any time.

Participation in audio-recording is voluntary. You have the option to withdrawing at any
time, refusing further audio recordings and withdrawing your consent to the recording and

transcription of the audio recording(s) without incurring any detriment.
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| agree to be contacted for future research projects on related topics. For this purpose, my
contact details may be retained beyond the end of the research project.

O Yes

o No

| agree to be recorded as part of the above research project. | have been informed about the
aim and procedure of the research project. My participation in the study and my consent to
the use of my data as described above is voluntary. | have the right to withdraw my consent
at any time. | will not suffer any disadvantages as a result of refusing or withdrawing my con-
sent. | have the right to information, correction, blocking and deletion, restriction of pro-
cessing, objection to further processing and data portability of my personal data.

Under these conditions, | consent to the recording of the audio samples and agree that these

will be recorded, transcribed, anonymised and evaluated.

Place, date, signature
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Declaration of consent: audio recordings (German)

Einverstandniserklarung zur Erhebung und Verarbeitung personenbezogener Tonaufnahmen

Forschungsprojekt: Chills-Messungen an ausgewahlten Volksliedern
Durchfihrende Institution: Universitat Wien, Institut fir Musikwissenschaft
Projektleitung: Univ. -Prof. Dr. Christoph Reuter, M.A.

Mitwirkende: Jeanette Kilicci

Beschreibung des Forschungsprojekts: Im Rahmen der Ubung ,Messtechnische Methoden in
der Musikforschung” im Jahr 2023 entstand das Projekt , Chills-Messungen an ausgewahlten
Volksliedern“. In diesem Projekt werden bestimmte Volkslieder untersucht, die von Personen
mit armenischem und tilirkischem Hintergrund praktiziert werden. Das Ziel ist es, zu erfor-
schen, welche Emotionen und physiologischen Veranderungen sie bei Menschen mit armeni-
schem und tlirkischem Hintergrund hervorrufen, insbesondere ob sie ein Geflihl der Ganse-
haut, auch bekannt als ,,Chills“, auslésen.

Um die Tondateien der Volkslieder zu gewinnen, werden sie mit einem Aufnahmegerat auf-
gezeichnet und anschlieBend von den Mitarbeiter*innen des Forschungsprojekts verwendet.
Ich bin damit einverstanden, im Rahmen des genannten Forschungsprojekts an mehreren Ton-
aufnahmen teilzunehmen.

oOJa

o Nein

Um die Tondateien flir weitere wissenschaftliche Auswertungen zu nutzen, werden alle Infor-
mationen, die zu lhrer Identifizierung fihren kénnten, verandert oder aus dem Text entfernt,
sofern Sie dem nicht zustimmen.

O Ich mdchte anonym bleiben.

O Ich bin damit einverstanden, dass Angaben zu meiner Person im Forschungsprojekt gemacht

werden.

Nach Beendigung des Forschungsprojekts werden lhre Kontaktdaten automatisch gel6scht, es

sei denn, Sie stimme einer weiteren Speicherung zur Kontaktmoglichkeit fir
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themenverwandte Forschungsprojekte ausdricklich zu. Selbstverstandlich konnen Sie einer
langeren Speicherung jederzeit widersprechen.

Die Teilnahme an der Tonaufnahme ist freiwillig. Sie haben jederzeit die Moglichkeit, diese
abzubrechen, weitere Tonaufnahmen abzulehnen und lhr Einverstandnis zur Aufzeichnung
und Niederschrift der Tonaufnahme/n zuriickzuziehen, ohne dass Ihnen dadurch irgendwel-
che Nachteile entstehen.

Ich bin damit einverstanden, fiir zukiinftige themenverwandte Forschungsprojekte kontak-
tiert zu werden. Hierzu diirfen meine Kontaktdaten liber das Ende des Forschungsprojektes
hinaus gespeichert bleiben.

oOlJa

O Nein

Ich erkldare mich dazu bereit, im Rahmen des genannten Forschungsprojekts an einer Auf-
nahme teilzunehmen. Ich wurde (iber das Ziel und den Verlauf des Forschungsprojekts infor-
miert. Meine Teilnahme an der Erhebung und meine Zustimmung zur Verwendung der Daten,
wie oben beschrieben, sind freiwillig. Ich habe jederzeit die Mdglichkeit, meine Zustimmung
zu widerrufen. Durch Verweigerung oder Widerruf entstehen mir keine Nachteile. Ich habe
das Recht auf Auskunft, Berichtigung, Sperrung und Loschung, Einschrankung der Verarbei-
tung, Widerspruch gegen die weitere Verarbeitung sowie auf Datenibertragbarkeit meiner
personlichen Daten.

Unter diesen Bedingungen erklare ich mich bereit fiir die Aufnahme der Tonbeispiele, und bin
damit einverstanden, dass diese aufgezeichnet, verschriftlich, anonymisiert und ausgewertet

werden.

Ort, Datum, Unterschrift der Person

134



Declaration of consent: audio recordings (Turkish)

Kisisel ses kayitlarinin toplanmasi ve islenmesine iligskin riza beyani

Arastirma projesi: Anadolu turkilerinde tGrperme 6lglleri
Uygulayan kurum: Viyana Universitesi, Mizikoloji Enstitiis
Proje ydnetimi: Univ. -Prof. Doktor Christoph Reuter, MA

Eslik eden: Jeanette Kiligc

Arastirma projesinin tanimi: 2023 yilinda ,Miizik Arastirmalarinda Olcii Yontemleri“ tatbikati
kapsaminda ,Anadolu tirkilerinde Urperti 6lclleri” projesi olusturulmustur. Bu proje, Ermeni
ve Turk kokenli insanlar tarafindan icra edilen belirli turkuleri incelemektedir. Amag, bunlarin
Ermeni ve Tlrk kdkenli insanlarda hangi duygulari ve fizyolojik degisiklikleri uyandirdigini, 6-
zellikle de ,,Grperme” olarak da bilinen tuylerin diken diken olmasina neden olup olmadigini
arastirmaktir.

Turkulerin ses dosyalarinin elde edilebilmesi icin kayit cihazi ile kayit altina alindiktan sonra
arastirma proje ekibi tarafindan kullanilmaktadir.

Bahsedilen arastirma projesinin bir parcasi olarak birkag ses kaydina katilmayi kabul ediyorum.
O Evet

O Hayir

Ses dosyalarini daha sonraki bilimsel degerlendirmelerde kullanmak igin, kimliginizi belirle-
menize yol agabilecek tim bilgiler, siz kabul etmediginiz siirece degistirilecek veya metinden
cikarilacaktir.

0 Anonim kalmak istiyorum.

O Arastirma projesinde kendimle ilgili bilgilerin verilmesine izin veriyorum.

Arastirma projesinin sona ermesinden sonra, ilgili arastirma projeleri icin iletisim amaciyla
daha fazla depolamayi agik¢a kabul etmediginiz siirece, iletisim verileriniz otomatik olarak si-
linecektir. Tabii ki, daha uzun depolamaya istediginiz zaman itiraz edebilirsiniz.

Ses kaydina katilim istege baglidir. Herhangi bir zamanda bunu iptal etme, daha fazla ses

kaydini reddetme ve ses kayit(lar)inin kaydedilmesi ve desifre edilmesine iliskin onayinizi,
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sonug olarak sizin i¢in herhangi bir dezavantaja neden olmaksizin geri gekme segenegine sa-

hipsiniz.

Gelecekteki konuylailgili arastirma projeleriicin benimle iletisime gecilmesini kabul ediyorum.
Bu amagla, iletisim bilgilerim arastirma projesinin bitiminden sonra da saklanabilir.

O Evet

o Hayir

Bahsedilen arastirma projesinin bir pargasi olarak bir kayda katilmayir kabul ediyorum.
Arastirma projesinin amaci ve ilerleyisi hakkinda bilgilendirildim. Ankete katilimim ve verilerin
yukarida agiklanan sekilde kullanimina riza gostermem istege baglidir. Onayimi istedigim
zaman geri ¢cekme secenegine sahibim. Red veya iptal sonucu benim icin herhangi bir
dezavantaj yoktur. Kisisel verilerimin bilgilendirilmesi, diizeltilmesi, engellenmesi ve silinmesi,
islenmesinin kisitlanmasi, daha fazla islenmesine itiraz ve veri tasinabilirligi haklarina sahibim.
Bu sartlar altinda ses drneklerinin kayda alinmasini, kaydedilmesini, yazilmasini, anonim hale

getirilmesini ve degerlendirilmesini kabul ediyorum.

Kisinin yeri, tarihi, imzasi
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Declaration of consent: audio recordings (Armenian)

Ubabwlwl wninhn dwjbwagnnienctubGnh hwdwpwagnpuwl W ypwydwl
hwdJdwawjuniLejwl hwjinwnpwpnyz)niu

Gnwgnunwlwl bwhiwghd. uwpuninh  swihnwdubp UWuwunnhwlwl  dnnndpnwlwl
Gpatinh Unw

Ppwlwlwglnn  hwuwnwunnientt™  JdhtUUwh  hwdwuwpwl, Gpwdunwahwnnizjwl
hUuinhwnntn

opwaph ywnwywpned” hwdwuwnwl. -Mnn$. nnlun 2phunnd Nnjrtn, UU

Yenpbpnud” dwlibin Yhihssh

nwgnunuwlwl Lwhiwgdh LUGwpwannientup. 2023 pywlwlht «2withdwl Utennutp
Epwdrnnipywl hGnwagnwnniejwl  Jbo» Jwndniejwl 2npowlwlyubpnud unbnoyb) E
«Uwpuntn swihnudubp Wuwunnihwih dnnnpnwlwl Gpatph dpw» Lwhuwghop: Wu
Uwhuiwahop nuunwdbwuhpnud £ ynuypbwn dnnndpnwywl Gpgbp, npnue 4phpwndnwd Gl
hwjwywl W penipg dwanud ndubgnn dwnpnlwlg ynndhg: Lwywunwyu £ ncuntdbwuhpby, G
hus hnygtin W $hghninghwlywl thnithnpunipynllbp GU Upwle wnwowglnud hwjjwlwl W
renLnpwywl owanid nlubgnn dwpnywlg Unwn, dwubwynpwuwbu, pE wpnyne npuwle
wnwowgluntd U gnuinwhuwnniejwl gawgnid, npp bwle hwjnuh £Enpwbu «uwpuncn»:
dnnnypnwlwl Gpabph awjbwiht $wjtpp unwlwint hwdwn npwle dwjbwagpynid Gl
awjbwagnnn  uwnenyd,  wjunthGinle  oguwagnpoynd  hGunwgnunwlwl  opwagph
whuwwinwyhgutiph Ynnuhg:

tu hwdwdwu bJ dJwulwlgt, Uh pwlh awjbwagnpnigniiubph’ npwbu UpJdwd
hEunwgnunwywl bwhiwgoh Jh dwu:

o Un

o Ny

Quuwjht $wjtpp hEwnwagw ghnwywl quwhwwnndubph hwdwn ogunwagnpdtint hwdwp
pninp intnGynientuutpp, npnue Ywpnn U hwlgbglt abp Unyuwlwlwgdwlp, Ythnhuybu
Ywd yhtnwgytl inbpuwnhg, Grt hwdwawju sbe:

o0 bYgwlulywlwih wuwuntu Juwiy:
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0o bu hwdwowl U hGnwgnunwlwl Uwhwadnd hd dwuhU  nbnGywwnynipjwl
npwdwnnpdwln:

Enwgnunuwlwlt Lwhiwgdh wywpunhg hGunn abp ynbnwyunwihu tnguiiuEpp wynndwn
UGnpwny Yoluodbl, Grbt nnue nunnwyhnpGlu hwdwadwju ste hGnwaqw ywhwwludwl hGwn
uwwdwd hbwnwgnunwywl Uwhiwgdbph  hwdwp  4nunnwlyunwht - bwywwnwyuspny:
Phwnyt, gwlywgwd wwhh Ywnpnn Ge wnwnytb wybh Gpywp wwhwwudwlp:

Quijuwagnnipjwlp Jwulwygnieyntup ywdwynp £ e wpnn e gwlwgwd wwhh
stnwpybp uw, hpwdwndbp hGunwagw awjbwagnnieinluubphg W hGuin JGpgub) abn
hwdwawjunipyntup  dwjbwiht  awjbwanpnienluubph dwjbwgndwl W wpunwgpdwl
Uyepwpbpjw] wnwlg npllk wupwnpbUwwuwnniezywl:

tu hwdwawiu U Jwwyb] hua htn wwywaw rEdwh htn juwldwd hEunwgnunwywl
Lwhuwagdtph hwdwp: Wn bwywunwynd hd 4nunwlunwht nguwubpp Gwnpnn Gl
wWwhuwwldb hGinwagnunwlwl bwhiwagdh wjwpunhg hGunn:

o Un

o Ny

tu hwdwawju GU Jwubwlygb| awjbwagpniezjwlp npwbu Lpgwd hGunwgnunwwl bwhuwagdh
dwu: StnGlwgw hGunwgnunwywl Uwhpwadh Uwwwnwyh W pUpwgeh dwuhlb: bd
dwulwygnieintup hwpgdwup W hd hwdwawjunieniup yepp Uwpwapywd ndjwiutphp
ogunwanpodwlp Ywdwynp Bu: u gwuwgwd wywhh nlubd hd hwdwawjuniejniup hbwn
Yuwlstint tnwnpGpwly: Ubpddwl Ywd stnunpydwlu wpnynitupnd hua hwdwp Jdhunwulibp
sywl: Gu hpwyntup ndubd wnGnGywwndniejwl, nunnuwl, wpabwdhwydwl W obuodwl,
Dwlydwl uwhdwlwhwydwl, hGunwgw dwlydwlt wnwpynzjwl W hd wbabwlywl
nyjwubph inGnwithnhubihniejwl hpwdnlug:

Wu ywjdwllbpnud Gu hwdwawju 6U dwjbwjhb bdnpUbph dwjbwgnpdwlup W hwdwawjl GU,
np npwlpe dwjuwagnybl, gndtl, wuwunu |huBl W guwhwwnytu:

Ubuah Juwypp, wduwrhyp, unnpwgpniz)niu
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Form of consent for Interview (German)

Projekt: Masterarbeit: Ausgewahlte Volkslieder im Zentrum des Konflikts. Fokus auf die arme-

nische Minderheit.

Durchfiihrende Institution: Universitat Wien, Institut fiir Musikwissenschaft;

Projekt Betreuer:

1. Univ.-Prof. Dr. Christoph Reuter, M.A. - Universitat Wien, Institut fir Musikwissen-

schaft

Interviewerin: Jeanette Kilicci B.A.

Beschreibung des Forschungsprojekts:

Im Rahmen meiner Masterarbeit mit dem Titel ,Ausgewahlte anatolische Volkslieder im Zent-
rum des Konflikts: Fokus auf die armenische Minderheit” untersuche ich drei spezifische Volks-
lieder, die sowohl von Personen mit armenischem als auch von Personen mit tiirkischem Hin-
tergrund praktiziert werden. Hierfiir verwende ich die Interview-Methode. Mein Hauptaugen-
merk liegt dabei auf der Rezeption, Auffihrung und Interpretation der ausgewahlten Volkslie-
der sowie auf ihrer biografischen Verknilipfung und persoénlichen Bedeutung. Zudem analy-
siere ich die Sprache der Volkslieder in gewissem Malie. Um Daten flir meine Interviews zu
sammeln, verwende ich Aufnahmegeréte. Die Aufzeichnungen werden im Anschluss von mir,

Jeanette Kilicci ausgewertet.
Bitte beachten Sie, dass Sie Fragen, die Sie nicht beantworten méchten, nicht beantworten

miussen. Es gibt keine richtigen oder falschen Antworten. Es besteht auch die Moglichkeit, das

Interview jederzeit abzubrechen oder die Datenerhebung abzulehnen.
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Einverstandniserklarung

Ich bin damit einverstanden, im Rahmen des genannten Forschungsprojekts an einem Inter-
view teilzunehmen.

OJa

O Nein

Ich bin damit einverstanden, dass eine Tonaufzeichnung des Interviews stattfindet.
oOJa

O Nein

Ich bin damit einverstanden, dass eine Videoaufnahme des Interviews stattfindet.
OlJa

O Nein

Um die Aufnahmen fiir weitere wissenschaftliche Auswertungen zu nutzen, werden alle Infor-
mationen, die zu meiner ldentifizierung fihren konnten, verandert oder aus dem Text ent-
fernt, sofern ich dem nicht zustimme.

O Ich mdéchte anonym bleiben.

O Ich bin damit einverstanden, dass Angaben zu meiner Person im Forschungsprojekt gemacht

werden.

Ich bin damit einverstanden, fiir zukiinftige themenverwandte Forschungsprojekte kontak-
tiert zu werden. Hierzu diirfen meine Kontaktdaten liber das Ende des Forschungsprojektes
hinaus gespeichert bleiben.

O Ja

o Nein

Nach Beendigung des Forschungsprojekts werden lhre Kontaktdaten automatisch gel6scht, es
sei denn, Sie stimmen einer weiteren Speicherung zur Kontaktmoglichkeit fir themenver-
wandte Forschungsprojekte ausdriicklich zu. Selbstverstandlich kénnen Sie einer langeren
Speicherung jederzeit widersprechen.

Die Teilnahme an der Ton- und Videoaufnahme ist freiwillig. Sie haben jederzeit die Moglich-

keit, diese abzubrechen, weitere Ton- und Videoaufnahmen abzulehnen und Ihr
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Einverstandnis zur Aufzeichnung und Niederschrift der Ton- und Videoaufnahme/n zurtickzu-
ziehen, ohne dass lhnen dadurch irgendwelche Nachteile entstehen.

Ich erklare mich dazu bereit, im Rahmen des genannten Forschungsprojekts an einem Inter-
view teilzunehmen. Ich wurde Uber das Ziel und den Verlauf des Forschungsprojekts infor-
miert. Meine Teilnahme an der Erhebung und meine Zustimmung zur Verwendung der Daten,
wie oben beschrieben, sind freiwillig. Ich habe jederzeit die Moglichkeit, meine Zustimmung
zu widerrufen. Durch Verweigerung oder Widerruf entstehen mir keine Nachteile. Ich habe
das Recht auf Auskunft, Berichtigung, Sperrung und Loschung, Einschrankung der Verarbei-
tung, Widerspruch gegen die weitere Verarbeitung sowie auf Datenibertragbarkeit meiner

personlichen Daten.

Unter diesen Bedingungen erkldre ich mich bereit fiir die Aufnahme der Ton- und Videoauf-
nahmen, und bin damit einverstanden, dass diese aufgezeichnet, verschriftlich, anonymisiert

und ausgewertet werden.

Ort, Datum, Unterschrift der Person
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Form of consent for Interview (Turkish)

Roportaj sirasinda kisisel ses kayitlarinin toplanmasi ve islenmesine iliskin Onay Formu

Proje: Yiiksek Lisans tezi: ,,Sorunun merkezinde, Ermeni azinliga odaklanarak secilmis Anadolu
Halk Sarkilari.”

Uygulayici kurum: Viyana Universitesi, Mizikoloji Enstitiisi;

Proje sorumlusu:

2. Univ. -Prof. Dr. Christoph Reuter, M.A. - Viyana Universitesi, Miizikoloji Enstitiisii

Gorlsmeci: Jeanette Kilicci B.A.

Arastirma projesinin aciklamasi:

"Sorunun merkezinde, Ermeni azinliga odaklanarak se¢ilmis Anadolu Halk sarkilari" konulu
Yiksek Lisans kapsaminda, hem Ermeni hem de Tiirk kokenli insanlar tarafindan icra edilen Ug
spesifik Anadolu Halk sarkilarini inceliyorum. Bunun igin réportaj yontemini kullaniyorum. Ana
odak noktam, bu secilmis halk sarkilarinin performans ve yorumlanmasinin yani sira, bunlarin
biyolojik baglantilari ve kisisel 6zellikleri. Belli bir 6lglide de dilleri analiz edecegim. Veri topla-
mak amaciyla roportaj esnasinda kayit cihazlari kullaniyorum. Kayitlar daha sonra benim (Jea-
nett Kilicci) tarafimdan degerlendirilecek.

Dogru ya da yanlis cevap yoktur. istemediginiz soruyu cevaplamak zorunda degilsiniz. Ayrica

goriismeyi istediginiz zaman iptal etme veya veri toplamayi reddetme hakkina sahipsiniz.
Onay Formu

S6z konusu arastirma projesi kapsaminda, yapilacak bir réportaja katilmayi kabul ediyorum.
O Evet

O Hayir

Gorlismenin ses kaydina alinmasini kabul ediyorum.

O Evet

O Hayir
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Kayitlarin, dahaileri bilimsel degerlendirmelerde kullanilmasi amaciyla, kimligimin belirlenme-
sine yol agabilecek tiim bilgiler iznim dahilinde degistirilebilevek veya metinden cikarilabilecek
0 Anonim kalmak istiyorum.

O Arastirma projesinde kendimle ilgili bilgilerin verilmesini kabul ediyorum.

Gelecekteki ilgili arastirma projeleri icin iletisim bilgilerimin proje bitiminde de muhafaza edil-
mesi. Gerekli gorildiglinde benimle tekrar iletisime gecilmesini, kabul ediyorum.
O Evet

O Hayir

Arastirma projesi sona erdikten sonra, ilgili arastirma projeleriigin iletisim amaciyla daha fazla
saklanmasini acikca kabul etmediginiz slirece iletisim bilgileriniz otomatik olarak silinecektir.
Elbette istediginiz zaman daha uzun sireli depolamaya itiraz edebilirsiniz.

Ses kaydina katihm istege baglidir. Bunu istediginiz zaman iptal etme, daha fazla ses kaydini
reddetme ve herhangi bir dezavantaja yol agmadan ses kaydinin/kayitlarinin kaydedilmesi ve

yaziya gegirilmesine iliskin onayinizi geri cekme segeneginiz vardir.

Yukarida belirtilen arastirma projesinin bir parcasi olarak réportaja katilmayi kabul ediyorum.
Arastirma projesinin amaci ve seyri hakkinda bilgilendirildim. Roportaja katilimim ve verilerin
yukarida aciklandigi sekilde kullaniimasina onay vermem istege baghdir. Onayimi istedigim
zaman iptal etme secenegim var. Red veya iptal sonucu herhangi bir dezavantajla karsilasma-
yacagim. Kisisel verilerimin bilgilendirilmesi, dizeltilmesi, engellenmesi ve silinmesi, islenme-
sinin kisitlanmasi, daha fazla islenmesine itiraz etme ve veri tasinabilirligi hakkina sahibim.

Bu kosullar altinda ses kayitlarinin kaydedilmesine istekli oldugumu beyan eder ve kaydedil-

mesini, yazilmasini, anonim hale getirilmesini ve degerlendirilmesini kabul ederim.

Kisinin yeri, tarihi, imzasi
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Transcription: Explanation

[...]

Information excluded from the study:
details pertaining to the individual who has
requested anonymity, as well as
information that has been specifically

requested to be excluded

[]

Another person making a comment or
adding information who is not being

interviewed

()

Comments during the interview

Start of overlap

End of overlap

(-)

Pause up to one second

(2)

Number of seconds that a pause lasts

no Emphasised words
°noe Very quiet in relation to the usual volume of
the speaker
A decline in intonation, occurring in a
sudden and precipitous manner
; A slight sinking intonation
noth- A disruption in the flow of speech, whereby
a word is truncated
no::thing Elongation, the frequency of : corresponds
to the length of the elongation
(oh) Unclear transcription, difficult to
understand utterances
@)@ A short laugh
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Transcription: Interview 1.A (08.05.2021)

Duration 33:08 min

J:

1.A:

1.A:

1.A:

Dann erzahl uns einfach mal davon, welche Erfahrungen du mit diesem Lied iberhaupt
hast, also Sari Axchig? (.) Woher kennst du das (.) GUberhaupt?

Also ich vertiefe mich heute nicht so, nicht so sehr genau woher kommt das und wieso
ist das? Und unbedingt mochte ich nicht wirklich ganz ganz tief dariiber reden, aber
einfach meine Erfahrungen.

Genau, woher kennst du das?

Ja, wie gesagt, a::m, ich bin eine Ar-Armenierin und wir ho- wir hérn das Lied lber-
haupt. Bei mir hat zuhause meine Oma immer gesungen(.), so vielleicht kommt es von
meiner Oma, dass ich auch weiter singe ((lachelt)). Sie hat immer beim Kochen gesun-
gen das Lied. Und ich erinner mich wirklich sehr sehr gut sie hat wunderschén, wun-
derschon ((schwelgerisch)) gesungen. Nach habe ich (.) war ich weit weit weg von
Volks, sehr sehr lange Jahre und dann irgendwann, wo ich angefangen zu unterrichten
hat eine meiner Schiilerinnen gesagt sie mdchte armenische Lieder singen. Ich habe
wirklich lang gesucht, genau welche Lieder suche ich raus, dass sie wirklich gern singt
((Augenbrauen hochziehen)), dass a:::m junge Madchen, ungefdhr 14, 15 und habe ich
mir Uberlegt genau, was nehme ich raus ((legt Hand auf Kinn ab))? Und dann habe ich
das Lied wieder zurlick ah gefunden und ich sag euch, das ist sehr sehr interessant, das
Lied singen wirklich junge Madels ((Hand weg)), alte Damen, alle sehr sehr gern. Und
wenn du das singst (.) horns wirklich gern alle alle Nationen. Das ist wirklich ((lachelt))
wunderschon ((Kopfschiitteln)). Das ist wie ein Magnet. Du singst das, und du- auf ein-
mal du siehst alle sind stehen geblieben und alle horn zu ((blickt schweift in die Ferne)).
Ich personlich verstehe das nicht, weil wir haben sehr viele solche wu-wunderschénen
Lieder ((Augenbrauen hochgezogen)). Aber genau das Lied irgendwie, wirklich a::hm
verzaubert die Menschen ((lachelt)) (3) ja.

Danke, also wa- [hort ihr mich jetzt wieder] es hat eine sehr tiefe Bedeutung fiir dich
sozusagen ((Spulende Handbewegung)) es erinnert dich an deine Kindheit bisschen,
wegen deiner Oma.

Es ist einfach ab &::h, von den ersten Noten die du horst, es ist einfach Heimweh ((Blick

schweift ab)), dein Heimatland.
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1.A:

1.A:

1.A:

1.A:

1.A:

Hm hm

Es ist deine Sprache, Melodie a::::::hm ((Hande formen Kugel aus Luft)) ((Blick schweift
ab)) A:::hm diese wie sagt man das auf Deutsch? (2)

Der Aufbau vom Lied meinst du, das dich das sehr erinnert an deine Heimat?

Genau genau. DAs ist einfach a::hm, es ist einfach flr mich insgesamt Armenien. Aus.
((Hand nach oben))

@(okay)@ und wann hast du das selbst zum ersten mal gesungen?

Ah::::m ungefihr vor fiinf oder sechse Jahren (2) habe ich angefangen das zum ersten
mal zu singen, mit meiner Schiilerin. Dann habe ich probiert einfach selber (.) einfach
Uberall singen, wie gesagt, es war nicht auf der Biihne, es war einfach Freundeskreis
und a::hm bei meinen Freunden, welche Musiker auch sind, wurde wirklich sehr sehr
gern dhm (.) Es wurde, wie soll ich das sagen, es wurde willkommen, wirklich, alle ha-
ben das wirklich sehr, sehr gerne zugehort ((lachelt)). (7) Hallo, Madels?

Ich glaube, Jeanettes Internet steckt gerade fest. Ok, dann wiirde ich einfach direkt mal
nachfragen. Also sie haben es dann mit einer Schiilerin zum ersten Mal gesungen, das
Lied. Wie hat sie denn darauf reagiert ((kreist mit dem Arm)), also war sie selber Arme-
nierin, oder woher kam ihr Interesse?

Ahm genau dafiir habe ich das Lied genommen, weil das Kind war, das Madchen war
auch eine Armenierin, aber nicht aus Armenien. Und dhm ich- es war fir mich auch
eine, auch eine Frage, ob sie das wirklich gerne singen wiirde ((Augenbrauen hochzie-
hen)), aber es hat wirklich sehr sehr gut geklappt. Es hat sie sehr gut verstanden, sehr
gut gefallen und @h::m na, ich habe immer immer gefragt, ob sie bei den Eltern zuhause
das auch singt. Ahm. Ja, erste Reaktion war ((lachelt)) ‘bei die Eltern kamen die Trdnen
gleich’ ((lacht)). Als 4hm, das ist, das ist ein Liebeslied, das sind so ahm das Text auch
Uber eine Liebe und Uber eine traurige Liebe ((Augenbrauen hochziehen)) und dhm (.)
Selbst Melodie ist auch auch dh:: wenn du das singst, das kommt wirklich von Herzen.
Meist flir Armenierinnen da ka- braucht man sich keine groBe Miihe geben, es kommt
einfach wirklich dh dh:::m von selbst raus. Es klingt ((lacheslt)) eigentlich ohne groRe
Mihe zu geben schon gut. ((lacht))

((lacht))

Jeanette du bist zuriick

Jaja ich bin zurtick ((lacht)) (5)
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1.A:

1.A:

1.A:

1.A:

I2 magst du ganz kurz noch weitermachen, damit ich reinkomme? Weil ich weil nicht
wo ihr seid?

Ja klar, wir haben gerade Uber ihre Schiilerin gesprochen und ob sie auch Armenierin
war und warum sie dann auch das Lied gesungen hat und singen wollte. H:::m Genau.
Ahm fiir Sie selber, sie singen jetzt das Lied nicht im professionellen Bereich, sondern
eher im Bekanntenkreis, im Freundeskreis, wiirden sie trotzdem sagen, dass es einen
Einfluss auf ihre Art zu musizieren hat oder auf ihre Art zu singen hat? Oder ist es reines
Hobby? (4)

Tschuldigung, ich habe nicht ganz gut verstanden, konntest du es bitte nochmal wie-
derholen?

Sie singen das Lied ja Gberwiegend im privaten Rahmen, also nicht im akademischen
Rahmen, hat es trotzdem einen Einfluss auf ihre Art zu singen und auf ihre ah Karriere
gehabt? (3)

Ehrlich zu sagen, nein, werde ich nicht ligen. Ich habe, ich @(habe das nicht in der
Karriere)@ in die Freundeskreis. Wirklich ich habe nicht (...), genau das Lied habe ich
nicht und nie auf der Blihne ge-gesungen. Es ist einfach ah flir mich ah mehr personlich,
mehr privat, und ahm (2) Wie gesagt, ein Stlick von Heimat ist das.

Aber denkst du es ware auch gut, das Stlick “professionell” ((GansefiiBchen mit den
Fingern)) oder in einem professionellen Rahmen- oder passt es nicht dazu ((Abschit-
telnde Handbewegung)) oder mehr unter Freunden?

Unbedingt, unbedingt, weil mein Freundeskreis sind viele Musiker und wenn ich sage
es ist nicht auf der Bu-Biihne, aber wisst ihr wahrscheinlich auch selber, wenn dein
Freundeskreis sind alle ((Hande formen Ball vor ihrem Gesicht)) von Musikern, es ist
viel mehr anstrengender als wenn du zuhause oder im kleinen Kreis singst, es- da wer-
den nicht einfach so ((GansefliBchen)) ahm auf die private Ebene, sondern wirklich an-
ders. Es ist wirklich, es war wie gesagt, wirklich iberall willkommen. Uberall haben das
Lied wirklich sehr gerne zugehort u::nd a::hm also ((kratzt sich an der Nase)). Ich per-
sonlich habe ich immer positive Meinungen gehort und ddhm wurde immer gesagt, ich
das ganz ein trauriges Lied? ((Augenbrauen hoch und lacheln)) klingt wahrscheinlich so

((Kopfschiitteln))
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1.A:

1.A:

1.A:

1.A:

1.A:

1.A:

Mhm. Und eh nur zum Singen jetzt oder wie oder denkst du das kdnnte man auch als
Instrumentalstlck oder in Kombination auffiihren oder denkst man sollte es nur sin-
gen?

(ganz ganz schon auch als) Instrumentalstiick auch machen. Ich hab ehm:: (2) ich erin-
ner mich genau eh genau nicht wo aber eine von meine Freundinnen einmal hat das
Lied als ahm:: als Jazz eh Improvisation auf auf Klavier gespielt war auch ganz ganz
schon und ich selber, wenn ich singe manchmal eh (.) mach ich auch einfach mit Jazzige
Akkorden klingt genauso schon wird zum Beispiel dann ganz schén mit Arpeggio eh
und ehm:: mit klassische akademische Gesang das eh das Lied kann man wirklich und
genauso wirde auch sehr sehr schon klingen, wenn man dh Volk ah: dh:: Instrumenten
auch spielt.

Mhm. Zum Beispiel?

Tar wirde sehr sehr gut da dazu passen wiirde wirklich wunderschon dazu passen und:
ah: ahm: (2) nicht so stark aber ein bisschen mit Rhythmus Dhol kann man dazu ma-
chen das ist ja (unverstandlich, schlechte Verbindung)

Und dh Duduk vielleicht auch?

Wie bitte?

Duduk vielleicht auch? Duduk?

Ja dazwischen kann Duduk, Duduk ist mir als ah menschliche, menschliche Stimme,
Duduk wiirde Uberall passen.

Okay.

Weil das ist genau, genau da hat diese Art wie wie ein Mensch Mensch singt. Ah Duduk
wirde Uberall wirklich Gberall dazu passen, wenn man singt dann kann Duduk auch
dabei auch sein.

Wiirde es genauso traurig klingen denkst du? Also weil Duduk habe ich gelesen ist ja
das armenische Instrument. Das Instrument. Und du hast gerade gesagt es klingt so
sehr nach der Stimme. (.) L Na < Es ist sozusagen ein du sagst sozusagen es ist ein
Gesang und nicht wirklich ein Instrument, weil es so dhnlich der Stimme ist.

Das ist, das ist, ja das ist wirklich, (.) fir mich, fir mich ist es wirklich es ist ahm klingt
immer traurig (.) komischer weise. Aber:: das hat:: eigene Bedeutung (.) Wieso ist es
so aber es ist ein armenische Instrument aus dh Aprikoten &hm: Baum gemacht (von)

ein ganz ein altes Instrument und (.) ja und ich personlich finde tGberall wo man singt
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1.A:

1.A:

1.A:

1.A:

1.A:

genau dort daneben kann (.) als zweite Stimme immer Duduk sein und man denkt ja
zwei Stimmige Gesang.

Okay. @(.)@

@()@

Und kannst du dich generell an einen Auftritt erinnern oder eine Gelegenheit wo du
dieses Stuick gehort hast was dir sehr im Gedachtnis geblieben ist woran du dich immer
erinnerst, weil es so schén war (.) oder auch nicht schon war, weild ich jetzt nicht, L dh
4 wies dir gefallen hat?

Ich: ich bin mir nicht so ganz sicher wo wir Gber Duduk schon dh gesprochen haben (2)
es war ein Jahr wo wir (2) wo ich in dh: Osterreich schon lange Jahr- eh lange Jahre
gelebt habe und hatte sehr sehr starke Heimweh aber (.) eh aus persénliche Griinden
konnte ich nicht nach Armenien und: auf einmal kommt meine, eine 6sterreichische
Freundin und sagte Djivan Gasparyan kommt dhm &h na- nach Osterreich, nach Wien
(.) naturlich erste Platz erste Sale Ticket und war ich schon dort (.) und dh: (3) er hat er
hat dort ah: das gespielt (4) ich (.) ich schwoére euch Madls L @(.)@ ¢ da war wo wir
wo wir aufgestanden haben (.) es war auf jede Sessel (.) jede hat hinter sich auf den
Sessel ein dh ahm ein Taschentuch gelassen Nasen-

@(.)@ war es so emotional oder wie?

Es ist es ist so in meine ich hab (.) natirlich ich hab (.) ich hab nicht geweint ich hab
geheult.

@)@

Aber Lokay - was noch interessanter (.) Menschen haben, ich weil es nicht ob die das
absichtlich das einfach auf den Sessel gelassen wirklich ich hab mich umgedreht jede
zweite Sessel auf der Sessel war wirklich Nasentaschentuch jetzt in Corona-Zeiten na-
turlich man denkt aha okay was war da @(jetzt)@

@()@

Aber, aber es war vor ungefdhr vor zehn Jahren, ich erinnere mich nicht so gut, wir
waren mit mein Mann zusammen, es war wirklich eh (.) da kommen sofort die Tranen,
wenn du das horst und das ist nicht nur Gber: (.) Sari Axchik, sonst viele armenische
Lieder klingen genauso schon und traurig, aber genau das Lied habe ich, habe ich da-
mals wirklich das hat mich so berthrt, unglaublich, und nicht nur mich, allen.

Okay, also-
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1.A:

1.A:

1.A:

1.A:

1.A:

Und eh, eh sag ich noch was dazu, ich hab eh ich arbeite in der Schule (2) als Freizeit
Padagogin mit Musik Schwerpunkt und: eh natirlich ich arbeite mit kleinen Kindern
ich habe ehm:: (2) multikulti aus unterschiedliche Lander Kinder, natiirlich Armenier
gibt’s nicht so viel in Osterreich aber (2) sehr viele tiirkische Kinder habe ich in die
Klasse, ich hab einmal gesagt Kinder kommt ihr hier ich singe fiir euch was und ich hab
genau das Lied weil ich (.) ein bisschen(.) fir (.) fir ein Auftritt ah (.) auf fir Freunde-
kreis ich habe gedacht ich geh durch mit, mit die, mit das, mit die, mit das Text (4) was
war sehr sehr lustig, haben sich sofort nur die tiirkischen Kinder umgedreht ((Nachah-
mung der Kinder)) “oha”, langsam langsam zu mir @(3)@ L @(okay)@ - es ist es wirk-
lich es war wirklich so interessant. “Frau Lehrerin es ist so:: schon:”, das ist, das war
wirklich es ist (.) ich sag euch es ist wirklich eine wunderschéne Erfahrung, wenn man
(rdumt sich) alles was macht, dreht sich um und bleibt einfach stehen (2) das ist so
eine ganz eine schone Erfahrung. @(2)@

Na ich kann mir denken, dass es vielleicht sehr bekannt ist ihnen auch, weil es auch ein
bisschen so klingt ah nach diesen Mustern die sie kennen zum Beispiel dstliches Mit-
telmeerraum da sind ja viele verschiedene ethnisch- mit Leuten mit verschiedenen eth-
nischen Hintergriinden und auch dies, das Lied wird sicher auch in der Tlirkei gesungen
von verschiedenen Gruppen und Menschen und deshalb wollt ich dich eben auch fra-
gen, nach der Bedeutung dieses Liedes, weil du hast gesagt die emotionale Bedeutung
das es fiir dich nach Heimat ruft und so und du hast auch kurz gesagt, dass es sich um
ein Liebeslied handelt, konntest du ganz kurz erklaren um was es im Text geht, ganz
kurz nur.

