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1. Introduction

It is claimed that Damon Galgut is "the bold, fregbice of South African fiction"
(Observer). This statement refers to his lateskwor a Strange Roon2010), revealing
the lack of knowledge of the reviewer. Galgut hagsrbwriting plays, short stories and
novels since 1983. Hence he is not a fresh, that i:ew", South African writer. The
attribute "bold" is apt in some respects, but netlesively in connection with the
mentioned novel. Moreover, the term is superfiaiadl describes not in the least the scope
of Galgut's literary work. Within this thesis, & the aim to trace the author's development
as South African writer with regard to the natigodditical progress in order to disclose in
which ways he might be both, bold and new, or ifidaeither of it. Six of his books are
the subject of analysis. These are the followiBgall Circle of Beingg1988), The
Beautiful Screaming of Pig&l991), The Quarry(1995), The Good Doctor(2003), The
Impostor (2008) andin a Strange Rooni2010).A Sinless Seasof1984) is consciously
omitted, because the characters, themes and mdetitdoped ir6mall Circle of Beingare
reoccurring features in all subsequent writingsnéde it serves as key text for the others.
The concept of place identity, which is explainedlietail further down, helps to locate the
characters of the short stories and novels in theiitical and social context. Therefore,
each chapter gives a short outline of the relevastorical context, and place identity
serves as theoretical background throughout allyaes. By doing so, Damon Galgut's
awareness of the according political implications mdividuals and the resulting

difficulties regarding the negotiation of persortntity is revealed.

1.1 Damon Galgut

Only little information can be found regarding thigthor's person. Online resources report
that he is born in Pretoria in 1963, falls seriguBlat the age of six, lives in Cape Town,
receives international reputation since 2003's natron for the Man Booker Prize and
that he does yoga. The uninformative facts foundheninternet tell of Galgut's "under-
researched" (Frenkel and MacKenzie, 9) status. Alsita Kostelac notices that "[d]uring
the eighties and nineties, he failed to gain muedlibility as a noteworthy South African
author" (54). Even after gaining international ¢oddy, he is "unheard in [his] own land"
(Cowley, 22). This is true concerning his writingistii The Good Doctarbut this novel

changes the author's status. Russel-Walling nb&s[iv]hen Galgut's Booker nomination
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was announced, he got a flurry of calls from Softhcan newspapers and TV. These
were the very same people who, when his book wdsdigmed locally, had shown
absolutely no interest at all" (42). Russel-Walliaigo comments on Galgut's overseas

recognition:

New South African writers such as Damon Galgut, imated for the Booker Prize
for The Good Doctor, have been largely ignoredhey WK literary establishment.
“If you're not one of the Holy Trinity — Nadine Gdimer, André Brink and J M
Coetzee — you're unlikely to get reviewed, askedathe radio or interviewed on
TV,” says Isobel Dixon of the London literary aggnBlake Friedmann, which
represents a dozen South African authors. (42)

It seems that the author's degree of publicity ddpeon who is reviewing him. Leon de
Kock offers the following explanation: "valorizatiois rare and dependent on what’'s
trendy among the critics rather than necessarilyatishimportant for the writer”
(Construction, 109). De Kock's recommendation @dr&algut's novels entails that the
author is worthwhile reading, because the "writiegs to be read, for the sake of writing,
and the writer, and writers in general, so thattipalear voices can be heard in their
particularity, not because they speak to a pretoedatheme” (Construction, 111). Galgut
is a South African, but his works do not focus be issues of the struggle between black
and white. Rather, he has a more personal approdiemn taking own experiences as a
base for his writing. Being asked by Andie Millépersonal experiences enter the stories,
Galgut replies that "[sJome of it's not far from na¢ all. In fact the bits of work that
actually mean the most to me are the ones thataaneally closest” (Miller, 142).
Throughout the interview, Galgut states that ofhe Good Doctoand The Quarryare
"purely acts of the imagination” (Miller, 144). Btall six books in question are influenced
by South African politics.

As Galgut himself has said: ‘One cannot ... livé&south Africa and write, without,
in effect, writing about South Africa. It is a mage to believe that only overtly
political novels reflect this country. Even booksatt deliberately attempiot todeal
with 'relevant’ issues are a reflection of politicafter all, a refusal to face up to
realities is part and parcel of our daily lives éneAll literature is a record of its
time’ (‘Reality and the Novel' gtd. in Frenkel akthcKenzie, 9)

In this respect, the short stories and novels cetiee according zeitgeist (cf. Kostelac,
2010), of South Africa, by applying it on the dallyes of individuals. The concept of
place identity reveals the influence of politics ssues like family and friendship. In
addition, homosexuality is a significant topic thghout Galgut's career. During apartheid,
it is tabooed to write about issues aside from dtraggle, therefore Galgut creates his
personal writing style to refer to this specificxgal preference. His use of nature to
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portray and hint at his character's divergence ftbm white, established, heterosexual
norm starts infSmall Circle of Beingsnd is applied in almost each subsequent work. In
relation to this topic is the author's depictionacdpecific pattern of exclusion. He focuses
on sports as a means of demonstrating how deegsthegid values are rooted in the
novel's societies and in which ways sports exchuw®osexuals from the dominant white
society. This concept is at the hearfTbe Beautiful Screaming of Pigsed is, in a slightly
altered way, used imhe ImpostarHowever, in the latter sports serves to charsetdahe
exclusion of the uneducated from the circle oféheerging elitism in South Africa. Hence,
the nation's past has an as significant role aptégent in these six texts. Consequently,
Galgut offers a very personal, subjective (cf. Bfill2006) view on South Africa's society,

history and political progress contributing to tieion's highly diverse body of literature.

1.1.1 Situating Damon Galgut in South Africa’'s Literary Development

South African literature is defined by non-unifotyndue to its history of segregation. (cf.

Cornwell, Klopper and MacKenzie, 2010). Any attertptcompile a uniform body fails

inevitably. Van Vuuren elucidates the situatiorf@dows:
In organising a colloquium on "Rethinking a Soutfrigan (National) Literary
History" in May 1995, the Centre for the Study afuth African Literatures and
Languages (founded at the University of Durban-Wikstin 1994), brought
together in a well-nigh unprecedented way scholeosr many diverse literary
fields, representing most of the literatures of tBolfrica. The publication which
resulted from this colloquiunRethinkingSouth African Literary History1996),
testifies to widespread differences in approacH,aren lack of consensus amongst
the scholars represented, as to the feasibility fomth of a comprehensive,
inclusive South African literary history. The rotd political power in canon-
formation, representation, and the marginalisatiboertain literatures undercut all

debates about an inclusive South African literaistdny where eleven literatures
are at stake. (Van Vuuren, 190f.)

Due to South Africa's diversity regarding languagesl cultures, there is no collective
national literature (cf. Cornwell, Klopper and Maatzie, 2010). Also Michael Chapman
ponders over the question of "fhy do we delineate a field, ‘South African Litenal) in
relation to descriptive and definitional terms theve begun to be used with some
persistence” (1). Consequently, even the termsridesg literary periods are confusing.
Chapman names "post-apartheid literature; Soutica&idrliterature in/after the transition;
South African literary culture ‘now’ as distinciofn ‘then’; South African literature in the
transnational moment" (1) and "post-post-aparthdi@hapman qtd. in Frenkel and

MacKenzie, 2010).Cornwell, Klopper and MacKenzie differentiate beéwe post-
3



apartheid, anti-apartheid, anti-post-apartheidZ6f.0), and Frenkel and MacKenzie name
post-transitional and post-resistance writing 26f10). Resulting from the terms describing
the period after racial segregation, there hasetthb category apartheid literature. Others
use colonial and post-colonial to describe litenaorks from South Africa, and others still
modernism and post-modernism, depending on thendset when analysing a text.
Nevertheless, all these terms share two basic gasumg: a) literature under apartheid is
different from the one after it, and b) South Afmctexts are, in general, influenced by the
nation's politics. In this respect, it is impossilbd describe South African literature to any
complete degree, especially not within the scopetlo$ thesis. Therefore, some
simplifications need to be made in order to plaeanbn Galgut in its context. There are
four rough categories, including apartheid literafdfocusing on literary production until
1994. It is followed by transition, which is subdied by the general attitude toward the
change. Hence, there is a euphoric and a pessinpiatiern within this era. From 2000
onward, critics identify another change of the oratas well as literature. Here, it is
referred to as post-transitional. The final perlmehins approximately at the end of the
2000s, signifying a decrease in the importance aftls Africa's history. In the space of
these four periods, Galgut's novels are within gpeit of the time, criticising apartheid,
expressing hope for the future, portraying theamesi situation and coming to terms with
the past.

Apartheid's restrictive character is noticeablealh parts of living, and also in
writing. It "demanded strategic opposition. Thuisliterature it was demanded to represent
victimization of the oppressed in realist form" {idge and Jolly, 2). Attwell defines it as
“literature of witness, documentary, and protesi]dying] realism of a direct and polemic
kind” (169). Brink explicates the author's situation the following way: "the forced
binaries of us and them, black and white, were fikeon bars to writers, although there
were a few who challenged the restrictions of tH@earies by becoming more subtle and
resourceful" (16)Also Elleke Boehmer acknowledges the author's stnan the 1980s:
"Narrative uncertainty, its suggestiveness and feasee constrained within the deathly
binaries of a long history of oppression and opgpwsl (45). As a result, "it [was] very
difficult for writers to write about certain verydinary human situations (love relationship
without direct political connotations) without inwig accusations of fiddling, suppressing
more important issues or avoiding reality. It wamportant what was not said" (Brink, 15).
Galgut is, in this respect, one of the mentionesbueceful writers. InSmall Circle of

Beingsand The Beautiful Screaming of Pigse deploys natural surroundings to indicate
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homosexuality. Also homosexuals are oppressed, aardso for two reasons. First,
apartheid’'s predominant position pushes their sssnethe background: "In 1987 Ruth
Mompati of the ANC declared, 'l can't even begirsd¢e why people want gay rights [. . .].

They have nice houses and plenty to eat. | doe'ttlsem suffering™ (gtd. in Trengove,
125). Hence, white homosexuals in South Africa expee a "typical in-betweenness of
gay male existence, at once a part of the domiaadtapart from it" (Trengove, 120).
Second, homosexuals are seen as a danger (cf.oentl7). This sexual preference is
seen as "foreign to, and inconsistent with, trugk@&her identity” (Croucher, 316). Thus,
these people are also suffering victims. Howevethay are subject to discrimination, it is
dangerous to write about it. This is especiallyetiti a love relationship is involved,
because the author is accused of neglecting thesipgeissue of apartheid. Galgut refers
briefly to this issue inThe Impostar The protagonist, Adam Napier, writes poetry about
nature in his youth. He is criticised for not takipart in the struggle. Thus, Galgut
reminds the reader that writing in or about SouthcaA is not free of political implications.
In Small Circle of Beingsthere are two narrations exploring the difficuttfynegotiating
one's personal identity, of which homosexuality ipart, within the context of apartheid.
The other three stories focus on independence fhentonfined limits of family. The two
divergent texts can also be read in this way, lg@'s use of nature clearly indicates the
first reading. Intimate encounters always take @laicnight, revealing the need to hide the
sexual preference. Moreover, the protagonists decahis part of their identity
consistently in the solitude of nature. In mostGHlgut's writings there is a connection
between landscape and individual in order to ppim@mosexuality. The concept of place
identity with regard to sexuality is even more préisin The Beautiful Screaming of Pigs
The story is centred on the first elections in Naimin 1994. The protagonist relives his
past, which results in a liberating insight at émel of the narration. Throughout the novel,
Galgut characterises the main character's idestrtyggle via his perceptions of nature.
The young man's view of his surroundings is shdpedlace identity, which, in turn, is a
product of the restrictive politics. Also here, thimgle sexual encounter takes place at
night. Consequently, Galgut does engage in "littéeaengagée” (de Kock, Construction
109), but he is not focusing on the predominantiassf black and white. Instead, he
portrays the struggle of homosexuals and theiricgstl lives. In additionThe Beautiful
Screaming of Pigss, already, a novel of transition, as it copeshwithe concept and

practice of ‘difference™ (Chapman, 3).



The period of transition starts either with "th@annings of 1990" (Chapman, 1)
with "the first democratic elections of 1994" (Chagn, 1). This era is marked by the need
to create something new: a new nation, hence "newthSAfrica, a new constitution, a
new world, new values, a new governing narratiaf. Trengove, 2000). As Renders
states, "[a] new dawn has broken" (120). Literaiarased to construct "a shared nation"
(Samuelson, 113), in contrast to the past, in wiiticgh deployed to establish Afrikaaner
nationalism (cf. Green, 1999). Transitional literat isTturning] from the fight against
apartheid, with its fixation upon suffering and gezure of power, into just such stories as
these: stories which then open out to transformvibry over apartheid into a gain for
postmodern knowledge, a new symbiosis of the saaretl the profane" (Pechey, 58).
Transitional writing is focused otburied histories, the legacies of resistance, segged
conceptions of identity and the deployment of neatw describe the ordinary” (Frenkel
and MacKenzie, 4). Thus, South African literatuaeni's at the exploration of the uses and
limitations as well as alternatives to such kindwoiting [apartheid writing]" (Attwell and
Jolly, 7). It is also marked by the need itmtérrogatesilence” (Brink gtd. in Bell, 63).

History provides one of the most fertile silencesbe revisited by South African

writers: not because no voices have traversedfaréebut because the dominant
discourse of white historiography (as well as teatiphs to replace it by a new
dominant discourse of black historiography) havimély silenced so many other
possibilities. (Brink, 22; cf. Attwell and Harlov2000)

As homosexuals are one of the silenced voices,uBslgorks provide a revision of their
struggle to be heard and to be accepted in sodibyBeautiful Screamingf Pigsmirrors
the "euphoria” (Renders, 120) of the "transitiomaiment” (Chapman, 1) by presenting a
positive future for homosexuals via the protagamigbal insight. His view for the future is
governed by the liberated mood of the nation. Alitveend Harlow also stress the
connection of politics, culture and literature:

In the process [of democratisation] historical pissa and cultural practices were
established that have come to influence importabtiyh literary agendas and
political prospects, the drafting of a narrativepther words, that not only grounds
a "new [or transitional] South Africa" differentoim its past, but that must come to
terms with that past under the "new dispensatipn]' culture was obliged by
historical circumstance to find other arenas inalhif not to struggle, at least to
compete. (2f.)

Literature of transition often features the breakdmf "racial barriers and the absurdity of
racial segregation is exposed” (Renders, 128k Beautiful Screaming of Pigaso

addresses this issue. The protagonist's mother asrelationship with a black man, with



whom the main character too falls in love. Howetbke end of the relationship and the
mother's return to colonial values already indi¢hagedifficulties of transition.

The positive energy characterising the natiomsgformation diminishes soon, and
a "new realism" (Renders, 120) sets in. Crime,eriok, corruption, and inequality (cf.
Renders, 2005) dictate the daily lives and litexatalike. There are no clear dates
separating the transitional and post-transitioraiqal, but the "[swing] from optimism to
caution and even to downright pessimism” (Rendgtsaround 1995 signifies a change in
the nation, hence also in literature. Therefore,discouraged transitional phase is defined
here as beginning with this date. Samuelson de=cribis period with the term post-
transitional:

While much literature that falls under the sign thie ‘post-transitional’is

preoccupied with the ‘now’, with the effervescemtdaephemeral present, this

literature also draws into this ‘now’ a wide histal reach. Apartheid literature

often found itself stuck in the urgencies of theesemt, and the tone for the

transitional era was set by the TRC, which restdats backward gaze to the recent
past. (Samuelson, 114; €abarcos-Traseira, 2005

However, "the past stubbornly manifests itself"t¢fll and Harlow, 2), which results in
ambiguity: people must forget the past, but "soceations and even attitudes remain
substantially unchanged" (Attwell and Harlow, 2hefefore, the troubled history of the
nation is a contemporary issue. Thus, it is stiiject to literature, which, as quoted above,
Is concerned with the preseriience, ambiguity is a major aspect of this part of
transition in the field of literature as well as politics. New South Africa is a nation
which, with its focus on newness, narrates itself into being (cf. Green 1999).
Consequently, also authors have to contribute to the nation's innovation, and it is
demanded that they do so without stirring up the past. Fiction is one example
illustrating the tensions between South Africa's history and present time. Hayden
White explains that "in the process of textualizing the event it isoat&rrativized: that is,
the representations of history repeat, in almostyedetail, the processes of fiction" (qtd.
in Heyns, 43). Galgut'§he Quarryis definitively influenced by this time. The titiready
is ambiguous, referring to the pit, which is a caintocation in the narration, and to the
protagonist as well, who, in the cause of evergsplmes the second meaning of the term,
namely prey. The people populating the story argneatic, and the setting, a township at
the edge of a white settlement, is equally obsclisvard the end of the narration, the
three major characters become indistinguishablégu®dlurs the lines between law and
crime, predator and prey, and location and charaets textual design increases the
7



notion of confusion by referring to the protagosisnly via the pronoun "he", incoherent
and even completely absent punctuation, and simxamplete chapters which depict the
climax of the text. Moreover, the author criticizee demand to forget the past. His main
protagonist is a nameless stranger without a patsostory. The man flees from law, thus
he has committed a crime. While fleeing, he murdepsiest and steals this one's identity.
However, he is caught up by his past when the eofind the priest's dead body.

Therefore, Galgut indicates that no one can rurydveem history. Thus, also South Africa

cannot simply forget the past.

The fourth text,The Good Doctqgralso comments on the according situation of
South Africa. By 2003, South African literatureims"a phase in which books tangential to
heavy politics, or even to local interest, have umedgo receive national recognition”
(Chapman, 2). Following Meg Samuelson's argumeantathis is still the post-transitional
period (cf. 2010), while others simply refer toag post-apartheid (cf. Renders, 2005).
Leon de Kock names the "transnational moment"2@09), indicating that South African
writing receives attention beyond national bourekari

the world had begun to flatten out laterally; naibboundaries suddenly became
superfluous in the wake of economic and technolddlows uniting people within
global networks. The Berlin Wall had come down, sEand ‘West’ were old
news, apartheid had collapsed, and South Africaég see beyond the cultural
boycott. In literary-cultural pursuits the desirasmo step beyond the enclosure of
the ‘national’, the cultural- boycott hothouse, tlstruggle’ terrain. (de Kock,
Judging, 27f.)