Es geht, es geht, es geht um eine Liebe wo ein Junge: ist verliebt in ein Madl und eh (.)
sie hat jemand anderen: n: (3) gewahlt oder sagt man so? Gewahlt? Oder?

Mhm, jaja

Jaund erist, erist ganz traurig und sagt ich hab eine Rose: ich war verliebt in eine Rose
aber diese Rose ist eine (3) dh: (.) ah: auf die Rosen diese (2)

Dorn (2) Dornen (.)

Ja, Dornen geworden das Madchen und: ja und das das ganzen geht um:: (2) ah:: (3)
um um (.) diese Geschichte diese

Eine unerwiderte Liebe oder wie?

Ja
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1.A:

1.A:

1.A:

1.A:

1.A:

1.A:

1.A:

Eine nicht erwiderte Liebe, okay

Ja eine traurige Liebe, er liebt ein Ma- ein ein Madchen welche (.) ha- ist dh zu jemand
andere: mh: gegangen oder hat L Ja{ jemand anderen ausgewahlt oder so sozusagen
mhm, Okay

(unverstandlich)

Ja, Ganz kurz noch eine Frage eh wegen vorhin, weil du gesagt hast du hast es deiner
Klasse vorgespielt das Lied hast du’s auf Armenisch gesungen oder auf welcher Sprache
hast du es gesungen?

Nein ich, ich singe das Lied nur auf Armenisch ich habe: L aber auch in der Klasse? (.)
auch in die Klasse L damals{ Nein L ah < es gibt nur fiir mich, fir fur mich persénlich
gibts nur eine eine einzige Moglichkeit, wenn das Lied singt man das heit auf Original
(.) auf Originale Sprache (2)

Okay, also Original ist flir dich Armenisch die Sprache

Fiir mich fir mich unbedingt, weil eh: Noten und Takt und Melodie passt absolut ab-
solut zu armenische:: mh: Volk- Volkart und das ist nicht einzige (.) (summt Melodie
des Liedes) das ist genau genau diese diese (2) ehm:: Melismen hort man Gberall in
unsere Volksliedern und zweitens das Text passt genau zu die Noten und zu zu die rich-
tige: Takt:: eh: Taktarten also mh:: es ist es ist wie eine eine zusammen zusammen
gemeinsame gemeinsame eh: mh::

Also die Armenische Sprache, der Text ehm: mit dem Lied zusammen das ist die einzige
Version die mit dem Lied passt auf (.) jeder Ebene

Also also ich kannich sagich sag dir jetzt nicht das ist die einzige Version fiir jede Nation
ist natirlich auf Muttersprache klingt das Lied natiirlich besser, wenn du das verstehst
Ja aber in deiner Meinung deiner Sichtweise

In meiner Meinung In meiner Meinung und:: Gberhaupt was ich seit als klein gehort
habe von meine Oma von meine GroBuroma und: eh: wie gesagt eh::

Und dadurch hast du dieses Heimatsgefiihl? Weil deine Oma das so sehr gesungen hat
und es dich an deine Kindheit erinnert? Und auch eh: dieser Schmerz ist damit verbun-
den?

Ja:: Eh:: (3) Ich kann leider nicht so ganz genau erkldren genau was: (.) verbindet mich
mit das Lied weil: wir Menschen mh: haben irgendwelche innerliche Gefiihl auch wo

du wirklich nicht erkldren kannst um genau was das geht wenn du irgendwas machst
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1.A:

1.A:

und mh: das zieht dich noch mehr eh: das zieht dich (.) noch meh noch tiefer rein eh::
ich weil} es nicht mh:: ich ich bin: nicht (.) ich bin fast ganzes Leben nicht in Armenien
gewachsen (2) und komischeweise ich habe mein ganzen Leben nie armenische Lieder
gesungen (.) ich war in Europa ich habe in Estland gelebt und eh flr mich war ja arme-
nisch und armenisch klingt gut ich kann reden passt schon (2) komischerweise mit
zwanzich hab ich angefangen und dann hat meine Profe-Professorin hat gesagt du
kannst die diese Lieder unglaublich gut singen (.) und es hat mich wirklich sehr gewun-
dert, weil ich mein ganzes Leben in Armenien war (.) und die Sprache kann ich eh: kann
ich eigentlich nicht so ga=nz perfekt und versteh ich auch nicht diese ganzen alten Wor-
ter aber trotzdem und genau da (2) Madels hort ihr mich? Irgend- L ja wir horen dich
ja ja; ja ja wir horen dich 4 ok hier ist was passiert ich habe gedacht ich bin weg jetzt;
aber L nein nein ich war weg @(.)@ - ok gut jetzt, lass ich das einfach so ja und=ah (.)
das ist das ist eine Magie das ist irgendwas irgendetwas was sitzt im Blut. Das ist etwas
das du gar nicht erklaren kannst. Das ist etwas wo wirklich in irgendwie, irgendwo sitzt;
und du hast diese Melodie, dein Blut sagt (.) R=redet schneller als du. Dein Herz,
oHerz=06h,> Herz das alles mehr als=als dein Gehirn. O=oder deine Ohren. Das ist
un=06h=erklarbar ich kann das wirklich nicht erklaren, ich bin ein Mensch der wirklich
nicht genau diese fanatische ,,meine Nation, meine Gesang, meine Lieder, meine Hei-
mat und ich hab dort gelebt usw.” nein. S=Zieht mich irgendwie (.) s=ganz tief runter,
wenn ich=wenn ich=wenn ich diese Lieder hére. U::und aber wohin wo::0::0=0 wieso
kommen diese ganzen Erinnerungen dann mdchte ich auch nicht sehr=sehr tief irgend-
was=ah L mh irgendwas gehen. Aber es gibt=4h in meine Familie sehr viele Geschich-
ten, wa=welche ich von meine=ah U::ururgroRoma gehort hab? Oma von mein Papa;
sagt mein Uroma Lja, ja; - ja, genau. Als klein und=6h natirlich du als Kind ja hast das
alles wie ein Marchen, aber bleibt drinnen U::und es hat=&h es ist ist mich nicht nur
einfach ein Liebeslied das erzahlt mir fiir mich persénlich. Erzdhlt mir mehr. L Ok { Ah,
sagt mir mehr als=als man versteht L Ok in die Worter L Ok

(2) OK danke, Oh=ist es fiir dich ok wenn wir=ah dir noch eine Aufnahme; zeigen; von
einem=von dem Lied? Aber von einer anderen Person, die das gesungen hat?

(.) Ja natdirlich, °jae

Ok; (.)

Sehr gerne.
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1.A:

1.A:

1.A:

1.A:

@(ok gleich)@ 127 (6)

Konnt ihr das sehen und horen? (.) also

Ich sehen schon,

Sehr gut. Dann mach ich das grad mal an, und wir wiirden einfach mal so die ersten
andernthalb Minuten cansehenc Aufnahme abspielen (durch 12): Minute 22:23 bis Mi-
nute 23:45

(4) LJa.d Ja? @(.)@ Ich wollt dich eh grad eben fragen was so dein erster Eindruck so
auf dieses=auf diese Version vielleicht ist, ()

Eigentlich, ich hab genau abgeschlossen diese akademische Gesang. Wie gesagt genau
so kann ich auch singen? (.) aber fiir mich personlich denke ich das Lied ist wie gesagt;
privat. Deswegen singe ich genau so, wie ich spreche. Ja? (.) Gibt’s zwei Moéglichkeiten;
Ja? Das ist was ihre Zie=genau wie du sprichst ( ) genau wie das Ton *Gesang (4)* er-
zahlst etwas. Ja? Und=3ah genau das gleiche als Auftritt auf die Bihne *Gesang (6)*
aber wunderschon. ()

Ja

Und=3ah ehrlich zu sein bei akademische Gesang man kann sich nicht so ganz auf die
auf das Text konzentrieren, das kenn ich von mir, wie beim Opern ja? Man=ge=man
versteht wirklich Text nicht so ganz genau, wenn man hor=hoéhere Noten=mh nimmt,
abe::er das ist trotzdem das ist immer Lja- genau diese Geschichte (1) wunderschén
sie singt wunder=wunder=wunderschén. Das hat mir sehr gut gefallen.

Ja, und ist dir aufgefallen dass sie=dh statt Sari Achxik Sari Gelin sagt; zum Beispiel?
Sari Gelin sagt, Ja. Das=das=das=das hab ich gehort. Ich wie genau::u von meine Kolle-
ginnen cich hab auch akademische° Kolleginnen, die kommen gleich wenn ich das singe
»Ah:::h sing das flr uns.” Das wir haben das Lied auch. (.) Und da=das wiirde auch in
Iran sehr oft gesungen=ah, soweit ich weiR u::und glaube in=ja wenn in Tiirkei dann in
Aserbaidschan auch. Alle singen das Lied und jede Nation sagt ,es ist unsere.” @(2)@
le()@ja-

und ist dir aber auch aufgefallen, dieser kleine Unterschied, weil du hast vorhin geredet
von Melismen; diese armenischen und hier war’s zum Beispiel ein bisschen anders?
Findest du? Oder findest du nicht. Oder was Lja < hattest du Lja{geplant

Ja natirlich; aber es gibt die Varianten=ah wo ich auf Tirkisch auch gehort=ah, viel

mehr wurden viel mehr Melismen gemacht. Das was hangt von=dhm=von=3hm
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1.A:

1.A:

1.A:

1.A:

Auftrittperson aus. Ja? Von=adh=von Sangerin=3h ab. Ah=jede=jede sing in eigene Art
Da hab ich i=in die Turkische Variante die hat mehr akademisch klassisch gesungen,
deswegen war nicht so nicht so viele Melismen, es war viel mehr=viel reiner
viel=viel=ah (.) viel klassischer; sozusagen als Volkslied aber in klassischer Art gesungen
fir=ah=fir eigentlich fir=ah ich bin keine Spezialist flr=fir tirkische Lieder aber ich
weils dort gibt es wirklich () Melismen in jede Takt hat man=hat man das; (.) Ja natir-
lich es gab kleine Unterschied man hort das=man hort das gleich; abe::er wie gesagt
wir sind=ah::h verschiedene::e Nationen und jede=jede hat eigene Art und Weise.
°Mhme Und was ist Lja 4 dir wichtig dabei?

(1) Bitte?

Was ist dir wich=was ist fiir dich wichtig dabei, also wenn du’s auffiihrst?

(2) Ah::hm (2) genau das was ich jetzt gehort habe; es wa::ar wie gesagt da fiir meine
Ohren es war schdn; Lemhmed Jeanette; wirklich flir mich sehr schén, es war wunder-
schon;

(2) Aber @(.)@ Wenn du’s aber singst. Wie wirdest du=also was ist bei dir wichtig
dann; Brauchst du auch ein Klavier dazu, oder wie du vorhin gesagt hast; passt es ein-
fach wenn du L ()4 dich selbst jazzig begleitest?

(.) Ahm=i::ich=3h

Oder einfach nur die Stimme. Und das passt fiir dich wenn du’s selbst singst.

Das wollt ich=das wollt ich gerade sagen; fiir mich solche Volksliede::er (2) mehr als a-
capella einfach nu=nur die Stimme, Ah::h (1) ich=3h=ich=4h wiederho=wiederhole
mich noch einmal; solche Lieder sind fiir mich Liebesgeschichten; Du erzahlst etwas.
Und=3ah natiirlich mit Instrumenten klingen die auch sehr=sehr schon, ich personlich
mag das viel einfache::er nur mit Stimme. Ich hab jetzt fiir euch ein=einen=einen Auf-
nahme geschickt; ich hab ein bisschen mit Akkorden auch=3ah gesungen, wenn ja, ich
selber kann mich nur mit @Klavier begleiten leider,@ weil kein andere Instrument
kann ich, aber ja wie=wie=wie gesagt es ist () andere Instrumente wiirde auch=wiirde
auch gut dazu klingen

Na weil ich hab mir namlich gedacht, wenn du auch die Méglichkeit hattest so eine Art
wie ein Konzert das aufzufiihren; ob du dann auch ein Klavie::er, und eine Geige dazu
nehmen wiirdest oder du eher mit den=ah Instrumenten deiner Heimat; also mehr mit

Duduk zum Beispiel und=ah (2) ich weiR nicht andere Ins- L ()< -trumen-
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1.A:

1.A:

J: (3)

1.A:

Ware nicht schlecht sich aus mein Heimat=adh die Musikanten hier holen kénnte mi::it
Saz und Duduk und @(.)@ ja; dhm=ja sehr gerne=sehr gerne. L ok ! da seh ich ein paar
() das Lied nur mit=3hm Volksinstrumenten; aber ja. Leider in Osterreich ist nicht
so=nicht so schnell méglich, ah::hm wir haben nicht so viele armenische=adh Volksmu-
sikanten, aber=dh es=eh=ahm=3dh wirde wunderschon sein. Also ja sehr gerne mit
Volksinstrumenten.

oJac Hast du sonst noch irgendwas? Mochtest du noch etwas=dh erwdhnen, oder
dazu::usagen, weil sonst wir hatten sonst keine Fragen. Hast du Fragen an uns viel-
leicht; oder méchtest du noch etwas sagen;

°Aber wieso°c Wieso habt ihr genau das Lied ausgewahlt. Das ich fra=das frage ich mich
schon seit Langem, wieso genau das Lied.

Soll ich? Antworten? Oder moéchtest du Naemi, Ok. Na ich hab mir einfach gedacht,
dass dadurch, dass es so viele Lieder und Volkslieder im 6stlichen Mittelmeerraum gibt.
Und viele diese kennen; und wir haben uns auch mit anderen Liedern wie Adanayi Vo-
ghperge (Ubersetzt: Opfer Adanas) welches du kennst und=ahm noch mehrere Volks-
lieder beschaftigt, nur wir dachten dieses Lied passt einfach am besten da es man am
ehesten kennt in Iran, Aserbaidschan, Turkei und Armen- und alle Volker kennen es
sozusagen ein bisschen und ,singen es natirlich anders und ich wollte jetzt nicht auf
den Herkunftskonflikt, sondern mehr so=wieso; Wieso beriihrt es die Menschen so
sehr; und woher kennen sie das und wieso kennen alle dasselbe Lied plotzlich. Und ich
fand das einfach sehr interessant verschiedene Menschen zu fragen dariber; woher
sie das kennen; welche Emotionen=es also damit verbinden; wie sie’s gerne auffiihren
wirden; weil jeder flihrt es ja anders gerne auf, und wir fanden das einfach sehr inte-
ressant, weil wir nicht wirklich viel dartiber finden kdnnen im Internet, und es gab nur
eine einzige Forschung dariiber, und ich dachte mir das ist sehr interessant, wenn wir
das mal so behandeln. Deshalb;

(.) Das ist=das=das finde ich wirklich ein wunder=wunderbare Idee, weil ich=ahm::m
turkische Kollegen habe, wir haben noch keine Moglichkeit das so zu machen gemacht
(.) aber ich wiinsche mir irgendwa::an mit meine @turkische Kollegen@ zusammen
das Lied singen auf Armenisch, auf Tirkisch, ah=er spielt=ah Saz::z glaube ich, heiRt
so? Ah=eh=ah Volksliedinstrument, ah=soweit=wie soweit ich weil’? U::und es wurde

immer versprochen ,,Na komm. Singen; wir gemeinsam.” Und das hat bis jetzt noch
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nicht geklappt aber es war immer mein Wunsch, irgendwann, zusammen ei-
nen=ein=ein kleines Auftritt machen? Und=ahm ich bedanke von meiner Seite auch
dass ihr diese Thema genommen haben, das ist wirklich eine ganz=ganz eine wunder-
schones Lied und=ah ich wiinsche euch viel Erfolg in eure Arbeit? (.) Ja. Und mich bitte
nicht overoffentlichene @(.)@ Jeanette du bist wieder weg,

(2) Ja=ahm, veroffentlichen werden wir’s natirlich nicht, keine Sorge, 1 ()+ wir werden
es anonymisieren, und vielleicht ein paar Sachen die wir aufgeschrieben haben im Kurs
besprechen. Aber da wiirde man sie (.) nicht (.) namentlich erkennen @(.)@ Also da
missen Sie sich keine Sorgen machen; (.) genau. Ja vielen Dank; ah fiir alles was Sie
heute mit uns geteilt haben, ah=ich kann nur sagen fiir mich, war das sehr spannend
und sehr schon auch, ah=zu héren? (.) ahm (.) Ja; Jeanette ist glaub ich auch gleich
wieder da,

Ja, sorry

Ja wenn Sie noch Fragen haben oder uns noch irgendwas erzdahlen méchten, was lhnen
noch einfallt kdnnten Sie ja Jeanette einfach eine Email schreiben; (.) dh=ja.

Ja.

Genau. (2) Ja. Dann wiird ich sagen vielen Dank? (.) und wir wiinschen lhnen einen
schénen Abend

(2) Euch auch,

Danke

Danke

Danke danke @(.)@
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Transcription: Interview 1.T (17.05.2021)

Duration 15:13 min

J:

1.T:

1.T:

Hallo [...] und vielen Dank, dass du dir heute die Zeit nimmst, um uns etwas von deiner
eigenen personlichen Sichtweise zu erzahlen (.) Wie wir dir bereits per E-mail mitgeteilt
haben, wiirden wir gerne etwas Uber deine Erfahrung mit Sari Gelin erfahren(.) Wir
wirden das Interview gerne aufnehmen, wenn es fir dich in Ordnung ist. Das wiirde
uns namlich im Nachhinein helfen noch ein paar Sachen uns erneut anzuhoren, und
vielleicht noch besser zu verstehen falls etwas unklar ist. Du wiirdest natirlich anony-
misiert und wir werden mit deinen Daten sehr sorgsam umgehen, das heilSt es wird
der Name nicht genannt in der Transkription und wir wiirden es auch Teile, also auch
Teile der Transkription nur innerhalb des Kurses auf der Universitat besprechen.(.) ist
dies in Ordnung fir dich?

((nickt und lachelt breit)) Passt ((Spielt an der Lippe herum mit den Zdhnen))

Ok, dann wiirden wir gleiche eine einleitende Frage stellen und méchten dich bitten,
dass du moglichst frei antwortest und ahm einfach dhm (.) ganz frei (.) keine falschen
und richtigen Antworten ((Kopfschitteln)), nur das was dir einfallt (.) also (.) Gleich
dann mal zu Sari Gelin, wir haben gesehen du hast es auch gesungen, hab ich mir an-
geschaut [es war] sehr schon [1.T: hm hm]

und wir wiirden gerne wissen ah die Bedeutung von dem Lied fir dich (2)

((Blick Richtung Boden, fast nur Kappe sichtbar)) A::hm als ich dieses Lied zum ersten
Mal gehort habe war ich noch dh am Konservatorium Student(.) in ((blickt nach oben,
kneift die Augen leicht zusammen)) in der Tiirkei (.) und die Thema zu=ahh armenische
Problem war ein dh Tabu ((blickt in die Kamera und danach wieder nach oben)), also
dariber hat man nicht viel geredet liber ar-armensiche Massaker und (.) was die Leute
alles durchgemacht haben,(.) Und ich habe nur gedacht, ich habe gedacht dass dieses
Lied ein turkisches Lied ist (2) ((Blick nach rechts)) dann habe ich mit der Zeit erfahren
das das Lied eigentlich ein armenisches Lied ist (.) aber jetzt mittlerweile weild ich, dass
dh die ah (dass Sari Gelin dass) das ein Lied aus Aserbaijan=also das aber ist ein anderes
Thema u:nd ich habe damals als ich dh noch studiert habe in der Tiirkei (.) das unbe-

dingt auf armenisch singen wollen ((nickt)) dh als ein politisches Zeichen ((blick in die
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1.T:

1.T:

1.T:

1.T:

1.T:

Kamera, lachelt)) (.) und ahm ((Blick nach rechts)) (.) es gibt manche Lieder die dh auf
vielen Sprachen gesungen sind, wie Sari Gelin oder Uskiidara Gideriken also ((schiittelt
den Kopf)) (.) dh viele Kulturen sagen das ist unser Lied (.) aber ich habe das Gefuhl
((réduspern, blick nach unten)) von Melodie u=und Poesie her dh passt das Lied am bes-
ten auf armenisch=also=a mit armenische Sprache ((blickt in die Kamera)) klingts am
besten; 6h::: und damals war es ein=ah politische Statement dieses Lied auf armenisch
zu singen (.) jetzt nicht mehr; jetzt sind wir ein paar Schritte ((blickt nach unten)) a::h
wir=sind=fortschrittlicher als damals aber auBer dass ich dieses Lied sehr mag ah=ahm
war es fiir mich immer ein=ein sozusagen ein politisches Statement ((blickt in die Ka-
mera)) in der Turkei dieses Lied armenisch zu singen ((schiebt Zunge zwischen die Lip-
pen)) (2)

okay danke ((rechte Hand zum Ohr)), und hat dieses Lied auch irgendwie auch e=ein
ah Einfluss ((zieht Augenbrauen hoch)) auf deine musikalische Karriere somit? (2)
Ahm also Volkslieder haben mich eh beeinflusst weil ich ja aus eine- also ich bin ja mit
Volkslieder aufgewachsen.(.) Klassik habe ich sehr-sehr spat kennengelernt und ja Sari
Gelin ist eines der Lieder die mich sehr beeinflusst haben ((blickt in die Kamera)) (.)
Ok, und ah, wie fiihrst du das Stlick gerne am liebsten auf? (.) Also was brauchst du,
um das Stuck aufzufihren?

((Blick nach rechts)) Ahm am liebsten in einem klassischen Kontext ((Blick in die Ka-
mera)). So wie du auch gehort hast ((kratzt sich an der Nase)), so mit Klavier und Geige
(.) Ahm (2) Das passt einfach sehr gut (.) dazu (2)

Ok, aber welche Instrumente wiirden sonst noch passen, denkst du? Nur so klassische
Instrumente?

[Ud passt sehr gut] Ud passt sehr gut ((nickt)) also (.) und nattirlich Duduk passt @(sehr
gut, aber ich habe keine)@

@(ja)@

Aber Ud und Duduk wiirde auch sehr gut dazu passen

Und wieso? (.) Also gibt es einen bestimmten Grund? Oder-

Ah:: Ja:: weil mit Ud kann man diese:: ((kneift die Augen zusammen)) Es gibt kaum
Mikrotone in diesem Lied, aber kbnnte man auch so interpretieren ((Blick in die Ka-
mera)). Und Ud ermoglicht uns das und Duduk ist der dramatischte Instrument ever.

((lacht))
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1.T:

1.T:

1.T:

1.T:

1.T:

1.T:

1.T:

1.T:

@(okay)@

Also es gibt kein anderes Instrument, das so viel Schmerz ausdriicken kann wie Duduk,
wenn du mich fragst.

Okay. (.) Dann ware ich gleich bei der nachsten Frage, welche Emotionen verbindest
du mit diesem Lied (.) wenn du schon von dramatisch geredet hast, jetzt mit duduk?
[Ah:::iim]  Du weildt, dass die Texte auf Armenisch und auf Tiirkisch andere Bedeu-
tungen haben. Aber ist das flr mich eine dhm (.) Es geht um eine ahm platonische
Liebe, die unmoglich war ((Blick in die Kamera, lachelt)) (.) ahm bisschen @(bollywood-
style)@ ((lacht)) aber ja

((lacht))

Es geht eine, um eine unereisch- eine unerreichbare Liebe.

Okay und was ware der Unterschied in dem Text, also weil du gesagt hast es ist unter-
schiedlich. Ist es auch Uber ein platonische Liebe im tirkischen Kontext oder nur in
Armenisch Kontext? Weilt du das zumindest?

Ich weild es, soll ich dir erklaren? WeiR du das oder?

Ja erklar ruhig nochmal.

okay ((lacht)) weil in dem tirkischen eh Lied fangt es mit einem tlrkischen Staatsna-
men an Erzurum eh:: und Sari Gelin ist bei uns auf tirkisch ist sari eh blond, ja und
armenisch ist es Sari Gelin soviel ich weil§ ich ich kann kein Armenisch leider aber ehm
eh br- eh (2) bride eh ayde (in diesem Kontext ein Ausdruck den man verwendet im
Turkischen, wenn man etwas, das klar ist, plotzlich vergisst) muss es jetzt auf Deutsch
finden

Braut der Berge meinst du oder?

danke ((lacht)) danke Braut der Berge

Und das ist der einzige Unterschied ehm ah nur wegen blond und Berge? Oder ehm L
Ah 4 Und weil du gesagt hast Erzurum es beginnt mit einer Stadt

Ja es ist es ist ah eh in Erzurum haben ja auch Armenier gelebt aber in in:: aber in
Turkischen ist es bisschen hab ich das Gefiihl bisschen zurtickhaltener als Armenische
()

Okay

eher, eher fir fiirs Gesellschaft gesungen und in Armenische find ich sehr intim (.)
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1.T:

1.T:

1.T:

1.T:

1.T:

(6)

Okay (.) mh: wenn es fir dich okay ist wiirden wir dir einfach gleich nochmal die Auf-
nahme von dir zeigen und dann einfach paar Fragen dazu stellen, ist das okay?

Ich ich kenne die Aufnahme gut

ja ja einfach zum Anhoéren nur das wir zusammen nochmal reinhéren okay nur ganz
kurz nicht alles

ja ja passt. (Aufnahme angehort)

Ich hor dich nicht (3)

So jetzt? Besser

jetzt horich

Ja eh ich fand die Aufnahme eben sehr interessant, weil es auf Armenisch gesungen
war und: ehm da eh wollt ich eben fragen ob es wenn du es auf Turkisch singen wiir-
dest ob es vielleicht andere Emotionen herausgeben wiirde ob das nicht genau das
Geflhl geben wiirde wie wie wenn du es auf Armenisch gesungen hast

Ah Tirkische ist meine Muttersprache und ehm (.) ich habe die Erfahrung gemacht,
dass man auf eh ihr eigene Muttersprache viel besser singt als sonst (.) aber dieses Lied
habe ich das gefiihlt, dass man am Besten auf Armenisch singt, weil es ist melodisch
und der Text und wie das platziert ist eh:: am Armenisch am tiefsten finde ich (.) na-
turlich wirde ich auch auf turkisch auch singen kein Problem also aber eh in einem
Konzert wenn man mich fragt oder wenn ich eh auswahlen darf dann eh singe ich lieber
A-Armenisch.

Okay. Also dass ist so ein typischer Auftritt fir dich auf Armenisch mit Klavier und Vio-
line?

Nein diese Konstellation ist fir mich ziemlich fremd ich bin eher auf Jazz und World-
music oder mittlerweile im Barock eh zuhause. Das das war ein ein Konzert ehm fir
irgendein ich wir haben irgendeine Férderung gekriegt also ich mach kaum Konzerte
mit Klavier und Geige zusammen also (.) im Klassischen Kontext bin ich eh seit lange
irgendwie entfernt

okay

omme

Okay (4) dann hab ich dich das schon gefragt, emme (5) ja eigentlich hatte ich jetzt keine

Fragen mehr hitte=e jemand von Lja-{uns noch irgendwelche Fragen,
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1.T:

Jaich wird gern noch ein bisschen zu den Emotionen was fragen weil sie haben ja ge-
Lich hor dich kaum 4 (1) Mikro immer hochnehmen L ja4 dhm Sie haben gesagt dass
das Lied sehr viel Schmerz auf Armenisch ausdriickt;wie empfinden Sie das selber wenn
Sie singen? Also spliren Sie dann auch den Schmerz, oder welche Emotionen sind bei
Ihnen (.) verbunden wenn sie das Lied singen

also J::ch sing in ein Konzert mehrere Lieder und das ist wie ein Theaterbilihne a=das
man=a jeden Lied anders interpretiert, und dieses Lied kenn ich seit dem ich ein 6=Kind
bin=06 und eben wie ich betont habe dass das flir mich war ein=ein politisches State-
ment war. dieses Lied auf Armenisch zu singen, und ob ich diese Schmerz wirklich ganz
tief spire ja man will das sehr gerne horen weil das=das so gehort dass einer singen
sagt ,ja ich spire das tief in mir“ aber es ist oft so dass ich von einen Lied z=zu dem
anderen=am vielleicht zehn Sekunden Zeit habe mich wirklich=a emotional=ahm=a&h
anders zu fiihlen ich spuire die Melodie jedes Mal, und ich=ahm ich versuche jedes Mal
so gut wie moglich=ahm das auszudriicken aber ich finde diese Worter viel zu groR zu
sagen ,ja, ich spire diese Schmerz in mir“ also ich kénnte das auch durchsagen weil
das so=so gehort dass Sangerin sagt das ,,ich s1.T::lre das in mir” aber das ist das lernt
man das ist mein Profession dass ich=ahm so viel wie moglich das Gefiihl einfach zu-
rickgeben kann oder weitergeben kann=ahm ich glaub nicht dass ich diese Schmerz
so=ah so stark spiire wie der Frau oder wie der Mann @der das geschrieben hat@ aber
ich gebe mir Miihe das weiterzugeben. @(.)@

Ahm-= Sie haben grad angesprochen dass Sie das schon lange kennen das Lied? Kénnen
Sie sich dran erinnern, wie wo und wann=3h Sie das L nein ! erste Mal das Lied gehort
haben?

Nein (.) kann ich nicht

Es ist einfach schon immer da ode::r

Es war auf Tlrkisch immer da, ja (2)

Und wann haben Sie das dann als erstes selber, gesungen?

Ich hab dich wieder nicht gehort, (1)

Wann haben Sie das Lied zum ersten Mal selber gesungen (1)

Ah::h ich glaube ich ich hab das Lied=s=4hm (.) selber gesungen in=4h Hacibektas das

ist ein Ort in Mittelanatolien und da::a treffen sich die Aleviten=ah ein Mal im Jahr, das
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1.T:

ist so eine alevitische Fest und ich glaub dort hab ich zum ersten Mal gesungen und
kann sein dass ich achtzehn war. (3)

Wie war das fur Sie?

,Schon war’s (4)

°Qke Mit=also Mit welchen Instrumenten haben Sie das da, aufgefiihrt? L Ah 4

Ich glaub das war mit einem Saz ich hab nicht gespielt; ich hab’s nur begleitet.

(1) °Mhm,° (3) und kénnen Sie sich noch ein=ein Auftritt erinnern der Ihnen wirklich
im Gedachtnis geblieben ist? (1)

Mit dem Lied?

Ja

Ah=das was Sie gehort haben das::s hat gut gelungen, @(.)@ ich glaub ich war reif
genug das Lied zu interpretieren sozusagen (4)

Wirden Sie sagen dass dieser Auftritt anders, war als lhre eigentlichen oder normalen
Auftritte? Abgesehen von dem Musikstil?

Ah::hm ja?ich bin dlter geworden @(.)@ @ich bin alter geworden viel lockerer,@ also
ich bin sehr vorsichtig wenn ich Volkslieder singe=ah weil=ah ich hab das Gefiihl dass
die so rein sind dass wir=ah ausgebildete Musikern mit unsere Technik=ahh oft kaputt
machen (.) wir=wir deformieren diese Lieder weil wir alles so technisch denken, und
ah::hm und das bringt uns von Gefiihl weg und eben ich habe das Gefiihl dass ich in
ein Punkt bin dass ich das trotz mein=ah Technik=ahm (1) ich will jetzt nicht (.) arrogant
bin dass ich das mittlerweile schaffen konnte=kann. Also dass das trotz mein Technik
das Geflihl=ah rein=ah ausdriicken kann. (.)

°Mhme (2) Gut=ah gibt es noch etwas was Sie uns zu dem Lied erzahlen Mdchten?
Ah::h eigentlich nicht ich hab das Gefiihl dass ihr viel mehr kennt als ich=3h @(.)@ L
@(.)@ - () die letzte spater kann ich=kann ich wenn ihr das veroffentlicht dann ein
Kopie bekommen und dann erfahr ich viel mehr.

Gerne °gernec Dann L Ok vielen Dank Lich wiinsche euch viel Erfolg 4

Danke wenn es fir dich ok ist wiirden wir=dhm (.) wenn wir noch Fragen haben

dich einfach kontaktieren du kannst L auf jeden Fall ! uns auch jederzeit
Kontaktieren, wenn dir L auf jeden Fall 4 noch etwas einfallen sollte. L klar mach

ich ja.{ dann bedanken wir uns dann gerne also Lich danke auch ! bedanken

uns L Tschau, 4 Danke vielmals Tschiss, L Danke ! L Tschiss- L Baba-Danke
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Transcription: Interview 2.A (28.12.2023)

Duration: 26:53 min

2.A:

2.A:

2.A:

2.A:

2.A:

2.A:

2.A:

Baslangicta biraz kendinizden bahsetmek istermisiniz? Nerde dogup bigudiniz belki?
eh sen simdi ¢ekiyormusun?

evet

(.) Eh ben istanbulda dogdum adim [...] olarak dogdum ((phone notification sound
irritating the person)) (3)

Mhm ((trying to get back the attention))

Anadolulu, orta anadolulu bir ailenin cocuguyum (.) e=h cok kiiciik yasda sekiz dok
yaslarinda babam am- anadoludan gelmis istanbula Samatyaya. Ellialti senesinde orda
dogdum ailemin ilk cocugu olarak (.) eh Sahakyanin=yan lisesinin ilk bolimind tam
bitirmeden dordinci sinifta ¢ikardilar okuldan. Daha sonra imtihana girererk okul
diplomami aldim. Sonra meslek okuluna gitdim (.) eh evimde calisdim. Sokaga babam
izin vermiyordu disarlarda ¢alismamiza koruma amacli. Bizleri.

koruma amacli

Koruma amacl er schiitzt

jaja evet ama

Er schitzt uns

jaja neyden?

eh gevreden. Disariya gidersem birini severim kagarim giderim gelirim manasindan yani
onu ana. Anladin? Koruma amacli. Eh evde ¢alismamiza izin veriyordu. Hem evde
calisiyordum hemde aksam sanata gidiyordum (.) e=h (.) yetmissekiz senesinde lc
kardes hollandaya gitdik yetmisdokuzda ben geri dondiim eh seksenbirde esimi
tanidim evlendim ve sekseniki senesinden beri eh Avusturya Viyanada yasiyorum. Iki
kizim var. (3) eh kirk seneyi gecti ki Viyanali sayiliyoruz artik.

Turkiyeden niye gocdiiniiz?

Eh. Tirkiyede yetmisli senelerde tiirkiyenin sartlari cok kotlydu. Hig¢ kimse Tirkiyede
durmak istemiyordu. Bizde tabi genc olarak. Ailemiz istemiyordu ama belkide glicleri
yetimiyordu disariya ctkmaya. Ama ben ve kardeslerim hi¢ durmak istemiyorduk. Bir

cok nedenide var tabi. Okula gondermiyorlardi. Calistirmiyorlardi. Sosyallesemiyorduk.
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2.A:

2.A:

2.A:

2.A:

2.A:

2.A:

2.A:

Disarda kendi gelecegimizi kendimiz kuramiyorduk. Disuindiklerimizi yapamiyorduk.
Eh. Cagre disari gidersek calisa biliriz diye bir his vardi heralde insanlarda yada bizde
gencler. Ne biliyim bizde vardi. (.) gb¢- gocmek istememizin sebebi buydu eh gitmis
oldugum halde mesal bazi seyler bana uymadi ve ben geri geldim. (.) Bir sene sonra
esimi tanidim. Tesadif evlendim. Ve gine Avrupaymis kaderimiz ve Avrupaya geldik. (2)
Burda yasamak daha mi kolay sizin igin?

(.) Eh gevreyesel olarak evet. Daha kolay.

Cevresel?

Eh. Sosyal hayat olarak. Girip ¢ikma gitme gelme ¢alisma daha bir diizen daha bir

disiplin saygi hukuk hak.

Hak deyince. Tirkiyede hak- haklar sizde-

Yok. Orda oOyle birsey yokdu. Mesela biz ¢ocukken bile dinlerdik ise gidip gelen
kadinlarda eh taciz olaylari ¢cok fazlaydi hala tirkiyede dyle ¢ok fazla taciz var. Kimseye
glvenip kimsenin yanina isci giremezsiniz. (.) eh taciz olaylarina tabi bunlar basimiza
gelmesin diye bizi korumak istiyorlardi. Eh. Burda gidersiniz. Hukuk size korur kanun
sizi korur. Oyle birsey oldugu an polis yaninizda dir. Devlet yaninizdadir. Tirkiyede hala
oyle birsey yok.

okay. Sorabilirsem. Simdi siz Tlrkiyede dogdunuzu séylediniz. Tark mu stiniz?

Hayir. Tiirk vatandasi ermeniyim.

(.) ok. Eh. Buda sizin haklarinizla bir alakasi var mi yani haktan bahsetdiniz. Daha az
hakkiniz mi vardi daha ¢ok mi hakkiniz vardi.

Simdi sunu soyleyebilirim ki Tlrkiye vatandaslarina hakkini bile 6gretmez. Vatandaslk
hakkini dahi 6gretmez. Belki son yirmi senedir biraz ortalara dokildi arastirdilar
kendileri 6grendiler bu sosyal aglardan 6grenebildiler. Ogretmez ki bilip sormiyasin. (2)
Hakkini bile bilmezsin. Nerde hakkinin oldugunu bilmezsin. (2) bilmezsin (1)

Ermeni-

Askere gidersin ama seni memur yapmaz.

hm.

Her zaman 06yleydi. Simdi bir ikitane okuyorum c¢ikmis yapmislar géstermelikdir.
Hepimiz biliyoruz bunlarin gostermelik oldugunu. Bizim c¢ok yakin tan- yakindan
tanidigimiz iki (2) delikanh Assubay elbisesini giydikleri halde bir (2) Gst kademeye
gidemediler. Cikaramadilar. Ci- Ciks- Ciksa- Ci- Cikarilmadilar. (2) Yapmazlar. Bukadar
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akilli bir topluma ayidiz hi¢ birtane komutan goriiyormusunuz (3) yok. (.) Polis
gorlyormusunuz? (.) yok. Olmayizda zaaten boyle bir mesleyi de sevmeyizde. (2)
Olmayiz deyince kimler?

Yani ermeniler.

Hm.

Merak etmezler ay bende polis oligim demez. Asker olur. Vatandir orasi bizim igin.
Bizim vatanimiz dir askerde oluruz oliirlizde sehit de oluruz. Yeri gelirse. Savas olur.
Olebilirsin. Olmislerdir. Canakkale Ermeni Rum dolu. Olmiis. Ama polis olmaya hig bir
Ermeninin ?ah? ben de polis oliyim demez.

Okay. Siz dediniz ki eh Turkiyede dogmussunuz Ermenisiniz ordaki hatirlarsaniz kendi
yasaminiz nasildi iste disari birakmadin baska yada istediginiz seyi yapmadan ayle
yoninden degil de disardan

Kendimizi hep hep korurduk. Korumak zorundaydik. Mesal okula gidip gelirken ¢ok
dayak yedik. Dayak da atdik. Koruduk kendimizi daha dogrusu. Atmakdan fazla
koruduk. Hangi taraftan buglin ne taraftan gidelim okulada bize Gavur demesinler
arkamizdan taglamasinlar diye.

O kelime ne demek? Dediginiz kelime.

Gavur demek eh alahsiz demek bunlarin gérisitinde.

Bunu size-

Mdisliman olmayan herkese Gavur der bunlar.

Kuflr ma dar?

Tabi Kiftr amach tabi. °Kifar amacl tabi® (.) kifir amacl hep ne tarafdan gidelimde
boyle olaylar basimiza gelmesinler diye diistintrdiik Okula gidip gelmemiz gercekten
problem olurdu. Ailemizinde korkulari bundan di zaaten. (.) eh bizde kendimizi
korumayi 6grenmisdik azinlik bir millet olarak orda. Bir tek bizim ayle degil. Herkes.
Bizim durumumuzda olan herkes aklini daha fazla ¢alistirmak zorundadir ve °kendini
korumak zorundadir® (2) cok bu olaylarimiz hi¢ eksizsik mesela evimiz kilisenin
karsisindaydi kafasi kizan taslardi kiliseyi. Tas atarlardi. Anca on kere gitdigimiz zaman
bir tane polis gonderirlerdi belki ki kapida dursunda falandi ne yapicak o polis ne
yapabilir. Toplumun bezni yikanmis. Bir tane polis ne yapacak niye korusun ki kiliseyi
polis? Neden ko- icindeki duygu zaaten ((unclear)) olda onuda istemiyor zaaten.

Yani disk- diismanlik yasadiniz yani
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Tabii tabi tabi. Yaz zabah aksam evimize girip masamizdan kalkmayan insanlar nezaman
ki boyle annesiz babasiz bizi yakalarlardi o da soyle olurdu mesala bayram glinlerinde
eh: Mamam ya bir Corek ya bir Asure ya bir sey onlara gotiriirdim ¢linkii onlarda
Kandil yaparlardi bir tabak kandil eh: hamuruda kizarmis bize verirlerdi ha hepsimi
boyleydi? Digildi ama bu iliskisi olanlar bizimle biz boyle yasardik ((hand guesture, puts
hands together)) boyle yasadigimiz halde bile bizi yanliz yasadik- yanliz yakaladiklar
zaman soyledikleri tek laf buydu ah siz nekadar iyisiniz ne kadar iyisiniz yavrum ah bi
de musliman olsaniz bizim iyiligmiz madem biz iyiiz niye misliman olma gereyini
duyalim (.) madem biz ¢ev- ¢ok iyiiz sana demiyoruz ama sen Hristiyan ol tennezil bile
etmiyoruz sen nasil bana bir genc kiz olarak boyle birsey soyleybilirsin. Gelip Annemize
soylemiyorduk ki komsulugumuz bozulmasin diye. Bunlar saka gibi geliyor bazen boyle
anlatdigimiz zaman ama bunlari biz yasadik. Kadin bitin glin evinde oturuyordu
mesala bir komsumuzda ev sahibi olmasina hastaligindan kurtulmasina doktorlara
hastanelere ¢ocuklarinin her Cuma yikanmansina banyomuzda biz vesile olurduk her
seyi bizden 6grenirlerdi namazini kilmaya benim evime gelirdi. Her glin ona sivon
yerimden temiz ortl verirdim yatakodasini agardim orda namazini kilardi ¢ikardi.
Evinde namaz kilcak yeri yokmuydu? Vardi. Bunlarin bu politikasi dir. Hissetdirmekdir.
Bak ben inancliyim. Benim inancimi biliyormu? Bilmiyor Géstermek zorundamiyim
hayir eger inaniyorsam tanri la benim aramda. Bizim evimizde 6zellikle namaz kilmaya
gelirdi ya anlata- anlatmakla bitirlmez bunlarin cehaleti insan kendi ¢ocuguna kendi
dogordugu cocugna gavurun doli dermi? (5) Gavurun doli diyorlardi

Ne demek 0?

Yani eh kendi digininden olmayanin [...] Bize Gavur diyorsa demekki hristiyanin pici
oluyor [...]? Bu kadar cahiller

Ve simdi Avusturyada yasiyorsunuzu

Evet

dediniz burdada o kelimeyi hi¢c duydunuz mu?

Evet. Evet. Burdada duydum gene tirklerden cinki avusturyalilar boyle birsey
konusmaz bilmez (.) Bizde konu- yasiyor- yasadik okadar bir glin agazimizdan bdyle
birsey cikmadi (.) Hala evimize giren ¢ikan kardesimden yakin olan kadin yeri geldimi
Bak bak gavurluk yapiyor gavurluk nedemek anlamini daha bilmiyorlar (4) Kendi

insanina diyor bunu bak bak gavurluk yapiyor ya benimle yatiyorsun kalkiyorsun evime
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giriyorsun cikiyorsun kirk senedir paylasmadigimiz hig birseyimiz yok sen bu kelimenin
anlamini bilmiyormusun? Biliyorsun. Niye durduramiyorsun o dilini bunu soylememem
lazimimi niye diisinemiyorsun? Kit begenliler (.) Kit begenli ben bu lafi séyliyorum ama
benim karsimda oturan arkadasim Hristiyan acaba alinirmi kalbi kirihrmi (2) hig
disinmezler ((takes a deep breath, getting emotional)) (2) hi¢c dislinmezler (4)
korikorine 6grenirler ama bu kelimeyi (5) ((obviously annoyed))

Okay simdi sizden glizel seyler- yani epey bir seyler sizin hakkinizdan 6grenebildik belki
simdi biraz daha ¢ok eh miuzik hakkinda konusalim eh kendiniz eh yani muzik le yakin
bir iliskiniz varmi kendiniz muzikle

var var ilk okuldan beri (.) sarki sdylemeyi cok severim ve devamli dinlerdim hatda evde
calisdigim icin sabahda radioyu acardim ve geceye bir iki ti¢ yatana kadar (.) her tirla
muzigi dinlerim ¢ok severim sdylerim bir kere dinlemem yeterli ve muhakkak onu
orjinal soyleyen gibi soylemek isterim bozmadan halada koro calismalarim var
istanbula gidip yasadigim zaman korolara katilmisimdir viyanadada eh ilk tlirk sanat
mizigi korosunu elemanlarindan biriydim senelerce ¢alisdim simdi Viyanada
yapmiyorum ama istanbulda yasadigim zaman devam ediyorum.

tek eh tlrkce lisanda mi sarki soyliyorsunuz?

Evet tlirkceyi daha ¢ok soyliyoruz tabi benim okula giderken yani benim zamanimda
okula gitdigimizde eh (2) bizim okuyamicagmiz diizeyde ermenicede gazete cikardi
bizde ozaman ilk okul ¢cocuklariydik eh ve 6yle sarki ermenice sarki ermenice kitab
masal kitabi falan 6yle kolay kolay bulunucak seyler materiyaller degildi basiimiyordu
turkiyede cok iyi biliyorum hatirliyorum bir tanidigimiz Beyrutdan bi long play getirmisti
uzun calar plaklardan. ilk ermenice sakiyi biz orda dinledik ve okulda ¢ok sevdigim
ogretmenim rahmetli oldu nurlarda yatsin o bize hem matematik hem ermenice
ogretmeniydi ve bizede muzik dersi verirdi biseyler 6grenelim diye orda fark ettiler
zaaten kulagimiz bir iki arkadasimiz ve ben kullagimiz ¢ok iyi diye bir iki ermence sarkiyi
6grenmistik ordada

okay.

Onun cagresi- destegiyle Ogretisiyle oyle enstruman falan hi¢ birsey yok kendi
kendimize

Ozaman bir kag sarki gosterebilirmiyim size.

Tabi.
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ilk sarki (.) ehm tiirkce siz demisdiniz ki tiirkce dinniyorsunuz ¢ok énce bir tanesini
gosteriyim size (3) ((Sari Gelin song plays)) (.) Bu sarki size tanidik geliyormu?

Tabi (.)

Sarkinin ismini biliyormusunuz?

Sari Gelin

Begendiniz mi?

Begeniyoruz Begenmesek dinlermiyiz?

@.@ Siz bu sarkiyi kendinizde séylemismiydiniz mi?

Evet (2)

ehm nasil? Hangi lisanda? Tirkcemi?

((takes an audible breath)) tabi tiirkce séyledik ermencesinide sdyledik okadar basaril
olmasakda ermenicesinide soyledik ama tilrkcesi tabi tlkemin lisani eh daha ¢ok
konusulan bir lisan daha ¢ok insanlarla paylasilan bir lisan daha akici oluyor daha glizel
Hatirhyormusunuz ilk kez bu sarkiyi ne zaman nerde nasil duydugunuzu

vallah ¢ok eski bir sarki bir tirktdir daha dogrusu anadolu tirkus

Mhm

Eh cok cok eski degil bu sonradan bulundugu (.) ehm diyebilirm ki en fazla otuz kirk
senesi var yani bu sarkinin- tiirkiintin daha 6nce béyle biz eh televizyonlarda radyolarda
hi¢ birseyi kacirmadigim halde bu turkiiyi yayinlamamislardi o zamanlar

Yani ilk duydugunuz

Raslamadim

Ah okay. Yani evde etrafdan hi¢ duymadiniz bu sarkiyi

Yok. Yok. Sonra sonra otuz kirk senelik bir hikayedir bu en fazla (.) cikarmiyorlardi zaten.
Dogu anadolu anadolu tirkilerini falan ¢ok iyi biliriz ¢ok da dinlerdik agitlari
((inkomprehnsibly)) eh ama bu sonradan cikti daha dogrusu boyle bu konulara
konusdukca eh ermeniler tirkler sunlar bunlar oldu olmadi varmi yokmu yasiyormu
yasamiyormu bunlar diye bunlar ortaya ciktikca sarki- tlirktilerde cikmaya basladi (.)
Hm (.) nh yani bu turki (.)

Bir erzurum tarkisa (.)

okay hm sizin icin bu tirkdi ne anlami vardir?

(3) Sevgi Sevginin bolinmesi icimiz aciyor dinledigimiz zaman (zilliyoruz tabi bize

boyle eh bir mutluluk vermiyor bu sarki- tirkiyd dinlemek Gziliyoruz
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Tirkinln anlami nedir?

Eh Ermeni bir kizinin eh bir mislimana aski dir bu ve musliman gencin ona hep
soyledigi bir sarkidir ninisiyle pazara giden sarisin ermeni kizina yakti derlerdi yani eh
simdi nasil komponize ediyorsunuz kendiniz yaziyorsunuz miuzikleri ozaman insanlar
iclerinden geldigi gibi o duygularini séyledigin zaman ah bu oglan bu kiza bu sark-
tlrkiyld yakmis yani séylemis duygularini anlatmis kendileride (.) hizin veriyor aci
veriyor Gzultyoruz (.)

Sarkinin anlami lisaniyla degisiyormu sizin igin?

Degismiyor Ermenicede soylesek Tirkcede séylesek Arapg¢ada soylesek konu bi tane
olay bi tane olan olay hep ayni hissi hissediyorus benim icin sahsen degismiyor (8)

Bu sarkiyi siz eh demistiniz ki siz kendiniz korolarda sarki séyliyorsunuz bu sarkiyi en
son soylediginiz ani hatirhyormusunuz

Televizyona ne zaman ¢iksa nezaman ¢alsa bu tirkl baslariz hepimiz séylemeye

@.@ bu ehm ne hissedersiniz dediniz ki Gziin-

Huziln ya Gzdntd

uzanti

Ylregimiz erir boyle kalbimin eridigini hissederim ben ben sahsen (.)

Hangi eh sizce hangi instrumanla ile calinmasi lazim bu sarki yada instruman sizin igin
onemli degil mi?

(2) ((takes an audible breath)) O zaman neyle ¢aliyorlardi bilmiyorum heralde Didikle
falan caliyorlar diye tahmin ediyorum (.) simdi tirk(i gurublarida soylese (.) Ayni ezgi
ayni ezikligi hissediyoruz icimizde eh pianoda ¢alsa yada bir kemanla ¢alsa hep ayni seyi
hissediyor benim icin pek birsey fark etmiyor ama tiirkiiyle eh= mesela Diidikle caldigi
zaman daha bir hammallasmis oluyor icicine girmis oluyor muzikle sozler (.)

okay bir tane daha sarki gosterebilirmiyim size?

Tabi (3) ((plays song Turnam gidersen Mardine))

Bu sarki size tanidik geliyor mu?

Evet

Hangi versiyonu? Tiirkce versiyonu mu

Turkcesi

Ozaman
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Ermenicesinide dinlemisimdir ama biraz 6nce dedigim gibi bir Ulkenin lisaniyla
blyursen burda nasil herkes alman- orda tiirkce ve sarkilari turkileri daha ¢ok tlrkce
dinledigin zaman o senin iliklerine kadar isliyor. Simdi ben o tiirkiiyl ermenice dinlemis
olsam sokakda arabada gas- televisyonda radyoda o islicek benim icime onun igin lisan
¢ok onemli

Ozaman size birde ermenice versiyonunu gosterigim (3) ((plays Sarerin Hovin
Mernem)) Sizce simdi lisandan gitmesek melodi iginde bir farklilik varmi sizce

Eh tabi melodidede calan instrumanlarla ilgili farklihk oluyor ama sunu sdylemek
istiyorum simidi ben bu iki sark- iki tlirkGiytide biliyorum bura bukadarini biliyorum yani
bukadar diizeyinde biliyorum sdyleye bilirimde ama benimim icin baska bir ermenice
sarki sdyleseniz calsaninz onun tlirkcesini bilsem bile ermenicesini hic duymamis olsam
kelime olarak tlirkcesi bana daha yakin gelir.

Okay yani Sari Gelin sarkisi sizin igin yani ermeniceyi tanimadiniz icin tlirkce-

hayir- yani ben Sari eh Sari gelinide bu sark- turkiytde bildigim igcin hem ermenicesini
hem tirkcesini simidi ikiside benim i¢in ayni oluyor ¢linki lisani biliyorum ikisinin. Ama
eger ben bir tlirkce eh bir ermenice eh tirkiiyl hep tirkce dinlemis olsam ve ermenice
sozleri bilmesem bana bir ermeni- o ayni tirkiiyi ermenice simdi dinletsen (3) bir
tlrkayd (.) atiyorum bu Sari gelini sézlerini hic bilmiyorum o ermeniceyi bilmiyorum hig
ama hep tirkce dinlemisim o tirkce bana daha yakin yiregime daha yakin sézini
biliyorsam ermenice sarkinin ayni sarki hem tlirkce hem ermenice pek birsey
deyismiyor benim icin ikisinide yliregim kabul ediyor ama eger s6zi bilmiyorsam hig
bilmiyorsam ozaman tirkceyi kabul ediyor.

Okay. Birde dediniz ki eh tiirk sarkisini yani ermenice sarkisi siz eh yani bu sizce bir tiirk
ezgisimidir?

Yok (2) Bence de- demin dedigim gibi Diidiikle ¢calinan o o yorelerde yasayan biri zaten
bunlari dinlediginiz zaman bir dag dagh bir yerin eh tirkileri ezgileri eh duygular
oldugu belli oluyor yani biiyik sehirle ilgisi yok bunlarin dag (4)

Okay. O zaman son bir sarki daha var onu da gosterigim size bu sefer 6nce ermenice
versiyonunu size gosterecegim. (3) ((plays Adanayi Voghperge)) Bu sarki size tanidik
geldimi?

Evet

Ozaman birde tirkce versiyonunu gosteregim
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Tlrkceside var (3) ((plays Sebebim Ask))

Hangisi size daha tanidik geldi

Eh Tlirkceyi daha iyi bildigim igin tiikce lisandir insana o sarkiyi sevdiren (2) O lisani hig
anlamasaniz birsey anlamiyacaksiniz muizigi dinliyeceksiniz

Anlamazsaniz diyorsunuz ama

Sozlerini

Sozlerini

Sozlerini Sozlerini

Ama

En iyi bildiginiz lisan mi ana lisaniniz yoksa yarim yamalak bildiginiz annenizden gelen
lisanimi anafa- ana lisaniniz hangi dilde kendinizi daha iyi anlatirsiniz?

Yani

En iyi bildiginiz dilde o zaman o en iyi bildiginiz dil sizin ana lisaniniz (.)

Okay anladim

Cunki yarim yamalak bildiginiz dil nasil ana lisaniniz olgak? Sevmiyormusunuz? Tabii
Cok seviyorum lisanimi (2) Ama bir tiirkce kadar lisanim yok eksiklik orda (3) Eksiklik
orda

[...]

Okay. Cok mersi interview icin

Rica Ederim
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Transcription: Interview 3.A (31.12.2023)

Duration: 01:27:51

J: So ilk 8nce tesekkiir etmek istiyorum ki interviewe (.) katilmak istediginiz icin. Ehm.
Baslangicta hemen basliyalim kendinizden biraz anlatmak istermisiniz? (2)

A: ((takes a deep breath)) Istanbulda dogdum bilydim. (.) 27 yasinda (.) Viyana
Avusturyaya goctiim. (2) otuz = alti senedirde (2) eh 35 senedirde Viyanada yasiyorum.
(3)

J: Ehm. Turkiyede dogup bligliimis dediniz. Eh. Sebebi neydi ordan gé¢cmenizin?

A: ((takes audible breaths)) Istanbulda tilrkiye bir misliman kiltiirine sahib tlke. Biz
icinde hristiyan kiltlrine ayit bir (2) topluluk duk bir millet dik. ((takes an audible
breath)) Dogal olarak musliman hristiyan (2) cekismesi komplike herzaman vardi hep
olmusturda zaaten tarih boyunca. ((takes audible breath)) (2) Benim déneminde biitiin
gencler ellerinden gelen her turli firsati kullanarak tiirkiye topraklarindan cikmayi ister
istedi ciktida cikabilen imkanini bula bilende ¢ikti. Kolay degil (.) bir hristiyan olarak
musliman kultlrdnin icinde yasamak, gelismek, eh, egitimini tamamlamak, kariyer
yapmap cok zordu. Basaranlar vardi (.) ama ¢ok zordu (.) Imkani olan kolay yolu secip
(.) diinyanin herhangi bir tlkesine goc etdi. (2)

J: Yani buyk bi fark hissede biliyordunuz kendiniz.

A: Cok biyiik, cok blyuk, cok bliyik. Her giin normal hayatimizin icinde her yerde her
yerde ((takes audible breath)) massiv halktan hissedebiliyorduk bunu direk polisden
yada direkt devletden degil ama ((takes audible breath)) eh buglinki tirkiyenin tarihi
boyunca yaptigl birsey hic biseyi (2) direk yapmaz bitiin eh resmi organlar altdan
altdan halka o misadeyi o hakki verir ki diyer halk grubunu ezsin (2) bunun seneler
sonunda ispati hep ortaya cikiyor ama ispat edemesin oldugu zaman ispat edemezsin
on sene onbes sene sonra ortaya c¢ikiyor ama (.) ((takes audible breath)) olaylarin
oldugu zaman ispat edemiyorsun. (2)

J: Olay digince birtane kafaniza ilk gelen bi ein Beispiel olaydan bahsede bilirmisiniz? (.)

A: °puh® Pek cok olay oluyor tabiki. Komsu catismasindan en basitinde ben ilk okula
giderken 6zel Ermeni Okuluna gidiyordum ve 6zel bir forma giyiyordum mavi bir forma

giyiyordum. Tirk devlet okuluna giden cocuklarsa siyah bir forma giyior. Ben okul
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yolunda cocuklardan ((takes audible breath)) eh dayak yedim neden mavi forma
giyiyorum diye. Simdi bunu hangi polise sikayet edeceksiniz hangi polis bu ¢ocugu
cezalandiracak? Cezalandiramiyacak. Birincisi bu bir ¢ocuk ikincisi (.) bir polis igin ¢ok
basit bir olay ama bu ¢ocugun ailesinden kaynaklanan kendinden olmayana gosterilen

hosgorussizlik o bizden degil ayrimcilik irkcilik en basitinden. (.)

Sizce bu nerden kaynaklaniyor?

Ailenden Kiiltiirden (2) Tabiki Yonetimden. Yonetim her firsattda bu tip dislinen

insanlari desteklemistir her zaman onlar her konuda hakli ¢cikmislardir. (2) Acik acik
degil altdan altdan her zaman hakl olmuslardir.

Niye? (2)

((takes audible breath)) Tarihe dayaniyor tabiki. Tabiki tarihe dayaniyor. Eh Osmanlidan
beri hristiyan eh topluluk Anadolu toplulugunda osmanli imperatorlugunun sinirlari
icinde her zaman ¢ok ¢aliskan olmustur ¢ok dirist olmustur eh ¢ok egetimli olmustur
bu yliizdende cok glizel isler yapip (.) en yliksek yerlerde kademelerde isler yapmislardi
ve eh devlet ¢ok cok buiyilik oldugu i¢cin osmanli imperatorlugu ¢ok biiyik oldugu igin

yoneticilerin 6zelliklede son zamanlarda (.) Glkeyi iyi ydonetemedikleri icin halka yeterli

hizmet veremedikleri igin halki ihmal edip kendi 6zel hayatlarina para ve zaman
harcadiklari icin halk cahil kalmistir ve cahil insani yonetmek ¢ok kolaydir kimi diisman
gosterirseniz o digsmandir ¢linkii cahildir arastiramaz inceliyemez (2) koyun millet
olarak her zaman cepte reserve olarak kendi halkini tutmusdur osmanli imparatorlugu
bu esnada osmanli imparatorlugu kimi disman gostermek isterse ona karsi
propaganda baslatir ve halk o kisilere karsi dismanlik besler. Bu osmanlinin tarihinden
glinimiize kadar buglinki osmaliyi Tirkiye devre aldi ayni politika devam etmekte (.)
degysen hic birsey yok (2) ne zaman ki kendi isleri yolunda gitmiyor ¢ikmaza giriyor
onlara bi disman gosterip ((takes audible breath)) devlet arkanizda siz- (3) yapin
°diyorsunuz® (5) ((person has a sad expression)) sebebi bu (.) bukadar (2)

Simdi avusturyada yasaminiz tiirkiyeyle kiyaslarsaniz daha mi iyi? (.)

Tabiki Avusturyadaki demokrasi anlayisi ve uygulamasi buglinki Tarkiyenin icindeki
demokrasi anlayisi ve uygulayisinda kat ve kat Ustlin kat ve kat Ustin. (.) Dogaldir
burdada cok fazla yabanci var Ozelliklede tirkiyeden gelen yabanci var ((takes an
audible breath)) bu olaylari burdada hissede biliyoruz ama tirkiyedeki kadar ((takes a

breath)) yogun degil. Ve burda bir polise gitdigin zaman bir polis senin dinine bakmiyor.
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Senin vatandaslik durumuna bakiyor. Sen avusturya vatandasiysan bir avusturyal
vatandasi olarak her tirli hakka sahip sin. Bu Tirkiye icin boyle degildir. ((takes an
audible breath) vatandasligin ne olursa olsun en énce dinin gelir. Bu bir yazil bir kanun
degildir. Ama en ¢ok uygulanan kanundur. (7) Viyanada her hangi bir olay yasarsaniz
bir normal insan gibi eh kanunlara marus kaliyorsunuz (ama) tirkiyede ayni olayi
yasamis olsaydiniz (.) birincisi misliman olmadiginiz icin her zaman ikinci si- eh sinif
vatandasi gorecektiniz her zaman hakli dahi olsaniz haksiz olmaniz icin her tiirla (3) olay
yaratilacak eh soylem yapilicak polis tarafindan bekci tarafindan amir tarafindan her
zaman haksiz ¢ikarilmaya ugrasilicaksiniz. (.)

Siz bunu kendinizde yasadiniz mi? yada duyduklarinizdan anlatiyorsunuz? Yada
kendiniz bunu yasadinizmi (.) O o yonden mi anlatiyorsunuz?

Kendim birebir yasamadim ama iginde bulundugum toplum birbirine siki siki bagah bir
hristiyan toplumu ben bir ermeni okulunda okudum mevzun oldum ilk okuldan lise
sona kadar ((takes a breath)) dogal olarak ermeni okulunda tanistigim arkadaslar
aileleride sik goristiyordum cevremde semtimde oturan ermenilerlede ¢ok sik
gorusliyordum ((takes an audible breath)) eh en 6nemlisi pek cok oh yetmis sekiz bin
dokuzyliz yetmis sekis seksen yillari arasinda tiirkiyede mitis ah bir anarsik olaylar (.)
furyasi vardi anarsik olaylar her giin karsimiza ¢ikan olaylardi. Her giin beklenmedik bir
sokakda silahlar patlar insanlar yere yapisir bilinmez hangi ah fraksiyondan insanlar
birbirine ates atar. Bunlarin coguda lniversite 6grencileridi. ((Takes an audible breath))
dogal olarak komsumuzun ogulu Universite 6grencisi oldugu icin bu franksiyonlardan
birine katilmis (2) zamanin akimina katilmak suretigile kendi genglik hislerine kapiimak
suretigile on glin diir cocuk evinde gelmiyordu annesi deli oldu. Bu ¢ocuk nerde. Biitiin
akrabalari bitin aileyi sordu sorusdurdu arkadaslarini ¢ocuk ortada yok. On giin.
((Takes deep breath)) On giin sonra (.) Tirk polisi ((holding back tears)) kapisina geldi
ve bir torba et ((hand movements gesturing how)) kadinin eline tutusdurdu. Resmen

market torbasiyla (.) ((holding back tears)) icinde bulunan etler icin ((takes audible

breath)) bu senin oglun degip kadinin eline verdiler kadin tamamen aklini yitirdi ruh

hastasi oldu. Tedavi durumundaydi ((takes an audible breath)) Belki bir politik bir olaya
karisti belki degil sonucta babasinin tarafindan yapilan arastirmalarda 6grenildi ki

cocuk ((takes an audible breath)) Istanbul sehrinin disinda ki bir otoyolun kenarinda;

agir vagista tarafindan ezilerek éldirilmis. Olmiis. Bdyle bir kaza imkan yok cocugun

174



yasam ortami isitanbulun merkezidi. Istanbulun disindaki bir otoyolda hig bir isi yoktu.
((takes a deep breath)) (.) gengdir diyceksiniz= okuldan eve evden okula (2) ((holds back
tears)) bir turli bu s- eh konunun gercegi bulunamadi. Bitln kapilar kapatildi butin
sorgular kapatildi bltlin ne polis ne arastirmaci hi¢c kimse bir sonuca varamadi
bulamadilar. Bu kadinin evlat olarak eline tutusdurulan bir market torbagsi dolusu etdi.
Onu gomddler ve onun agitini yaptilar. En. Yakin. Bana en yakin olan bir olay. (3) Hig
bir sekilde arastirmalar bir sonuc verilmiyor ((takes an audible breath)) (.) Bugine
kadar bu boyle. En son son eh gelismelerde eh (.) ((holds back tears)) bir eh asker
¢ocugumuz yine askerde kendi arkadasi tarafindan silahla vurdu- vu- vuruldu éldarildi
(6) ((takes a deep breath holding back tears)) asker askeri kazaylen °on® 6ldirdi denildi
arastirmalarin sorusturmalarin gelistiriimesi genisletilmesi taleb edildigi halde
mahkeme tarafindan kabul edilmedi. (.) sadece iki arkadas kendi aralarinda basit bir (.)
tartisma yasaniyor dendi, kapatildi. Avukatlari bunu ricag etdikleri halde. (4) bu ylizden
hic bir ermeni eh ailesi gocugunu askere géndermek dahi istemiyor. Mimkiin mertebe
elinden gelseler ¢ocuklarin askere géndermeden yurt disina ¢ikarmaya bakiyorlardi.
Her hangi bir {ilke neresi olursa olsun ama istanbul Tiirkiye degil. (.) Sevak Sevak son
eh (4) ((takes a deep breath)) Son eh (.) carkt denilen seyin en son kurbagniydi Sevak.
((cries))

(carkt.) Carkt ne demek? ((clears voice))

Carkt demek bizler arasinda biz ermeniler arasindan musliman toplulugun osmanlinin
son donemindeki Jungtirkleri genc tiirklerin ermeni halkina karsi diizenlemis oldugu
s6zde sozde birinci diinya savasinin sartlarindan dolayi siirgiin edilip baska bir jorafyaya
sirgiin edilmek adiyla ermeni toplulugnu ortadan kaldirmak icin yapilan bir hareket di.
Surgin esnasinda yolda pek ¢ok kisiyi kadin erkek ¢ocuk demeden pek cok kisiyi
oldurdiler caylara atdilar derelere atdilar (.) ((holds back tears)) mermiden tasaruf
etmek icin hancerlediler (.) ve bi bucuk milyon (.) tirkiyenin pek ¢ok sehrinde toplam
bir bucuk milyon ermeni halkini (.) éldiirdiler. (.) Ama silahla ama bicakla ama dereye
atmak suretiyle 6ldirdiler. Buna bizim aramizda ermeniler arasinda cartk denir kirim
insan kirimi insan kiyimi denir. (.) Bu oldu bitti gibi goriniyor ilk 1914 baslayip
ondokuzda biten bitdi gibi goriiniyorsada o toplumun icinde zaman zaman hala devam
ediyor. Bitin bu olaylari bu Sevagin olayini dahil kaza olarak niteleyebilir insan eger

yeterince arastirma yapilmasina miisade edilmis olsaydi eger gercekten Sevaginda (.)
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komutanlari bu olayi kapatin kimse bu 6ldiiren ¢cocuk hakkinda ifade vermiyecek diye
siki siki tembih etmemis olsaydi bunlar (.) daha sonra basina sizdi ama resmi olmadi st
kademelerden oldiren ¢ocuk hakkinda konusulmamasi onu devamli savunulmasi (.) 6n
gorildi Sevagin éldiren kiside cezag almadi olay kapatildi gitti ve halk arasinda buda
cok giizel kullanildi isine gelen isine geldigi zaman komsusuna bak biz hala yapabiliriz
gibi aba altindan sopa géstermek denir devamli bir eh tehtit olarak kulanildi her konuda
devaml biz yaptik demekki az gelmis bak yine gerekirse yine yaparis ve hi¢ de cezag
almayiz dercesine ve nitekimde (2) Hrant Dinki 6ldiiren ¢cocuk bugiin serbest geziyor
her tirli koruma her tirli indirim yapildi her tirlG eh resmi koruyumacilik kayirmacilik
ve hig birsey olmamis gibi 10 sene sonra ¢ikti normal hayatina devam ediyor zate Hrant
Dinki oldurdigl zaman Polisler yaninda durup (3) bir komutana bir kurtariciymis
gibisinden adamin yaninda resim ¢ekmek sir- sirasina girdiler. sirayla kim onun yaninda
resim ¢ekinecek. Ona 6dul verircesine onu tesfik edercesine davrandilar hig bir suglu
gibi davranmadilar (3) bu tamam belki diyeceksiniz ki resmi bir eh yaptirim degil ama
halkin bu hali (.) icleracisi bu demekdir ki resmi olsun olmasin her zaman o topraklarda
bir tehtit var (.) herzaman her alanda tehtit var (.) Hrant Dink 6ldiraldi ceza gorilmedi
Sevag odurildl olay hafifletildi (.) 6lenle kalindik kayibimizla kaldik (.) hig birisi normal
demokratik bir sekilde gerektigi kadar cezag almadan (.) da halk arasinda her zaman bir
tehditin var oldugunu hissettiriyor (.) en basit en basit egetimsiz kisiler dahil bunu
kullanabiliyor egetimsiz bir komsun dahil isine gelmeyen bir konu oldumu bunu
kullaniyor yine yapariz yapabiliriz bize birsey olmaz olan size oluyor (2)

Simdi Hrant Dinkden bahsettininz Hrant Dink eh bilmiyenler icin kim dir? Ve sizin igin
eh niye bukadar 6nemli? (2)

Hrant Dinki ilk gordigiliniz zaman eh diyebilirsiniz ki bir jornalist bir gazeteci kendi ve
esiyle birlikte bir gazete kurmus iki lisanl bir gazete yonetiyordu soéyleyebiliriz

iki lisanli?

Ermenice ve Tirkce olarak ¢linkli orda yasamakta olan ermenilerin biiytk bir kismi eh
bu massiv baskidan dolayi kendi lisanlarini konusmakta korkar oldular ¢ekinir oldular
ve zaate eh tlrk kanununda 6yle bir kanun var ki tiirkiye tirklerindir ve bu Ulkede
sadece tirkce konusulur diye bir kanun var (.) ve bu kanundan dolayida herkes eh
sokakda yabanci dil kulanan kisiye (2) uyarida bulma hakkinda kendini buluyor ¢cok eh

cok kez bende duymusumdur aile fertlerimde duymustur hanim hanim tiirkce konus
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buras tirkiye gibi yada hristiyan insanlar cenazesine giderken siyah kiyafet giyerler
siyah kiyafet gorulen eh giyinmis bir gurubu gérdikleri zaman hahaha Madam Madam
bunlarin hristiyan oldugunu soyleyip Ustlerine gllerler ¢linkli bunlar egetimsiz basit
halk (2) Hrant Dinkde fazlasiyla egetimli kiiclik yasda yetimhanede biglidiyu halde (3)
cok caliskan ¢cok miicadeleci bir yapiya sahip olarak okulunu bitirmis Universitesini
bitirmis yine kendisiyle birlikte yetimhaneden olan bir hanimla evlenmis ve bir amaclari
vardi bu ermenice konusamiyan ermeni halkinada tiirkce lisaniyla ermeni cematinden
dinyadan bilgiler verebilmek onlara ulasabilmek icin bir gazete kurdular ve bu
gazetede miusliman yazarlarda hristiyan yazarlarda calisiyordu ve bir kag¢ sayfasi
ermenice bir ka¢ sayfasi tlirkceydi boylece arzu eden ermenicesinide gelistirebilir
imkan bulabilir para bulupda ermenice kitab alamiyanlar i¢in bir imkandi (4) gazetecilik
eh karakterinden dolayl haberler verirken tabiki glincel olaylara da degeniyordu
Ulkenin gincel politik olaylarinida yaziyordu o konuda iligili fikir beyan ediyordu (.)
dogal olarak kimsenin hosuna gitmiyordu 6zellikle fanatik islamci olanlarin hosuna
gitmiyordu ¢lnki (2) dogrular agik acik (.) gizlemeden ciimle igcinde saklamadan acik
ve direkt konusa biliyordu (2) her zaman bu topraklarda ermeni halkininda var
oldugunu ve herkesin tiirk halkinin bunu kabul etmek zorunda oldugunu yazmisti
turkiyenin ermenilerin disardan gelmedigini zaaten ¢ogunlukla burda oldugunu tirk
milletinin bu topraklara ermenilere sonra geldigini idda etmisti bu pek ¢ok islamin
kabul etmekte zorluk ¢ekdigi bir durumdu (.) tarihi bilmeyen kendi topraklarinin tarihini
bilmeyen bu halk igin ¢ok biyiik bir eh sok bu aslinda (.) sen kimsin ki (.) misliiman bile
olmayan bir gavur bir allahsiz kalkmis gelmis muslimanin sen bu llkeye bu topraklara
sonradan geldin (.) demesini

Afedersininz gyavur kelimesini anlata bilirmisiniz? O nedir?

Gyavur kelimesi turkiyedeki sozliiklerde allahsiz olarak gecer allahi tanimayana gyavur

denir (.) sozlilk anlami bu dur ama halk arasinda konusuldugu zaman halk bunu
musliman olmayan herkese gyavurdur diye konusur. Bi sekilde eh kiifiir olarak kullanir.
Clnki onlara gore misliiman olmayan kafirdir allahi tanimaz onun tek adida eh gyavur
dir LMhm< Bu devamli ¢ok sik duydugumuz eh kiftr kelimesiydir eh-

Tek turkiyedemi duyiyorsunuz bu kelimeyi?