The Good Doctoreceives international attention due to being shsted for the Man
Booker Prize. However, there are two competing iops on the novel based on
viewpoint. Those who demand literature to narraee niew South Africa, such as Barris
(2005), criticise it for lingering in the past, Wdbthers praise Galgut's refusal to forget the
nation's history (cf. Titlestad, 2008f. Maria Jesus Cabarcdsaseira, 2006 The pure
existence of these viewpoints shows that therestlleunresolved issues connected with
the remainders of the past. Moreover, it indicalbes South African writing is not yet free
of politics. The Impostorfully embodies the transnational character of BoAfrica. The
protagonist negotiates his identity within the @xitof South Africa's westernisation,
entailing corruption, exploitation of the uneducht@and the emerging elitism of the
wealthy regardless of skin colour. Hence, the nalegdicts new forms of inequality and
exclusion. In addition, Galgut comments on literatw position in the country. As Kostelac
points out, the novelindicates from the outset that the notion of tloaomous artist,
independent from the socio-economic pressures ®fcbhntext, is untenable in South
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Africa" (56). So far, Galgut always engages in cantmg on and criticizing implications
of the past and present political restrictions.

His latest writing,In a Strange Roomis situated in the present phase of South
African literary production. Frenkel and MacKenziearacterise it in the following way:
"[a]fter fifteen years of democratic rule in Soutfrica, the transitional period, understood
as inextricable from the spectacle of the TRC, Igun to wane" (4). It is difficult to
define this period, as there is no "neat break eetwtransitional and post-transitional
narratives” (Frenkel and MacKenzie, 7). Establisiheades of writing, such as protest
literature, continue to be in use alongside newdse(cf. Frenkel and MacKenzie, 2010).
Ashraf Jamal characterizes this era in the follgniray:

Situating post-transitionality aszone of activityhe argues for a rejection of the
rigid categories of understanding that tended taratterize the apartheid era, as
this would open up a space in which there is freeddinally, to resist
categorization - an impulse that might be a fittirggponse to the decades of
compulsive categorization under apartheid. (qtdcrenkel and MacKenzie, 8)

Galgut is, in this respect, a writer "beyond protéRussel, Walling, 24). The protagonist
is forced to cope with his own identity, in whickibbg South African is only one aspect.
He journeys through Africa, Europe and India, inlearto come to terms with himself.
Homosexuality is another, an unresolved, aspethisfman’s personality. However, it is
not apartheid's restrictive character causing tim¢agonist's difficulty to acknowledge it
openly. Instead, the reason is found in himselfréddwer, as the protagonist is named
Damon, In a Strange Roonis "semi-autobiographical® (Kostelac, 54). Hendejs a
journey into Galgut's own personality, and therefahe author himself copes with his
personal past. Consequently, the author is fre@imgelf of histories restrictions.

Resulting from this contextualisation of Galgutsrk, it is evident that he reaches
his goal of "[reachinglhroughthe politics to what lies beneath — the currentsafer that
play out either on a large scale (nationally) ortbe tiny scale of two individuals in a
room" (Galgut, qtd. in Kostelac, 54).

1.2 ldentity and Place Identity

In post-modernism “the idea of a stable inner 8&dé a soul) which is present throughout
an individual’s life and which constitutes theuerbeing, is deconstructed” (Gregson, 41).
Thus, as the self is "a social and ideological toes which is endlessly in process, the
identity is constituted performatively by what tkelf does" (Gregson, 41). In Galgut's

narrations certain events have an impact on théagooists' lives and that causes the
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identities to alter. That in turn affects the otbbaracters in the stories. Therefore, there is
a circle of processes: the social surroundingsméraon have an influence on the person's
identity and this again has an impact on family &mehds. This process deconstructs the
stable notion of identity. Schachter terms thisgpession "postmodernity as a context"
(139), meaning that "postmodernity is a social anttural context as any other with
specific influences on one's personal identity"¢thier, 139f). He names two
characteristics of post-modernity as a contextltieguin unstable or multiple identities:
"the characteristic of continuous and rapid sociange and the characteristic of the
postmodern individual being embedded in multiplatests with multiple affiliations to
different, sometimes contradicting, social groufisi1).

Additionally, every person has an ideological pietof his or her identity in mind
which is constituted by the person's goals, expiects, actions and the set of values and
norms specific in every cultural and historical ®xt. To maintain a stable self-image
becomes more and more problematic in a post-mosleciety, as a person belongs to
various groups and has to keep up various roldsiwihose groups (cf. Schachter, 141).
Thus, there are always conflicting interests: tla & person perceives his or her self, how
he or she wants to be perceived and in what mamperson is compelled to behave within
a specific cultural context and subgroups withiattbontext. The result is that there is a
co-occurrence of multiple identities and a heightepossibility of further development of
an identity and identity change (cf. Fromm 2002jk&on (qtd. in Schachter, 149) argues
that people strive to gain a stable inner selfafided identity which has some continuity.
However, he adds that neither a totally constantrtotally unstable identity is healthy.

One of the central aspects of Erikson’s identigoity—if not the central one—is
the claim that the individual is faced with the dee develop an integrative and
relatively coherent sense of self. This sense wkesegss spanning situations and
continuity over time is considered invigorating aadprerequisite for healthy
personality functioning. In Erikson’s theory, th&®nse contributes to personal
stability and therefore allows commitment (SchacHitd9)

In Fromm's (2002) identity theory a person withtsacsense of sameness would be called
a productive character. A person equipped with sucharacter is a person without a mask
which ensures his or her mental health (cf. Fro2002).

Post-modern theory states that in today's sodiesynot possible to maintain one
stable identity but the approach does not conttathe necessity of stability to
psychological health. Schachter links Erikson'oties with post-modernism as a context
in the following way:
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[...] it may be claimed that, if indeed a self-cistent and stable identity is basic to
universal human nature and thus necessary for pkygileal well-being, and given
that the contemporary social condition fails tomup such an identity, then it must
be recognized that, in this sense, the postmodemiext does not support
psychological well-being. Erikson did indeed claithat certain historical
conditions, cultural contexts, and social instdn8 can make identity formation
easier, whereas others promote identity crise)(14

Post-modernism deconstructs the idea of a stal@etitgy, proving that one identity is
insufficient. In today's society people have mootes to play and negotiate than ever
before. However, there is still the question of erheffect multiple identities have on a
person's psychological health. Schachter argues ahpost-modern context does not
promote psychological well-being (cf. 2005). Oe tither hand, writers such as Hermans,
Kempen, and van Loon (1992), Markus and Wurf (198Bifjon (1993) and Gergen (1991)
value multiple identities as having positive, elibarating, effects on people.

Although the literary approach acknowledges thesjimlity of more identities
according to context, it does not include the cphcd place identity properly. It is more
or less absent in literary theory, therefore itdgeexplaining. It is crucial for a person's
integrity, because people assign distinctive chiaratw their living environment. The
distinguished sense of place (cf. Stedman, AmsddrKauger, 2006) derives from the self
as well as political conditions (cf. Bloemers, Kargd Van der Valk, 63). Hence, scenery is
perceived uniquely in accordance with the nati@mal personal identity of the individual.
As a result, descriptions of the natural surrougsisomment on political and personal
development alike.

Lee Cuba and David M. Hummon (112) state thacplidentities are thought to
arise because places, as bounded locales imbuéd peitsonal, social, and cultural
meanings, provide a significant framework in whidentity is constructed, maintained,
and trans-formed" (cf. Proshansky et al. 1983; Blews, Kars and Van der Valk, 5,15, 85).
Proshansky (City, gtd. in Stedman, Amsden and Kru2f#6) defines place identity in the
following way: "Those dimensions of self that defithe individual's personal identity in
relation to the physical environment by means afoaplex pattern of conscious and
unconscious ideas, beliefs, preferences, feelvayses, goals and behavioural tendencies
and skills relevant to this environment" (cf. Ingol2000). Consequently, by paying
attention to a character's living surroundings, &bter's question "Who Am | in this
specific context | am presently in?" (148) is an®sewith two further inquiries in turn:
"Where am I" and "Where do | belong” (Cuba and Hwunpi12). Ingold is of the same
opinion:
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Persons take their primary identity from a paréicuiamed place. Throughout life,
additional components of identity accrue througbBoamtion with other named
places, so that who one is becomes a kind of resbwhere one has come from
and where one has been. The network of placestiseatame time a network of
relations between people. (54)

In addition to landscape, an individual's dwellplgce is significant for integrity.
A home "provides a temporal context for imbuingcglavith personal meanings" (Cuba
and Hummon, 115). Therefore, people treasure abgisplayed in their houses, because
they are meaningful. Csikzentimihalyi and Rochbidadton (gtd. in Cuba and Hummon,
112) refer to residences as "as storehouses dbhifig personal symbols, also preserve the
self, serving as a mnemonic to personal identity:' lanzo, 2003). Korpela states that
places and objects in places serve as aids fan#mory (cf. 251). Hence, past selves can
be compared to the present self. This then creaiesnuity and coherence regarding a
person's individuality. Rowles (gtd. in Cuba andnitoon 155) terms the process "auto-
biographical insidedness" (cf. Twigger-Ross anddliz2996).

Most processes involved with identity and livingveonment, be it a certain
landscape or a dwelling place, are described iitipesgerms. Cuba and Hummon name
"display and affiliation" (112), meaning that peeglse places to communicate qualities
of the self to self or other" (112) and they "udacps to forge a sense of attachment or
home" (112). Stedman, Amsden and Kruger differémte@mong four aspects defining
place identity: "setting” (landscape attributest thatisfy certain needs), "interactions and
behaviour" (interactions between individuals creladads), "place meanings" (meanings
are combined with values) and "evaluations" (attaeht, dependence, identity, and
satisfaction) (394). Twigger-Ross and Uzzell alsdentify four characteristics:
"distinctiveness" (people use a place to distinguieemselves from others), "continuity”
(preservation of the self - concept), "self-estedfVourite environments support self-
esteem) and "self-efficacy" (a manageable envirariroe setting that supports goals and
purposes) (206ff.). All of these authors agree fhate identity is mostly an unconscious
process (cf. Dixon and Durrheim, 2000). The impwc&aof living environment is made
conscious when something - like an event or fordistbcation - disrupts the person's
living habits (cf. Dixon and Durrheim, 2000). Reflimg on the changed circumstances,
each one has to decide if the personal surrounditijsnatch one's own self concept. In
general, change of residence points either towHeded place identity, which no longer
goes with the personal integrity, or toward persaeaelopment, which does not fit into
the value system of the living area anymore.
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Constrained relocation causes "grief and loss"ig@er-Ross and Uzzell, 208),
however, deliberate change of settlement "can sepiteself-concept change with the new
place representing an opportunity to develop neswntitles” (Hormuth qtd. in Twigger-
Ross and Uzzell, 207). Manzo states that "activestraction and reconstruction of
identity is a dynamic and conscious process thdudes special, meaningful places. This
also illustrates the importance of having, findimgallowing space, both physically and
emotionally, to facilitate self-exploration” (53fHence, persons choose their dwelling
places and living environments according to thenspnal dispositions. Twigger-Ross and
Uzzell stress the importance of a congruent setincept (cf. 207f). In order to achieve
continuity, people modify their setting or movesatdifferent place which suits the sense of
self better. As a result, a change of residencdrainate an alteration of identity, because
"new environments are chosen to mark a new stadiein(Twigger-Ross and Uzzell,
118). Moreover, if an individual does not feel taime" (Cuba and Hummon, 113) in
specific surroundings, it also means that he orishaot part of the community in this
certain area (cf. Cuba and Hummon, 1993; cf. Stedresden and Kruger, 2006). This
again leads to relocation, because the individuriésyrity is not in line with the overall
place identity. Still, sense of place is almostats/connected with feelings of comfort.

Lynne Manzo (2003) explores the negative asp&tte. depicts the residence as a
"location for the mundane aspects of daily life1)%n which individuals are "bound by
routine” (51). The "miseries of everyday life" afidrudgery of place” (Manzo, 51)
contradict the notions of comfort and rootednesa itertain place. Ahrentzen illustrates
that by reference to women living in disrupted fieest "for many women heads of
households drooping plaster and broken windowsacierize the dilapidated structures of
their homes" (113). Unfavourable living conditiorsse not restricted to personal
circumstances. Dixon and Durrheim (2000) and Ma28®3) stress - among many other
authors working on place identity - the significamluence of politics. Manzo expresses
the correlation between personal self and largacstres in the following way: "Although
our experiences in places are felt on a deeplyopatdevel, they are products of a larger
political, social and economic reality" (55). Rilegpecifies that regardless of how
compound the "interior response [to a living enniment is,] the landscape remains a
social and political fact, designed, owned and maamed by people [it is] an external
landscape of broader implications” (31). One ofghesumptions is the exclusion of other
groups living in an area. Pratt "argues that soraeple’s’ sense of rootedness and

belonging is obtained by the exclusion of othemnfrthat place" (qtd. in Manzo, 55; cf.
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Dixon and Durrheim, 2000; Bloemers, Kars and Varr Dalk, 2010; Ingold, 2000).
Bloemers, Kars and Van Der Valk emphasize the itapoe of historical events
connected to the living area with regard to natiot@ntity (cf.102; cf. Soja, 1989; Keith
and Pile, 1993). This notion becomes more comm@d&tan incident infuses a stretch of
land with a meaning which generates positive a$ aghegative associations depending
on the group a person belongs to. Manzo sums uprtbtdem accordingly: "Significant
places, particularly if they are outside the resaeand shared by various members of a
community, can be the site of contestation oventsigand the use of space, particularly
when ideologies regarding who ‘belongs’ where clg8®). Dixon and Durrheim (2000)
analyze place identity concerning the contestingitipms of black and white cultures in
South Africa. They say that "apartheid, at leastoor level, was all about ensuring that
people kept to their proper places” (34). Additibnahe two authors discuss the joint of
language and landscape: "Language becomes the tfaatdinds people to places. It is
through language that everyday experiences ofisgdface form and mutate; moreover, it
is through language that places themselves aremaagely constituted in ways that carry
implications for ‘who we are’ (or ‘who we can claimbe’)" (Dixon and Durrheim, 32).
Billig explains the further connection with poliic'the themes of ideology are instantiated
in ordinary talk, and how speakers are part of, aedcontinuing, the ideological history of
the discursive themes which they are using” (49).

Hence, an individual develops a selamong others according to the living
environment. This is, in turn, infused with meanbgthe locals. As a result, the landscape
generates its own identity, which reflects the gnity of its inhabitants. In addition, both,
the living area and the residents, are influengegdiitics, which shows in the perception
of and talk about the region in question. The pemssiding in a specific area decides if
the present values represented by the communityligimd) environment alike are in
accordance with one's own. He or she is able toentlals choice due to experiences in
other places with different communities. In genetiaé importance of a habitat is made
conscious via unforeseen events, which disruptamstorm the known way of living in the
specific area. Voluntary movement due to incomjilétibwith the present community and
transported values, points toward change of theopat self. Moreover, the dwelling place
- the actual home and not the region in which #stdence is - is used to display personal
attitudes. Hence, the house demonstrates the @ypeception of him- or herself. Again,
deliberate relocation - if a member of the housghdbes not conform to existing

dispositions - alludes to alterations of persomntity. Rose is convinced "that place
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identity derives not only from individuals’ attacknts to their environments, but also
from their “dis-identification’ with others’ spacesid from their relationship to dominant
ideologies" (gtd. in Dixon and Durrheim, 24). Hexttension of the concept is especially
true shortly before democracy was established inttfSdfrica. Dixon and Durrheim
outline the situation in the following way: "Thevdied landscapes of the old South Africa
are gradually breaking down (Saff, 1994), forcitgyditizens to re-evaluate their place in
the social order. Material and political transfotioa, in other words, is unsettling the old
place identities"(34)

Galgut's short stories and novels depict the adndif the protagonists' identities
with the identities of their surroundings. Hence,illustrates South Africa from apartheid
up to the present time and how individuals strugglefind their places within given

societies and conventions.

2. Small Circle of Beings

The book was published first in 1988 and consi§tBve short stories. "Small Circle of
Beings", the first and the most extensive narraisv@bout a family living in South Africa.
The family slowly breaks apart throughout the sgaisndice and his recovery from the
illness. "Lovers" focuses on James finding out abbis father's secret love. As a
consequence, he sets out to meet that woman. Jeandly knows his predecessor, but
meeting gives him insight into Ivor's charactereTthird, "Shadows", differs from the
preceding narrations in that it focuses on friemusA boy and his friend Robert watch the
eclipse together at a lakeside and an intimate momseexperienced. In the forth, "The
Clay Ox", the protagonist named Guy is forced tcap#tulate his life up to the present
moment in order to find his future in life. Pareptay a minor role in this narration and the
issue of friendship does not appear at all. "Ri¢kg last story in the book, combines
issues of friendship as well as family. Shell, pnetagonist, is sent away from his home to

a boarding school. Difficult and complex friendsispues develop between him and Rick.

2.1 Issues in the Short Stories

In this collection of short stories Damon Galgutraduces topics and issues which are
taken up in the subsequent novels. His writingestglgarding development of the self and
importance of the living environment originate $mall Circle of BeingsMost of lead

characters are outsiders within their social surdings, meaning that they differ from the
15



given norm, especially regarding "Lovers", "Shadgwand "Rick" as they obtain a
tabooed sexual orientation. The common values ahdfb are transported via the concept
of place identity. Hence, the people's perceptibhocation is crucial in order to gain
insight into the established principles. Furtherepothe individuals have a similar
background, namely a disrupted family. The difficed arise due to alteration of the self.
Galgut takes up the post-modern belief that a persannot have one fixed identity
throughout lifetime. Hence, the author observesitae character's progress caused by the

person's changing milieu.

Moreover, the author explores the issue of homaaéy in connection with
evolving identity. Some of the protagonists divefgem the established value system
because they obtain either a homosexual or else pvigblematic sexual orientation. The
sexual preference is not yet placed in politicatkgaound. InSmall Circle of Beings
Galgut experiments how to portray this issue. Firgt foremost, the persons' discovery of
their sexuality supports the main character's peisdevelopment, because the individuals

have to find a way to cope with their divergence.

The third major aspect of this thesis, the pditibackground, is not yet as
elaborate as in the following works. "Small CircieBeings" is the only narration which
features political implications of a landscape. loer, Galgut does not join it with the
characters' development. This is especially conspis regarding homosexuality. South
Africa abolished "discrimination on the basis okw& orientation” (Croucher, 315) in
1996. Therefore, before this date, the establigitadtice of intolerance of homosexuality
is traceable in communities. However, Galgut dagsimclude this notion irtsmall Circle
of Beings He only hints at the problematic nature of thbigi¢ by consistently depicting the
emerging homosexual tendencies of the protagooisiShadows" and "Rick" at night and

in the solitude of the natural environment.

2.2 "Small Circle of Beings"

The narration centres on a family and their prolsleitherefore, the main focus is on
identity development of the narrator and place titlemegarding the home. The person's
integrity undergoes several modifications due terations in her milieu. This in turn
results in a restrictive living environment for hmusband and, in the end, especially for
David. Consequently, she changes the house's tyleaticording to her behaviour.
However, the author does often not give enoughrinébion on the dwelling place,
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meaning that he does not refer to the altered dation coherently throughout "Small

Circle of Beings".