Evet sace turkiyede duyuluyor tabi tlrkiyeden cikan tiim tlrkler gitdikleri her Ulkede

kullaniyorlar bunu olsun fransada olsun belcikada olsun almanyada (.) avusturyada her
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Ulkede ¢linki bu halk agazinda yayilmis bir kelimedir halk dilinde kifir olarak kullanilan
bir kelimedir ve sirf tiirkleri tiirklerin tarafindan kullaninan bir kelimedir Avrupadaki
turkler bunu sadece ermeniler icin kullanmazlar misliman olmayan tim diger Ulkeler
icin kullanirlar fransizlar igin kullanirlar. Fransizlar i¢cin almanlar icin amerikalilar igin
onlar igcin misliiman olmayan herkes gyavur dir

Bunu kifur oldugunu bildikleri halde sizce niye kullaniyorlar? {(.)

@(kifretmek icin kullaniyorlar kendi hirslarini sey yapmak desarj olmak igin
kullaniyorlar)@ bi de tlrk halkinin eh bir karakteri var tirk halkin (.) her zaman bir
diismana ihtiyaci vardir her zaman dedigim gibi bu osmanlidan kalma bir politika dir
bunu Adnan Menderezde kullanmistir 6 eylil olaylarinda ne zaman ki yonetim sikisti
ileri gidemiyor halkina yeterince gereken derecede demokratik davranmiyor gereken
imkanlari saglayamiyor koseye sikistigl zaman kendine bir diisman seger o diismanin
Ustiine halki gonderir ki kendi birazgik rahatlasin halk o diismanla ugrasir yonetimin
eksiklikleriyle uragsmaz yanislariyla ugrasmaz bu béyledir (2) o ylizden tirk halkinin ger-
halkinin gergekten devamli bir trajedi devamli bir diismana ihtiyaci vardir yapilan
istatistikler gostermisdir ki dinyada en az sevildigini hisseden toplulum tiirkiye
toplulugu dur tirkeyedeki tlirklerdir tlrkiyedeki tilirkler kendilerinin kimsenin
sevmedigine inanirlar bitin diinya Ulkeleri onlara diingsman inanirlar (2)

Simdi bir sey geri gideceyim 6 7 olaylarini ehm (.) séylediniz 6 7 6l-olaylar nedir?

6 7 Eyltil 1955de (2) yine Menderez hiikiimeti hiikimetin Basbakani Adnan Menderezdi

yine sikisdi yine beklenen kondisyonu gosteremedi halkina karsi vadediklerini yerine

getiremedi bi_olay olmasi gerekiyordu. Bir olay olmasi gerekiyordu ne olmasi
gerekiyordu? Clinkii Adnan Menderesin elinde imkanlari ¢gok du- yok du ik- imkanlari

az di ve g6ziinu dikmisti hristiyanlara var olan imkanlara rumlar yahudiler ermeniler

1914 19 olaylarindan sonra dahi topluma uyum saglamis azimle calismis inadla ¢alismis

iyi yerlere gelmis iyimevkilere gelmis iyi paralar kazanmis servet yapmis ve tirk halki

bu serveti yapamamis bu serveti bu sermayei Adnan Menderez kendi ¢evresindekilere

aktara bilmeyi duslindi yontem olarak clinkii kendi cefresine aktarabilseydi

cevresindekilerde ona aktaracaklardi ve yonetimde imkanlari ¢ogalacakti (.) bi cagre
bulamadilar ¢agre olarak sadece (.) 1955 dort dort eylilinde (.) yunanistanda selanikta
Atatirkin dogdugu evi bir 6grenciye bombalatdilar Ustelikte bu 6grencide tirkdi (.)

ben neden bombalatdilar diyorum cinki bdtlin bunlar seneler sonra arastirmalar
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sonucu ortaya ¢ikti ama o esnada dediler ki oh Atatlirkiin evi bombalandi neden bdyle
birseye ihtiyac duydular? Ciinki Kibrisda (.) Rum ve Tiirk toplulumu vardi ve inglizler
orayl somurge haline getirmek istiyorlardi Rumlar ve Tirkler bas kaldirdilar bi toplanti
yapildi ve Rumlar dediler ki Kibrisi Yunanistana baglayalim onlarin zaten ana distincesi
oydu Kibrisi Yunanistanin bi parcasi gibi kabul edelim Yunanistana baglayalalim
Yunanistandan yonetilsin Turkler buna karsi geldi Turkler dediler orda Tirk halkida var
oyle birsey olmaz olamaz Ingilizlerde zaten Yunanlar tuttugu icin gordiler ki
ingilizlerde yunanhlarda bir olup tirklere zarar verecekler tirkler ordaki topraklar
kaybedecekler biz ozaman dediler yunanlilarla bir misilleme yapalim nasil bir misilleme
yapalim? Siz ordaki bizim kibrisda topraklar igindeki tiirk halkini rahatsiz etmek
istiyorsunuz ordan cikarmak istiyorsunuz ozaman bizde tiirkiye topraklari icinde
Rumlara zarar veririz onlari sireriz disari atariz bunun icinde planlanan oydu ve bes
eylilde Selanikde Atatlrkiin evine bomba patlatildi Atatlirkiin evine bomba patlatildigi
glin ayni glin bltlin gasteler 6nceden hazirlanmis bir sekilde Atatirkiimizin evine
bomba patlatildig diye sokaklarda ¢ocuklar bagra bagra gastede o haberi yayinlardi.
Normalde 10.000 tiraj yapan gaste o giin 250 tiraj yapti 250 tane basildi bitln her
tarafa yayildi ki Rumlar bizim diismanimiz Rumlar bizim atamizin evini bombaladi
Rumlar bizim atamizin evini bombaladi diye. ((takes audible breath)) Ve 6nceden
hazirlanmis bir sekilde istanbulun disindan kamyonlarla insan getirildi 6 Eyliil sabahi
insanlar gézuni acti is yerine gitti ((takes audible breath)) Karakdyde, Taksimde,

Verikdyde, bitln (.) Hristiyanlarin, Rumlarin, Yahudilerin (2) Adreslerin hepsi belliydi o

kisiler hepsi biliyordu ne- hangi diikyanlari talan edecekler. Hepsi talan edildi (.) ((takes
audible breath)) bitin esyalar buzdolabi camasir makinasi mobilyalar is agletleri torna
tesviye agletleri makinlar diikkanlarin kapilari kirildi icindeki bitin hersey sokkaklara
dokildi camlar kirildi kapilar kirildi (.) ((takes audible breath)) nerde bir Rum evi var
nerde bir Ermeni evi var oralara (.) eli sopali erkekler (3) kapilari kirdilar kizlari aldilar
saclarindan siriye siiriye sokaklarda gezdiler kimilerini ifal etdiler toplam 15 6li var bu
esnada. (2) ((takes audible breath)) 500 askin yarali var ama bu saadece bir eh (.) halkin
galyana gelme olayi degildi 15 tanede 6lU var toplam (2) ((takes audible breath)) ne
polis ne bekci ne herhangi bir resmi kurulus hi¢ biri miidahale etmedi ne 6ncesi ne
sonrasi (.) ((takes audible breath)) bu insanlara segirci kalindi bu insanlar talan etti (2)

sokaklar dokiilen mallarida bitiin normal halk gidip sokaklara dokiilen mallari toplayip
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evlerine getirdiler (.) bi sekilde onlarda ayni derecede suclular bu evler su kisiye ayit bu
diikkan su kisiye ayit geri gotirelim dikkanina demediler yan komsulari dagil olsa o
mallari alip sahiplendiler bu sekilde blgiik bir korku yasandi biitiin hristiyan aleminde
ve yahodi aleminde (.) onun lzerine imkani olan bunlarin blgik bir kesimi istanbulu
terk etti (.) elinde olanida satti derledi topladi istanbulu terk etti Ermenilerin terk ede
bilicegi bu kadar ¢abuk terkede bilicegi bi yer yoktu onlar bi sekilde yasamaya devam
etti Yahudiler ve Ermeniler orda kaldi ama Rumlarin ylzde besi anca kala kaldi
istanbulda bugiik cogunu cekilip gitti (.) bu resmen (.) dedigim gibi hic bir polisiye dnlem
alinmadi hig bir kimse cezalandirilmadi gosteris mahiyitinde bir kag kisi ¢ekildi sorguya
cekildigse dahi kimse yargilanmadi (.) bunlar daha sonra 10 sene sonra ortaya ¢ikana
yazilarda Ustelikte bunlari yaptiran kiside 6gline 6gline (.) milliyi glivenlik baskani
oviine oviine bu cok glizel planlanmis bir olaydi ve basarilida oldu diye bildi gasteye
resmen resmen (2) daha sonra (.) yok ben yanls séyledim oyle degil dedigi bi eh (.)
Aussagesini geri aldigsa dahi ¢ok bliyik bir évglyle kvancla gururla onu anlatdi giizel
planlanmiis bir olay 5 Eyli- eh 6 Eylilde baslayip 7 Eylile kadar siren bitin gece
boyunca siiren bir olyadi sadece isyerlede degil evlerede girildi ve sadece Rum, Yahudi,
ve Ermeni evlerine girildi. Yanindaki misliman komsunun evine girilmedi misliiman
diikkaninin evine girilmedi cami bile kirilmadi ve bu ((takes audible breath)) misliiman
olmayan halka yapilan (.) bir hareketti resmi bir hareketti resmi digilmis gibi gosterildi
ve Rumlari korkutup istanbuldan ¢ikmalarina sebep oldular ¢cikmalarina sebep (olu-) bu
bugiin bile ((takes an audible breath) seneler sonra her 6 Eyliilde 7 Eylilde Gzlntiyle
hatirlanan bi olaydir ne yazik ki tirk tarihinin icindede ((takes an audible breath))
oldukca negativ bi (2) olgudur. Yasanan bunca negativ olay yetmezmis gibi bide bu
negativ olay bu da goésteriyor ki bu tip taktikler osmanlidan bu gline kadar hala devam
ediyor ve ((takes an audible breath)) o bile cesaret verdi bu cahil halka (.) her hangi bir
durum olsa yine yapariz yine yapariz fikrine daha bir sarildilar daha bir glicli hissetdiler
((takes audible breath)) butiin Rumlarin mallari yok pahasina Mislimanlarina satilidi
yok pahasina ylzde eh iki tg (.) masgliyetini geri alabildiler gercek fiyatina satilmadi
((takes an audible breath)) ((J hands tissues)) (2) hepsi hepsi Rumlarin (lkeyi terk etti
kalan mallar miulkler paralar mislimanlarin ellerine gecti nasil ki varlik vergisi varlik
vergisi bu amacla yapilmisti (.) durduk yerde birden bire yeni bir kanun cikariliyor ve

zenginlere varlik vergisi konucak o zamanin tilkesin daha yeni cumhuriyete ge¢mis tiirk
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milleti daha sahani solunu bilmeyen daha dogrudiiriist egetilmemis insnalarin zengin
olmasi nerden beklene bilir? Rum Yahudi ve Ermeni cemahatidir ki evlatlarin yurtdisina
gonderip egetimini aldirip gelip llkede iyi isler yaptilar iyi ticaretler yaptilar ¢ok para
kazandilar bu tirk halkinin gérine geldi daha da ziyade politikacalirin géziine geldi

cinki (.) servet llke serveti musliman olmayanlarin elindeydi onu degestirmek

zorundaydilar varhk vergisi koydular bir mislimana yizde bir vergi koyarken bir
Ermeniye bir Yahudiye bir Ruma ylizde 250 vergi koydular o kadar ki malint mulkini
satsa dahi ¢ogu o vergiyi 6diiyemedi. Ne yaptilar? Malini milkini zaten satmak
istesede kendi (.) dogru fiyatina gercek fiyatina degilde dusik fiyatina satin aldilar bu

kisilerden ve ellerine gegen parayi vergi olarak geri 6dedikleri halde yetmedi kimin ki

parasi yetmedi Askaleye génderildi karda kisda Ustiine bir manto satin alma vakti dahi

taninmadan insan sirilere halinde Askaleye gonderildi karda kisda sokakda galisdirildi
yol yapiminda calisdirildi insanlar o sogukta hasta olup oldiler boéylece 1914 19da
yapilan Ermeni kiyimi Hristiyan kiyiminin bir ikincisi daha olmus oldu. bu sekildede pek
¢ok hristiyan Rum Askale vyollarinda telef oldu oldi gitti Mallarida bdylece
muslimanlara gitti bu da daha sonra gastelerde profesorlerce sermayenin
islamlastirlamasi olarak o6vglyle o6vgliyle anildi Ovglyle vyazildi yapilandan

utanmadiklari gibi bi de 6vglyle

Simdi iki tane soru aklima geldi siz dediniz ki gastelerde boyle yaziliyor Hrant Dinkinde
gastesi oldugu icin ordaki konular nasil eh yaziliyordu? Ya yani hangi konulari
kullaniyorlardi ve bide demisdiniz ki tiirkce konusmak zorundaydiniz ama bu gaste iki
dilli ermenice ve tiirkce LEvet! burdada ehm yani nasil olabilir bu ozaman?

Aslinda Lozan baris anlagmasiyla ermeniler osmanlinin tirkiyee donismesi esnasinda
osmanli imparatorlugu yikilipda tirkiye cumhuriyet kurus- kurulmasi esnasinda
Isvicrede Lozan sehrinde bir anlasma imzalandi bitin diger avrupa ulkeleriyle birlikte
orda buglinki tirkiye topraklarinda kalan Hristiyanlarin olsun Rum olsun Ermeni kendi
dillerini ve dinlerini uygulayabilmek kendi kilturlerini yasayabilmeleriicin (2) izin verildi
o Lozan baris anlasmasinda tirkiyenin yeni yoneticileri bunu kabul etdi. Bugilinki
Turkiye topraklarinda Rumlar Ermeniler Yahudiler kendi dinlerini 6zglirce yasiyabilirler
kendi lisanlarini 6zglirce kullanabilirler ve kendi eh kiltirlerini yasayabilirlerdi (.) bu
saglanmii oldugu halde Lozan baris anlasmasiyla buna ragmen arada gecen zamanla bir

kanun cikartarak massiv olarak tiirkiyede daha ziyade tiirkce dilinin kulaniimasi igin (.)
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acikca halki kiskirttilar bu kanunla (.) Tirkiye tirklerindir Tiirkiyede sadece tirkce lisani
kullanilabilir diye evet tlrklerinde bir eh sey eh Rumlarin Kiliseleride agikti Rumlarin
Okullarida acikdi Rumlar rumcada konusabiliyordu ama daha ziyade evlerinde ve
kiliselerinde sokkakda konusuldugu zaman halk bu kanundan dolayi okadar diismanca
davraniyordu ki halk eh kendisi bu gayri muslimlere karsi diismanca konusuyor
dismanca davraniyordu Ermenilerede karsida ayni sekilde ki Ermenilerinde ta Fatih
Sultan Mehmet zamanindan itibaren izin verilmistir Fatih Sultan Mehmet kendisi
getirmisdir Ermeni Patrigini Bursadan Istanbula benim okudugum okulun yanindaki
kiliseyi hediye etmisdir ermeni patrigine sen bundan sonra Patrikligi Hristiyan milletini
burda yoneteceksin merkez sen olacaksin demistir ta ozamandan muisade edilmistir ve
Lozan baris anlasmasiylada bu eh tastik edilmistir buna ramen daha sonraki fanatikler
boyle bir kanun cikardilar (.) tabiki Hrant Dink aptal bir insan degildi egetimli bir insan
di ve cevresindeki bitin arkadaslan dostlarida kendi gibi egetimli daha ziyade
avukatlar ve jurnalistlerdiler profesér diler ve bunlar kanunda bunun yeri oldugunu
bildigi icin bu hakka sahipti ve hakdan yola ¢ikarak boyle bir gaste kurdu gaste tek lisanli
degil cift lisanl oldugu icin biraz daha tolarenazh gitdi gerci Istanbulda bir baska
Gazetemiz daha vardi tek lisanl ermenice lisanla yayin yapiyordu haftada birkere bir
gazete c¢ikarirdi dwdwluwl Gazetesi tabi anadoludan gelen ermeni halki ki anadoludaki
biatin kiliseler kapandigl igcin ermenice egetim olmadigl icin o gazeteleri
okuyamiyorladi bunu dislinerek Hrant Dink iki lisanli yapmay! disiindli yaptida
yayinladi da konulari dersen ¢ok normal bir sekilde yasadigi tlkenin politik konulari i¢
politik dis politik dlinya olaylari lilkede olan olaylari hem tiirkce hem ermenice lisaniyla
(.) ((takes an audible breath)) tabiki bu aradada kose yazarlarida vardi olsun misliman
yazarlardan olsun hristiyan yazarlardan (3)

Nasil ilgiyi kendine gekti tek iki lisanh yazdigi icin mi gazeteyi yada ilgi nasil ona geldi?
()

Aslinda cok enteressan bir insan oldugu icin ilgi ona geldi ¢linkii agik acik ilk kez 1914
19 olaylarini konusdu (2) basinda olsun televisyonda olsun bdyle bir olay olmustur dedi
oysa turkiyede bugiin bu saat sézde ermeni olaylari s6zde ermeni kiyimi diye geger
sozde kelimesi kullanmasan yasakdir?

Niye?
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Kabul edilmiyor yapildigi kabul edilmiyor oyle bir eh insan kiyiminin massakanin
yapildigi kabul edilmiyor ki aradan gegen 105 seneden sonra bu ispatlanmisdir pek ¢ok
professor icinde Taner Akcamda olmak suretiyle ki kendi mislimandir arsivlerden
arayip bulmusdur pek ¢ok yazismalari verilen emirleri bunlarin hepsi bulunup kitaplara
konu olmusdur dyle oldugu halde resmi politika bunu kesinlike kabul etmemekdir zira
bdyle bir massakanin yapildigini resmen kabul edecek olurlarsa 6len aylelerin (2) mal
milk tazmin edilmesi gerekiyor ve o 6len insanlarda bir bucuk millyon ermeni ((takes
an audible breath)) oldukcada zengin aileler ve bunu buginki tlrkiyenin bitcesi
karsiliyamaz bitiin bunlari tazmin etmeye kalksa bu kayiplari geri 6demeye kalksa
tazmin edemes buna yeterli miktar parasi blitcesi yok Turkiyenin ¢ok biylik bir zarara
girer ki taksitle yapmaya kalksa dahi (2) ¢ok cok bliylk bir zarara girer ¢linkl vakti
zamaninin ermenilerin blyik bir cogunlugu Vanda Karsda yasadiklari halde Isvicredeki
Sigorta Firmalarina kendi isyerlerini evlerini sigorta etdirmislerdir buglin bunun
belgeleri ortaya cikmistir (2) ancak bi tarld tirk mahkemelerince kabul edilemiyor ki
geridonis olsun tazminat 6denebilsin ¢linkli resmi kanun remis eh tirkiyenin resmi
politikasi bunu redetmek Uzerine kurulmustur red ettigi sirecede diinyanin hangi
Ulkesi bunu kabul ederse etsin o (lke kabul etmedigi siirece eh maddi geridonis
yapitlamiyor tazmin edilemiyor birak tazmini bir insani sekilde evet bu bir gegis
donemiydi boyle bir donem yasanmisdir lGzglinliz dahi denmiyor yasanmisdir bunu
((takes an audible breath)) pek cok tanik var en en eh bilinen tanik da Amerikan
blyukelcisi Morgenthauer anilarini yazmistir anilarinda bunun eh (.) Jungtiirke
dedikleri Iddihacilarin 6zel olarak planladiklarini (.) delili delilerile ortaya koymustur
ama Turkiye devleti Turkiye hikkimeti bunu kabul etmiyor.

Simidi Hrant Dinke geri gidersek Hrant Dink bu konulari actigi icin mi eh nasil diyorlar
Zielscheibe oldu? Tirkiyede?

Hedef oldu evet tabiki tabiki bu tiir eh bunu (2) Misliiman halkiyla Hristiyan halkinin
arasindaki farkida acik acik ortaya koydugu icin aradan gecen 100 yila ragmen
musliman halkda hig bir egetim ilerlemesi olmadigini ona karsilik az da olsa geri kalan
hristiyan Rum olsun Ermeni olsun Yahudi olsun ki agarlikla ermeni halkinin halklarini-
eh haklarini (2) sosyal ve kiiltlirel yonden biylik biylik gelismeler olmusken tirk halki
hep yerinde saymisdir (.) ve ermenilerin buglin dahil sahip olduklari varliklara bir

kiskanclikla bir hassetle bakiyorlar kendileride ugrasip kendileride calisip kendileride o

183



egetim dizeyinde gelmek yerine olanin hazirda olani galmak ¢irpmak yodninde
davraniyorlar ve bu iki ayni topraklarda yasayan iki ayri grubunun karakterlerini agik
acik ortaya koyup soylemistir bunu eh tiirk halka tiirk yoneticileri Beleidigung olarak
kabul etmisler alinmislar darilmislardir ama go- eh istatistiklerin gosterdigi bir gercektir
(.) bunu soyleyeninde islam olmayisi Ustelik en biyik seydir ve en 6nemliside ermeni
toplulugunun bu topraklarda 100 yillardan beri yasamakda oldugunu ve bunun bu
Ulkeden siirme egleminin misleman bugilinkii misliman Ulke Tirkiye yaptigl icin
bitlin bunlari acgik secik soylemisdir siz ister kabul edin ister kabul etmeyin bdyle bir
olay olmustur bu topraklarda olmusdur bu topraklarin yoneticileri yapmisdir diye bilme
cesaretine sahip olmusdur bunu sik sik duymak hoslarina gitmedi tabi o ylzen ((takes
an audible breath)) fanatik islamcilar 6zel olarak yetirdistikleri bu gencleri beyinlerini
yikadiklari bu gencleri hedef olarak gosterip eh Hrant Dinki hedef gosterip Hrant Dinke
(.) Ustline saldilar adresini eline verdiler nerde is yaptisini eline verdiler adam geldi bir
glin 6ncesinden o adresi kesvetdi buldu hatta yukari kadar ¢ikmis biroja kadar ¢gikmis
okadar cesur ama o giin 6ldiremedi ertesi giin sokkada oldirdd. (.) bilgisis bir cahil bir
cocuk ve resmen beyini yikanmis bir islam fanatigi (.) yapildi digede baya giizel
odillendirildi goklere c¢ikarildi bitin gasteler onu kurtarici gibi mansetlerine tasidi
birinci sayfaya tasidi biitln polisler sirtini sivazladi bukadar (.) ¢cok cabuk bulundu kim
oldugu cok cabuk avrupanin baskisiyla olsa gerek ¢cok cabuk 24 saat icinde o silahi ¢eken
kisinin kim oldugu bulundu onu azmetdiren kisi oda bulundu her ikiside birbirinden
cahil islam fanatigi cocuklar (2) ama (.) gercek anlamda bi cezag almadilar gercek
anlamda toplumda cezalandirilmadilar toplum onlari kurtarici gibi gordi (.) tdrk
kanunlari gerekli olan indirimleri yaptikdan sonra belli bir ceza verdi ve on sen on
seneden sonra disari ¢ikti (.) birincisi 18 yasindan kiiclikti (.) pek ¢ok indirimlere resmi
kanuni indirimlere sahip oldu (2) ondan sonrada simdi disarda hayatini stirdiriyor
evlenmis mutlu (5) Tirk halkin bir eh ermeni fanatiginden kurtarmis oldu (.) ermeni
fanatiginden (.) onun tzerine tabi pek ¢ok kisi daha fazla oh- ((takes an audible breath))
uyandi daha fazla bu llkede misliiman olmayan insanlarinda var oldugunu kabul etti
blglk protestolar diizenlendi her sene anma térenlerinde ¢ok sayida avukat professor
ogretmen basit halk herkes sokkaklara dokiildi yapilan seyin hos olmadigini herkesin
demokratik bir Gilkesi herkesin 6zglrce istedigini soyleyebilme hakkina sahip oldugunu

((takes an audible breath)) sokkaklarda sokkaklarda bagrdilar ama 6len 6ldi kalan
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hayatina devam ediyor tirkiyenin politikasi bi tane eh rahatsiz edici sesden daha
kurtuldu simdi sadece kendi sesini duyiyor islam sesini (2) Hrant Dink kadar 6ne cikan
Hrant Dink kadar bu tlkenin Ermenilerinde var oldugunu (.) herkes kadar Ermenilerinde
hakka sahip oldugunu acik agik gastelerde televisionlarda séyliye bilen ¢ok az insan
kaldi ¢ok az yok denecek kadar az bir kisinin daha sesini kismis oldular. (.) boyle bir
Ulkede yasanirmi? Boyle bir (ilkede kim yasamak ister? (3)

Simdi kiiltlire geri donersek siz dediniz ki Hristiyanlar kendi kilttrini yasamaya haklari
var orda Lozan anlas- anlagsmasindan dolay! kiltiir deyince akliniza ne geliyor siz
kendiniz kiltlr olarak orda ne yasadiniz? (3)

Bi kere kultlirimuz kilisemize ¢ok bagal kilisemizden kaynak aliyor kilisemizden
kaynaklaniyor diyebiliriz ¢lnki kilise insanlari bir araya getirip toplayan bir
organizasyon sadece bir din evi degildir her bir kilisenin yaninda salonu vardir dini feci
belirimiz yaptigimiz gibi bayramlarimizida orda kutluyoruz (.) o salonlarda genclerimiz
tiyatrolarini kuruyorlar kendi edebiyatlarini 6grendikleri edebiyatlari siir okuma giinleri
yapilir tiyatro gunleri yapilir ermeni sarkilarinin séylendigi se- glinler yapilir ki blyik
oranlar ermenice sarki istanbul gibi bi yerde Tiirkiye gibi bi yerde ki ermeni miziginin
koki oldugu halde (.) yayinlanamaz ne radyoda ne televisyonda (.) hi¢ bi yerde ermeni
lisaninda miuzik vyapilamazdi bizlere o miuzikler ancak Beyrutdan Amerika
Kaliforniyadan c¢ekilmis kassetler halinde gelirdi bizler birbirimize o salonlarda
kassetleri 6diing verir kassetleri kendi- eh aggletlerimizde artirmak suretiyle her evde
o sarkilari bulundururduk cogu sarkilar dedigim gibi belki tirkiyede eh besteleniyor
arange ediliyor ama tirkiyede basilamazdi yapilamazdi boyle bir imkan olay yokdu ki
turkiyede cok fazla arrangeur vardi ¢ok fazla s6z yazari vardi bunlarin hepsi miisliman
turk sarkicillarina hizmet ederlerdi tiirkce bir kasset cikaramazlardi sayet sayet
cikarirlarsa gider Beyrutda cikarirlardi onu

Ermenice mi diyorsunuz yada tiirkcemi?

Ermeniceyi Beyrutda cikarirlardi ama Tirkiyede musliiman tiirk sarkicilarina tiirkce
sozlerle sarkilar yaparlardi arange ederlerdi (.) Cenk Taskan en son son yakin zamanda
vefat eden Cenk Taskan bi hristiyan arangerdi Istanbulun Tirkiyenin sayili Gnla
sanatcilarina sarki arange etmisdir sarkilarini fransizca mizikten tiirkceye cevirebilmis
turk halkinin dinleyebilicek sekle getirip arrange etmislerdi hizmet vermislerdi ama

ermenice lisanila degil ermenice lisanila her sey Beyrutdan ve Kaliforniyadan kassetler
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halinde tanidiklar araciliyla gelip giden turistler araciliyla elimize gecerdi biz onu okul
camiyasinda birbirimizden yada genclik kultbl denilen o kilisenin yanindaki odada
ayda bi kere genclerin bulusmasi icin bi kiglik parti diinzenlenirdi yemekler
dizenlenirdi (.) olilerin canina verilen yemekler o salonlarda yapilirdi boylece aileler
birbirlerini goriirlerdi gencler birbirlerini gorirlerdi (.) ve gencler arasinda yapilan o
kiglk partilerdede muzikler (.) kendi ¢apinda sadece o odanin iginde sdylenir sarki
soylenir tlirkd soylenir eylenilir dans edilir onun disinda (2) miizigi yasama imkani yoktu
dedigim gibi siirde ayni sekilde o salonlarda siir geceleri diizenlenirdi siirler okunur
ermeni sairlerin siirleri okunurdu ermeni yazarlarin tiyatro eserleri oynanirdi her sene
iki kere tiyatro yapilirdi ben kendi lisemden o lisede mevzun oldugum icin cok iyi
biliyorum her ay bi kere muhakak genclik partileri yapilirdi onun disinda ermenilerin
toplanip bi araya gelip kendi kendileriyle aliskanliklarini adetlerini gelenek
goreneklerini yasicaklari bi yer yoktu evleri ve kilisenin salonu o ylizden diyorum ki
kiliseyle ¢cok yakindan ilgisi var ermenin kiltirinin ermeni kilisesinde pek ¢ok genc
cocuk kiz 6grenci eh ermeni kilise korosunda egetim goérirlerdi ondan sonra giiniin eh
modern sarkilarinida soylerlerdi ama ilk miizik egetimini kilise korosunundan alirlardi
(5)

Ve simdi size li¢ctane sarki gostermek istiyorum ki ermenice diliylede var li- lisaniylada
var ama tilirkceside var belki tiirkcesini dinleyince birsey diyebilirsiniz belki tanidik gelir
sizin i¢in ilkini bir gostereyim size (4) ((start playing sari gelin min 53 until min 54)) Bu
sarki size tani-

Evet

Nerden taniyorsunuz bu sarkiyi? (.)

Turkcesini tirkiyeden tabiki gerci ermenicesinide tiirkiyeden taniyorum ama ((takes an
audible breath)) (.) tirkiyeden taniyorum tirkiyede ¢ok duymusum dinlemisimdir
dedigim gibi ermenicesinide dinlemisimdir ama produktion eh ermenis- tirkiye
topraklarinda yapilmamisdir belki orda eh kompone edilen bir parcadir orda eh (ilk)
ordan c¢cikmis bir parcadir kesin ordan ¢ikmis bir parcadir ama kassetlere miizik
agletlerine yani yayin organlarina tirkiye topraklarindan g¢ikmamisdir ve ben onu
dinlemisimdir onuda dinlemisimdir bunuda dinlemisimdir

Sarkinin Ismi nedir?

Sari Gelin
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Ermenicesi nasil? Ermenicede duydugunuz isim nedir?

uwph YEwihU uwph uwnh yani soguk gelin soguk kiz anlaminda daglarin kizi daglarin
kizi anlaminda (3)

Bu sarkiyt eh yani ilk nezaman duydunuz? (.) Hatiriyormusunuz nezaman ilk
duydugunuzu bu sarkiyi? Hangi ortamda belki?

Eh ylizde yliz exakt hatriladigimi séyleyemem ¢iinkil bizim evde radyo herzaman agikdi
benden biyik olan ablam zaten gece giindiiz radyo hi¢ kapanmazdi bizim evimizde
duymusumdur ama Tarih olarak séyleyemem ¢ocuklugumdan beri duymusumdur (.)
Hangi ortamda yani dediginiz gibi evde duymusdunuz-

Evde evde evde duymusumdur daha ziyade dedigim gibi bizim evde radyo daha
sonrada televisyon ve 6zellikle miizik programi ¢ok ragbetdi (2)

Bu sarkinin sizegdre anlami nedir? (4)

Nasil bir anlam soriyorsun bilmiyorum ama benim ¢ok iyi bildigim bir sey var tlrkiyede
pek ¢ok sarki tiirk- ¢linkl turkiyenin kendi eh tiirkileri ¢ok geg derlenip kayda alindi
onu ¢ok cok iyi biliyorum tlrkiye daha ziyade benim g¢ocuklugum zamaninda ya
fransizcadan ya arabisdandan her hangi bir Glkeden a- yani arabca konusan Ulkelerden
birinden bir beste alinir Gzerine tirkce s6z yazilir tirkiye sarkilari olurdu (.) cok iyi
biliyorum ((takes an audible breath)) cocuklugumdan beri varsa ki dahi tiirki- sadece
turk toplumuna ayit derlemeler bunlar ¢cok daha sonradan ortaya cikti benim 12
yasindan 13 yasindan sonra ¢ikmisdir radyolarda var dogru pek ¢ok tirkii var ama
bunlarin hepsininde tirkiye kdkenli olduguna inanmiyorum tiirkiyenin o 6zelligi var
baska besteleri alip lizerine tlirkce sozler yazilir tirkiyede ve tiirk sarkisi diye ilan edilir
Bu sarkinin sozleri ne anlam veriyor size? (.)

Erzurum carsi Pazar icinde bir kiz yatar aslinda eh distnulcek olursa bizim Sari Gelin
turklsinin hikayesinin tiirkcelestirilmis hali tlirkceye donistirilmis hali

Sizce yani hangi lisanda siz biliyorsunuz diyorsunuz ki tiirkce deyistirlimis?
Ermeniceden tirkceye dontstlrilmus

Ermenicede eh anlami nedir hikayenin? Neden bahsediyor?

Dagli bir kiza asik olan bir delikanlinin yazdigi bir tirkldir ona olan 6zlemini ona olan
sevgisini ulasamayisini anlatir

Sizi icin bu sarkiyl daha ¢ok ehm tiirkce mi dinlemek istersiniz yada ermenice hangi lisan

daha cok size yaniyor eh yan-yansitiyor yani daha yakin hangisininsiniz?
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Tabiki beni ermenic lisanda olan daha gok etkiliyor daha ¢ok etkiliyor bana daha gok his
verebiliyor

Niye? Siz dediniz ki tlirkiyede dogup biiglidiinliz ben eh yani eh sizce tiirkce daha yakin
olmasina lizim yokmu?

Tirkce benim yasadigim Glkenin lisani ama ben evimin icinde ermenci yasiyorum beni
babaannem 1914/18 kesimine taniklik yapmis bir kisi evimizin icinde devamli bu konu
var devamli bu olaylari anlatmak var gerek babaannem tarafindan gerek anneannem
dedelerim ve diyer akrabalarimin biyikleri tarafindan yasanmis hikayeler var ve bu
yasanmis hikayelerin etkisiyle bu turkller otomatikman beni o tarihi o olaylara
gotlirlyor buglin isteyen istedigi lisanda bu tlrklyl okuya bilir ama benim icin o
turkiyu dinledigin zaman ermenice kelimeler aklima geliyor o olaylar gézimin éniline
geliyor otomatikman gecmisimdeki tarihi olaylar hissetdiriyor bana onu (.)

Yani siz ne hissetdiyorsunuz? Eh-

Hazin hiizin hissediyorum (.)

Bu hissetdiginiz sey hiiziin dediginiz eh (.) gibt es einen Unterschied wenn lisanlarla ki
tirkceyi eh tlrkce lisnaninda duyunca sarkiyi bu hiiziin yokmu?

Tirkce lisani bana fazlasiyla kuru geliyor o his his vermiyor his vermiyor herhangi bir
his vermiyor bu bana okunan tiirkce sozler bana his vermiyor

Yani anyni seyi hissetmiyorsunuz

Yok kesinlikle kesinlikle

Siz kendinizde bu sarkiyi soylermidiniz?

((Takes an audible breath)) @soyleymiyorum@ clnki séylemeye basladigim an
aghyorum ((holds back tears, takes a tissue)) (3)

Soylebilseydiniz

Soylemeyi cok cok isterdim ama her hangi bu sarkilarin gogunu okumaya basladigim an
((takes an audible breath)) eh g6z yaslarimi tutamiyorum butin bununda sebebi
gecmis tarihimizi hatirliyor olmam (.)

Bu sarkiyi bi konserde dinlediniz mi hig?

yo hayir

Yani hi¢ konser etrafinda eh bi konser esnasinda bu sarkiyir LDinlemedim- séylenmez?

Belki Yavuz Bingdl bir konserinde sdylemisdir ama ben hi¢ bir zaman Yavuz Bingdlin

konserine gitmemisimdir
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Ermenci sarkida- also ermenicede olsada konserlerde sdylenmezmi bu sarki?

Eskiden soylenmezdi su son on senede birazcik kefsetmis sdylenebiliyor séylenebiliyor.
Bir ka¢ tane ermeni sarkicimiz var bir tane rum ermeni karigik bir aileden gelen bir
sarkicimiz var Fedon gordigim kadariyla ama yanlizca Istanbulda en gelismis en
modern eh sehir olan Istanbulda séylenebiliyor yada bazi 6zel eh 6zel toplantilarda bir
lokal kapatirsaniz ozaman séylenebiliyor ama bir karisik eh ortamda eh tehlikeli

Niye?

Tehlikeli eh var ¢cok hala pek cok eh fanatik islam insan eh yabanci dilde bir muzik
ozelliklede ermenice dilinde fransizca ingilizceyi ¢ok glizel kabul ediyorlar ama
ermenice dilde bir ehm tiirkii dinlemeyi hala hazmedemiyorlar hazmedemiyorlar

Yani bu daha ¢ok lisanla alakasi var ki eh kime ayit olmasinin alakasi yok bu sarkinin
Var var onlara gore Turkiye Tirklerin olduguna gore Tirkiyedeki bitiin eh kompone
edilen sarkilar eh bestelenen sarkilarin hepsi tirklerindir bunlari ermeniler almis
Ustiine vyaz-eh kelimeleri degistirmislerdir kendi lisanlarinca kelime yazmis
soylemislerdir inanci var onlar 6yle inaniyor onun igin biz ermeniler hirsiz olmus
oluyoruz bu dinledikleri zaman sarkiyi tiirkliyl tadina varmak ondan mutlu olmak yere
bak hirsizlar bizim pargamizi galdilar hissine kapilip diismanca hareketlere girisiliyor
onun icin daha ziyade huzuru saglamak icin ne dyle karisik konserlere giderim ne de
dinlerim ¢linkli her zaman bir tane fanatik ¢ikar her zaman

Yani sizce fark etmiyor kime ait oldugunun bu sarkisinin daha ¢ok sarki kendisi sizin igin
onemli

Pek de oyle degil tabiki sarki 6nemli ama sarki bana bir his veriyorsa o benimdir demek
ki o benim dir ve onun benim oldugunu ben biliyorum ben bilmek degil hissediyorum
kanimda hissedebiliyorum ondan duygulanabiliyorum bugiin isteyen istedigini sdylesin
(.) benim genlerimde var o melodiler o tinilar benim genlerimde var ordan ben eh yola
cikarak diyorum ki bu bizim tlrkimiiz bizim melodimiz buglin Ustline islenilen
kelimeler yazilabilir birseyi degistirmiyor baskalari belki zevk alabiliyor bunu dinlerken
ama fazlasiyla kuru geliyor clinki ben ilk orginalini dinlemis oldugum icin orginaligile
blylmus oldugum icin (4)

Ilk orginal digince ama ilk kez tirkceide belki duyabilirdiniz sonra tiirkcesi original

olarak algiliyabilirdiniz
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Soyle birsey. Benim dogup biuglidigim zaman ben okula baslayana kadar (.) ben evde
sadece ermenice konusmusum (.) yash bir nenemiz evde bizimle sadece ermenice
konusmus ben tirkceyi ana okuluna basladigim zaman duydum 6grendim onun igin
pek cok seyi ninliner sarkilar evin isinde soylenen tirkilerin hepsi ermeniceydi ki
annem ermeniceyi bu ninemizden 6grenmisdir bilgisini bildigi ermeniceyi normalde
kullanamamis sadece evin iginde nenemle birlikte lisana dil- disariya dokebilmisdir ve
benimlede en ¢okda bu nenem ilgilendigi icin herkes séyler herkes séyler ben sadece
ermenice konusmusum ana okuluna gidene kadar ninileri ermenice dinlemisim sarkilar
turkdleri ermenice dinlemisim ((takes an audible breath)) zate ufak tefek ve hastalikh
bir cocuk oldugum icinde ana okuluna gidene kadar beni bahceye sokaga hofa koy-
birkamamistir annem ki ¢ikayim daha ziyade evin icinde blylimuisimdir ve bu lisanla
blglmusimdir bu tinlarla melodilerle bigliimiisimdir ana okuluna baslayana kadar
orda yolda gidip gelirken tiirkceyi duymusumdur okulumda ermeni okulu oldugu icin
ordada ermenice konusulmusdur ermenice tirkiler sarkilar ordada

Ozaman ben size birtane daha sarki gostermek istiyorum bunuda bir kisa dinleyin
ondan onra anlata bilirsiniz ne hissediyorsunuz ne dislinlyorsunuz yada bur sarkiyi
taniyormusunuz ((Turnam Gidersen Mardine 1min))

((Starts crying during the song))

Bu sarkiyi taniyormusunuz?

((shaking voice)) Melodisini evet ((wipes away tears))

Nerden? (.)

Tabiki kendi cemaatim i¢inde ¢ok duymusumdur bu sark- tiirkliyi kendi cemaatim
icinde ¢cok duymusumdur c¢iinkii konunu bir tarihi bir anlami var ve o tarihi anlam
cemaatinin disinda duyamazsin ancak ermenice cemaatinde konusulan bir tarihi
konudur dedigim gibi buginki tirkiye hala bu ermenilere karsi yapilan ehm
Massakalari ki bi kag kere olmusdur bir kere degil en biyi dogru dur 1914/18 esnasinda
olmusdur ama ondan 6ncede bir ka¢ kere Massakar olmusdur direk sadece ermenilere
karsi ve sehirler yakip yikilmisdir ¢coluk cocuk demeden bunlari tabiki tirkiyede tiirk
gazetelerinde tirk radyosunda tiirk televisiyonda duyamazsiniz imkan yok buna sadece
bi melodi vardir Gstiine tlirkce sozler yazilmisdir okadar o sbzlerde suya sabuna

dokunmadan yapilan hig¢ bir tarih hikaye anlatmayan eh bir sézlerdir ama ben bu

190



melodinin gergekte hangi eh hikaye anlattigini bildigim igin tabiki ben kendi sadece
kendi cemaatim icinde duymusum dinlemisimdir

Sarkinin ismi nedir?

Adanayi Voghperk

((shakes head)) Turnam gidersen Mardine

Tirkcesi o

Ermencesi de Sareri Hovin Mernem (3) Birdahada ermenice dinlemek istermisinz?
Yok aman dinlemeyim gozini seviyim yoksa aglarim ((laughs))

Bir yirmi saniye koysam?

Mhm ((agrees)) (2)

((plays Sareri Hovin Mernem for 1min.)) Bu sarki simdi size tanidik geldimi? Az dénce
baska bir sarki ismi soylediniz ama onuda sonra yine konusabiliriz

((cries)) (8) tanidik geldi tabiki tanidik geldi ¢ok dinledigim bir turkadar (2) ((wipes
tears)) Burda bahse edilen yarini bir senedir géremiyesinin lizerine pek ¢ok tirku
yazilmisdir bunlardan birtanesi Sarerin Hovin Mernim degil bir baskasi vardir ki Gzerine
yine tlrkce soOzler yazilmisdir belki siz bilmiyorsunuz Burasi musdur yolu yokusdur
giden gelmiyor acep ne isdir? ((cries while talking)) koyiin erkekleride alip gotiriiyorlar
gelmiyor ((takes a shaky breath, trying to compose themselves)) bu tir ((takes a
tissue)) bu tip sarkilari turkiler bi musliman halk halki igin ¢ok fazla birsey ifade
etmiyor olabilir bir tirkidir ama bi koyde neden erkekler gidiyor da bidaha geri
gelmiyor bu savas degil birsey degil acep nedendir? Savas olsa bir sebebi vardir yazilir
acep nedendir gidiyor gelmiyor hepde erkekler gidiyor gelmiyor burdada tek bir sekilde
yareni bir senedir gérmeyisine yapilan agittir (3) bu tlrkiler biri birinden ya- bugiin
belki turk tarihini basvurucak olursaniz belki bir tirkiiniin eh burasi musdur yolu
yokusdur sadece (.) tiirklere ayit oldugunu soylenir ki bunu ben ¢cok duymusumdur ki
buda eh hristiyanlara ayit ayni bu tlrku gibi ayni bu tirki gibi

Bu turkd ne diyor? Sareri Hovin Mernem (3)

Daglarin serinligine dleyim (2)

Konusu nedir?

Ah koyden alip gotiirtlip dagda oldirilen eh gencleri anlatiyor ermeni genclerini
anlatiyor sik sik ermeni koylerine gelip sev- sebepli sebepsiz koyln erkeklerini alip

gotlriyorlar daglarda oldiriyorlar (2)
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Bir de az 6nce demisdiniz ki Adanayi Voghperge sarkisini

Oda tamamen Adanadaki yapilan kiyimdan dolayi o ((can’t talk))

O sarkiyda bir kisa dinletigim ((listening to the beginning, approximately 1 min. of
Adanayi Vogpherge)) Bu sarkiyi sdylemisdiniz az énce yanlislikla Sareri Hovin Mernem
yerine bu sarkinin anlami nedir?

(2) Glizel Adananin (.) o olaydan sonra ne hale geldigini anlatan resmen panorama
ciziyor orda 6lulerin yerlerdeki halini ((lets out a deep breath)) yani cehenneme déndi
Adana orda (.) ((holding back tears))

Bunun tiirkce versionunu oldugunu biliyormusunuz?

Bunundami?

((nods)) Sebebim Ask ((starts playing Sebebim Ask approximately 1min from the
beginning)) Ne dislinyorsunuz? (2)

Tabi melodinin eh sadece melodisini biliyorlar onlar hikayei bilmedikleri igin bu eh yani
eger bir mizigi dinlerken sadece sozleriyle yola cikicak olursan bu sozler hig¢ birsey
hissetdirmiyor eh bilmeyen i¢in hi¢ bilmeyen icin ¢ok glzel bir tirki cok giizel bir sarki
olabilir ama daha 6nce o sarkinin hikayesini bilerek o sarkiyi dinle- sarki zaaten olayi
anlatiyor o kirnmdan sonraki insanlarin yerlerdeki kanh hallerini bir olay anlatiyor
Burda neyi anlatiyor?

Burda ne anlatiyor? Ask askla bu melodiyi bagdastirabilmis olmalari belli ki o hikayei
bilmemekten kaynaklaniyor bunlar sadece bir melodi buldular onun Ustline uyduruk
bir kelime yazilmis tabiki ama bu bir sifir hi¢ birsey ne hisedilebilir bundan (2) eger
dedigim gibi Onceki hikayei bilmiyor olsan o onun anlatilan sézlerden bir resim
cizebilirsiniz o0 o sehrin o kiyimdan sonraki yanginlar halindeki 6lilerin yerdeki halile bir
resim cizeblirsiniz bi sehrin halini cizebilirsiniz burda ne cizebilirsiniz? Ne goértyor
gozlinlizliin 6niine ne geliyor? Ben Bilmiyorum

Yani burda lisan 6nemli degil hikaye 6nemli

Lisan 6nemli hikayei anlamak icin ilk ilk seyinde lisanim olmasa ben o hikayei
anlamazdim ozaman birsey hissetmezdim belli ki bunlarda lisandan dolayi o lisani
bilmedikleri icin melodide sadece kuru bir melodi buldular sad- hissetmediler birsey o
yluzden boyle bir ask sarkisi Gstline ask kelimeleri doldurdular

Ama siz iki lisanida bildiginiz icin diyorum ki bu sarkiyl tiirkce ama ayni ermenice

sozleriyle soyleseydiler siz birsey hissedermiydiniz? (.)
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Ermenice sozleriyle az 6nce dinledim

Evet ermencesindeki hikayesini tiirkceye cevirip ayni sarkiyi tirkce sézlerle ermence ki
kontextle soyleyince (.)

herhangi kelimeleri kulancaklarina bagli o kelimeler sende nasil eh muzigin neresinin
hangi tinisina denk gelip sana ne hisstedircek yani bunun tekbasina miuziginide
dinlesem hissedebilirim ama tiirkce kelimeler bazen oyle bir melodinin éyle bir tininin
oyle bir notanin yerine yanina denk geliyor ki kelime o notada verilen hissi yokediyor
(3) hangi kelimeyi kullanmasi ¢ok 6nemli bi sarkiyi dinlerken muzik nota nekadar
onemliyse sozlerde okadar 6nemli s6zleri anlaya bilmek 6nemli

Danke birde son bir sorum var ki eh bilmek istiyorum ki ehm hangi instrumanlarla bu
sarkilari sizce daha iyi uyuyorlar hangi instrumanlar? (4) Akliniza ilk gelen instruman
nedir?

Yani benim en ¢ok en sik dinledigim Duduk ve Akordeonla dinlemisimdir Duduk ve
Akkordeonla ki Akkordeonda o eh Piano gibi tuslarla calindigi halde o sesleri uzatip
verme acisinda ¢ok his veren bir eh eh alet degim miuzik aleti

[...]

Tirku diyince ne akliniza geliyor? Tiirki kelimesinde yani Turki nedemek?

Sozlik anlami olarak Tirkiyedeki halkin Tirkiyede yasayan halklarin dogaclama
soyledikleri muzik parcasidir Turkl (.) sarki dedigin sey oturup notalarla notalar
kombine etmek suretiyle yapilan meydana cikarilan bir bestedir ama Tirkiide daha
ziyade o besteyi notalarla yapmazsin duygularinla yaparsin (2) belki sonradan onlarida
notalara gecirdiler tamam dogrudur ama onlarin ¢cikma eh sebebi tiirkllerin ilk ¢ilkma
sebepleri dogaclama duygusal sesle yapilan eh sey bestelerdir diistinlyorum

Konulari nedir?

Sosyal olabilir diigiin olabilir savas olabilir eh pek cok sey Gomidas pek cok seyi
kullanmisdir 6rnegin hassati kullanmisdir Griin aliyoruz coskuyla tiirkiler vardir
Gomidas kim?

Gomidas eh bir Vartabed dir papaz dir ama kendisini daha sonra mizige atvetmisdir
miuizigi gelistirmek icin eh ec¢miadzinden papaz Unvanini aldiktan sonra Vartabed
Unvanini aldiktan sonra miizikte derinlesmek icin almanyaya gidip egitimini
derinlestirmistir ve mizigi dogup bigidiga Tirkiye buglinki Tirkiye topraklarindaki o

miuizigi notalara gecirmeyi ugrasmis bir etnograf deniyor bu giin etnograf oder
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mizikolog bilmiyorum artik gercek termi hangisi ama miizigi toplayip onlari notalara
gecirip gelecek nessillere a eh iletebilmis bir kisidir cok derin bir mizisyen oldugunu
biliyoruz bir kag tane koro ¢ok sayili cok sayilo koro eh kurdugunu biliyorum ve mizigi
bi kag sesli yapmayi hele ki badaragi iki g sesli notalara doktiguni biliyorum eh yani
bir devrim yapmistir kilise mgziginde badarak eh ayinlerinde bir devrim yapmistir ama
tabi ermenilerin papazlari genellikle traditiona ¢ok bagli kaldiklari icin geleneklere
degisimden pek hoslanmamislar belli ki bunlara yabanci gelmis bu degisim biraz
kendisini dislamislar oda o ylizden zaten din muziginden ziyade halk muzigine halkin
hissettigi muzigi notalara dékmeye c¢evirmis isini ve eskiden anadolunun hangi
koylerinde nekadar ¢cok ermeninin yasadigl o koylerde gidip o turkileri derlemis ve
notalara dokmus buglinki sizin avrupa notalari olarak kullandiginiz notalara dékmius
(4)

Siz eh Gomidasli nerden taniyorsunuz? (.)

Gomidas! tarihden taniyoruz okul derslerinden taniyoruz okulda kisaca ge¢misdik
ondan sonraki olyalarinida kendimiz arastirdik okulda ¢ok kisa miuzik dersinde
gecmisdir (3) bunlar tabi bir oranda eh din adamlarini su¢glamamak icin okul mecburen
din adamlarini hos gostermek istiyordu bize pek Ustiinde durmadilar daha ziyade
dediler miiziye olan sevgisinden dolayi papazlik yapmaktan vaszgecip dine a- eh miizige
agarlik vermistir dendi am daha sonra bizim 6zel arastirmalarimiz kendimizinin
arastirmalarinda bunun 6yle olmadigini papazlarinin ¢ok konservativ oldugunu ve
tutucu oldugunu eh kilise miziginde deysiklik yapmak istemelerini degisiklik yapmak
isteyen Gomidasida pek hos karsilamadiklarini anladik ona karsi iyi davranmadiklarini
(.) oda etcmiadsini terk edip 6nce avrupa miziginin kdkenine berline gidip orda
egetimini (3) gelistirmis ondan sonrada tamamen anadolu miziklerine anadolu
turkilerine toplamaya keada dokmeye ve gelecek nesillere nakletmek icin iyi birsey
birakmak icin en azindan o besteleri birakmak icin ugrasmis bir insan

Ne birakti? (2)

Epey bir eser birakmis epey bir eser birakmis ama eserleri daha cok mus da eh siirgline
gondermek icin evinden alindiginda hazirlikh degildi ¢linkl onlari emniyete almamis bu
sekilde bitlin eserlerinin buylk bir kismi kayb olmus ((takes an audible breath)) (.)
badaraklarda var ermeni badaraki olarak notaya ge¢cmis bir kag seyi var almis olan kag

seyi var tlrkuleri var esserleri var eh ben tirki diyorum siz sarki da diyebilirsiniz ama
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eserleri var ama yizde 90 oranindaki besteleri kagda dokmis oldugu besteleri siirglin
esnasinda kendi surgiine gitdikten sonra kaybolmus (2)

Sizce bu kayb olma kayp olmasiyla bu sarkilarin bir ehm (.) gibt es da eine Verbindung
damit vielleicht? (3)

Yiizde ylz kimse bunu isbat edemez bilemez ¢linkii evet ¢cok iyi biliyoruz ki bir kag tane
turk besteci arkadasi vardi Halide Edip Adivarla beraber eh ¢ok zaman birlikte oturup
istisar ediyorlar sohbet ediyorlar ve hep onlar getirip kendi eserlerini buna
dizeltdiriyorlar yaptiriyorlar ediyorlar olabilir ki o kisiler Gomidas slrgiine gidince
eserlerini almistirlar bunu ama bugin hic bir sekilde isbat edemeyiz o siirgline gitdikten
sonra bu kisilerin eh elinde o eserler benim (riinim diye ortaya ciksa kimse isbat
edemez (.) kimse ibat edemez ama buharlasmadida kesin bu eserlerin (4) bu eser ki
once ermenice olarak bestelenip ortaya ciktigina gére benim kanatim bunu 6nce
dinlediler ondan sonra aldilar degil ki 6nce besteyi aldilar ¢linkii bu ¢cok uzun zamandan
beri bu sarkilar ermenice olarak eh icra ediliyor ama bu tiirkceleri yeni gikti belli ki bu
sarkiyi ben daha ilk kez duyuorum bu eh Sebebim Ask

Bu son sarkki evet biraz yeni ama ehm biz diyemeyiz ki hangi sarki dnce ¢ikti olabilir ki
turkcesi 6nceydi sonra ermenicesiydi [...] Arastirmamizi o ydonde yapmiyoruz zaten biz
tek bilmek istiyoruz ki insanlar ne hissediyor bu sarkilari dinleyince ve anlamlari bu
sarkilarin ne dir ve bir farki var mi ermince yada tiirkce dinleyince bu sarkilari

Bence hangi lisanda daha ¢ok eh blyldilseniz hangi lisanla ilk duydugusaniz o lisan
daha gok etkiler sanirim (4)

Tamam benim buglinliik sorularim bukadar mersi

Ben ilk ilk yedi senemi daha ziyade evde kapali gecirdim ermeni toplulum icinde
gecirdim ermeni toplulum icinde gecirdim ve ermenice olarak duydugum igin beni daha
¢ok bunlar etkiliyor (2)

Cok tessekkiir ediyoruz sorularimiz ¢ikarsa sonra yine size geri donebilirz degilmi?
Tabi gerne her zaman burdayim

Cok mersi
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Transcription: Interview 4.A (15.01.2024)

Sezar Avedikyan, duration: 49:47 min

J: ilk &nce cok mersi ki zaman ayirdiniz benim icin ((laughs))
S: yok rica ederim ya tabi
J: ((takes an audible breath)) ehm ilk basta hemen vyani biraz ehm kendinizden

bahsetmek istermisiniz yani nerde dogdunuz nerde bliydiiniiz ne yapiyorsunuz

S: Okay eh ben ist- 1962 yilinda istanbulda dogdum eh ilk okul orta okul ve liseyi hay
okullarinda okudum eh Universite iki ((incomprehensible)) ikinci sinifa kadar gitdim
sonra ailevi sebeplerden biraktim hayata atildim ticaretle urastim ama eh mizik her
zaman hayatimda vardi eh saz ¢aliyordum amatér olarak ondan sonra bi yer geldi eh
CD gikarttim yani bir firma kurdum mizik CDleri yaptim onda Kinar grubunu kurduk
1996da avrupada kons- anadoluda anadolu ermeni muzigile ilgili ilk grup du bu eh
turkiyede yapilan ondan sonra: bisliri konser verdik tiirkiyede avrupada eh ondan
sonra menejerlik yaptim (.) eh sindide hayastanda ermenistanda yerevanda yapiyorum
iste burda tadilat yapiyorum miizik gruplariyla sevdigim bir grubun éyle spon- seyi gibi
((incomprehensible)) provalarla katiirdim ama kendi kendime Saz calabilirim simdi
seyimiz var Sirak grupdan bir arkadasimiza yirmi sene onsekiz senedir burda sindi onla
beraber baslicagiz o Akordeon Duduk Balat eh sey ben de iste Sazim var ve Tarim var
bakalim biraz kendi kendimize miuzik yapicagiz ama [Kevorkyanla Reymond
Kevorkyan]*** mhm Reymond Kevorkyan? ((incomprehensible)) Olabilir Raymon-
Reymond Kevorkyan diye bi yere not alirmisin?

J: Mhm

S: O tarihcilere bakar. Zaten Taner Akcamla bi yerde birlescekti ya bisey olcakti Taner
Akcam yaot referanz verecekti Taner Akcam ((incomprehensible)) referanz veriyor dyle
bi muhakak bi yerde referanz veriyordu o (.)

IR Bakarim

404 Sezar Avedikyans wife, Janet, was also in the room during the interview.
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J:

Ondan sonra boyle eh ama eh asil seyin oldum olasi eh halk muzigini cok severim
anadolu halk muzigini cok severim. Eh ve ilgili iligiliydim (.) halklari halklar dinlerle
geleneklerle boyle bir 6zel hobim vardi onun Ustiine boyle bir ((incomprehensible))

Tirkiyedeyken halk miizigini eh nerden duyabiliyordunuz? (6)

((no signal))

(3)
J:
S:

ha simdi geldi

Ne oliyor sendenmi bendenmi bu?

Eh

Benden digldir

Bilmiyom bende gbéstermiyor bisey

Birden gidiyor geliyor okay eh 6nce radyodan duyuoduk eh ondan sonrada eh ge
genglik donemlerimde ben bi ara kursada gittim eh Saza merak sardim bi doktor
arkadasim Saz calaradi tuwstinpwjnim Ud calardi Diyarbakirliydi onlarla oturup calar
soylerdik dernekde ((incomprehensible)) Bezciyan derneginde grup kurduk halk mizigi
calan tlirk halk mizigini eh seversen buluyorsun bilmiyorum @(.)@ hosuma gidiyordu
oda beni etkiliyordu diyim o muizik klasik miizigi mesala su giin de ¢cok dinleyemem yani
tamam sevidigim seyler varir ama

Mhm

Eh yani boyle bazi insanlar miuzik dinlemek igin klasik mizik koyar dinler ben hig bir
zaman onu yapmadim benim igin halk mizigi yani yapilan mizik toprak kokmasi lazim
Ehm dediginiz gibi halk miziginden bahsettiniz o halk mizik hangi lisanda {(.)

Eh daha cok tabiki ah eh tiirkiyedeyken tirkceydi eh tiirkceydi sonra biz Kinarla beraber
eh basladik ermenice eh sézlii halk mizigine ¢iinkii ondan &nceki istanbulda
dinledigimiz ermenice dinliyorduk ama onlar eh yerevan radyosundan yerevanda
yapilan Cdlerden ve soviet zamaninda yapilan miziklerden olusuyordu eh ona burda
halk mizigi diyorlar. Suandada o miizige halk muzigi diyorlar ama bence halk muzigi
degil o bestelenmis mizikler eh yani ve eh malesef sovyet zamanlari bu ah eh
ermenistan icin soyliyorum burdaki koma sesleri yok edilmis. ortak bir eh ilk eh sey
yaratsinlar diye bi topluluk yaratsinlar sovyet icindediye mesa giirc miizigine de
dinlesen azeri mizigini de dinlesen mesa sey soylenir heralde dogru azerbeycanin

dahasini kuranlarda konservatoru kuranlarda ermenidir fark eden birsey yokdu clinkii
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¢linkl o kar geyrek sesleri ince tonlari mikrotonlari gikarinca kopariyorsun bazi seyleri
ama tabi bizi etkiliyen oydu (2) istanbulda bizi etkiliyen oydu istanbulda Kinarla beraber
yaptigimiz eh sey miizigindede yani o ka- ceyrek tonlari kullandik ¢linkii anadoluda var
anadoluda (olmadan-) bi de zaman olarak bir farkliig: vardir burda*®> genelde bes
zaman yani bes sekizlik bes dortliik eh olclileri pek bilmezler sovyet onuda sey
yapmisdir ama anadolunun belirli bélgelerinde belirli 6lgtiler daha gok kullaniliyor. Eh
mesa en cok tartisilan konumuz Sari Gelin konusudur mesa bu erzurum yoresi bi
parcadir ve erzurumda alti zamanlik pa-parcalari vardi ama asil bes zamanlik parca bes
sekizlik Diyarbakir (0yle) sey ama Ermenistanda ¢ogu malesef su anda alti zamanli hep
koseli ve okuma tarzi degismis cok koseli okuyorlar deyisicek umarim burada belki bi
glin eskiye doner ¢linkii eski kayitlar var Asug Civanin kayidi var sesi net duymamama
ragmen eh o tavri duyuorsun o tavirdada bdyle yuvarlak sekilde okunuyor koseli
okunmiyor falan yani burda tartisdigim insanlar oldu ¢ok bilylik muzisyenler
((incomprehensible)) falan ki yani li¢c senede ne kadar kotliye gitmis burdaki sey
okumatarzi

Mhm

Muzik ta biz mizikde onu takib ediyoruz (calinti teknigi) tamam boyle yasiyan birsey
mizik eh déneme gore hersey boyle deysir dil gibidir yani dilde sindi Almancada
(6gretilen) Turkce (6yle) 50 sene 6nce konusulan sokakda konusulan Almancayi ve
simdiki ayni degildir

Mhm

Bu da mizikde biraz 6yle yasayan bisey durum bu

Siz bu gurubu kurarken zorluk ¢cekdiniz mi lisan yiziinden?

Ne varken? Bidaha soyle

Eh bu gurubu kururken kurdugunuz zaman

Ha gurup

Eh s- siz sarkilari demisdiniz ki ermenice séyliyorsunuz

Evet

Zorluk ¢cekdinizmi bu konuda?

Yok soylemetarzinda? Soylemek icin mi zor?

405 He might be referring to Armenia, as he was residing in Armenia at the time of the interview.
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Yok yok ehm halkdan

Ha halkdan? Yok eh evet peki bizim halkdan yok ama halk eh unutmusdu halk muzigi
ermeni ermeni halk mizigini unutmusdu biz eh hwjpBu diyoruz ona hwjptu demenin
bir karsihgida eh ermeni halk mizigi demekdir. ermenice soéylenen halk mizigi
demektir. Halk unutmusdur biz caldigimizda soyle bi sey ah ne kadar ¢cok tiirke benziyor
falan. bu sefer tirkler dinledigndede ya bizde bunu onlardan almisiz boyle eh bir
tartisma ¢ikti yani dnemli bir isdi Agosun kuruldugu yildi bizim Kinarinda kuruldugu yil.
(Doksan-)eh Hrant Agosu kurdugunda biz eh ama rahatsiz olunmustur eh ¢linki
anadoluda artik ermenin adi duyulmazken bdyle tamemen anadoluda yok mus gibi
davranilir ken hep bdyle davranilir bir den bir gurup ¢ikip anadolu ermeni miizigi Cdnin
eh bashgida o eh boyle pragalar falan tabi sey oldu genel kurmay bi kere evet bizim
seyimizi kacg yihydi (inan) [98] 98 galiba evet 98 yilindaki eh bir festivalin icindeki bizim
konserimizi engelledi iptal etti yani yasakladi ondan sonra® millet protestolar yapti
falan eh oyle bazi kesimler rahatsiz oldu clinkli anadoluda ermeni yok derken bi
bakiyosun bi grup c¢ikiyor ve mizik tabiki daha etkili insanlara bulasmakta daha etkili
bir arac eh ama genelde °sey dik°® yok yani iyi cok sevilen cok sevildik yani biz biz kendi
eh cemat icinde zaten ¢ok tutuldu eh ya cok hos seyler oliyordu mesal bir abimiz var
bizim ilk CD’de bitane nini var kayseri °yoresi® onu dinledikten sonra boyle ya dedi Sezar
ne yaptiniz ya cocukluguma gittim yayam bana soylerdi bunu ama unutulmus gitmis
onunda yasl! blylikti tabi atiyorum iste adam 70 sene dnce duydugu seyi birden ya 60
sene once duydugunu sey yapinca cok hosuna gitti boyle seyler oluyordu insanlar
kabullendiler ve su anda biz yokuz ¢ok uzun senedir muizik yapmiyoruz malesef bizim
yaptigimiz tarzdada miuzik yapan bi gurup yok eh sindide ((incomprehensible))
isteniyor asilda isteniyor eh boyle bir gurup olmasi tekrar bu mizigin eh icra edilmesi

isteniyor birimiz vefat etti (alti iki glin) birimiz kirk bes yasinda Diyarbakirli arkadasimiz

ki biz ona dikkat ediyorduk yani kendi herkez asaga yukari kendi yoresini soyliyordu eh
Diyarbakirli Diyarbakir ¢linkii girtlak ses deysir mesal Hatay yoresi sOyle pargayi
soyletirken biz gurubun disindan bir Hatayliya soylettik yani ¢linki biz CDnin asil amaci
miizikayete biz hepimiz iyi bir mizisyenler degiliz aslinda yani amatdrce yaptigmiz bir
yani kotli muzisyen demiyorum yani professydnel mizisyenler degildik. ama kendi

isimizi iyi yapiyorduk ayri bisey onada dikkat ettik ilerde insanlar bunu arastirirsa senin
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gibi mesala. Hi¢ olmazsa kaynak edir olsun onlara mesa onun igindeki kitapcikda onun
icin yazilmistir

Mhm

Ug dilde yazilidi yani ilerde kaynak olsun diye biriler ordan alsin devam etsin yani biz
mesa bu bu CDyi hazirlarken bu senin icin 6nemli eh Mihran Tumacanin es- eh Jerk u
Panlarindan faydalandik ama ordada malesef eh dizeltmek zorunda kaldik peki
deminki bahsetdigimiz eh Mihran Tuma- bati eh farkh eytim almis insanlar eh zaman
oOlglilerde sey vardi yani hep alti zaman yazmis bes zamani duymus belki bakiyorsun o
yorede hig alti alti alti sekizlik bir 6l¢t yok ama onlar kitaba 6yle yazmis. Eh bunlari biraz
diizelterek Mesrop- ama sen den bakarken o anlamda sey yap.

Mhm

Her yorenin kendi olclsu farkli mesa bi karadeniz dedign zaman yedi sekizlik (.) orda
alti sekzligi ¢cok zor belki bel- 6rnek olarak belki vardi (.) dokuz dokuz zamanh
bulursunda mesla orasi genelde yedi sekiz zamanl gider. Her bdlgenin eh mesa ege
bolgesi Izmir o taraflari yapicaksan o orasida eh dokuz zamanlidir zeybek denilir eh bu
bo- bolgelere gore zamanlar ve makamlar vardir bunu bilirsen eh e:h sey yapiyorsun
anlayabiliyorsun bu

((caughts)) simdi siz Sari Gelinin sarkisinida az 6nce eh konuya getirmisdiniz L evet -
onun hakkinda ne sdyleyebilirsiniz?

eh onun hakkinda evet hep sorulur eh Sari Gelini C- ben solist degildim aslinda grupda
Sari Gelini ama ben okudum. Eh ¢cok severdim eh Sari Gelin zaten sindi bi de Tirkiyede
okunuyor biliyorsunuz Sari Gelin Sarisin Gelin saglari sari anlaminda gelin halbiki o digl
Sari Gelin sende bildigin gibi dagli gelin demek ((incomprehensible)) (2) ben su sunu
soylerim her zaman eh kiiltlrel bisey konusurken bu miizik olur yemek olur giyim olur
dans olur eh ¢ok mili- milliyetli konusmam konusmak dogru degil yani. bolge olarak
konusmak lazim. hangi bélgenin mizigi. (¢cinkl) bak demin onu séyledim zama- dlguler
degisir seye gore bu o 6l¢l karadenizde mesa 6rnek verigim yedi sekiz- sekiz eh yedi eh
sekizlikse yedi zamanliysa herkesde yedi zamanla sey var. (.) bes zamanliysa
Diyarbakirda seninki alti zamanh degil sen de orda muzik (yapiyorsun). o bolgenin
muzigini bilmen gerekiyor. O tavri bilmen gerekiyor. O ylizden ben ¢ok boyle bu ermeni
bu sey diye eh muziklerde konusmak kiiltiirel bi sey konusurken yemektede dyle mesal

o ylzden basina kiiltir koydugun zaman kimse tartisamaz “mesela® kos koca kitaplar

200



yazarlar tirk mutfagi diye (3) yani ama o tiirk mutfagi tlirke ayit degil icine bakiyorsun
zeytinyali dolma var simdi yani sirf corba tarifi olmasi lazim ((incomprehensible)) eh o
yuzden bolgesel konusmak lazim ((incomprehensible)) erzurum boélgesine ayit bir parca
ah ama benim fikrimi soruyorsan evet ermenice il- il- ilk yapanlar ermenilerdir ¢linki
turk dilde prosodi hatalari oliyor prosodi sey demek eh sozle ve mizigi ortlismesi
demek eh bi eh sindi bazi pargalari buluyorduk biz ¢alistik bu CDleri yaparken adam
derlenmis Diyarbakirin kéyinde (.) mesala bir parca Diyarbakirin bi kdylinde derlenmis
orda (derledikli) hwj ermenice ve kiirtcenin disinda ya belkide sirf ermenice biliyor
turkce bilmiyor sonra ayni eseri ayni parcayl gidiyorsun Diyarbakir merkezde
goriyorsun ve tlirkce olarak (.) simdi bu geriye gitmez yani tirkce bir parcay alip bir
koyli ermeniceye cevirecekde orda okicak 6yle bisey yok bunun belli ki kdéyden
gocmiusler seye sehre ve belirli bi zaman gecmis artik sey de yasaklaniyordu eh
((incomprehensible)) baskilardan dolayr ermenice kullanamiyorlar eh tirkceye
cevirmisler ama ayni melodinin Gistiinde bunu goriiyorsun (2) o pargalari gériiyorsun (.)
sindi bide soyle bisey var eh bu Melihin kitaplarindada bahsetti ¢cok 6nemli bi
((incomprehensible)) dir bu eh [Melih Duygulu] Melih Duygulu ha Melih diyorum cok
sey samimi oldugum Melih Duygulun kitaplarin bdlgelerin bir havuzu var eh motiv
havuzu yani mizik motivleri vardir mesal Asug asug kelimesinin ne demek
((incomprehensible)) onu o konuyu konusmusmuydukmu senle? Asik L evet
konusmusduk evet 4 (konusmusduk) iste asik dedigim gibi asik kadar eh ne biliyor
bilmiyorum genelde hep yanlis bilinir asik kendi bolgesindeki melodinin Ustiine s6z
yazan insan ha biz gusanlar diyoruz beste yapanlar Sayat Nova gibi bu bestede yapardi
ama genelde binlerce asik var 6zellikle Anadoluda eh ve ¢ogu tiirkce yazmistir eh alevi
astklar var cogu ermeni ermeni ¢ok alevi a- a- alevi dili mizik yazan asiklar vardir eh
bunlar o bolg- kendi bolgesi Ustlindeki kendi bolgesindeki melodinin Ustline s6z yazan
insanlardir yani o bélgenin muizigi kullanilir aha bazi melodiler vardir halk zamandan
ona isim vermistir mesela eh Ata Bari diye bir parca var tlirkiyede ¢cok mesur Atatlirk
cok sevmis Artvin yoresine ayit eh cok sevmis eh ismini Atabari koymus mesal biz ben
simdi tartisir ((incomprehensible)) kimse beni tartisamaz seni muzik konservatuar
bitirmis sayl dumus atabari eh diyorum ki Ata- Atatirk surdan 100 sene olmadi daha
yani benim konustugum zaman 60 sene 6nceki bi mevzu 60 70 sene eh bestecisi kim

bu parcanin? 70 sene 6nce biri bi birisi bi eser yazinca bestecinin belli olmasi lazum
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duruyorlar hi¢ diisinmemisler boyle bisey ve besteci yok. Ha sonradan oyle kitaplardan

bulundu eh is bankasinin ¢ikarttigi bi kitapda Atabari diye eh Artvin Ermeni Bari asil ya

halka soyledigi bu ya boyle seyler vardir tiirk- turkler icinde gegerli (kitap) muzikleri
takip ederek nerden geldiginde (bulabilirisn) cezayir havalari yok eh boyle ismi Gistiinde
eserler vardir ha bide sey var hissedersin melodi yapisindan eh onu hissedersin ama
acikliyamazsin ben hig bir zaman agiklayamam soyle 6rnek verigim eh Melih Duyguluyla
seye gitmisdik Erzurum (halk) bar dans cal- calismalarina gitmistik haspitada iste cok
mesur bir tane dansci vardir ben ondan garabet bari derledik ((incomprehensible)) o
erzurum erzurum danslari igcinde o onun bir tane dansdir arka arkaya yapilir eh garabed
bari yokdur onu ermeni oldugunu bildikleri igin o digl éburlerinde melodiyi dinlerken
davul zurna caliyor hepsinde davul zurna caliyor (.) eh mesal melodi g¢alar Melihe
diyordum Me- bak Melih bu beni etkiliyor bu ermenice yani ermenilerin
((incomprehensible)) bana sey geliyor gerikinci parca dyle digil yani ikinci eser oyle digil
fakat ama bunu acikliyamiyorsun boéyle bir durum var onu hissediyorsun melodik
yapisindan ah seyinden bi bana daha yakin geliyor yani ilerilerde okay hos geliyor ama
bazilari (yapar) bunu malesef nasil agiklanir onu bilmiyorum

Ama ne hissediyorsunuz yani eh fiziksel olarak L onu hissetdiyi zaman bu ermeni
ermenice bir parga diyorsun -

Yani bu ermenilerin yaptigi bi parca hissediyorsun onu hissediyorsun ama
acikliyamiyorsun ikinci parca seni okadar etkilemiyor belki gene hosuna gidiyor sey
yapiyor ayni dansin devami ayni arka arkaya dansi yani ama o onun gibi olmiyor o o
nasil agiklaniyor iste o L yok belki kalbiniz mi daha ¢ok atiyor ya- yada - evet daha yakin
L vucudunuzda °ha okay® { bana daha yakin geliyor o daha yakin geliyor

*okay®

o yluzden puh eh yani ilging bir ah mesal (.) sey bizim biz Sirak diye bir arkadasimiz
Erzurumda askerlik yapti bi azeri seyi biliyor eh askerlik yaparken mizik calarmis iste
sey eh restoranda askeri seyden misafir gelmis azerbeycan ((incomprehensible))
subayin arkadasi Sirak Duduk calarmis gene ve acisi yapmis bi melodi caldi ¢ala Sari
Gelini calmislar ama ondan 6ncede bu bi acis yapmis acis diyorlar dnceki sey

Mhm

Lwhwthwihwpe ermencesi eh sonradan bi keyat yollamis adam bi ermenice parca

istemis Siraka ((incomprehensible)) Sirak yanina gitmis demis ki benim bu bu eseri
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bildigim nerden bu pargayi bildigim nerden anladin? Yani demigki ya Sari Gelin dyle bir
¢aldin ki ancak siz ¢alabilirdiniz boyle (.) yani Sari Gelini okadar iyi icra etdik ki Dudukta
ancak siz bukadar giizel calabilirsiniz diye gene dondu galiba sey

yok yok

Ah sen dondunda tamam peki

Ha tamam okay

Ses ((unylear)) bir problem yok

Mhm

Evet senin sen dondun su an

((laughs)) okay

Tamam sor durum bu

Eh tamam okay siz ilk kez Sari Gelin sarkisini ne zaman duymussunuzdur hatirlarsaniz
ne zaman?

oh c¢ok zor

((laughs)) ilk akliniza gelen L okay -

(.) eh tabi onu ben Sari Gelin olarak duymadim énce: eh belki ondan daha 6énce Erzurum
cars! Pazar diye tlirkcesini duymusumdur eh ama ondan sonra: on bes yaslar falan
olmak lazim ermenistanda gine o alti zamanliydi alti zamanli ¢aliniyor duydugum eh biz
onu bes zamanli okuduk (mikrotel) bélgede yok diye eh erzurum carsi Pazar olarak
turkcesiden zaten bes zaman eh onda bes zamanli olarak eh kag¢ yasindaydim yine on

bes yaslari falan olmam

o o

mhm
Yani ermenistandan gelen seylerleden duyduk yani ((incomprehensible))

okay

Yani

Hikayesi nedir?