Galgut begins his first story by giving backgrouimformation on the narrating
person, a nameless woman. She explains her orajidspresent living situation. The
author implies criticism of colonial power here.Wwver, his critique is not connected to
the actual narration in any way. In general, thetége is important for the establishment
of a self, but in this case Damon Galgut fails ¢émrect the colonial background of the
woman with her present personality and the stoeyli@till, the following text passage
indicates that she is not very comfortable in tbantryside, as she fears the wild jungle
and the native inhabitants. The persona moves frartity to her birthplace in order to
take care of her mother. She perceives the newamiaent in the following way:

It's a wild land, this. At the edges of the tam@aae a dense wall of jungle rises,
woven with leaves so that it seems impenetrablé.tiids is not the case: there are
paths that lead into the forest, if you know whtrdook. | have walked most of
them by now. [...]. Above the house the forest icw@s in successive tiers,
building in dark layers toward the stony crestgh& hills. | haven't been far that
way; there is something truly primitive in the veag@n here. The earth too is black
and secret, boiling with roots like the surfaceaafeep, infested sea. [...] There are
pine trees here [...] It is possible to walk for adoway in the gloomy green light,
under a dark roof upheld by the trunks of treeyoli go far enough, however, the
trees do come to an end, and you will find yours¢lthe edge of a scrubby field
that leads down to plantations of trees far latban ours. Our territory ends here
and the neighbouring farm begins. It's a pleasdatepto stand, giving a view of
cultivated lands arranged in patterns discernibly &/om here, so high. Labourers
work there among the trees, picking the fruit a® ifeed an endless hunger. But it
isn’t theirs. Small Circle of Beings4f')

This excerpt is similar to a passage in Alan PatGny, the Beloved Countrywhich was
analysed by Wittenberg (2005). He came to the csinmh, that the elevated position of the
narrator represents "a classical colonial prosghetauthorial narrative performs a survey
of the surrounding landscape” (11). The woman i;migidhe same: she depicts the
surrounding environment. The heightened positi@ar fof the wilderness and positive
evaluation of the tamed farm land suggest a coldaekground. In addition, the labourers
working on the plantation enforce the setting. "IErd hunger" (5) either refers to the
physical need of food or the want for power. Thst lane, "But it isn't theirs" (5) proposes
the latter reading. Neither food nor farm belongthe workers. Their workforce is

exploited in order to ensure white sovereignty. Tpessage following this excerpt

t All page numbers in parenthesis in the followinfgrdo this edition
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confirms the narrator's status as a white, coloamatlowner. She describes the dwelling
place of "a community" (5) where she seldom go#gugh they are closer to [her] than
any of the real neighbours” (6). The woman distigsiges herself from the people who are
"as odd as their dwellings, with their flat bongéa and shiny black skin" (6). Describing
the inhabitants of this place, she always refetthéon as they' (6), denying the natives a
status as individuals. The narrating person evess go far as to say "[n]Jo white woman,
no matter how far out of town she may live, canehagspect for the rituals of these
inscrutable black people. It is better by far todfeaid of them” (6). However, regarding
place identity, the portrayed area and its politiogplications are only loosely connected
to the narrator's identity. Approving the colongatting and distancing herself from the
black community imply that she feels superior. Bfiere, she views her servants as self-
evident. The narrating person sets "her [the haesdr] to polishing, to sweeping, to
scrubbing" and "supervise[s] her in her labour”. (Npnetheless, she is void of any other
colonial practices such amastery and control over a pliant, subjugated calderrain”
(Wittenberg, 11). Moreover, it is not clear in whiways the woman identifies with the
land itself other than her appreciation of tametirea In fact, the land lacks any meaning
regarding the people in the short story. Ratheraifamilial aspects such as David's
iliness, the parents' divorce and Cedric's - théherts new lover - appearance become the
focus of attention. Nevertheless, the author refrdiom describing the actual residence.
The home is the centrepiece of a family, as it istarehouse" (cfCsikzentimihalyi and
Rochberg-Halton, 1981) for their memories and eepees. However, the narrating
person does not refer to it in any way. Therefiing,not known whether she likes living in
this specific dwelling place, or not. Galgut's icigm of white dominance ends with the
first chapter. His critique seems out of placeggithat the narration continues without any
further appearance of the political situation ia dountry and without colonial prospects.
Significant events advancing the story take placthimv family life, which is
detached from the land they live on. The only meegiul information of the text passage
above concerning the mother's character is heikdisif the jungle. It indicates that she
does not yet feel at home there. Coming from toshe is used to a different living
environment, which implies other beliefs and habiitan the countryside. The change of
location results in an evaluation of her identithe woman compares her city-self and the
new personality deriving from a living in the copnby means of clothing:There was a
time in my life when | took pride in things likeigh | covered my face in powders and oils.

| dabbed scent on my wrists and on the back of egknl wore long dresses and high-
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heeled shoes. | was conscious, you could say,efmiy | appeared” (17)n town her
outer appearance is one of her major concernsgBeithe new environment, these things
do not matter anymore, because "there is no naechdieup or special clothes. There is
no one to impress" (18). The woman's self - reflexihoughts speak of the change in
progress regarding her identity. As a result, tity dothes she puts on in order to do a
favour to her husband, feel as "if | am only dnegsip, as if | am putting on a costume in
which | no longer belong” (18). Hence, the narmgoerson is adapting to her new living
environment. Although Galgut describes the prot&isnappearance in detail, there is,
however, again no illustration of her home. Thehautoes not attach his main character
to her dwelling, thus the reader does not get thpression that the woman has an
emotional bond to her home.

To return to the woman's self - evaluation, claghis used to indicate the person's
shift of identity as well as an altered perceptafrthe natural environment: "In reality, |
love this place, with its wild views down the valléhe storms that come down from the
hills. | have discovered something of myself in gwditude. Here | am not answerable to
people or custom. | can do as | please. | am mywaman" (19). The narrator throws off
completely the old identity and discovers a freedanich she has not known before. Still,
she only refers to the natural surroundings. Orgaana her perception of the dwelling
place is absent apart from the information thdtai¢ been family-owned for a long time
(cf. 19). However, Galgut does not include whetsbe likes her birthplace or not.
Nonetheless, her new personality causes a rand#fiotilties. As she alone is in care of
the household, meaning that she sets her servards the work, the narrator has full
responsibility for the issues regarding the honfe 46). As a result, she views it as her
duty to watch over her son when David falls ill.eSk even jealous when others try to
lighten her burden (cf. 21, 38), pointing at hdfisie character. Thus, as she can do as she
pleases according to herself, she does not warttoalyyto interfere between her and
David. Her focus on the son results in tensions silehce between the married couple.
Husband, mother and household are neglected. Thiéyfhegins to break apart. This is
also visible in the state the house is in: "Thesesireaks of grime on the window panes. |
find traces of soap in the rinsed washing. The ésisim the garden that Moses [the
gardener] should be pruning are ragged and badly(26). The more serious David's
sickness gets, the more disagreeable the resideaqm@éarance and living quality become.
She perceives herself and the husband in the follpway: "At night, after the servants

and doctors are gone, a dreadful silence fallshenhbuse, through which he and | move
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like anguished ghosts" (34f). Their home is no kmg place of comfort and security.
However, because Galgut does not depict the hasisesafe haven in the beginning, the
impression of the residence as a terrible locasarot infused with meaning. The sentence
rather describes her personal feelings, but withegard to the dwelling place. However,
the wife's altered behaviour changes the dwelliaggis identity, which results in Stephen
divorcing her. Before David's sickness, she keepdhome clean, but now there is "a pelt
of dust [...] on the floor" (60), which symbolizé®r dismissed duties of a wife. The
neglected state of the domicile reflects the detated condition of the marriage. Hence,
she undergoes a change of priorities, taking theséie identity of a family home away.
She does not even live there anymore because sbhmpanies David during his long stay
in hospital. There, she reflects on her relatignsbiStephen: "[...] it occurs to me, as it has
before, that my husband is not the person | beliehvien to be" (54). However, it is not
Stephen who changes, but she herself. Returninge hafter a longer stay in town the
woman perceives her house as "strange"(60), iltisgy the unfamiliarity between Stephen

and her.

After the divorce, the place identity of the hoise discord with her personal self.
She tries to modify her living surroundings to ¢eea place she feels comfortable in. First,
the woman takes care of the home's appearancefolibwing passage demonstrates the
bedraggled state of the dwelling place, which israicator for her present situation. She
Is as run-down as her house. Restoring it also searbishing her own integrity.

In the time that | have been away, all has fallo disrepair. [...] | set them [the
housekeeper and gardener] to work. Dirt has l&adesto every corner of the house.
Insects, too, have taken to living in our cupboanald cracks. There is dusting to be
done, and sweeping too. The silver which | usegdiish each day has become
frosted over and tarnished. [...] It is necessarynfie to work too. With the hard
bristles of brushes, the surfaces of brooms, | hloggase Stephen's footprints from
the floor forever. (77f.)

The effort she puts in cleaning the house illuegdter wish to go on with her life. Stephen
is brushed away, however, not completely. He leaepty spaces behind, which remind
the narrator that she is alone now (cf. 78). Shtestthat "[h]e still exists as a presence in
the house and | have kept, for reasons | don't stetted, a picture of him above the
fireplace" (87). Preserving this photograph tessifior the first time an emotional bond to
the residence. Galgut also inserts David with r@édgarhis home: "David appears to have
no bad dreams that live in his bedroom of his whimeso many weeks, he tried to die"

(78). For the boy the house is still a safe hawdrereas the mother feels lonely there. She
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meets Cedric and falls in love with him. The newnnadters the home's place identity
completely, especially for David.

His mother's new lover throws the picture of Seapinto the fire, which signifies
his wish totake over(my emphasis) the place. And indeed, Cedric ragesa the whole
house according to his imagination (cf. 88). Thenns now in control of the household,
servants and woman alike submit themselves to tigsu "master” (88). The narrator does
not object to the grave modificatioredthough she previously makes it her home. Galgut
fails to demonstrate if she feels comfortable witle new arrangements and thus her
personality is unclear. Indeed, her identity is fasmg. The narrator accepts Cedric's
violent behaviour, which is directed against theiseas well as its inhabitants. On the
other side, this contradicts the overly protecatt#tude she develops with regard to David
(cf. 86, 97). Still more confusing is her own aggigeness against her son (cf. 91, 97). In
Addition, the dwelling place is once more remotanirher integrity. It seems like Cedric is
the only factor driving the narration. One couldw that the main character's illogical
demeanour illustrates her destabilised life. Aftkenost losing her son and the divorce she
is looking for some measure of security. Therefalie clings to Cedric and defends his
assaults as necessary (cf. 91, 94, 95, and 98anAlyf is in her opinion a warrant for
stability, and so she tries to rebuild one. Cedepresents the father, she remains the
mother and David has to take on the role as thald.cBoth, the mother and her new
lover, picture the son still as a child, but Dawibels against that (cf., 92, and 97). He
starts to ignore his mother and Cedric as completelpossible (cf. 92). Privacy is his last
hideout (cf. 111). None of the family members depibe house as a safe or comfortable
place anymore. Galgut omits it deliberately to pant the fake character of the new
establishment. However, regarding David, a peroapaf his living environment would be
useful. It is obvious that he rejects his motheew habits, but it is unknown if his view on
his home changes. It used to be a safe haven for but now David experiences
restriction within the walls. Calling Cedric "fatti€99), and thus pretending to be part of a
functioning family, must alter the boy's view onsHiving environment, particularly
because the pretence does not work. David's mo#iadizes that the masquerade is not
convincing. It is only now that her view on theidesice illuminates her personality again:
"l stand on the backtoepand look out over the garden at the new flowerp#dsstatues |
don't recognise. | turn and face into the houseyhich rooms, the furniture, have been
changed (102)". As if waking up, she becomes consoof the past events. Once more the
woman begins to rearrange her home, removing nodri€drom it. The narration
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continues with her fighting with her son who stifbels against his mother. The young
man expresses his wish to move out, which indicii@she renounces not only his mother
and her way of living, but also his home. David tgao live in the city, which hints at his

developing integrity. The countryside is not thedscape he identifies with, thus he seeks

new experiences to come to terms with himself.

Completing the analysis of the first short stdripas to be said that Galgut makes
use of place identity rather frequently, but he hasyet mastered the task to combine the
plot, the characters and their place identitiesecently. A home is the centre piece of a
family; therefore it should be mentioned more oftera meaningful connection with the
inhabitants. Nevertheless, "Small Circle of Beingsa good first attempt to link people
and places to indicate their selves.

2.3 "Lovers"

In the second narration Galgut portrays restri€dily life with a few sentences and does
not structure the whole narration around it. Jantbs, protagonist, reflects on his
childhood after his father's death. His memorigaad._ydia, the mother, as the creator of
a constrained environment. She "kept a neat batihrand would have disapproved of
even tiny hairs on the floor. [...] My mother apped of shirts put away, of beds made up.
She would sweep through the house in her colo&s#,snspecting the rooms. [...] 'Clean
up there,' she'd cry in a voice that could onlydkescribed as spotless” (123). Within this
environment, James learns that orderliness andmjfy loyalty" (124) are values, to
which each person in the household must adherkyttia rules the family with a strict
hand, therefore James feels obliged to obey henesjsalthough he would normally do
otherwise. He is asked to move in with his mothesrahe father dies. The young man
agrees, however he fears this prospect. Insigatlitr's character helps him to evolve his
own personality and to achieve what his father rtbtl attempt to do: James breaks free

from his mother's rule.

James assumes that he will become like his fatherefore he searches through his
belongings to find some trace of a positive tratt (L27). However, as this does not

happen, he despairs:

| have known, | suppose, that this would be themmeadf my dry and tedious fate:
to return to this sombre house in which | had beem and spent my first twenty
years of life, to become the father | had neverubety recognise or comprehend.
I'd known this, | suppose, since he had first takeehis bed on his long, stuttering
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decline into death. But now that she had made &etr\pith me, her pagan contract
across the shining surface of the table and therstey bowls of soup, | felt my
frightened soul go into revolt. | wanted to screand cry. | wanted to bang my
head against the walls and tear at the drab, fad@¢paper, in which the dim
outline of a pattern could still vaguely be seér28)

This extract demonstrates the suffocating effdca ¢ife put into immaculate order. A
family dinner generally portrays a picture of conf and security. Here, however, Galgut
turns the image into one of confinement. The aramgnt offers a certain amount of
stability, but the inescapability of the situatioconverts it to a form of imprisonment.
James' desperation derives from this notion ofiotsin and is enhanced by his hatred for
Lydia (cf. 125). In addition, it portrays Jameshen conflict: the young man rejects his
home's identity, however, due to his personaliynds does not see any other possibility
than to return to Lydia. By chance the protagofiistls a letter of Ivor's secret love.
Meeting this woman provides James insight into father's true self, which in turn

changes the main character's view on his own future

In the course of the narration James graduallyssinto his father's personality.
This is already prefaced in the letter he findse TWoman refers to a night she and Ivor
spent together, describing the athére was smell, a weight, you could say, of hareks
on the air" (130). As the young man is not able to find anyeraf his predecessor's
identity, the romantic notion of honeysuckles takes by surprise. He decides to meet
this woman, who lives remote from others. Her haassurrounded by a wall of greenery
through which James goes: "[a]s if [he]'d been meamy times before, [he] bent under a
hanging creeper and started up the narrow pathhtbaed away faintly beneath the trees”
(Small Circle of Beingsl132). He imagines his father doing the same tlaind "he was
suddenly there with me, exhaling his breath in®warm dark, stepping over the unseen
roots, clambering up through the trees towardgsdpeof the rise" (132). Still, Galgut does
not provide an explanation why James can pictuoe itv this place. One could argue that
the fact that Ivor treasured the letter and alsortftemories connected with the smell of
honeysuckles is in such stark contrast with the dnamd atmosphere Lydia created, that
the keeping of the letter alone hints at Ivor'srabger. Hence, he must have had a strong
bond to the woman and the place she dwells in.nbee the nameless woman tells of the
past relationship and the places the two have beethe more James transforni$e
dwelling place of this woman is still infused withis father's personality because she
preserves it in her memory. Gradually James shps ivor's person, indicating that this

particular place identity alters the young man'. edditionally, in the course of the
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conversation, Ivor's secret lover forgets that shéalking to James. The beach's place
identity unites James, Ivor and the woman (cf. 1&®)wever, the father was not able to
follow his heart in the past, an error James isuabmcorrect. This night he sleeps with the
elderly lady, and hopes that "[i]t gave her peace him" (144). James' encounter with his
father's past helps him to understand Ivor be#ted, the young man realizes that his own
self is build on false assumptions. Although itnist explicitly stated, one gets the

impression that James envisions his future in beigbolours than before. Turning to the

concept of place identity, one could say that theedence of such a different sense of

place gives James insight into his own character.

Galgut demonstrates in this narration the impdagplace identity. He contrasts
James' childhood self and the house's identity thighnewly experienced one to show that
different locations imply other values and pradicas a result, the protagonist breaks free

of his old self, because he evolves due to commriguch with a different environment.

2.3 "Shadows"

This narration differs from the preceding two imagh as it does not focus on
family, but on friendship. The identity of the pagbnist, a nameless boy, gives rise to an
intimate moment between the boy and his friend Robe

The boy is very intent on his immediate surrougdjrtaking in every detail: "As
we ride, | can see the round shape of the mooh &spears between the trees. With the
angle of the road it's off to the right, above lihe of the slope. The sky around it is pale,
as if it's been scrubbed too long" (147). He déssrithe smell of the forest as "thick and
green" (148) and the forest's scent as "raw ang'(a48). The perception of the jungle
gives the impression of being confident in thisismvment, as this description lacks the
underlying fear of the one given by the woman im&8 Circle of Beings". The same
attentiveness and confidence mark the young mafdsanship with Robert: “[...] | can
see Robert in my mind’s eye, the way he must beete whistles, small creases appear
round his lips. He has a look of severe concewinadn his face. The image of him comes
often to me in this way, even when I'm alone” (198pticing these details in such a clear
manner indicates that the character's interestdheR moves beyond mere friendship.
Indeed, the boy is afraid that Robert prefers ofpensons to spend his time with: "In
sudden alarm | think of the places he might ratieerthe people he might rather be with.
To confirm my fear, he mutters just then: 'Emmavre’ [...] | begin to feel sad. I think of

my anger and something in me slides, as if my heatisplaced” (153f). The nameless
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narrating person reveals his - probably unconscidose for his friend by means of his
jealousy. The eclipse distracts then both of thexmfthe girl:

We watch the moon as it sinks slowly out of sidts.light is still coming down,
but more faintly than before. On the whole vallbyweirdly in the strange blue
glow, a kind of quiet has fallen. There is nothtogsay. | lower my eyes and look
out over the water. Robert sits down next to mehisnheels, hugging his knees.
You know,' he says, 'there's times when everythieeds ... feels ..." He doesn't
finish. 'l know,' | say. (154f)