(.) ha yok ben hi¢ onu seye bir ask tabiki bi ask seyi yani eh eh eseri ama hic ben o
hikayelere ¢ok sey yapmam

*okay®

bir eh bitin pargalar bi hikayesi var ama ¢ogunda bence uydurmustu. Tabi yasanmis
bisey birisi yazmis simdi a Sari Gelini kim yazdi bilmiyoruz ki anonim yani muhakkak bi

sey yasadi adam eh bir asik o bolgedeki mizigin Ustlinede onu yazdi (.) eh olay bu ¢ok
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cok ilgilenmem yani oh mizik (diyemem) ehm eh bdyle olmus falan ne kadar dogru
bilemiyorsun o biraz hikaye

Siz dediniz ki simdi Erzurum carsi Pazar ilk kez duydunuz siz kendinizde mi tlrkce
sozleriyle sarkiyi soylersiniz

Yok ben simdi ermenice soyliyorum ama arkadaslarda ve tirk arkadaslara oturup mi-
mizisyen bi bi kitasini ben ermenice soyligim diyorum onlar bi kitasini tiirkce soylerler
eh eh oyle yani onlarda tiirkce soyliyor sey ba- onun gibi parca var ma- Turnam
Gidersen Mardine parcgasi var ama onun (metresi) var ama Ustelik ermenice Ohannes
Badaryandir Sareri Hovin Mernem pargasi (.) ((starts singing the song in Armenian and
Turkish lyrics)) boyle eh aliniyor yani o ondan o ondan zamaninda evet bir siri
ermenice eser turkce sozler yazildi bin dokuz atmis kistir derlemeleri vardir ki 6yledir
derlenmistir ve Ustiine tiirkce sézler yazilmistir anadoluda da yapilmistir yani eh mesela
Gu Jkpklu UYniqwyh diye mal eh Arapgil bolgesindeki Malatya Arapgil boélgesinde
soylenenen gelin ¢ikartma havasi vardir eh sonra atiminda L [incomprehensible] -
atimi nalladim falan bi tirkii s6zu tirkceside vardir (arttiik) ama simdi bunu
tartisamazsin hangisi hangisi eh zor yani o melodi ortak bi melo- o orda o bdlgenin
melodisiydi birisi bunlari boyle yazdi obiri biri geldi melodiyi cok begendi Ustline
tlrkce yazdi su andada nasil yapiliyor avrupa pargalari ((incomprehensible)) (bas
Ustiine) tlirkce yaziyorsun gibi o zamanda oyle diisiin yani

*okay®

Ama eh burda ne yapiyorsun yerlesik diizende yasamak ayri bisey sosyolocik olarak
olay! incelemek lazim o tarihde yerlesik diizende bi yerde yasicaksin o bolgenin
melodilerini bileceksin falan yani bi slriin halkin iste orda siryanisi var a bol- eh
yasadigin bolgeye gore diyer halklarinda var herkesin melodileri karisiyor eh ne kadar
eskisin oh se- senin yerlesik diizende o besteleri yapma:n o bilmemne yapman daha
kolay

Mhm simdi siz eh dediniz ki Turnam Gidersen Mardine ki eh Sari- Sareri Hovin Mernem
sarkisidir siz bu sarkiyi ozaman ilk kez tirkce duymussunuzdur?

Eh yok be yok L [hwjptU duydun]! ben ilk hwjptU duydum ((laughs)) hwyptu duydum
yok tlirkce duymadim [eh Nuranda dinlemisizdir] eh bir arkadasimizdan dinledik hatta
eh eh ama ilk 6- eh hwjptl olarak biliyorum

Ah okay
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Ha yapma ya bununda tirkcesini yapilmis falan o bilyik bi (temaydi) oradan aldilar

Ha okay cunki ben eh hepsini dnce tiirkce duydugum igin sonra ermenicesini L yok -
duydugum icin ((laughs))

Bu dyle degil bu 6nce ermeniceyi biliyordum

Ha okay bi tane daha sarki var oyle belki size géstermisimdir eh Adanayi Voghperge
diye

Ay- eh evet o hangi

Bir eh gosteriyim istiyorsaniz L ((incomprehensible)) 6ncesi yok | bir daka

Sonradan beste olarak yapildi bes- beste digil yani tstline sozler yazildi eh tak doksani
yillar [((incomprehensible)) goc¢ olarak doksanin sonu] (.)

Mh buydu sanirsam [((incomprehensible))] ((plays Adanayi Voghperge) L Bu adanayi
voghpe? 4 mhm L evet bu tirkce hangisi? 1 ((stops Adanyi Voghperge)) Tirkcesi
Sebebim Ask

O ¢ok sonra yapildi kag yilinda yapilmis? ((incomprehensible)) ismini hatirlamiyorum
((plays Sebebim Ask)) hatirlamiyorum pargayi ama bizim Sirak calmadi [2000 yillarinda]
L 2000 yillarinda evet evet 4 2000 yillarinda olmasi lazim

Sesi cok ¢cikymiyor malesef

peki kim okuyor? Onu yaziyormu? [((incomprehensible)) okum- okmus olabilir]

eh bi bakiyim L [bi kadin] 4

Bir eh kadinda okuyabilir [((incomprehensible))] yok bu sonradan eh ¢ok hosuna gitti
bu melodi ¢ok hoslarina gitti tGstine s6z yazdilar L Seden Gurel 4 ha sey tamam [evet
evet Seden Giirel] yok o son ¢ok hosuna gittiyse hatta o parcayi bizim gurupdan Sirak
Ut- Duduk calmisdir yok ((incomprehensible)) Adanyi voghpe cok sevdikleri icin
sonradan Ustline s6z yazdilar

Mhm

Erzurum soror Erzurum eh Erzurum sororda 6yledir mesela (.) Erzurum soror bir
parcamiz var onun Ustlinede sonradan eh ((incomprehensible)) s6z yazilmistir yok bu
((incomprehensible))

Mhm benim eh isimin asil konusu bu sarkilarin eh kavganin ortasinda olmasi ¢linki hep
insanlar bu sarkilar eh yiziinden kavga ediyor ve hep diyorlar ki yok bu ermence yada

azeri yada eh tirkce oldugu icin siz hi¢ 6yle bir kavganin icinde kendinizi buldunuzmu?
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Kavganin icinde evet bir ara Sari Gelin 6zellikle cok du bu kavga eh hala bulunuyormu
internetde bilmiyorum Melih Duyguluya bana ve Hasan Sadik simdi rahmetli oldu kalan
miizigin sahibi hep sorarlardi bizde ayni seyi soylis yani eh melod- miuzikle urasan
birileri boylesi cok sagma bir delil bana bu ermenice o bilmemne o yani bélgesel olarak
konusmak en dogrusu eh ha sey olarak incelersin onu ((incomprehensible)) olarak
birinde bakarsin prosodi hatalari vardir bilmemne vardir (.) eh anlarsin belki yani
ermenicesi bana Sari gelini sorsan bana ermenice geliyor tabiki. Ermeniler yapmistir
ama eh simdi Gbur Ubiride eh yandaki komsun o parcayi ¢cok begenmis Ustiine s6z
yazmis eh sindi ne yapicaz? Bu bu melodi boyle bisey bunun Ustlinden siyaset yapmak
milliyetcilik yapmak ¢ok mantikli gelmiyor

eh

Aynisi ya bunla baslarsak dans icinde aynisi gecer mesal tiirkcede dans kelimesinin
karsiligl yokdur dans ya bak mesala ben eh genclere sunu soruyordum genclerin degil
ya Universiteye giden dansla ugrasan insana sorsan sen folklor mi yapiyorsun halk
danslari mi1 yapiyorsun halk oyunlarimi (.) hepsini dans olarak algillar ama bir
ermenicede boyle digl eh bar diyor bar dans ((incomprehensible)) doki simdi dans seyi
yok bdyle oyun var hatta ne oynu misketmi cocuk oyunumu ne L [keyat oyunu] < falan
folklor diyorsun folklorun anlami ap ayri bi sey mesal dans anlamina gelmiyor bi tek
folklor icinde dans da var baska bir eh boyle seyler var eh (.) bu

okay mh siz bu sarkilari simidi kendiniz grubunuzla bi yerde calarken siz demistiniz ki
halk dan cok iyi eh tepki almistiniz hic bir olay olmusmudur mu siz demistiniz ki eh
calamadiniz yapamadiniz ¢- yani ehm boyle olaylar ¢ok fazla oldumu yada bi
kerelikmiydi bu? (.)

Calamadiniz derken yan- yanlis caldiniz anlaminda?

Yok yani izin yok du

Ha bi kere oldu eh evet o bi kere oldu o bi kere oldu: onun disinda Diyarbakirda caldik
Ankarada caldik baska ha avrupada caldik o bir kere oldu

Mhm

(bak) bunu engeleyemezsin L [siyaset (fikrinden) dolayi] 1 siyaset seyinden dolayi
yaptilar ozaman ama engeliyemezsin yani L [sonradan da ((incomprehensible)) ] -
m{izigi mugzigi nasil engelliyeceksin yani bi mizigi engelledigin zaman mesal kirt mizigi

yasakdi bi donem tiirkiyede muzik piyasasinda ylizde kirk ylizde atmis pazari var ylzde
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elli pazari vardi serbest birakildi ylizde ona distl kimse ilgi gostertmemeye basladi
serbest kalir yani bu ilging di o siyasi bisey di bikere yapildi o ha diceksin belkide o bize
buyik reklamda oldu olmustur insanlar daha ¢ok ((incomprehensible)) yani su onun
disindada mesal orda eh eh sey oliyorsun engelliyorlar ama ozamanki dis yeri bakani
senin CDni aliyor Ismail Cem 6ldi bi avrupa Ulkesine gitdigi zaman senin CDni ordaki
karsilasdigi disyerleri bakani hediye olarak bi kag CD bak anadoluda bunlarda var diye
yani onlardan biride Melih Duygulu Saz CDsidir 6nemli internetden bulursan ama tabiki
(icindeki) kitapcigida 6nemli

Eh siz dediniz ki yaszakti o muzik yani kiirt mizigi ermeni muizigindede béyle birsey
olmusmuydu?

Yok yok o o olmadi yoktu ki zaten

Niye yoktu?

o yok ya sey yoktu orda séyleyen yoktu yani dyle bir bizle basladi Kinarla basladi sen
arastirma yapacagin Kinardan baska once hi¢ anadolu halk miizigi yapan bir grup
duydunmu ben duymadim

Ama grup olmasin belki solist olur?

Kisiler soyliyor diceksin ama eh evet eh belirli bi siire sey oldu simdi onu da eh sen soyle
yasaklar yasak miuzik icin digil sace yasak sey icin de vardi eh lisan icin vardi yani
kayseriler cogu ermenice bilmez clinki bi donem ermenice konusan dilini kesiyorlardi
adam nasil tabi tabi eh nasil sarki soylicek adam? Simdi mesala benim esim ermenice
hocasidir yani ermenice okullarda hocalik mudirliik yapti baldizimda 6yle ama babalari
ermenice bilmiyor dedeleri biliyor kendi cocuguna 6gretememis korkudan simdi bunlar
sadece miuizik degil bu baska bisey burda ermeni konusmak yasaklanmis dénemler var
yani

Niye?

Kilise mesala kili- eh devlet politikasi yani tirkler tlrklestirme politikasi tlrklestirme
politikasida vatandas tirkce konus diye bisey var internetden bakarsan yani herkes
turkce konuscak ((incomprehensible)) eh dyle bi donem var dyle bi kéti donem var ki
arada okullar yok anadoluda bisey yok kapatilmis kiliseler bombalanmis yani diceksin
2500 tane kilise var za- yok anadoluda eh sonradan 1960larda ((incomprehensible))

acllmak istenirkende bombalanmis sivaslilarada bombalanmis mesala yani insanlar
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((incomprehensible)) sey yapilmis artik ba- baskidan istanbula gecmiseh hristiyan
ermeni olarak yasamak zorlasiyor lisanini kullanamiyorsun nerde miizik yapiyorsun?
Sizin iginde zor muydu tlrkiyede yasamak?

Yok istanbul dyle digildi yani orda ((incomprehensible)) arkadaslar seyler yani ba-
baskiyl hissedersin tabi yani ama alisiyor heralde mesa ben sakincali eh asker olarak
askere gittim Universite terkim ¢avus bile yapmazlardir sakincaliydim eh oyle askerlik
yaptirirlar devlet memuru olamazsin.

Niye

Olamazsin o [...] eh o resmi olarak bir kanun yok ama hig bi ermeni resmiden bir polis
olamaz subay olamaz ¢6- ¢opcli olamaz yani remsi dayreye giremez halen boyledir
halen boéyledir simdi bi tane kaymakam yaptilar mesal simdi séylesem bak kaymakam
var derler ama ya bilmiyorum

Yani ayrimcilik vardi

e tabitabi devlet ((incomprehensible)) olmazmi ya hele okullarimizda falan diisiin bizim
okullarimizda okurken mudir yardimcisi diye birsey vardir bir kurum vardir

Mhm

yani bi ermeni okulunda mudiri tek imza eder kendi imzasiyla miliyetim bakanhgi bi
mektup yollayamaz midir yardimcisida imzaliyacak ya onun denetimden gececek tiirk
okullarinda dyle birsey yok yani o baski olmaz olurmu? Onu eh var tabi o anlamda var
()

°okay®

boyle

ozaman simdilik benim sorularim bodylece bitiyor ama biraz konusabilirz daha

istiyorsaniz [...]
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Transcription: Interview 5.A (20.01.2024)

Diran Lokmago6zyan, duration: 01:14:06 min

J:

Nochmals dankeschdn dass Sie sich Zeit genommen haben um teilzunehmen es ist
wirklich eine grof3e Ehre dass ich Sie bekommen habe fiir diesen Termin und ich wiirde
gleich sagen LDank Dir! @(.)@ ahm danke dass Sie sich auch Zeit genommen haben in
Armenien fiir mich wirklich vielen Dank und auch eh Frau ah Marine dass Sie weiter-
empfohlen haben ich hab auch sehr viel von ihr eh Hilfe bekommen in Archiv und Bib-
liothek LMhm- wirklich vielen Dank ((takes audible breath)) eh wiirde gleich sagen eh
wollen Sie gleich ein bisschen zu Beginn von sich selbst erzahlen eh also wo sind Sie
geboren wo leben Sie was machen Sie Lange oder kurz @(.)@- Wie Sie wollen ich

habe Zeit @(.)@

Ich bin in Istanbul geboren in eine eh: armenische Schule gegangen Esseyan Schule eh
ah mit zehn elf Jahren sind wir Deutschland bis (und) meines zwanzigsten Lebensjahr
bin ich in Deutschland geblieben (und dort) Schule besucht und dann die Berufschule
flr KFZ Mechaniker absolviert eh und gearbeitet auch noch ah mit zwanzig Jahren bin

ich zurlick- stort das (point to his bird making sounds in the background)
Nein

(.) ha eh mit eh zw- mit zwanzig bin ich wieder zurlick um mein Militardienst eh zu
beginnen und eh zwei Jahre hab ich in der tlirkischen Armee gedient (clears throat) und
eh dann bin ich in Istanbul geblieben (.) und eh ich hab gewechselt eh eh: in die
Textilbranche bin ich eingestiegen und eh (.) ich hab eh: (3) eh eine mit einigen
Freunden eine ehm Musik Tanz: eh Gruppe gegriindet Maral hiel} es das werden Sie
schon gehort haben und eh dann bin ich auch eh aufs Konservatorium eh: (2) ne ja ich
wills kurzfassen @(.)@ und eh ich hab auch ein eh mehrere Konzerte gegeben damals
in Istanbul (.) und eh seit meinem achten neunten Lebensjahr bin ich schon in der
Kirche ich bin auch ein Ministrant eh ich hab den Ministrantenrang ((clears his throat))
ich hab fast in allen Choren mh Kirchenchoren besonders gesungen in Istanbul (.) und
eh eines Tages Anfang 1990 bin ich nach Armenien gekommen und eh hier hab ich auch
das Konservatorium von Yerevan besucht und absolviert und eh bei ((surname))

Kasbaryan hab ich eh gelernt (.) und eh dann bin ich in die Oper aufgenommen worden
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eine Zeit lang war ich in der Oper aber es warn (dunklen) und alte Jahre sozusagen eh
es gab nichts zu machen auch in der Oper nicht es gab auch kein Geld und dann bin ich
aus der Oper ausgestiegen @(.)@ und ich war schon damals schon verheiratet (.) und
eh meine Frau war auch aus dem Konservatorium auch eine Singerin und eh wir haben
zusammen eh Konzerte gegeben mehrere in Yerevan und auch im Ausland in Istanbul
und in (Baltischen) Ldndern und soweiter und eh fast (.) seitdem seit der Zeit als ich
angekommen bin bin hab ich angefangen Uber die Manuskripten von Gomidas zu

arbeiten ich wollte eigentlich seine eh sein eh (2) sein Badarak seine Liturgie die Messe

zu studieren eh aber ich hab gesehn dass es nicht so leicht ist und es ist alles
durcheinander er er hat so eine Arbeitsart wo er alles durchein- aufeinander schreibt
und so weiter und auch mit europaischen Noten und mit armenischen Noten auch
noch (clears his throat) und eh ich musste alles ausschreiben damit ich etwas vor Augen
hat hab eh und da hab ich gemerkt dass es auch dass in seinem Archiv auch tirkische
Lieder gibt dann hab ich angefangen diese Lieder eh zu sammeln und dann hab ich
danach (auch) (.) dass es deutsche Lieder gibt dann auch hab ich seine deutschen
Werke gesammelt und eh diese deutschen Werke haben wir dann veroffentlicht vor ein
paar Jahren die tlrksichen noch nicht eh weil ich in so vielen Sachen eingestiegen bin
auf eh (auch auf Kritik) natirlich eh ich bin auch eh ich hab auch Radioprogamm und

so weiter und deshalb es sind geblieben eh jaim Groen und Ganzen so (.)

Okay danke eh eine Frage nur bevor ich auf das eh main topic komme ehm Sie haben
gesagt Sie sind in der Tirkei haben Sie eine Zeit lang verbracht und dann in Armenien
eh wie- wie war da- wie waren lhre Lebensumstiande dort? Haben Sie einen

Unterschied gespiirt? (3)

Eh Unterschiede gibt es natlirlich schon ah es kommt auf den Menschen an der das auf
sich spurt. Viele eh Armenier die aus dem Ausland hier ankommen eh kdnnen sie sich
nicht anpassen aber ich sage immer (clears throat) wenn sie wenn lhr zum Beispiel aus
Tlrkei oder aus Beirut oder aus eh woanders (.) zum Beispiel nach Frankreich kommt
nach Deutschland oder nach Amerika nach Kanada dann werdet ihr auch wieder eine
verschiedene Kultur finden wie konnt ihr euch dort anpassen und hier nicht? LMhm- Eh
nein fiir mich war es kein Problem ja Ver- Verschiedenheiten hat es natiirlich gegeben

es hat verschiedene Sachen gegeben also so- sogar die Sprache ist ja auch ein bisschen
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verschieden aber es hat mir nichts ausgemacht. LMhm< Eh ich hab das einfach so
angenommen so ist das ich sags ja immer wieder so ist es entweder nimmst du das an
oder nimmst du- du nimmst es nicht an es ist eh eine andere Art zu vielleicht zu denken
zu leben zum essen zum trinken na und? Uberall ist es anders wenn ich nach Indien
komme ist es auch anders wenn ich nach Persien komme ist es auch anders nicht?
(ndmlich) wenn ich nach Russland fahre ist es auch anders. Und da musste es so so
annehmen. LMhm< Und nicht erwarten dass es genauso ist wie dort wo man gelebt

hat Ubrigens eh die Tirkei Armenier haben ja auch eine andere Lebensweise Denk-

weise Sprachweise als die Beirut Armenier zum Beispiel oder die eh die Frankreich Ar-

menier zum Beispiel. (.) Na und? LMhm-! Uberall wird eh gibt es eine andere Kultur
Kultur und auch in einem fremden Land wenn man lebt eh wird wird man beeinflusst
von dieser Kultur und die Turkei Armenier sind von: von der tiirkischen Sprache und
von tirkischen Kultur beeinflusst die: in die Armenier die in arabischen Landern leben
die sind von den arab- Arabern beeinflusst die in Iran leben sind von Iran beeinflusst
das ist ganz normal das muss man ganz normal ansehen und nicht unnatdirlich und
nicht erwarten das man das finden sollte was man (gehort) hat. Es gibt natlirlich auch
krasse Beispiele besonders in den 90er Jahren eh habe ich auch Leute getroffen die
gesagt haben ,wie denn? Gibt es hier kein Cheddar Kase? Ich esse jeden morgen Ched-
dar Kase.” L@(.)@4 Also wenn man aber nachforscht wird man sehn dass diese Person
entweder nicht in Istanbul geboren ist und nicht Cheddar Kase im- Kdse immer geges-
sen hat oder seine Eltern sind nicht in Istanbul geboren und haben auch keine Cheddar
Kdse gegessen und sie sind von Dorf gekommen wo sie auch- wo sie Esel ge- geritten
haben jetzt brauchen sie unbedingt Cheddar Kase Gberall auch in Armenien na das ist

nattrlich eh ein bisschen krass natirlich LMhm- aber es gibt doch solche Leute

Mhm dann eine andere Frage ein bisschen eh eher auf die Tiirkei bezogen Sie haben ja
auch eine sehr lange Zeit in der Turkei gelebt wie waren die Lebensumstdande dort fir

Sie? Haben Sie sich als Minderheit anders gefiuhlt? (.)

Naturlich fihlt man das. @(.)@ Man lasst es fiihlen sie kdnnen das nicht weg lassen ah
also es gibt viele Leute (.) eh die sich sagen ,nein nein das ist mein Land es ist ganz gut”
aber immer wieder gibt es irgendwelche Probleme da sagen sie ,,Ja na macht nichts das

ist normal“ eh und so weiter warum ist es denn normal es sollte nicht normal sein und
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wenn es nicht normal- eh wenn es normal ist fiir dich dann ist es so dass es das gibt in
dem Land nicht? Natdirlich wird man anders behe:: ver- eh behandelt (wird) deshalb eh
andern viele Menschen ihren Namen zum Beispiel in der Arbeit eh es kann sein das
jemand zum Beispiel eh (.) was weill ich Baruyr heilst aber iberall auf der StraRe eh
auRerhalb von von zuhause eh nennt man ihn Baris zum Beispiel LMhm- auf Turkisch
jeder hat auch einen tiirkischen Namen jeder versucht eh nicht eh tiberall bemerkt zu
werden als Armenier so weiter und wenn das so ist dann bist eh dann eh dann ist das
Leben nicht so gut fir dich dann gibt es etwas weil du dich verstecken willst weil du
dich nicht zeigen willst natiirlich ich hab ja in der eh tirkischen Armee gedient eh (2)
jaja ich kanns jedem raten @(.)@ jeder sollt es mal versuchen L@(.)@- als Armenier
in die tirkischen Armee zu gehen (.) ja LUnd-- es kommt natrlich auch normale Men-

schen (.) ab und zu LtMhm- aber {(.)
Und wovon kommt das denken Sie?

(.) Es kommt von dem eh Nationalismus dem Uber-triebenen Nationalismus und eh na-
tlrlich eh: Hass dass angeschiirt wird von der vom Staat auch (.) das ist so man lernt
das von Geburt aus in der Schule (iberall es gibt eine Hassrede das Wort Armenier ist

eine Beleidigung ist ein Schimpfwort in der Tirkei
Wieso? (2)

So wird es be- benutzt (.) es gibt dieses Hass gegen die gegen alle Fremden aber be-

sonders gegen Armenier gegen Kurden gegen Griechen
Und von wo kommt das? Lbesonders (2)

Von der Bevolkerung und besonders vom Staat (wieschon) ich Ihnen das gesagt habe

LOkay aber- es ist eine Staatpolitik
Aber es misste doch einen Grund geben (.)
@(.)@ eh der Grund hdngt eh ziemlich eh tief eh soll ich das alles @(.)@ erzdhlen?

((nods))

Der Grund kommt eh von je her denn eh in in dem Land wo es wo (eh) Turkei heiRt

haben friiher hauptsachlich in Westen die Griechen gelebt und im Osten die Armenier
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gelebt und im Ost- auch wenn sie sich die Karten die tlirkischen Karten die osmanischen
Karten vom 1890 sich anschauen also die letzten Karten die gedruckt worden im Os-
manischen Reich da steht im Osten steht Armenien Ermenistan steht dort geschrieben
auf osmanischen Karten aber jetzt wird das alles geleugnet von der heutigen eh vom
heutigen Staat von der heutigen Regierung (.) und dann sind diese Kurdenvélker einge-
drungen in dieses Gebiet und haben sich erreich- breit gemacht und eh haben auch ein
eh ein Land gegriindet und so weiter und dann war das ihr Reich und wir haben wir
Armenier und Griechen haben auf in jihren Land aber auf unserem eh eh Boden leben
miussen eh ja in diesem Reich in diesem Osmanischen Reich und eh mit der Zeit ist es
so ge- gewesen das angefangen haben die Einheimischen raus zu drangen von diesen
Gebiet und nicht nur das sie haben viele auch 100.000e Menschen haben sie auch
zwangsislamisiert wissen wir eh und und dann ist es so weit gekommen dass es schon
Zeit von den eh Jungtirken dass sie sich vorgenommen haben den Os- das Osmanische
Ra- ra- Reich war ja ein Vielvolkerstaat vi:ele Menschen es war ja ein Imperium und wie
in alle ehm in jedem Imperium haben viele Vélker gelebt und ein dieses Imperium hatte
mehrere Lander eingenommen aber sie wollten nicht eh Tiirkei genannt sondern es ist
Armenien Griechenland e:h Syrien eh Irak und wo weiter aber das gehérte zum eh Os-
manischen Reich wie in allen Imperien wie beim eh Osterreichischen Imperium wie
beim Deutschen Franzdsischen und so weiter oder in England. England hat ja auch In-
dien hat ja auch zum zum Beispiel zum England angehdrt aber Indien war Indien es ist
Indien und die Inder haben dort gelebt das ist so bei den eh Imperien (.) aber dann
kamen die Jungtlirken und haben sich vorgenommen von all diesem Mischmarsch ein
einziges eh Volk (.) eh herzurichten sozusagen und ein-ein einziges Reich ein einziges
Land mit einem Nach-ah Namen und so haben sie angefangen bei den Armeniern denn
die Armeniern waren GroRhandelszeit und waren sehr gut Organisiert und so sehr gut
gebildet und sie haben angefangen mit den Armeniern alle anderen zum Beispiel die
Griechen haben gedacht ja eh ihr Problem ist mit den Armeniern und das werden sie
in Ruhe lassen nein teile und regiere heiRt es eh zuerst haben sie die Sachen mit den
Armeniern erledigt dann die Sachen mit den Griechen und dann kamen die Kurden an
der Reih weil zuerst haben die Tiirken gesagt eh gemeint sie konnen vielleicht weil die
Tlrken und Kurden waren ja auch Muslemane sie kénnen die Kurden vielleicht auch

turkisieren eh aber das ging nicht und die Kurden haben ihre eh eh Freiheit erlangt das
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was man ihnen versprochen hatte und dann haben sie die Sache mit den Kurden erle-
digt und bis heute geht das auch weiter das ist die Sache da das das eh Hauptproblem
also hier wollten sie ein Land griinden ein neues Volk ein neues Land und eh mit einen
neuen Namen aber im Osten waren wir Armeniern im wi- Westen waren die Griechen
das war ihr Land nach so einem Land kannst du kein eigenes neu- als dein neues Volk
griinden und deshalb mussten sie weg und das haben sie auch gemacht darum L{und)-
ah und was ganz wichtiges denn eh die Griechen und die Armenier waren eine eh die
die Bevolker die zwei Bevolkerungen die eh sehr gebildet waren und eh sehr fortge-
schritten waren und sehr eh (.) also wi- eh wirtschaftlich auch in guter Lage die ganze
Wirtschaft und die Handwerken zum Beispiel auch haben sie alles gefiihrt eh und eh (.)
sie sie haben Geld gehabt sie haben Reichtum gehabt und das Reichtum wollten sie
auch fir sich haben und das haben sie auch gemacht viele Menschen in der Tiirkei eh
viele Muselmane Tirken oder Kurden eh sind griechisches und armenisches Geld zu
Reichtum gekommen und heute gibt es noch immer eh Familien Holdings zum Beispiel

groRe Familienunternehmen die damals 1915 mit armenischen Geld ans Geld gekom-

men sind und reich geworden sind das weil} jeder (3) ja und heute bis heute haben sie
auch immer den eh den Angst dass die Armenier und die Griechen ihre ihr Land ihr

Besitz wieder zurlick eh wollen und dieses Angst gibt es nicht nur eh ganz oben eh bei

der Regierung im Staat sondern gibt’s auch bei den unteren in bei den kleineren Leuten
eh es ist es gibt viele eh solche Beispiele zum Beispiel wenn jemand wenn die Armenier
zum Beispiel eh ihre eh jemand besuchen ihr das Dorf zum Beispiel wo ihre Eltern oder
GroReltern gelebt haben dann kommen immer Leute heran ,,und was ist wollt ihr wie-
der zuriick kommen? Wollt ihr eure Hauser haben?” heildt es immer und dieses Angst
gibt es immer und das wird auch (angeschimpft) vom Staat aus und ah seit vorsichtig

heiBt es die Armenier wollen eure Hauser wieder zuriicknehmen (2) ja

Okay ((clears throat)) eh interessanterweise wir haben in Armenien als wir uns getrof-
fen haben haben wir auch ganz kurz von Hrant Dink gesprochen und momentan gibt es
also in dieser Woche vor allem eh wird ja an ihn erinnert und ich wollte Sie fragen ob
sie ein bisschen Uber ihn auch reden kdnnten also wer er ist oder woher sie ihn kennen

zum Beispiel was ihn so wichtig gemacht hat vielleicht?
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Gestern vor mehr als 15 Jahren ist er auf offener StraRe erschossen worden von einem
17 jahrigen Jungen den man die Waffe in die Hand gegeben hat und hingeschickt hat
damit er dieses Mord auslibt und tber- ibrigens der Morder ist vor kurzer Zeit freige-
lassen worden eh er hat sich gut benommen heiRt es aber genau im Gegenteil eigent-
lich sollt er friiher freigelassen werden aber da er einiges schon angestellt hat auch im
Gefangnis zum Beispiel er hat die Gefangniswerter die Polizisten angegriffen verprigelt
und so weiter und so weiter er hat ja noch ein Jahr glaub ich ein oder einundhalb Jahre
mehr gekrigt und eh gesessen (2) und jetzt ist er frei und eh er (hieR) er ist ein Held von
der Tirkei weil er einen bekannten Armenier ermordet hat (5) ((bad internet connec-

tion)) (6) mhm
Ah okay jetzt sind Sie zurlck

Ja eh Ubrigens eh hat ehm hat er auch geheiratet im Gefdngnis als er noch gesessen
hat im Gefangnis und eh er wird schon ein gutes Leben haben eh es gibt viele roten
oder verstorte oder (mh viele sorten das ist gut ehm glaub mir) eh (2) ja: viele Men-
schen denken dass er eh ermordet wurde weil er vom Vélkermord gesprochen hat ja
er hat auch vom Volkermord gesprochen aber nein ich wiirde sagen er ist nicht deshalb
umgebracht worden denn die Tiirkei ist gegriindet worden auf Liigen es gibt eine Li-
genband eh und eh das ist es ist viel gefahrlicher dieses Liigenband zu zerstoren als eh
als ein Gegner oder ein Feind der Tirkei so eh zu stehen und eh (.) wegen diesen Liigen
hat auch dieses Land (.) braucht auch Feinde innere Feinde und duRere Feinde damit

es wie ein (Klee) wirkt und dieses Volkergemisch und eh dieses ethnische Gemisch

zusammen zu halten mit dem Namen eh Tirkentum eh (.) und eh deshalb (.) es hat es
gibt auch viele Leute die vom Volkermord sprechen in der Tirkei auch Tirken und so
weiter die werden nicht umgebracht aber Hrant Dink wurde umgebracht weil er dieses
Ligenband angefangen hat zu zerstoren und eh er hat nicht als Feind von der Tiirkei
gesprochen im Gegenteil als Freund von der Tiirkei und von der tiirkischen Bevolkerung
und eh das hat gewirkt das hat gewirkt auf die Leute auf die Tirken auf die auf die
Bevolkerung auf das Volk und eh und seine Worte wurden gehort und das war schon
gefdhrlich und er hat auch andere Sachen (wurde erwahnst) er hat zum Beispiel auch
eh (2) Giber die Uberlebenden nach 1915 die Leute die zwangsislamisiert wurden oder

viele Madchen junge Maéadchen und Frauen zwangsislamisiert und in Familien
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aufgenommen wurden und so weiter Uber die und es hat so eine groRe und heftige
Wellige gegeben empdérungswelle dass er gesagt hat im in der nachsten Woche in sei-
nem nachsten sch-eh Schrift eh: das er gesagt hat ich wusste dass es schwierig ist Gber
die ermordeten 1915 zu sprechen in diesem Land aber ich wusste nicht dass es noch
schwieriger ist (iber die Uberlebenden zu sprechen genau das ist es und dann wenn
man dariiber sprechen hatte ja die ermordeten sind schon ermordet ama aber wenn
man (ber die Uberlebenden spricht dann gibt es Probleme dann kommen Menschen
raus Ubrigens das ist so ist es auch geschehen eh in nicht sehr groRen Zahlen natirlich
die gesagt haben die angefangen haben zu sprechen dass sie eh die Nachfolge von so
eine Madchen sind und so weiter zum Bespiel Fetihe Cetin mit eh ihrem Buch liber eh
meine GroRmutter ist es eh und eh deshalb war es problematisch und deshalb ist es
auch so dass es in der Turkei verboten ist eh das man das sie ihre Ahnen nicht untersu-
chen kénnen eh bers lbers GroReltern hinaus kriegen sie keine Daten denn wenn eh
jemand eh versucht lGber seine Ahnen etwas zu erfahren dann fand man bei vielen

Menschen Millionen von Abermillionen Menschen wird es rauskommen @(dass sie)@

Armenier sind und es sind es gibt es gab solche Falle Gbrigens (.) und deshalb eh da war
es war eh war Hrant schon gefahrlich LMhm fur dieses Land und deshalb ist er umge-
bracht worden (.) und es ist eh: zuerst nicht einmal gewarnt worden ah gewarnt ist er
schon man hat ihn gerufen (.) man hat ihn gewarnt man hat ihm gesagt eh: er solle
nicht iber solche Sachen schreiben und sprechen eh in diesem Land gibt es so viele eh
psychologisch Probleme eh habende Menschen es kdnnt ihm irgendwas passieren auf
den StralRen er hat natiirlich darauf gehort (.) im Gegenteil und dann haben sie ihn auf

einmal liquidiert nicht mehr gewarnt {(.)
Mhm und Sie kennen ihn personlich? (.)