With the light fading light a close intimacy arise§he strange appearance of the
surrounding environment and the darkness give Rabercourage to expose a part of his
identity. Although he does not finish the senterbe, protagonist comprehends what he
means. The reader is excluded from this mutual nstaleding, enhancing the privacy of
the two boys. Their dislocation from seemingly tiest of the world gives rise to the
following passage. The lead character takes offclugthes while his friend is watching,
and then

[w]e're pushing at each other, and pulling. Watiesf The bottom of the lake is
slippery to my feet, | feel stones turn. | havedhof Robert's shoulder. | have a
hand in his hair. | am trying to push him underemahing at him while he does the
same to me. He laughs. Nothing like this has tglane between us before. | feel
his skin against me, | feel the shape of his basese wrestle and lunge. We're
touching each other. Then | slide, the water hiysface. | go under, pulling him
with me, and for a moment we're tangled below tindase, leg to leg, neck to
neck, furry with bubbles, as if we'll never pukké. We come up together into quiet.
The laughter has been doused. We still clutch th edher, but his fingers are
hurting me. We stand, face to face. While we wezew, the last silver of moon
has been blotted out. [...] | can't see Roberts,fiough | can feel his breath against
my nose. [...] | lets go. And he lets go of me.dgénby finger, joint by joint, we
release one another till we are standing, separatesafe, apart. (156)

At this moment the moon emerges from the shadowirajgng the solitude of the
situation. Both boys are confused, but cope wittirtemotions differently. The narrator
asks ""What d'you think will happen?™ (157), exjpeg reassurance of their friendship.
Robert is not willing to give him that and answeiigh irritation. He is not yet ready to
accept his homosexuality. The protagonist on therdband is taken aback, apparently not
understanding Robert's reaction. This in turn gototvard the growing consciousness of

his difference and, at the same time, at an ackeayedment of his love for Robert.

Similar to "Lovers", the intimate moment takesgelan darkness. Galgut thus
implies that homosexuality and James' affair withuch older woman are taboo subjects.
Simultaneously, because both scenes have a rontamtnotation, the night and solitude of

the places enhance the density. Moreover, the abgoiffers a certain amount of security,
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because it prevents them from being caught. HéS&t®dows" elaborates on the discovery
of being different. Still, here the internal conts of both characters, Robert and his friend,
are not put to paper in detail. The surroundingl$@mape does not give more information
on the living environment, established practicespes, or the personalities of the two
boys. As a result, their evolvement - if thereuslsa thing - is not clear. The following

narration also centres on homosexuality, but tinie tGalgut places the protagonist in a

much more complex context. Therefore, the develaprokthe character is easier to trace.

2.4 "Rick"

"Rick" is the last narrative of the book, howevirjs treated here as the penultimate,
because it continues the ideas developed in thegu® story. The protagonist, Shell, is
similar to the boy in "Shadows", as both prefeikéep by themselves and do not have
many friends. In fact, Shell does not have anynfigeat all. He is confident with this
situation, much to the consternation of his motlés parents decide that contact with
peers would be advantageous for their son. The eewironment forces Shell to

recapitulate his self, but mostly it is Rick's u#hce which causes his modification.

The main character perceives himself and his faasl"normal [...] which is to say
that there was nothing remarkable about them" (182)far, he could not "conceive a
future that did not in some way include being yoand here [meaning his home] [and he]
was happy to be so" (182). However, Shell diffecsn the other family members. His
sister has many friends. He has none, and eversathers, because "[he doesn't] like
people” (184). The fact that his mother and fatiherst on their son trying to be more
sociable (182ff) distinguishes him from them. Ird&idn, their constant interference with
Shell's way of living reveals that their place itigndiffers from his. The protagonist's
status as an outsider gives rise to their wortesause, according to their values and
living practices, a youth should have many friem&tgain there is a description of a jungle,
supporting Shell's liking for solitude. Similar ‘t8hadows", the jungle is a place in which
people are cut off from their social surroundin@éie narrator's perception of nature
reminds the reader of "Small Circle of Beings",,tae both, Shell and the woman of the
first narration, value the jungle's solitude. ThGslgut establishes wilderness as essential
for some protagonists' selves. Manzo also stats"fieople’s experiences in wilderness
areas documents a process of so intensely idargifyith nature that the boundaries of the
self-construct shift to encompass the natural emvirent” (50). Therefore it is argued here

that appreciation of the primeval forest and itplication of isolation not only points
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toward the individual's personality, but is an intpat part of it. Regarding Shell, he feels
to be at one with his living environment, depictitige jungle as well as himself as
“intricate and convulsive" (186). Consequently, thgaths around [in the natural
surroundings of his home] (he'd made some of thensdif) and [knowing] where they
joined" (186), represent his own mind. He also says thatrétlwere still places that
nobody else knew{(186), implying that there are parts of himself whito one of his
family - and even he himself - knows about. Thesmse connection with his living
environment - he even smells the "clean tang ofewaand "the fragrance of crushed
leaves" (187) - tell of Shell's introspective peady. Consequently, the boy identifies
with his environment, but not with his living comnity. Shell's difference in comparison
to his mother and sister give rise to their worridewever, it is not until the protagonist
enters puberty that his parents decide to take uness

The main character is still a child up to thisgoHe remembers an incident of his
childhood where he thought his parents hurt ealsrohe boy does not realize that they
were having sex until one afternoon when watchingvilife documentary. In the
programme there is no mentioning of animals matiagyever,

creatures in the wild, the television informed,sted on their senses alone. Shell
watched with increasing horror the movements obtseand insects. [...] Abruptly,
without warning, this square, contained visionlsgilfrom its box; [...] The world
was a forest of moving flesh that fed on otherHjesrawling and inching and
loping closer or away. (193f)

Unable to tell his parents about the incident, nesraway in panic. This causes them to
send Shell to a boarding school. Another referéathe emerging adolescence is a "tin of
deodorant [... which] he hadn't used before" (1&fpwing to be a young man and having
to leave his home, Shell perceives nature difféyefile continued to roam through the
forests nearby. But now everything upon which lEzegyfell became illuminated by a clear
white light that had its origin in him. Trees, leay folds in the ground; all blazed in the
pure pain of his sight” (196). Quite literally, tharrator sees his environment in a different
light. Everything is infused with new meaning, ditliis entire landscape was pouring and
roaring with inexorable force" (196). Shell does nant to leave and tries to presehis
(my emphasis) jungle: "He walked upright, stifflgareful not to spill what he was
carrying” (196). Hence, he is determined to uphudself, which is threatened by puberty

and relocation to the boarding school.

His will is, however, crumbling. He does not litcebe the outsider anymore. When

looking at pictures of "Germans marching in theddekcWorld War. [...] Their hair was as
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white as his, their eyes as blue. He longs to becmray with them" (198). The
protagonist is looking for someone with whom he kamething in common. Galgut
inserts the pictures of the Germans to demonsBh&#i's wish for affiliation, but they do
not carry any additional meaning. Similarly to tbethe storyline unnecessary criticism of
colonialism in "Small Circle of Beings", this imagees not imply any further information
on Shell's identity. Although the main charactentsao be part of a community, he does
not have any friends at school until Rick entees shene. Rick is, like Shell, new at the
boarding school and as frightened. The main charabbwever, hides his fears, whereas
Rick openly admits them. Moreover, both never haghtls before (cf. 203), which brings
Rick to the conclusion that they are "two of a Kir{@04). Still, Shell is not able to
acknowledge that. He develops a love-hate attitiodeard his friend, because he is
infuriatingly akin. On the one hand, he comfortglRin the night. Shell is "amazed how
easily this came to him, gathered Rick up in himsarFor a very short moment there was
an awkwardness between them [...]" (201). On tlmeroband, "[h]e was holding in his
hands all that was weakest and most despicableinmseff” (201). The protagonist
discovers one important thing about himself thghhiHe is homosexual. One is able to
draw that conclusion, because in the precedingestsexual encounters always took place
during night. Darkness offers enough privacy foenthto hide from their roommates.
During the day, however, they cannot show theieafbn openly. Moreover, Shell does

not yet accept his sexual preference. Thereforauhis Rick constantly.

There were no limits to Shell's hatred of the fdidre also - surely - loved. From
time to time at unexpected moments [...] he woutlidkes out at Rick with delight,

hitting him in the stomach, making him double oyer] Mostly, though, it was the
mortal blows he dealt when nobody else was nearist I'd never met you.' 'You
don't! 'l do. You're boring, Rick. You make me &dr Rick [is] abject, humble. 'l
know I'm not good enough for you Shell -' 'Yes ywa.' Shell crushed him. "You're
good enough for me, Rick. Nothing special about irfeey were inseparable. (207)

At first the violent behaviour seems awkward. Hoere\Rick enlightens their relationship.
He "thought he had never met anybody who underssoochuch. It seemed to Rick that
any amount of activity was pointless when there ®hell Fynn doing something else"
(208). The two boys can only come close to eaclerothrough a different powerful

emotion than love, as this is forbidden in whiteisty during apartheid. Therefore, Shell
expresses his love with hate. Rick understands #@rad so he "conspires" (208) for
moments like the following: "[...] Only to feel hit his back. Only to feel Shell Fynn

pissing on his back. He knew before he saw whathagpening to him;" (208). Thus, the

two boys have a mutual understanding regarding te&itionship. Silently they decide on
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how to express their feelings. Shell, however, e®l during their friendship. His
"vindication was finally complete" (209). Hiding lned hate instead of admitting love is
not an option for him anymore. Shell accepts himbwexuality and acknowledges his
difference. This is also visible in the way he g&res his family when returning home for
holiday. His new personality causes complete ants@ous detachment from his old
surroundings (cf. 210f), meaning the family. Natigehowever, still part of his identity.
Galgut describes Shell's disassociation in theWalg way: "They [...] were waiting for
erosion to complete their collapse. As he watclaesinall blizzard of leaves blew across
them, so that they became fragmented and fadedif- @dy remembered” (212). The
jungle is such an integral part of his self thathieks in terms reserved for nature, such as

the above-mentioned erosion.