Ja natirlich ich hab ich bin ja auch der eh Vertreter vom Agos Zeitung hier in Armenien
ich hab jede Woche geschrieben fiir Agos Zeitung LKénnten Sie erklaren was das ist?-

immer wenn das-
(.) Agos Zeitung kdnnten Sie ein bisschen was dazu sagen? (2)

Uber die Zeitung? Eh also es ist wenn ich mich nicht irre es ist 96 gegriindet worden

und eh ab 98 eh haben ich und meine Frau dort angefangen zu schreiben (2) eh: (2) es
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war eine Wochenzeitung und eh tirkisch und armenisch tiirkisch auch deshalb damit
eh weil es in (hier) Armenia schon gegeben hat und es heute auch gibt die eh die ar-
menische Sprache nicht so gut beherrscht oder tiberhaupt nicht beherrschen und eh
statt dass sie ihre Informationen aus tirkischen Quellen tiirkischen Zeitungen lesen
sollten sie lhre Informationen aus armenischen Quellen aus ah a armenischen Zeitun-
gen lesen (.) wo auch viel Gber die Armenier liber die Probleme und so weiter geschrie-
ben wird und eh so ah ist es eh herausgekommen aus als tiirkischen ah auch zwei An-
fang am Anfang waren es zwei Seiten auf ah Armenisch (.) ah (.) und eh Hrant hat sehr
frei geschrieben eh sehr (2) gewagt geschrieben ehrlich sagen fir tiirkische Verhalt-
nisse und eh vielmals hat man ihn gewarnt vielmals hat man Protestaktionen gegeben
und so weiter und so weiter und eh (.) ja er ist eh sozusagen zu weit gegangen () (so ist
er) (.) also fur turkische Verhaltnisse ist er zu weit gegangen LMhm- eh wir waren dort
eh mit der ganzen Familie auf Urlaub als er erschossen wurde also nach ein paar Minu-
ten als ich das gehort habe war ich schon es war ja auch ganz nah von uns da war ich
schon dort da war () (schon) dort ihn gesehn (3) ja ah beim Begrabnis dort geblieben
noch und dann meine Familie zurlick (zuhin) geschickt und geblieben noch ein paar

Wochen und eh: Begrabnis hab ich teilgenommen (2)

Wie war die Reaktion der Menschen? (.) Ihrerseits Leh es war! also was haben Sie

empfunden

Es war interessant wie ich schon gesagt haben weil er so frei gesprochen hat und eh
weil er nicht als Feind gesprochen hat viele Menschen haben das bemerkt und es gibt
noch natirlich noch etwas eh er war ein eh ein Linker sozusagen er war ein Sozialist ein
Kommunist und so weiter und war auch eh in seiner Jugend in eh in eh (.) sozialistische
oder kommunistische Arbeiten sozusagen gewesen er war eh (.) also ein Aktivist er war
sehr aktiv gewesen in seiner Jugend und er hat eh und viele eh Menschen die auch links
orientiert waren eh haben sogar viele Menschen viele Tiirken haben angefangen oder
Kurden haben angefangen Agos zu lesen und eh sie waren auf seiner Seite sie waren
eh so seine eh sie haben ihn gefo- eh gefolgt und eh als er ermordet wurde hat es (.)
eine grolRe Protestwelle gegeben (.) und eh ich glaube eh die die das angestellt haben
haben das nicht erwartet auch wir haben das nicht erwartet (.) eh die Agos Zeitung

oder oder die Armenier und eh (.) bei seinem Begrabnis waren (.) so ungefahr 200.000
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Menschen (4) eh Linksorientierte und auch eh nicht Linksorientierte (2) aber (das Leute
ihm wussten) das er kein Feind war und aber schnell hat sich getrennt eh wie andere
Seite und die Rechtsgerichteten und so weiter die haben schnell sich zusammengefasst
so nach einem (laufzug) war das wieder weg und im Gegenteil also-zum Beispiel in
Trabzon oh- in diese Stadt wo der Morder (.) ggkommen war er war aus Trabzon eh bei
einem FulRballspiel am nachsten Sonntag haben sie eh Schriften eréffnet wir sind alle
Ogilin Samas eh war der Name von dem Morder wir sind alle Tirken und so weiter (.)

war schon (gets emotional and holds back tears in his eyes) (.) ja. (voice breaks)

okay ich werde Sie nicht mehr mit diesem Thema belasten ich seh Sie werden emotio-
nal ich werde gleich weiter danke aber das Sie das geteilt haben vor allem genau jetzt
in dieser Woche wo eben wieder an ihn ehm (.) ehm angedacht wird ich wollte Sie
wegen ah Agos noch ganz kurz fragen weil Sie gesagt haben in Tilirkisch und Armenisch

eh ich wollte Sie allgemein fragen wieviel Sprachen sprechen Sie denn? {(.)

eh ich spreche drei Sprachen eh sprech ich ja gut eh und zwei Sprachen ned so (.) eh

ich kann eh mich durchschlagen

Ich meine |hr Deutsch ist sehr gut muss ich zugeben @(.)@ also lhr Deutsch ist besser

als meins @(.)@
Natir- eh die deutsche Sprache war viel besser @(.)@
@)@

also in den letzten- ich bin schon seit 40 Jahren nicht mehr in der in eh in Deutschland
ich bin raus aus Deutschland und im Jahr ein paarmal kann ich nur Deutsch sprechen

und LAber! das geht natrlich zurtick

Man hort es kaum also dass Sie LDoch doch! so lange nicht mehr dort @(sind)@
Ldochd eh wollt ich sie Ldoch dochd @(.)@ ja wollt ich Sie gleich fragen welche Sprache

ist fir Sie lhre Muttersprache oder was empfinden Sie als Muttersprache? (.)
Als Muttersprache eh: empfinde ich natlrlich eh die armenische Sprache

Ist es die erste Sprache LAber- die Sie gelernt haben?
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Eh aber die beste Sprache die ich sprechen kann ich eh eh (3) beherrschen kann die die

bin die ich sehr gut beherrsche das ist die tirkische Sprache.

Ist es die erste Sprache die Sie gelernt haben?

Jaja.

Macht es einen Unterschied ob erste Sprache oder Muttersprache?

Also hm die deutsche- eh die tiirkische ka- eh beherrsch ich vollkommen (2) eh (wiirde)
nicht nur sagen sehr gut eh Gber dem Durchschnitt lmhm- eh die armenische Sprache
beherrsch ich auch aber beim Schrift gibt es Probleme denn wir haben auch zwei ver-
schiedene Sprachen obwohl ich alle beide sehr gut beherrsche eh @(ich war Ubri-
gens)@ mit der Rechtschreibung auch bin in meinen Kindheit nicht gut L@(.)@- auch
in der Schule war ich sehr schlecht @(.)@ sehr schlecht und heute bin ich auch sehr
schlecht und deshalb @(.)@ eh fiihl ich mich da nicht so eh ganz gut aber in der tirki-

schen Sprache schon (.)

Mhm weil ich fand das interessant weil ehm Sie sagen Sie sind viel besser in Tirkisch
aber sie sagen Armenisch ist ihre Muttersprache hat das mehr mit den L(ja)! ihren ih-

ren Wurzeln zu tun und weniger mit Lja! der Sprache selbst?

Ja natdrlich (.) (das) also ich kdnnte Chinese sein in Deutschland aufgewachsen die
deutsche Sprache beherrschen und Chinesisch nicht aber wenn ich hére aber immer

noch Chinese nicht? Ich war kein Deutscher
Also ware ihre Muttersprache

Auch wenn ich das auch wenn ich das eh so ausspreche Beispiel ich hab ein Freund eh
er ist eh schwarz also LMhm- friher hieR das Nega ich weill eh heute darf man das
nicht sagen in Europa aber ich versteh nicht warum @(.)@ eh wenn man das nicht als
Schimpfwort benutzt auch zum Beispiel wie ich schon gesagt habe in der Tiirkei benutzt

man das eh den Namen Armenier als Schimpfwort (.) es ist ein Schimpfwort [...]

Aber da komm ich dann auf etwas anderes zu eh sie haben gesagt Armenier war ein
Schimpfwort ich habe o6fter gehort natiirlich korrigieren mich wenn das falsch ist das

Wort Gyavur (.)
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mh ja das auch natiirlich Gyavur bedeutet eigent- da- Gyavur kommt von kafir kafir
bedeutet es ist ein arabisches Wort und bedeutet ungldubiger tMhm- aber in der Tur-
kei hat man das (.) ein bisschen eh ein bisschen verandert und statt kafir sagt man Gya-

vour und Gyavour ist schon eh natiirlich ist es ein Schimpfwort aber es ist interessant

viele Tiurken sprechen das aus und ohne daran zu denken dass es ein Schimpfwort ist

es ist sie sie sehen daran dass es schon ganz normal ist also es ist so eh wen-wenn man

zum Beispiel eh das Wort wenn man jemanden idioten nannt nennt und dann das ist
doch ganz normal in unserer Sprache (sehen wir) sagen wir das also das sagt man ja

nicht das ist ein Schimpfwort wenn wir jemand einen Idioten nennen

[...]

Beispiel eh flir mich ist es Staatsangehorigkeit und ethnische Angehoérigkeit Nationalitat
was anderes aber in Europa seh ich das das sie wenn sie jetzt ein Formular ausfillen
friih- friiher war das nicht so. es gibt nur Nationalitadt ja eh was soll ich hier schrieben
schreiben Armenier Nein sagt er welche Staatsangehorige bist du dann schreib ich
meine Staatsangehorigkeit eh LMhm- aber hier will man mir will wird man von mir
nicht meine Staatsangehdrigkeit sondern die National- Nein das ist fir uns fiir uns das
gleiche aber flir mi- flir mich nicht das Gleiche ich bin zum Beispiel tlirkische Staatsan-
gehorigkeit ich bin aber kein Tiirke ich bin ein Armenier ich bin auf der anderen Seite
auch ein eh armenische Staatsangehériger LMhm- ich ich kénn-te jetzt zum Beispiel
die deutsche Staatsangehdrigkeit an-annehmen auch noch ich ware Deutsche Staats-

angehoriger aber kein Deutsche ich wiirde mich auch nicht als Deutsche fiihlen
Mhm

Das ist nattirlich was anderes das ist Lokay! das ist die heutige Politik

Mhm ehm

Man will das alles durcheinander bringen

Eh ne dann wollt ich Sie wieder wenn wir zur Muttersprache zurilick gehen horen Sie
gerne Lieder in lhrer Muttersprache? (3) Bev- LWas mache ich?4 Bevorzugen Sie Lieder

zu horen in lhrer Muttersprache?

Ja aber natrlich
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Also wir sprechen von Armenisch

Ja natirlich und eh auch eh zum Beispiel eh friiher bis ich mich mit eh Gomidas be-

schaftigt habe hab ich tirkische Musik Gberhaupt nicht gehort (.) immer wenn im Radio

zum Beispiel tirkische Musik war hab ich meinen Eltern gesagt schaltet das aus
Wieso?

Ich will das nicht hoérn (.) weil es mir nicht gefallt

Was gefallt Ihnen nicht? Die Sprache oder die Musik? (2)

Die turkische Musik in erster Linie lMhm- (2) und eh armenische Musik hab ich sehr
gemocht und eh wegen Gomidas weil er ein diese eh tiirkischen Lieder gesammelt hat
eh binich auch in die tirkische Musik hineingestiegen und eh auch wenn man natirlich
nicht hort aber man lebt ja in dem Land und man hort sozu- man wenn man auch das
Radio ausschaltet hért man immer wieder diese Lieder und eh heute sind sie ein biss-
chen nostalgisch LMhm- eh ist ein bisschen nostalgisch fiir mich eh tiirkische Ly- nicht
alles naturlich es gibt eh also Volkslieder die ich Gberhaupt nicht mag LMhm- aber es
gibt Lieder ich eh wenn ich sie hore erinnere mich an meine Kindheit an meine Jugend

eh und das hore ich

Mhm eh wir haben glaube ich auch gesprochen in Am-Armenien (ber das Lied Sari

Ahcik oder Sari Gelin

Ja Sari Gelin

Mhm woher kennen Sie dieses Lied? (.)

Bitte?

Woher kennen Sie dieses Lied? (2)

Woher?

Mhm (.)

Hab ich das mal gehort glaub ich (2) ((bad connection))

Nochmal wie bitte?
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Weil ich das gehort habe besonders hier in Armenien
Ah okay also Sie haben es in Armenien nicht in der Tirkei gehort

Nein es spielt (jaja es spielt viel sag ich nicht) aber ungefahr glaub ich es war in den
90er Jahren glaub ich als es in der Tuirkei moda Mode geworden ist LtMhm- wahrschein-
lich war es deshalb weil eh viele eh weil eh dann die eh Tiirkei Armenier und die Arme-
nier aus Armenien miteinander haben angefangen eh zu sich zu treffen und so weiter
und so ist dieses Lied nach in die Turkei zu den Tirkei Armeniern gekommen so denk
ich ja auf einmal hiel es es ist kein armenisches Lied das ist ein arme- tilrkisches Lied

von der Tirkei aus (2) und eh so ist es (Quote) geworden
Und eh ehm (.) welche Rolle spielt dieses Lied fiir Sie? (3)

Eh nicht so eine ge besondere Rolle aber besonders eh in also dieses Lied war in Arme-
nien nicht so sehr Mode und nicht so sehr bekannt wie es auf einmal in Istanbul beson-
ders und dann total Mode geworden ist und eh es ist sehr beliebt geworden aber hier
ist es nicht so so ein sehr beliebtes Lieder also eh es gibt viele andere Lieder die hier
sehr beliebt sind aber in in Turkei ist es sowohl bei den Tiirken und auch bei den Arme-
niern auf einmal beliebt geworden bis dahin hat ich in der Tirkei dieses Lied nicht ge-
hort das ist sehr interessant LMhm- also ich bin ja in der Tirkei geboren und aufge-
wachsen eh also mit 34 Jahren ich bin ich nach Armenien gekommen also 34 Jahre fast
hab ich in eh gut nehmen wir 10 Jahre raus 24 Jahre hab ich eh in der Tirkei gelebt
LMhm- und ich habe nie dieses Lied gehort in der Turkei auf einmal als die Armenier
angefangen haben zu singen dieses Lied auf einmal ist es eh bekannt geworden und
wird (.) kriegt man dieses Lied LMhm- eh Uberall man kennt dieses Lied Uberall auf

einmal

Und Sie kdnnen ja sowohl tlrkisch als auch armenisch denken Sie eh es gibt einen Un-
terschied im Text oder Kontext dieser Lieder in verschiedenen Lich denk gibt es natir-

lich schon Unterschied-

Eh erstens wird es eh behauptet dass es ein eh: Erzurum Lied ist und eh ich weiR nicht
hat es dieses Text gegeben oder hat dieses Text jemand ihren ihr ganz schnell verfasst

eh es wird gesungen Erzurum para para
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Garsl pazar mhm

Carsl pazar und so weiter so gut kenn ich das nicht auf eh auf Tirkisch (2) entweder wie
gesagt hat das jemand sehr schnell verfasst (.) oder eh (wurde absichtlich) gesungen

LKennen Sies! aber wie gesagt LIMhm- es war kein bekanntes Lied

Kennen Sies auch unter einem anderen Namen weil ich hab zum Beispiel gehort dwnn

uhpbigh (.) statt uwnh wnghl (2)
Eh ja es ist eine von den Strophen (2)
Ja genauso wie bei Sari Gelin es beginnt mit Erzurum ¢arsi pazar? Ehm

Ja aber das eh arm- das das auf Armenisch beginnt GpGLwU wwn £ Jwpby (starts sin-
ging) tpbLwlu wwn £ Jwpb |Ejihd wdwl |Ejihd wdwUu eh tnwpwor wnohy Gu hd
uhpwghl swpwj wh ynjhn dGputd uwph wnohy uwnph dwpwi uwnph 6Ejpwl uwph
YEwhU (stops singing) und eh auf Tirkisch wird’s eh wird diese eh dieses Lied gesungen
uwnh wnohy eh Sari Gelin Sari Gelin Sari Gelin Sari Gelin gesungen aber im Originalen
auf Armenisch ist das nicht so es wird gesung- gesagt uwph wnohy uwph dwpwjuwnh
6EjpwU und nur einmal uwph Yewihu *tMhm< und dieses Wort Ytwhu wird im Arme-

nischen eh verwendet LOkay-! dieser Ausdruck LEh! es ist im Umgangsprache LMhm-

(3)
Haben Sie eh den Text also die Lyrics haben Sie diese? (2)
Mhm nein das hab ich nicht unter der Hand LOkay- das (habe ich) muss ich suchen

Aha okay mhm (.) mh eh welche eh Emotionen verbinden Sie mit diesem Lied wenn Sie

das héren?

(3) @(.)@ eh in welchem Sinne

Also wenn Sie das Lied horen

im musikalischen Sinne im nationalistischen Nationalen Sinne?

vollkommen Ihnen Uberlassen was Ihnen als erstes einfallt
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(2) hm es gefallt mir auch es ist ein schones Lied (2) eh und seit dem es wie gesagt
Mode geworden eh ist es flir mich auch ein interessantes schones Lied zu Singen oder

zu horen (2)

Okay

(iberhaupt nichts) LMhm- es verbindet mich nicht eh zum Beispiel mit irgendetwas
Mhm was fihlen zum- wenn Sies horen einfach?

Ubrigens das interessante ist auf Armenisch heift es uwnh YEwhu das heiRt Berg eh
(wie nennen) Braut also LMhm- auf Armenisch eh (.) eh (.) @(.)@ (nicht nur bei uns)
ich glaube im Tilrkischen ist es auch so werden die (.) eh wird die Braut die ins Haus
gekommen ist eh Braut genannt immer LMhm- nicht Madchen oder mit dem Namen
und so weiter auf auf im auf im auf Armenischen auch Iwpuhl wurden sie genannt
wnuhy von den kleinen wurden sie wpuhly von den groReren wurde wurden sie
3wpu genannt LMhm- naja und eh oder eh im Volksmunde auch Gelin im Volksmunde
eh und es heilRt uwnh YEwihu (.) Berg Braut Berg Madchen es ist ein Lied lber ein Berg
Madchen das in dem ein Madchen Uber das in den Bergen wohnt und in eh Armenien
ist ja ein bergiges Land LMhm-{ Bergmenschen sind wir (.) die Armenier und auf Tur-
kisch hat man das Ubersetzt entweder friher und daran sieht man dass es wenn auch
bis dahin in Erzurum gesungen wurde war dieses Lied unbedingt von den Armeniern
aufgenommen denn auf Tirkisch singen Sie statt uwph YtwhU singen eh singen sie
Sari Gelin es passt ja eh zu unserem aber wortlich gesehen ist es an sich ein Unsinn (.)
Sari bedeutet ja gelb (.) gelbes Braut ja man kann sarisin sagen natirlich auf Tirkisch
wenn das wenn man blond meint blond heif3t sarisin aber nicht sari (2) und deshalb eh
das ist ein mh ein Umstand das sehr das sehr gliltig ist bei diesem Lied und warum wird
es unbedingt vier vier finf mal wiederholt Sari Gelin Sari Gelin Sari Gelin Sari Gelin (.)
und das ist eh auch musikalisch gesehen nicht normal (.) das man vier oder finf mal
das gleiche eh wiederholt LtMhm- eh und auch eh auch also wie heiRt das gedichtlich
gesehen (eh) ist es auch nicht normal keiner wiirde so ein Gedicht schreiben (.) vier mal
hintereinander Sari Gelin Sari Gelin schreiben LMhm- Nein und auf Armenisch ist es
ganz normal es klingt plausibel (.) uwph wnohy uwph Jwpw| uwph 6Ejpwl uwph

YEw(hU eine von denen vier Namen LMhm- aber nicht viermal das selbe LOkay-
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Mh (.) kann ich Ihnen dann noch ein paar Lieder zeigen? (.) zum anhoren?
Mhm

Okay dann teil ich kurz meinen Bildschirm mit Ihnen (10) okay (2) ((Sareri Hovin Mer-

nem 43 seconds)) Ist Ihnen dieses Lied bekannt?

Natdirlich (2) das ist auch in dem auch in den letzten eh Jahren viel mehr bekannt ge-
worden eh weil es auch die Grenze Uberschritten hat ja in Armenien war es bekannt
und ich kannte das Lied natirlich auch friher aber es war nicht so eh eh ins Volk ge-
kommen sozusagen LMhm- es war nicht so Mode geworden aber ja tGbrigens muss ich
sagen eh es gibt eine Sangerin und dieses Madchen hat dieses Lied gesungen und die
Art wie sie das gesungen hat eh das ist sehr bekannt geworden das hat sich sehr her-

umgesprochen von den Namen haben ich Chama- Chamamyan
Lena Chamamyan ne?

Ja sie singt das ziemlich gut LtMhm< und eh durch ihr glaub ich ist das eh so bekannt

geworden (2)

Kennen Sie auch die Tiirkische Version von diesem Lied? (.)

Nein ich wusste sogar ich wusste sogar nicht dass es eine tlirkische Version gibt
Dann zeig ich Ihnen schnell

Ah ((Turnam Gidersen Mardine 25 seconds)) Also die Worte kann ich nicht gut verste-

hen

Okay ist es auf Grund der Qualitat von mir? Oder soll ich Ihnen das Lied schicken wenn

Sie wollen

Nein ich brauch nicht

Okay

(Roe 3k) ()

Eh also die Tiurkische Version kennen Sie gar nicht (.)

Nein
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Okay

Aber eh es gibt Gbrigens ich muss sagen viele Armenisch Lieder LMhm-! die eh auch
auf Turkisch gesungen werden hm es gibt auch sogar sehr bekannte Lieder eh nationale
Lieder und so weiter eh (.) man kann- jemand kdnnte zum Beispiel auch so einen Arbeit

eine @Doktorarbeit@ machen Uber solche Lieder LMhm-

Kénnen Sie ein Beispiel nennen? Fallt lhnen etwas ein?

So es fallt mir ein aber es gibt viele

@okay@ eh dann kennen Sie noch Adanayi Voghperg das Lied sicherlich?
Jaa das ist eine von denen das wollt-

@Ja@ da gibt es das Lied Sebebim Ask dazu (.) auf Turkisch

Bitte?

Das gibt eh das Lied dazu Sebebim Ask auf Tlrkisch

ha ja

@h@ was halten Sie davon? (3)

Also was soll ich denn sagen hm es gibt sogar ein auch ein das war aber jetzt kann ich
mich nicht nicht nicht mehr erinnern mein eine Hymne eine Nationales Lied das die das

Lied fir ihre FuBballmanschaft genommen haben

Ich glaube Sie haben mir das gesagt in Armenien ich hab es mir notiert aber mir fallt es
gerade auch nicht ein es stimmt Sie LMhmJ haben mir das gesagt ja eh wars nicht

Cirpinirdi eh oder irgendwie ne-

Ah das ist- das ist ganz was anderes LAh okay! das auch noch (starts singing) UJtu
uwgh Jtopl gnwd’ nnil pwdwd nwul hu, pwduibsw (stops singing) das ist ein

Lied von dem Berihmtesten Armenischen Troubadour der im 17 Jahrhundert gelebt

hat und dieses Lied das ist eine seiner eh berlihmtesten Lieder dieses Lied haben Sie
genommen und eh zum Hymne der Faschisten gemacht (2) ja (.) tMhm< und dann ist
es- eh dann haben die ah da sagt man angefangen eine Geschichte tiber dieses Lied zu

schreiben hat man gesagt das ist eigentlich ein Aserbaidschanisches Lied und eh haben
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irgendeinen Namen eh ge genannt der das geschrieben hat als die tlirkischen Truppen
eingeehmarschiert sind in Baku und so weiter das ist alles viel spater gekommen
LMhm- eh soll mir jemand eh eine Quelle zeigen wo daruber geschrieben ist wo dar-
Uber gesprochen wird das das so alles so gekommen ist das ist alles viel spater geschrie-

ben worden LEh sind Sie! das ist auch logisch

Sind Sie in lhrer Forschung eben indem Sie sich mit Gomidas beschaftigt haben eben

auf solche Lieder gestofRen? (2)

Eh also eh eh ich hab seine wie gesagt seine tiirkischen Lieder gesammelt eh er hat
turkische Lieder komponiert mehrstimmig sogar und eh er hat auch tiirkische Lieder
gesammelt (.) er hat eh viele Lieder selbst aufgeschrieben gesammelt von Leuten die
ihm das vorgesungen haben als er in Kiitahya war in Kutina in seinem Geburtsort als er
das besucht hat sein Geburtsort und er hat die Leute singen lassen tirkische Lieder und
eh v- die meisten sind fast alle natiirlich auBer einem sind Armenier nur eine eh ist ein
Turke eh und eh (.) diese Lieder eh in diesen Liedern gibt es auch Volkslieder arm-tiir-
kische Lieder anonyme Lieder sarki und Turki Tirki eh die auch in der Turkei bekannt
sind zum Beispiel eh der bekannteste von denen eh von diesen Liedern ist (starts sin-
ging) Uskiidara gideriken (stops singing) das kennen Sie wahrscheinlich LMhm (conti-
nues singing) aldida bir yagmur (stops singing) aber das (hier ja) interessant dieses Lied
kommt Gberall vor in den Balkan Landern in der Turkei in Arabischen Landern bis nach
Agypten und weiter eh und alle sagen das ist ihr national Lied wenn Sie in in die Balkan
Lander gehen eh gehen sagen sie das ist unser Lied in der Tiirkei sagten das ist ein tir-
kisches Lied im arab- in arabischen Landern und in jedem Land dah die sagen nicht das
ist ein arabisches Lied sie sagen es ist ein agyptisches Lied eh die andern sagen das ist

ein syrisches Lied und so weiter ne also es ist bis heute nicht geklart was das-

Das habe ich lhnen glaub ich gezeigt in Band vier von Gomidas gibt es eine Zeile dazu

zu Uskiidara Giderken es hab ich Ihnen glaub ich einmal geschickt (2)
Ich kann mich nicht erinnern
Okay ich ich schicks Ihnen dann ja

Auf alle Félle das ist eine von diesen Liedern Lla! die er gesammelt hat LGenaud aber

es gibt auch mehrere Lieder die eindeutig von Armeniern stammen LMhm<! denn in
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diesem Lied kommt eh eh kommt eh wird wird gesprochen liber den Pfarrer zum Bei-
spiel oder auch Gber Armenier und so weiter und eh ich hab auch eh eine eh eine Note
[Notiz] gefunden von einem unseren von seine von seine Freunden oder Schiiler war
das eh der geschrieben hat eh ah wir wissen natdrlich auch von Gomidas das sein Vater
und sein eh Onkel eh ein gute Stimme gehabt haben haben in der Kirche gesungen eh
als Ministrant und haben auch gespielt (.) und eh die haben auch komponiert Lieder
komponiert (.) eh es ist sehr wahrscheinlich das auch (.) eine mindestens eine von die-
sen Liedern auch von diesem Kompon- eh von seinem Vater oder von seinem Onkel
stammt (brigens dariiber gibt es eh eine Note [Notiz] in einem eh (.) in einem Schrift
eh Uber Gomidas geschrieben wird eh er hat in seinem Geburtsstadt tiirkische Lieder
eh verfasst eh davon auch eins von seinem Vater oder von seinem Onkel heiBts \Mhm-
(ja) eins gibt es aber welches das wissen wir leider nicht LMhm- es ich hab ein Lied
worliber in seinem eh Manuskripten eh wo gesch- wo dariiber geschrieben ist Lied von
Vater von eh von Gomidas’ Vater aber eh ich hab herausgefunden dass es ein tirkisches
Lied ist also LMhm- auch in der Tirkei (bekannt) es also und sein Kompositor ist be-
kannt von diesem Lied es ist ein sarki und sein Kompositor ist bekannt LMhm eh (ja

also)

Und in im Sie haben vorhin erwahnt er hat notiert diese Lieder ehm vielleicht hab ich
das kurz verpasst oder vielleicht konnten Sies wiederholen eh wenn wir auf die Musik-
theorie und auf Noten gehen in welchen Noten hat er diese verfasst oder mit welchen

LJad Noten hat er sich beschéftigt
Armenische Noten (.) mit Hampartsumyan Noten
Kénnten Sie da kurz eh ein bisschen dariiber sprechen? (2)

Also eh die Armenier haben in der Geschichte eh ihre Noten gehabt so wie die Griechen
zum Beispiel und eh damit haben Sie Lieder geschrieben Chaz ist es die Neumen die

alten armenischen Neumen eh aber es ist spater in Vergessenheit gereiten geraten lei-

der denn im Madenataran in eh Manuskriptensammlung gibt es eh also hunderte wenn
nicht mehr die Blicher Manuskripte eh wo auch Noten dariiber geschrieben sind (.) eh
diese Noten sind so dass sie (iber den Buchstaben tber den Silben auf in solche Zeilen

wo eh Zeichen wurden aufgeschrieben und eh ehm wie gesagt eh es war sehr einfach
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das zu schreiben viel einfacher als unsere europdischen Noten LMhm< wo man eine
Forte braucht und so weiter und man (hat) bestimmte Sachen eh und eh spater ist das
aber Note in Vergessenheit gereiten und all diese eh Lieder kdnnen wir nicht mehr sin-
gen und wir kénnen nicht mehr héren die die Musik von den Armeniern von taus- vor
tausend Jahren war zum Beispiel eh diese Noten diese Blicher die gibt es und eh spater
eh hat man als man das eh ziemlich spat eh hat man das tGbrigens ver eh vergessen also
sehr genau weilR man die Zeit nicht aber eh man nimmt an das es schon im 18 Jahrhun-
dert schon vergessen war und eh in den Kirchen hat man die Liturgie eh aus dem Ge-
dachtnis aus eh so gelernt und eh gesungen aber das hat na- natirlich seine Folgen es
andert sich und deshalb waren wir zum Beispiel im Istanbul dieses Problem gehabt wo
es eine groRRe armenische Gemeinde gegeben hat und viele armenischen Kirchen in
diesen paar eh eh Bezirk in dieser Kirche hat ein eh (.) eh Minis- also (.) Hauptministrant
kdnnten wir sagen ein Hauptministrant gegeben der all die Liturgie auswendig konnte

und er hat ein bisschen anders gesungen als ein andere Hauptministrant in einem an-

derem in einer anderen Kirche und es gab Streitigkeiten sogar damals unser Hauptmi-
nistrant kann das viel besser nein unser singt das viel (mutiger) hieR es und mit der Zeit
wie gesagt andert sich das einige eh einiges dandert sich dann und eh eine von diesen
@Ministranten@ der Hampar eh ehm Hampartsumyan Baba Hampar eh ne eh ent-
schul- entschuldigung Baba Hampartsum Limonciyan LMhm{ eh der auch europaische
Noten kannte eh er war schon ein Musiker und eh er hat eingesehen dass das so nicht
mehr geht wir brauchen Noten und eh die europdischen Noten waren nicht so sehr im
Umlauf und er hat eh diese Zeichen hatte gegeben aber man wusste nicht was diese
Zeichen bedeuten er hat einfach sieben von diesen Zeichen genommen (2) und hat
nach europaischer eh Art eh sieben Noten sieben Namen LMhm- gegeben diesen No-
ten und Gbrigens nicht do re mi sondern armenische Namen hat er gegeben und eh (.)
und (.) auch wenn diese ein ein eh auch andere Zeichen genommen die er nach seinem
Verfassen eh zum Beispiel eine viertel Note auch eh eh halbe Note und so weiter Zei-
chen gemacht hat daraus und so hat er eine neue Notenschrift verfasst diese Noten
werden als die neuen armenischen Neume angenommen eh und so hat er das gelernt
und nach diesen Noten wurde die ganze Liturgie aufgeschrieben im 19 Jahrhundert und
so haben wir sie erhalten LMhm- so haben wir wie es damals war und erst spater hat

man eh diese Noten in eh europdische Noten umgewandelt und es gibt noch vieles die
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man das noch nicht (gemacht hat) und spéater gab es andere Leute die das aufgenom-
men haben zu seiner Zeit was eh Ubrigens er war auch ein Komponist er hat auch Lieder
gehabt normale Lied nicht eh kirchliche eh die meisten sind zerschollen eh und es gab
Leute die das eh sehr gut gelernt haben und haben diese eh Notenschrift noch weiter-
entwickelt und wir haben sie bis heute noch (.) ich kann das lesen in der eh im Konser-
vativ musste es lernen ich wusste nicht bis ich mich mit Gomidas beschaftigt habe aber
als ich gesehn habe da sind viel das benutzt war und das gelernt eh gelernt das nicht
sehr schwierig eh und eh eh in Konservatorium wird das gelehrt aber nicht so eh nicht

grundlich die Schiler sehen und lernen das es sowas gibt eh aber mehr nicht LMhm-

(3)

Okay danke ehm was wollt ich noch fragen? (3) ich hab auch gelesen dass Sie auch
eigentlich Turkologe sind und ich wollte Sie fragen ob Sie vielleicht so auch irgendwie
Meinungen habe ich hab Ihnen ja von meinem Thema erzahlt das ich mich mit Konflik-
ten beschéaftige und in meinem Aufenthalt haben Sie gesagt also sie haben angespro-
chen dass ich zum Beispiel in meinem Titel nicht anatolische Volkslieder nennen soll

also das Wort anatolisch haben Sie kritisiert konnten Sie das ein bisschen eh erklaren?

(-)

Ja es ist ganz einfach eigentlich Anatolien ist ein eh griechische Wort anatolia und es
heillt Osten und eh (.) 6stliches Land oder und eh von den Griechen von den Byzanti-
nern wurden ihre eh 6stlichen Landerein das heildt das Ostlichste Gebiet eh die gren-
das das Grenzgebiet wurde Anatolien genannt es war Osten LMhm- und diese Grenze
es grenzte an Armenien also es war die Grenze zwischen Armenien und eh Byzan- By-
Bizanz oder eh Griechenland eh wie mans nimmt eh und das war ungefahr diese Strich
wo eh heute Kayseri Cesaria und so weiter ist da ist so ein unge- ungefahrt LMhm- ist
kein bestimmtes Gebiet eh man kann es nicht mit einem Lineal Linie ziehen aber unge-
fahr dieses Gebiet war das 6stlichste Gebiet vom Byzanz und deshalb wurde es Anatolia
genannt aber als die (2) Jungtiirken (.) diese zwei Volksgruppen aus der Welt geschafft
haben und ihre Tiirkei gegriindet haben hat man das eh Ostliche Gebiet das grol3e Tiir-
kei nicht Trakya librigens Tracia ist auch kein tirkisches Wort aber es wird beibehalten
Trakya eh dieses 6stliche Gebiet eh das das eigentlich klein Asien hieR (2) und Gberall

werden die sogar heute noch wenn Sie das sehen aber heute hat sich das in mehr
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durchgesetzt eh dass man es Anatolien eh nennt anadolu nennt LMhm- ah es wurde
klein Asien genannt auch heute lber den geographisch klein Asien heiRen und fiir das
ganze haben sie Anatolia genannt und eh das kam dann dadurch kam es sowas para-
doxes denn dieses die Tiirkei ist in Klimazonen eh geteilt es gibt eigentliche Klimazonen
aber es sind a- eh heute auch eh (.) eh (2) eh datiche Zonen nutzen wir eh ich hab ich

hab ich vergesse die Worter es kommt mir nicht in den

Sie konnens auch auf Armenisch oder Tirkisch sagen (4)
Idari Bolge tMhm Okay- eh Bezirke eh Verwaltungsbezirke
Ah okay

Verwaltungszonen sind das LtMhm Mhm- und es gibt Ostanatolien Mittelanatolien eh
(.) Bezirk Ostanatolisches Bezirk Mittelanatolisches Bezirk Siidanatolisches Bezirk und
so weiter und so haben wir Ostanatolien eh Anatolien bedeutet sowieso Ost LMhm-
und dann heillt es so also praktisch heillt es eh 6stliches Ostgebiet LMhm- nicht? ist
paradox Lja! Anatolien bedeutet ja Osten (.) und deshalb ist es eigentlich falsch LOkay-
man musste es ander- heute wird es in der Tiirkei Anadolu genannt LJa zum Beispiel-
Anatolien La anadolu halk sarkilari sagen sied ja und aus dem auf der ganzen Welt wird
das so (wartens) Ubrigens eh das eh das hat natlirlich noch so ein eh (.) Sinn auf von
der Tirkischen Seite eh es als Anatolia zu nennen so kann man auch die ganzen Kultu-
ren vermischen miteinander LMhm so ist das auch heute in der Tirkei Anatolische
Kultur heilSt es wessen anatolische Kultur? Genauso hat man das friiher in der Sowjet-
union gemacht sowjetische Kunst sowjetische Kunst was heiflt das sowjetische Kunst?
Es gibt Russen die haben ihre russische Kultur russisch Musik dann ist mit armenische
Musik oder mit turkmenische Mizik Musik Gberhaupt nichts zu tun hat es ist natirlich
falsch aber eh natiirlich politisch ist es gut so man mischt das dann hinein miteinander
und sagt es gibt keine armenische Musik es gibt keine georgische Musik es gibt eine
sowjetische Musik Schluss und so ha- machen es die Tirken auch heute noch und eh
wenn zum Beispiel bei Ausgrabung zum Beispiel in irgendwas von den Hethitern gefun-
den wird von den Urarthean Armeniern von Byzantinern und so weiter alles heiRt ana-

tolische eh eh anatolische eh (.)

Funde?
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Ka- eh karaka-

Stadtische? Rwnuwgp ist Stadt? Nicht?

Nein (.) Nein nein nein nein nein (3) 2wnwpewyprnLr)ntl Medeniyet eh
Ehm

Medeniyet 2unwgeynrenirjnitl eh

Zivilisation

Zivilisation Ja

@)@

Anatolische Zivilisation LMhm< was heiRt denn anatolische Zivilisation? In Anatolien
haben Armenier gelebt LJa! Urarthea Hethiter die haben dann die Lubiya und tausend
solche Methoden das ist naturlich politisch bedingt nicht eh wissenschaftlich LMhm-
(.) tUnd eh! Zum Beispiel LtMhm- das 6stliche Teil vom heutigen Anatolu Anatolien
LMhm- ist ja nicht Anatolien friiher Anatolien war dort wo es wo wo die eh die Grenze
von Griechenland oder Byzanz war und das eh 6stliche Teil das bergige Gebiet ist sogar
im 19 Jahrhundert ist das eh das armenische Hochplateau und heute darf man das nicht
nennen in der Tirkei es gibt in der Tirkei kein armenisches Hochplateau mehr es gibt
Anadolu (.) und noch mehr kann ich sagen es geht sogar so weit dass die Tirken (.) die
haben solche Probleme eh jetzt zum Beispiel die (5) die Aprikose LMhm ist ja auf La-
tein prunus armeniaca nicht? ja also zum Gliick haben sie daran noch nichts getan aber
es gibt eine Fuchsart das eh der Kurdische Fuchs heil§t auf Lateinisch und es gibt eine
Mufflon Art ein Berg LMhm- Bergziege das der armenische Mufflon heiRt auf Latei-
nisch was haben die Tiirken gemacht? Sie haben (kurzern) die Namen die lateinischen
Namen gedndert das keiner macht auf dem eh auf dem eh auf der Welt jeder Volk hat
seinen eigene Namen fiir Tieren und Pflanzen aber nein sie konnten das nicht ertragen
dass es armenisches Mufflon heildt oder Kurdisches Mufflon das geben darf (.) aber
natlrlich gibt es von (ihn) andere armen- eh Pflanzen und Tierarten die eh auch den

Namen armenisch haben LMhm-
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Was wiirden Sie vorschlagen wenn ich meinen Titel nennen mochte was ich statt ana-

tolisch nennen sollte was ware ihrer Meinung nach korrekt?

Klein Asien

Klein Asien okay

Das ist geografisches eh da ist ein geografisches Lla Mhm{ eh Name
Also Volkslieder aus klein Asien

Ja

Okay vielen Dank eh dann fallen mir nicht wirklich mehr Fragen ein eh haben Sie Fragen

fur mich?
Mhm
Nicht?

Nein

Okay @(.)@
@()@

Dann eh danke ich Ihnen fiir das Interview und stoppe die Aufnahme

233



Transcription: Interview 6.A (06.02.2024)

Duration: 35:55 min

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

ilk olarak tesekkiir ediyorum ki @(zamanininzi)@ L Rica ederim 4 bize ayirdiniz! Rica
ederim 1 ve eh ilk 6nce zaaten sizinle konusmak istiyorum ki biraz kendinizden
bahsedin isminizi sOylemenize liizim yok ama eh nerde dogdunuz nerde biyudiniz
Mhm Dersim iline bagli eh nazmi ilcisinin bir kiirt koyliinde dogdum on iki yasina kadar
ordaydim sonra onsekiz yasina kadar Dersimde ondan sonra istanbulda ve su andada
Viyanadayim

Mhm eh orda yasaminiz nasildi? Biraz anlatmak istermisiniz?

Eh ya koydeki yasantimiz mi? Ya bize file donme denliyor iste eh kii-eh-bizim mahalle
Uc eh (c erkek kardesi ermeni olarak kdytin altkismini kurulmustu biraz koyin disina
distyordu orda hep kendi aramizda yasardik tabi zazacay! konustuk yedi yasina kadar
okulda tiirkce 6grendik eh sagdan soldan iste ermeni kizi felan kelimelerini duyuorduk
evde soruyorduk ne demek istiyorlar felan. Cocuklardan ébir okul ¢ocuklardan yada
beraber davara gitdigimiz ¢ocuklardan felan onlardan hep duyuorduk ondan sonra yani
ermeni oldugumuzu yavas yavas Ogrenmeye baslamisdik fakat evde cok birsey
anlatilmiyordu ama daha sonra tabi ¢ok sonralari artik arastirdik 6grendik
nogldugmuzu nerden geldigimizi niycin boyle dediklerini

Ordan kelime dénme geliyor?

Eh hm?

Donme kelimsesi ordan mi geliyor?

Donme kelimesi ordan geliyor evet evet yani file dénme demektir eh hristiyanliktan
muslimanliga donme anlamina geliyor

Anladim mhm

Ama tabiki onlar o fileleri hep boyle dis disa aliyorlar her zaman is-istedikleri gibi
isletiyorlardi isine geldimi bendensin isine gelmedimi baskasin sen

Mh ve niye dénme?

Eh niye donme? Ciinkl eh dénmelik ki eh biliyorsun 1915 yilinda noglmus kesim olmus
iste katliam olmus. Bizimkilerde ¢ok zorlu durumlarda katliamdan kacarken

saklanmislar iste sonra hani geri don gel tekrar eh hersey yatisinca bunlar geri dontip
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6.A:

6.A:

6.A:

6.A:

6.A:

gelince bu defa nedemisler ya musliman olacaksin yada 6leceksin bunlarda iste orda
zaten bunlara secme hakki verilmemis hemen senin adin Ali olsun islam senin adin
Hadir olsun islam itraz etme hakkin yok birseyin yok

Isimleride secildi?

Isimlerde secildi dinlerde onlar tarafindan secildi ve yazildi iste o din eh sey altinda 6yle
alevilerin iginde alevilesmis bir sekilde yasadilar iste mesa bizim buytklerimiz hep 12
imam tutardi alevi orucunu ama eh namaz yok oruc¢ yok cami yok birsey yok bizde
sadece im- 12 imam tutarlardi asure dairlardi. Yani aleviler birazcik daha hristiyanliga
yakin bir dindir. Ama iyi ki biz diyorum sey baska bir sehirde diglmisiz islamlasmamisiz
yada camiye gitmek zorunda kalmamisiz ramazan tutmak zorunda kalmamisiz tabi
boyle

Ehm simdi siz avusturyada yasiyorsunuz

Avusturyada yaslyoruz

Nezamandan beri?

1991 yilindan beri

Mh buraya tasinma yada go¢me sebebiniz neydi?

Eh gec¢-gocme sebemiz sebebimiz soyle eh evlendigim zaman istanbulda yasadik sekiz
dokuz sene orda yasadim yani bana pek sey garanti gelmedi oranin hayati ne bileyim
boyle bir giiven vermedi kendine bi giivende hissetmiyorsun hep boyle stirrekli korku
eh LNeyden?/supe icinde eh herseyden herseyden trafiginden tut insanlarindan tut
cevreden tut nereye bagli oldugun belli degil birkere ne ermenisin ne alevisin ne
turksin birsey degilsin yani boyle kendini bir seyli seyde hissediyosun eh bide
cocuklarin gelecegi icin birazcik daha garantili olacak weiRt du onun icin geldik yani.
Burda birazcik daha kendimizi bagamsiz hissettik glivende hissettik yani. Birsey
olmazsanda burda yasaya biliyorsun anladinmi ama orda.

Orda yasanmiyor?

Ya yasaniliyordu ama biyere bagamli degilsin yani. Alevi degilsin tMhm- kuirt degilsin
eh tirk degilsin ermenide degilsin sen nesin? Begenmesen Linsan ((MD))*°® bin-
binada her binada herkesin bayrami olurdu benim bayramim yok benim bayramim

yoktu yani boyle

406 The interviewees partner who was also in the room during the interview.
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6.A:

6.A:

6.A:

6.A:

6.A:

Yani size hiset- hissetdiriyordunuz insanlar size hissetdiriyordu bu eh hissi

eh eh ettiriyordu benim bir elazili kiirt komsum vardi gece kalkip eh birgiin bana ne
dedi ramazanda ‘senin isiklarin gece yanmiyor niye?’ dedi ‘neden yansin?’ dedim ‘sen’
dedi ‘orug¢ tutmiyorsun?’ ozaman ben naptim? O davul ¢alinca zaaten davulda
Kumkapida oturuyorduk geliyordu mahsus orda hristiyanlar cogunlukta ya o camlarin
oninde duruyorlardi tak tak tak tak wvuruyorlardi ki insanlar kalksin yani ilahi
uyandiracaklar LMhm- insanlari eh bende dedim davul calinca hemen kalkip 15181
yakiyordum tekrar geri yatiyordum boyle @yani@ yani 6yle. Ozamanlar 6yleydi ama
simdi tabi bilmiyorum eh durumlar nasil orda (o llkede) 33 senedir ben yasamiyorum
sadece yazdan yaza gidiyorum artik eh o- bide teknolojininde faydasi oldu bence
insanlar baya mh yani arastirmak 6grenmek istiyenler bayra- baya bazi seyler 6grendir-
ogrendiler arastirdilar ama eh o kalibin icine sikismis kesimde daha tabi daha cok yani
daha duruyor orda

Siz dediniz ki omuyum bumuyum tam belli olmadigi icin eh siz lisandadami ayni zorlugu
¢ekdiniz yani lisan 6nce kag lisan konusuyorsunuz?

eh yedi yasina kada zazaja konustum ben tirkceyi okulda 6grendim Lmhm- iki tane
dille gitdim geldim ben ve burda ¢at pat biraz ermenice 6grendim yada enazindan bir
kag¢ kelime anliya biliyorum almanca ¢at pat perfekt olmassada onda kulaktan duyma
ogrendik tabi calistigimiz yerlerden oyle.

Sizce hangi dil size daha yakin?

Ermenice bana daha sey geliyor bana gore ben eh yani sey yaparsam 6grenebilir o dili
bir kere ermenistana gitmem lazim ki orda sirf ermeniler arasinda kalir sirf ermenice
duyigm ve konusayim

yani bu lisani eh 6grenmek istiyorsunuz

Ogrenmek istiyorum tabi tabiki.

Nedeni nedir?

ya buyilklerimin lisanidir nenemin dedemin benim anne annem mesela kadin yizi hig
glilmezdi ciinki bitiin aylesi 6ldurdlmisti birtek o kurtulmustu kadin ben onun oturup
birglin bizimle muhabett ettigini konustugunu hi¢c géormedim boyle lzgin lzgilin
dururdu kadin yani onlarin kendi dili korkudan oda konusmamis evdede
konusmamislar ¢ocuklar 6grenirler diye zaten diyorum lictane kardes eh koca koylin

icinde ama yine bunlar koyliler zaman zaman bunlari sey yapmis sikayet etmisti burda
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6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

ermeniler var bunlar hala ermeni felan mesala bir dedemde 38de 6lduruldi 15te
kurtulan bir dedem 38de oldiiriildi babamin babasi. Babamin eh biylik dedemde 15te
olduraldd yani zaman nekadar dénmede olsan sen yinede seni ermeni diye sey fisliye
biliyorlar yani tabi sikayet ettikleri zaman devlet sanami inanacak aleviye mi
inanancak? Tabiki aleviyi tutacak seni atacak yani Oyle. Yani kendini biyere ayit
hissetmiyorsun anladin?

mhm hm simdi muziye dénsek eh siz hangi lisanda muzik dinlemeyi daha seversiniz?
Ermenice bana daha boyle kulagma yada eh artik ha- o- tarihten gelen birseymidir
nedir béyle daha eh duygularima hikiim ediyor ermenice

Anadili eh anadilinden konusunca hangisi sizce anadiliniz ozaman?

Bana gore ermenice anadilim malesef ki bilmiyorum yani Lyani! tabi zazaca oldu yani
evet zazaca oldu annem zazaca konustu.

Onun igin ana diliniz?

Zazacadir

Yani hangi lisani daha ¢ok bildiginiz digil ya-yada pardon daha ¢ok daha iyi konusa
bildiginiz lisan sizce yada o lisan ki sizin kiltlirinize ayit olan lisanmi anadiliniz?
Anlatabildim mi?

Anliyorum seni ama bana gore benim ana dilim ermenicedir fakat tabiki ben kendimi
eh zazaca ifade edebiliyorum anlayabiliyorum konusabiliyorum ama malesef
konusamiyoruz anadilimizi

Ha okay yani sizce ana diliniz yinede ermenice konusamadiginiz-

Ermenice bence evet. Keske 6grenmis olsaydik keske konusmus olsalardi evde

Bu istekde ordan geliyor

Evet bencede ordan geliyor evet [-] mesala bi amcasiyla ilgisi vardi onlar hep
konusurlardi ama bizde bilmiyorduk ne konusuyorlar tabi kendi aralarinda bir dil
konusuyorlar biz anlamiyoruz megerse ermenice konusuyorlarmis ama eh ¢ocuklarin
yaninda cok konusmiyorlar ki cocuklar gidip disarda birsey konusurlar felan
korkuyorladi onlarda cocuklar gidip disarda konusmasin ermeni olduklari belli olmasin
anlicagin yani (.)

Bu korkuyu size nasil veriyorlardi?

Hm?

Bu korkuyu nasil veriyorlardi? Tek konusmakla?
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6.A:

6.A:

6.A:

6.A:

6.A:

Eh bize hic¢ birsey anlatmadilar ki hi¢ bisey anlatmadilar sadece diyorum ya disardan
duyduklarimizla gelip evde diyorduk iste bunlar ermeni ¢ocugu falan diyor ermeni kizi
diyor ermeni oglu ermeni diyor ama bizimkiler diyorlar sdylesinler siz onlari dinlemeyin
bosverin soylesinler bizi boyle susturiyorlardi anladin?

Nezaman anladiniz?

Eh ben bunu biraz gec anladim sdyle 12 13 yasindayken falan tamam biz ermeniyiy iste
biz ermeniyiz felan dediler 6yle anlat-analtdilar bize ama tabi tarih seyi pek
anlatmiyorlardi evde ne oldu ne bitdi felan ¢ok anlatmiyorlardi sadece diyorlardi ki o
glinler geri gelmesin o glinler hi¢ kimse bir daha yasmasin boyle anlatiyorlardi

Okulda hangi okula gidiyordunuz?

Tirk okulu normal tiirk okulu

Orda ne ogretiyorlardi?

Ya tabi simdi sOyle birsey var eh orda nasil 6gretiyorlardi simdi liseyi ben Tuncelide
okudum ama eh Tlincelide ermeniligimizi inkar ettik istanbula geldik aleviliyi inkar ettik
Tiincelide dedik aleviyiz istanbula geldik dedik kiirdiiz LtMhmJ neden? Ciinkii tirkler
kirtleri daha ¢ok seviyor kirtler daha mdisliman aleviler birazcik dinin disinda
tutuluyor tamam islam yaziyor ama islamdan pekilgileri yok alevilerin yani dedigim gibi
camiye gitmez oru¢ tutmaz namaz kilmaz onun igin onlar islamdan saymiyorlar ama eh
istanbula geldigimiz zamanda ¢ok komik birsey oldu ozamanda aleviliyini inkar
erdiyorduk gerci istanbulda ben o kesimin icinde ¢ok kalmadim niye yalan soyligim o
zamanda kiirdis felan nerelisiniz? Dogluyuz, kiirtmisiiniiz? He diyorduk boyle he boyle
yani hep bi kendimizi inkar etmekle gecti @hayatimiz gecti anladin?@ hatta ben burda
mesa bir firmaya girdim beni o firmaya gotliren arkadasda tiinceliydi bana dediki eh
burda insanlarin cogu icanadoludan gelen tirklerdir dedi sana derler nerelisin de ki
elazilhyim niye dedim elazilliyim diyim ben tilinceliyim ama dedi ki sen tilinceliyim
dersen alevi oldugun belli olur elazilliyim de ki kiirt oldugun séylenilsin ki onlar kirtleri
kendilerine daha yakin gorlyorlar seviyor burda bile biz korkduk disline biliyormusun
yani

Burda burdada

Aleviler bile avrupada korkuyorsa ermeniler ne yapsin? Burda bile korkuyor insanlar

yani kendini tamam belki cok daha iyi glivende hissediyorsun ama yinede tiirk tlirklerin
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6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

icine girdigin zaman seylerin igine girdigin zaman kendini biyerde inkar ediyor yani ben
etmiyorum ama ev-ettik yani bi zamanlar ettik dogru ettik kendimiz

Simdi daha mi rahatsiniz?

Simdi kontagim kimseyle yok @()@ bir kiliseye gidip geliyorum yani okadar ama hep
bildiler yani ben sana séyligim mi yani herkes tiincelide biliyordu bizim ne oldugumuzu
herkes ermeni diyorlur-diyordu yani (2)

Simdi ordayken siz diyorsunuz ki lisani konugmiyordunuz ama belki o lisanda sarki hig
duydunuzmu?

Duymadim hig sarki duymadim yok malesef iste

Turkiyedeyde yani Istanbuldaykende

Istanbuldaykende sey yapmadik ¢linki biz kiliseye gitmek istedik bu defada onlar bizi
pek sey yapmadilar olumlu bakmadilar biliyorsun daha yeni yeni cocuklari felan okula
almaya basladilar iste bizim gibi anadolu hep dénme anadolu ermenilerinin ¢ocuklarini
onlarda kendili-kendilerince belkide eh hikmetin uyguladigi bi sistemdi almayin diye
yada mesala okula vermek istedigin zaman kitiguna getir kiGtGglind gotlriyorsun
dedenin ismi tlirk babamin ismi tiirk ozaman sen ermeni degilsin diyor kendini kanitla
diyor eh ama oda devletinde dayatmasidir bence belki kilisenin bunda bi sugu yok yani
oyle

Orda yazyiyormuydu din eh seyin Ustlinde nasil diyorlar Ausweisn Ustiinde?

Ausweisn Uzerinde tabiki bizde islam yaziyordu dogru

Yani orda yaziyor hangi tirkiyede yaziyor hangi dine ayit oldugunu

Tabi simdi yaymiyor ozaman yaziyordu hangi dine ama simdi yazmiyor

Ve eh Tiirk olmayanlarda eh misliiman olmayanlarda ne yaziyordu?

Mdisliman olmayanlari ben pek bilmiyorum ama galiba hristiyanlarda ermenilerde
ermeni yaziyordu fakat oda simdi kalkti hristiyan diye yaziyor

Hm okay

sey kalkti onagore demi? Yani kimliklerde kalkti ya

Yinede olmuyormu yani? Yaziyor ya misliiman ya hristiyan

Bilmiyorum onu ama dediler kalkmis artik din hanesi kalkmis dediler bilmiyorum onu
kesin bir arastirmak sormak lazim

okay

239



6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

6.A:

Duydugum kadariyla soyliyorum

Yani mizik dinleyince tek tiirkce dinliyordunuz mizik orda?

mizik dinleyince evet daha ¢cok 6zglir miizik felan dinliyorduk biz dogru 6zgi-6zgir
muzik

ilk kez nezaman baska lisanlarda miizik dinlemeye basladiniz?

Buraya geldigimde ermenice @(dinlemeye basladim)@

onlari dinleyince ne hissediyordunuz? Bir fark varmiydi?

Ya tabiki boyle eh ¢ok Uzlici ¢ok eh duygu yukli mizikler yani tabiki biseler kop
anlamasanda yani hissedebiliyorsun bazi seyleri

Yani lisani anlamaniza ltzim yok

Bence yok muizikte lisani anlamaya lizi- seyi yok 6nemli olan melodiler ve o sana eh
melodinin verdigi o hisdir banagoére

diyorsunuz ki ermenice oldugu i¢in daha ¢ok hissediyorsunuz simdi ayni melodiyi
turkce soylese?

eh pek hosuma gitmedi iste dedim ya tlirkce boyle biraz bana sey gibi geldi ama
ermenice olunca acaba eh dilden midir yoksa eh soyleyis tarzimidir bilmiyorum daha
bdyle bir hiiziin verdi bana yani

okay (5) ozaman size bir sarki gosterince biraz ondan bahsede biliriz belki? LMhm- bir
tane ehm 6nce tiirkce dinletigim sonra ermeniceyi dinletigim?

Mhm ayni sarkinin LAyni sarkid okay ((plays Sari Gelin))

Bu size tanidik geliyormu?

Tabi tabi bu tanidik ve berihmt @()@ tabiki tanidik geliyor

ilkkez nezaman duydunuz bu sarkiyi? (.)

Bu sarkiyl burda duymaya basladim viyanada biliyorsun ki tiirkiyede ermeniler hep
kendini saklardilar yani hic e- Levet ama tirkcesinid yani tiirkcesinide burda dinledim
evet evet

Orda tirkcesi yokdu?

Ya bilmiyorum belkide vardi ¢ok eski bir sarki vardir mutlakada ben duymamisim yani

Okay

Ben duymamisim

Ne hisediyorsunuz bunu duyunca? Bu versiyonu sizce?

Uziicu
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Uziicu

Uzlici mhm Gzicd.

Simdi ayni sarkiyi size ermenice géstersem LMhm- buda biraz deysik (olabilir) ((Sari
Aghjik)) Bu nasildi?

Bun sozleri farkh degilmi? Onu sdyleme seyle farkl ya muzik melodi ayni fakat eh
kadinin eh kadin sesiylen boyle daha ince daha daha boéyle sey geliyor duygu veriyor
insana duy- yani yoksa muzik ayni melodi (6)

Bir kac soru daha var eh bu sarkinin sozlerini taniyormusunuz? Anlami nedir?
Biliyormusunuz?

Bu sarkinin eh tarihcesi hikayesi soyledir eh iste ermeniler erzurumdan gocerken eh bir
ermeni kizi turk cocuguna asik olmus LlGerizekali ((MD)) neneside onu birakip
gitmemis galiba onunla beraber kalmis onun cektigi aciyi dile getiriyor heralde. Oyle
biliyorum ben dogrumu?

Bilmiyorum sizin soylediginiz @()@ LBen 6yle biliyorum bu bu ermeni gelinin Gzerine
soylenen bir sarkid (.) sarkinin siz dediniz ki hiiztinli hizinligl fark ediyormu lisanla
yada caldiklari instrumanlarla agletlerle

Tabiki fark ediyor tabiki ya miizigi kulaga nasil geliyorsa onu hissediyorsun tabiki fark
ediyor

Burda ciinki Dudukda var

Yaya

O tirk versiyonunda kullanilmami6.Ai bi fark ediyormu?

Tabiki fark ediyor daha hiiziinli oluyor insan

Niye?

Ya boyle daha acikli geliyor ne biliyim hassasla6.Airiyor seni (4)

Bu sarkiyi siz kenidinizde séylermisiniz?

Arada bir bir iki ((incomprehensible)) tam bilmiyorum

Nezaman soylersiniz?

Bazen kendi kendime mirildanirim

Eh ama sey nolur yani gibt es eine Situation ki diyorsunuz bu sarkiyi simdi séylemem
lazim ki eh bu duyguyu cikartigim icimden yada bu duyguyu hissediyor onun icin bu
sarkiyi séylemek istiyorum

Galiba hissediyorum onun icin soylemek istiyorum @()@
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Siz dediniz ki hizinli bi sarki yani hiiziin hissedince mi yada mutlu hissedince mi?
Tabiki hGzinli hissedince soylersin ¢cok hiizlinli bir sarki

Ve nezaman dinlersiniz nezaman dinlemek istersiniz sarkiyi?

Arada bir oyle kendi kendime mirildaniyorum yani aslinda ¢okda dinledigim bir sarki
degil ben YuTubdan baka sarkilar dinliyorum

Ah @(okay)@

Seyi dinliyorum sen sdyle hm Onnik Dinkjian felan dinliyorum LMhm- yada eh (.) iste
Abrahamyan var o da Diyarbakir mizigini felan séyliyor onu daha ¢ok dinliyorum araya
turkcede koyuorum

Mhm

Eh

Ozaman bir tane daha sarki gosterigim size belki bunu tanirsiniz bakigim tek ¢ekiyormu
diye tamam

Sen bunlari tiirkce almancaya mi ceviriyorsun hepsini bu dili

Once tiirkce yaziyorum sonra thayir bu dili mesala ben tiirkce konusdum- evet hepsini
tlrkce yaziyorum sonra ingilizceye degistiriyorum

Achso yazdiklarini ingilizceye (yerlesdiriyorsun)

Birde bu sarkiyi dinliyelim ((plays Turnam gidersen Mardine)) simdi yine bir kadin sesi
sectim LMhm- bu sarki tanidik geliyormu size?

Bu demin soéyleyen kadin degilmiydi?

Yok

Hm. (.) Yog

Tanidik gelmedi? LTanidik gelmiyord Ne hissetdiniz din-dinleyince?

Bu (erda) yine heralde kesim zamaninda siirgiine gonderilen ermenilerin ardinda
soyleninen bir sarkidir ben 6yle tahmin ediyorum ¢link{ buda bir ermeni sarkisi

Ah okay yani tirkcesini tanimiyorsunuz ama ermenicesini taniyorsunuz?

Yok tirkceyi tlrkceyi soy-duy-duymusum bunu tlrkceyide taniyorum ama
ermenicesinde varsa belki s6zlerini anlamadigim icin bilmiyorum yani

Ha okay simdi bu s6zlerden siz bunu cikartdiniz

Evet

Ah okay. Bumudur ama hikayesi? Ya-yada tek siz mi dyle distinlyorsunuz?
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Ben dyle distindyorum ben onun gercek hikayesini bilmiyorum tahminime gore clinki
hep boyle dertli eh mizikler felan

Dinleyince akliniza ilk o geliyor

ilk o geliyor ilk o geliyor.

Yani ne hissediyorsunuz?

Eh tabiki Gzlicl seyler hissediyor insan

okay ozaman bir de ermeni versiyonunu gosteriyim size

Mhm

Buda kadin ¢linki az énce demisdiniz erkek kadin belki simdi iki tane ikiside kadin
oldugu icin belki farkli birsey soylersiniz

Evet ama an-sozler felan aynimi mizigi felan yoksa farkli sadece melodimi aynidir?
Simdi duyacagiz onu

Simdi duyacagiz okay ((Sareri Hovin Mernem)) Simdi burda diyor daglarin riizgarina
6lem diyor ama orda diyor turnam LGidersen Mardined sen gidersen Mardine diyor eh
bu ayni sarki digil sadece mzik aynidir ozaman

Dinleyelim biraz daha ((plays again))

Mizik ayni ama sozlerin anlamlari farkh

Bu nasildi sizin i¢in? (.)

Buda glizel buda duygu yukll bir mizik evet

Ne hissediyorsunuz LDaglarin ylizgarina 6lem yani heralde ay seni géren gozlerime yani
oyle birseyler soyliyor tam anlamadim ama eh tabiki duygulaniyorsun yani bence ayrilik
sarkisi yine bu ayri dismis yarinden yada e kim bilir 6ldlrildi yada go-gécme géce
gitdi yada yollar ayrildi da boyle bir sarki soylenildi yani! Bu sarkiyi siz kendiniz ama
soylemezsiniz?

B-Boyle dinledigim zaman mirildanirim YuTubdan bazen actigim zaman kendi kendime
mirildanirim yoksa 6yle hergilin giinlik hayatda sirekli kullanmam yani

Mhm

Zaten bunlar disinirsek biz 6llriz kiz. Ya unutmaya calisiyoruz ya biraz 6nce [-] dedi
ya artik o tramayi biraz atlatmak lazim aslinda hakli yani stirekli ayni seyleri konus konus
clinkli biyere gelemiyor sadece kendine zarar veriyorsun yani tabiki unutmamakda

lazim ama siirekli ayni seyler konusmamak lazim. Clinki icimiz zaaten dolu bizim yani
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bos degilki. Bi de kendimiz degiliz yani baska birisi olmaya calismisiz ne o olmus ne
kendimiz olmusuz arada kalmisiz yani dyle birsey.

Ozaman son iki sarki sizi rahat birakacagim ondan sonra sarkilarla siz diyorsunuz ki
unutmak istiyoruz bu son eh 6nce ermenice versiyonunu gosterigim ¢linkii burda
soyliyorlar ki ermeni ezgisidir diye tirkce versiyonuda var ¢linkli onun altina yazilmistir
bu eh bide siz dinleyin ((plays Adanyi Voghperghe)) \Bu Adana katliyami ((zani)) yazilan
sark yani tanidik geliyor size

Evet evet

Cok az birakicam sonra kapaticagim

Mhm ((continues to play Adanayi Voghperghe)) herya boyle birsey eh belki tarihi
bilmeseydik bukadar dokunakli olmazdi biliyormusun simdi eh muzigi dinleyince hep
hayal ediyorsun ve yasiyorsun onu daha ¢ok dokunyor sana belki bilmeseydik dyle bi
miuzik iste yapilmis gitmis okadar Gzilmezdin yani

Yani mizigin eh anlami sizin icin 6nemli mi?

Tabiki cok 6nemli yasadigin duygulari dile getiriyorsun yani muzik ta- mizigin duy-
seyler cok 6nemli tabi anlami

Hikayesini bilmeseydiniz

Eh bu okadar belki Gzilmezdim ama diyorum ya dokunmazdi bana ama tabi simdi
mesala bunu soyledi ben hep hemen 1909 yilinda Adanada 6ldiriilen o insanlar hep
¢linkli okudugum icin hep gozlerimin 6nline geliyorlar boyle nasil birsey yasandi felan
daha dokunuyor insana ve belki de o tarihi bilmeseydim dinleseydim sarki bukadar
dokunmazdi bana yani

Bu sarkiyi hi¢ konserlerde dinlemismisinizdir yada biyerlerde agik yerlerde hig?

Nerde dinlicem? Cok hi¢ bi yerde ne- boyle seylerde dinliyom iste YuTubdan felan
dinliyorum evet

Televisyonda sowlarda hi¢ séylenmiyor boyle seyler?

Televisyonda tiirk televisyonda alman televisyonda hic¢ séylenmez @()@

Okay

Ermeni televisyonu ama dersimde seyretdim ermeni kanalini ¢ekiyor iki tane kanal
cekiyor dersimde

Bu sarkilardan birtanesi hi¢ ¢cikiyormuydu?

Eh denk gelmedim belki sarki yarismasi vardi seyretdim ama bu sarkiyi hic
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Tlrkce yarismalarindada? Tirkce versyonlar

Ya belkide miizik olarak ama ah tabi s6z anlamlari ¢ok farkh yani

Ozaman size bide en son tiirkce versyonun gésteriyim ayni sarkinin Adana katliyaminin
sarkisini Ask sarkisi yapilmisdir

Ask sarkisi yapmislar ya

Ask sarkisidir

Yaparlar ¢lnkl okadar ¢ok melodi galindi ki onlardan g¢linki sey yok ki (2) ((plays
Sebebim Ask))

Nasil hissediyorsunuz bunu dinleyince?

Hic bisey ifade etmedi benim icin hic bisey. (2)

Diyorsunuz ki ¢calinmis LClink( ben biliyorum ki bu nerden gelmis bu sarki bu melodi
ama bunlar kendi diline kendi sey sozlerine gore uyarlamislar birsey bir anlam ifade
etmedi benim igin

Siz az 6nce dediniz ki gali- galarlar boyle birsey varmi? Yani

Eh gordik iste bak almislar muzigi nasil bir sarki yapmislar o glizelim muizigin eh anlamli
sozlerin miizUgunu nasil bir seye gevirmisler

Rechtlich gesehen problem yok orda c¢linkii herkes baska mugzigi alabilir Gistline kendi
s6zUnU yaza bilir cover yani LMizigi calabilirmi?-

Mesala mizigni aliyorum sen sen blyil sen okadar urasiyorsun notala bilmem neyle
bi muzik ¢ikariyorsun ben onun c¢alip hemen istedigim sekile uyarliya bilir miyim
istedigim sozlerle soyleyebilirmiyim?

Odersen bi miktar 6den- ddiyebiliyorsun LAh o farkli 4ve kendin sonra bu sarkiyi
soyleyebilirsin

Yapmismi bu?

Eh onu bilmiyorum altda ama onu beyan ediyor ki ehm ermeni ezgisi yaziyor yaninda
Ah ezgi olarak ama ezgi ermeni fakat Aykut Giirel diizenleme

Sizce bu yapilmamasi mi lazim?

Ben yakistiramadim bilmiyorum. Acaba bilmiyorum senin dedigin gibi eger para
6denmisse bilmiyorum

Yo ben benim seyim degil ben tek anlatmak istedim ki LYapiimamasi lazim yazik
yani{ (5)

Yani yine eh miizigin hikayesi yani ezgisi dnemli sizin igin?
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Hatirlatiyor bana ayni mizigi dinlesem onu hatirlatiyor o geliyor akla yani

Ezgisi ylzinden mi diyorsunuz ki bu sarki boyle séyleninemez

Evet ben yakistiramadim. Bir agk sarkisina yani bu mizigin muizigi bir ask eh sézlerinin
eh seyini yakistiramadim

Okay niye? (2)

Kulagima hos gelmedi yada ben bi tanidigim muzik oldugu icin mi artik nerden geliyor
bildigim icinmi bilmiyorum gelmedi ilk defa dinledim bu kadini

Ah okay ¢ogu kisi tanimiyor zaten ben gosterince ozaman diyorlar ha taniyorum bu
sarkiyl ama bu versiyonu tanimiyorum

Ah ilging

Ozaman benim sorularim bitdi sizin bana sorulariniz varmi?

Sana basarilar dilerim canim.

246



Abstract (English)

This thesis examines the impact of selected folk songs on the cultural identity, narratives and
emotional experiences of the Armenian minority in Turkey. Furthermore, it analyses the fac-
tors that give rise to the enduring disputes surrounding these songs and their evolving inter-
pretations over time. In order to address this complex and multifaceted issue in a comprehen-
sive and nuanced manner, a variety of research methods were employed to gain a deeper and
more multifaceted understanding.

The selected songs were recorded in both Armenian and Turkish versions in the recording
studio of the Medialab of the Faculty of Philological and Cultural Studies by individuals with
Armenian and Turkish backgrounds. A multilingual questionnaire was devised in which the
songs were presented to the subjects in a randomised order. This was done in order to ascer-
tain their opinions of the songs and to determine their level of positive or negative sentiment
towards them. Furthermore, the study examined whether familiarity with the songs had an
impact on the subjects’ evaluation and emotional responses.

As part of the research, a series of interviews were conducted with individuals of Armenian
descent, music experts and non-musical-experts from Turkey who currently reside in the di-
aspora. As part of the study, modern tools were employed to record physiologically measura-
ble reactions when listening to the songs.

In addition to the interviews, online comments posted in response to selected YouTube videos
of the selected songs were analysed to gain insight into the online discourse surrounding these
controversial songs.

The findings of the interviews suggest that collective memory is a significant factor in the con-
text of these songs. They provide insight into the experiences and identity of the Armenian
minority. The online discussions about these songs demonstrate that the statements of the
Armenian minority regarding their experiences of discrimination and fear of persecution are
entirely justified. This is corroborated by the considerable number of negative online com-
ments.

The songs evoked emotional responses from the participants in the experiment, underscoring
the profound emotional impact of these familiar melodies. This was supported by the findings
of the survey, which also indicate that both Armenian and Turkish participants reported expe-

riencing feelings of sadness when listening to the folk songs.
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In the context of the experiment designed to gauge physiological responses, it was observed
that the emotional reactions of the Armenian and Turkish listeners were predominantly char-
acterised by feelings of sadness. The analysis of the skin conductance curves revealed strik-
ingly consistent patterns across the groups under investigation.

In conclusion, the findings of this study indicate that cultural background and shared experi-
ences can exert an influence on emotional responses to music. Taken altogether, they may
facilitate a more comprehensive understanding of the intricate relationship between music,

emotions and cultural memory.
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Abstract (German)

Die vorliegende Arbeit befasst sich mit dem Einfluss von ausgewahlten Volksliedern auf die
kulturelle Identitat, Erzahlungen und emotionalen Erfahrungen der armenischen Minderheit
in der Tirkei. Des Weiteren erfolgt eine Analyse der Faktoren, welche zu den anhaltenden
Kontroversen um diese Lieder und ihre sich im Laufe der Zeit wandelnden Interpretationen
fihren. Um diesem komplexen und vielschichtigen Thema umfassend und nuanciert gerecht
zu werden, wurde eine Vielzahl von Forschungsmethoden eingesetzt, um ein tieferes und viel-
seitigeres Verstandnis zu erlangen.

Die ausgewahlten Lieder wurden sowohl in armenischer als auch in tiirkischer Sprache im Ton-
studio des Medialab der Philologisch-Kulturwissenschaftlichen Fakultdt von Personen mit ar-
menischem und tlirkischem Hintergrund aufgenommen. Im Rahmen der empirischen Erhe-
bung wurde ein mehrsprachiger Fragebogen entwickelt, welcher den Probanden in einer zu-
falligen Reihenfolge vorgelegt wurde. Die Vorgehensweise zielte darauf ab, die Meinung der
Probanden zu den Liedern zu ermitteln und festzustellen, inwiefern sie ihnen gefallen oder
nicht gefallen. Des Weiteren wurde eruiert, ob die Vertrautheit mit den Liedern einen Einfluss
auf die Bewertung sowie die emotionalen Reaktionen der Probanden ausliibte.

Im Rahmen der Untersuchung wurden eine Reihe von Interviews mit Personen armenischer
Abstammung, Musikexperten und Nicht-Musikexperten aus der Turkei durchgefiihrt, die sich
derzeit in der Diaspora aufhalten. Im Rahmen der Studie wurden moderne Instrumente ein-
gesetzt, um physiologisch messbare Reaktionen beim Anhoren der Lieder aufzuzeichnen.

Die Analyse von Online-Kommentaren, die als Reaktion auf ausgewahlte YouTube-Videos der
ausgewahlten Songs gepostet wurden, diente der Gewinnung eines Einblicks in den Online-
Diskurs rund um diese kontroversen Songs.

Die Resultate der Befragungen legen nahe, dass das kollektive Gedachtnis eine wesentliche
Rolle im Kontext dieser Lieder spielt. Sie geben Aufschluss liber die Erfahrungen und die Iden-
titdt der armenischen Minderheit. Die Online-Diskussionen Uber diese Lieder demonstrieren,
dass die Aussagen der armenischen Minderheit lber ihre Erfahrungen mit Diskriminierung
und die Angst vor Verfolgung durchaus begriindet sind. Dies wird durch die signifikante Anzahl
negativer Online-Kommentare bestatigt.

Die Reaktionen der Versuchsteilnehmer auf die Lieder waren von emotionalen Reaktionen
gepragt, was dazu fihrte, dass die tiefgreifende emotionale Wirkung dieser vertrauten Melo-

dien unterschatzt wurde. Diese These findet Bestatigung in den Resultaten der Umfrage
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welche ebenfalls aufzeigen, dass sowohl armenische als auch tiirkische Teilnehmer beim Ho-
ren der Volkslieder Gefiihle der Traurigkeit empfanden.

Im Rahmen des Experiments zur Messung der physiologischen Reaktionen konnte festgestellt
werden, dass die emotionalen Reaktionen der armenischen und tiirkischen Zuhorer vor allem
durch Gefiihle der Traurigkeit gekennzeichnet waren. Die Analyse der Hautleitwertkurven
ergab konsistente Muster Uber die untersuchten Gruppen hinweg.

Die Ergebnisse der Studie lassen darauf schlieRen, dass der kulturelle Hintergrund und ge-
meinsame Erfahrungen einen Einfluss auf die emotionalen Reaktionen auf Musik haben kon-
nen. In ihrer Gesamtheit erlauben sie ein umfassenderes Verstandnis der komplexen Bezie-

hung zwischen Musik, Emotionen und kulturellem Gedachtnis.

250