"Rick" combines aspects of the narrations preagdhiis one. The jungle and
darkness serve to indicate solitude - not onlyhefénvironment, but also of the character.
Additionally, Galgut uses the forest and night aser and security for tabooed sexual
orientations. Therefore, Shell is characterised gsung, homosexual man. Moreover, all
four narrations elaborate on the concept of jounteycf. Manzo, 2003) with regard to
personal development. Shell's personality modifies to changed living conditions and
altered social surroundings. The author focusedifen altering experiences, an issue

which also features in "The Clay Ox".

2.5 "The Clay Ox"

This story differs from all other narratives regaglintegrity. Here, Galgut works on a
more abstract level, reflecting on the importaned aecessity of identity in general. The
protagonist escapes restrictive environments, agdtis family and military service. Thus,
he has already encountered different social sudiogs and living practices. However, he
IS not able to identify with one of these placagsently, Guy wanders through the country

in search of his personality.

This story diverges from the preceding stories aisterms of structure. The other
narrations are told linearly, meaning that thera trtain point of departure and then one
event after the other leads to the character'svenwnt. Here, however, Galgut tries to
combine two plots, namely one of Guy's past andregarding his present. After deserting
from the army, the narrating person wanders airyléesough the country until meeting a
girl. Her statement that he "must be goisgmewhere (161) triggers the narrator's

memories of childhood and military service. HenGglgut refers to journeying as a
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concept for knowing who one is. However, Guy isited so far as only knowing where
he does not want to be, which kind of person heots Strangely, the storyline depicting a

part of the main character's past is written irspne tense:

| am terribly afraid of him [the stepfather]. [.I.sense him standing darkly at her
door, folding up his thick red fingers into a figt.] | hear glass break. [...] Now my

stepfather twists the little stub of metal in tbed and swings open the door. 'Take
your son and get out,’ he says. [...] Weeping, myher stumbles to the car. | sit in

the back seat, unable to comprehend why she ianmtyful as | am to be leaving.

She doesn't start the engine (165).

The use of this particular tense is, nonethelestssupported by any meaning. Galgut does
not indicate in what ways this passage is importanGuy. Therefore, the present tense
does not carry any significant information. Moreguas past is only loosely connected to
a dwelling place. The protagonist only says thajs'g child | have lived among green hills
and like a hummingbird had craved the sweat of éisw At night | walked through
plantations where leaves fell quiet as scent actlessmoon (163). Thus, as a boy, he
enjoys the freedom to go wherever he wants to. ewehe again colonial background is
in no relation to Guy's development. He leaves h@resumably due to the frequent
beatings he gets from his stepfather (cf. 164), ®Gatgut does not tell what kind of
principles his main character follows and whichuesl he is looking for. The narrator
becomes a military man, most likely because ofdtiser, who "is a good man" (163), and
has also been in the army. Due to this, Guy choad#e as soldier, because the military
life might provide the way of living he wants. Netheeless, military service is not what he
expects:

Now | carry behind my forehead the discord of bdnmre, of boot-battered parade

grounds, of human eyes like those of dogs flickgnedly from the dark. Flight

[has] promised to accelerate my descent towardghtilieng detonation of my own

extinction. Having begun, one cannot stop. Foobigefoot, wrenching the prison
of the tattered soul endlessly forward, one stagygeross deserts to get away. (163)

The limitations and restrictions of the militaryrée contradict his love of liberty he
develops in his childhood. Thus, being forced witharrow borders - especially borders of
the mind - which is indicated by the repetitive ggiing and his tattered soul - he deserts.
So far, his character is determined by dislike gast surroundings. So the protagonist
obtains values and practices which he has not g@iscovered in a particular living
environment. The mountains he goes to with theé lggtp him to set his course. Guy

describes them as follows:
| have never seen such mountains before. In tisé l8wel rays of sun they were

huge and static and grim. Mist was moving betweigs: | am quite prepared to
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believe that man's lingering obsession with inhiadj¢ regions like jungles,
icelands and (dare | say it?) deserts, comes frantual equivalents to all these
places in himself. But what barrier in me couldresgual this? (170)

The border within the protagonist is somethingseat yet ready to acknowledge, because
he does not tell why army and family are so muchisadistaste. Additionally, the vastness
of the mountains dwarfs his hesitations to adnst-lpresumed - difference in comparison
to fellow soldiers and parents. Guy hikes acrossitland has an epiphany: "What right do
| have to determine where the end of my road |i€$75). He pictures the Boers crossing
the Drakensberg "as they shuddered and crashedtlusgetrivial barrier that Africa has
thrown up against the consuming tread of their HX&@6). The protagonist appreciates
that simply trying to overcome difficulties alsofies who one is. Hence, Guy learns that
the journey is the destination, and that he carumotaway forever from himself (167).

"The Clay Ox" has weak points regarding the camsion of the individual's
integrity. The character's identity is revealednwi¢égard to his past. However, the author
does not give any reference to Guy's present palispnTherefore, it is difficult to
determine what barrier impedes his living. It idyoknown that the protagonist rather runs
from difficulties rather than facing them. Secorttle author uses place identity to
demonstrate a landscape's importance for the parsaif, but only in Guy's present
situation. Drakensberg and its history of colorgakst help him to resolve his internal
conflict. Besides this, however, place identity andhin character only have faint
connections. Guy's living environments do not giletailed insight into his personality.
Distain for one's past is not enough to create augdble story line. As a result, the

protagonist's epiphany does not relate to his ggstriences.

2.6 Summary

Damon Galgut samples different settings in whick tharacters develop. He tries to
support his narrators' identities with the helghair living environments. However, he has
difficulties of uniting them. Hence, the values ameliefs of a certain landscape are not
coherently inserted in the storylines. As a reshk, protagonists do not yet have the depth
of the ones following this collection of short sés This is also due to the fact that the
natural surroundings are hardly connected to pslitStill, two issues can be extracted
from these five narrations. First, the solitudeagflace and the security of night symbolize
tabooed sexual orientations, such as homosexu@igond, he uses the concept of

journeying or relocation to indicate a person'saeéor and changing of identity.
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3. The Beautiful Screaming of Pigs

The protagonist, Patrick, travels to Namibia toetgart in the first democratic elections.
This journey causes him to reflect on his past elé as present situation. He grows up in a
social environment, which supports apartheid. H®vewe differs from the established
norm by homosexuality. The main character is onde fto acknowledge his divergence
after Namibia, formerly South West Africa, becondesnocratic. Moreover, he has to cope
with a double guilt. First, Patrick feels guiltyrfpretending to be part of the apartheid
system. Second, he has to cope with accusationbeimg white and fighting against
SWAPO. In the end, the young man gains insightctviallows him to break free of the

imposed culpability.

3.1 Issues in the Novel

In The Beautiful Screaming of Pigdamon Galgut comments on and criticises apartheid
Via Patrick's recollections of his past, the auttemonstrates the rootedness of apartheid
in people's minds. The values created by the damiméhite society are expressed through
their notion of masculinity. Patrick does not fitto this image. This shows especially in
sports and military service. Anderson (2005) exglathe connection of sports and
homophobia using the example of North America. Hmve this concept also has
credentials in South Africa. He states the follogvitiSports remains so homophobic that
many (ostensibly heterosexual) athletes maintaa tihhe hyper-masculinity exhibited in
sports nullifies the possibility of gays even exigtin their space" (13). He further says
that "homosexuality is synonymous with physical kvesss and emotional frailty" (13).
Anderson argues that this sexual orientation i® ttuits divergence from masculinity,
seen as danger for the established system (cf. R8yarenne (2009) explains how white
culture is promoted in South Africa as a meanseshenting their distinguished status.
One of these cultural goods is masculinity, whictd$ expression in sports and military
service. Thus, South African white society's conagpnasculinity excludes homosexuals
because they are perceived as feminine due todha&rgence from masculine traits, and
as a potential threat. Reef, elaborating on spor@outh Africa, affirms the idea that "any
missing marker [of masculinity] might indicate ao$® hatch on the armoured vehicle of
apartheid thinking" (72; cf. Allen, 2012). MangandaWalvin name "physical courage,
chivalric ideals, virtuous fortitude with additidneonnotations of military and patriotic

virtue" (gtd. in Allen, 63) as markers of masculniAnderson rephrases those as "No
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sissy stuff, Be a big wheel, Be a sturdy oak andeGem hell" (22f.). Regardinghe
Beautiful Screaming of Pigdatrick experiences social exclusion becausedss ot
incorporate any of these indicators marking himmasculine. As a result he is remote
from apartheid ideology.

Moreover, Galgut distinguishes his protagonist ardiy by presenting him void of
manly attributes, but also by demonstrating the bejween Patrick's personality and
South Africa's place identity. The young man iscansider in his own home, which is
indicated by his inability to play rugby, fear oishfather's truly masculine friends and
exclusion from Howard's hunting trips contrary ts brother Malcolm. However, this
process of alienation starts later. As a boy, Elaig part of the dominant white discourse,
which is pointed out by the following behaviourahtiern: the author uses people's
disrespectful attitude toward animals to indicdtes tperson's political attitude. Hence,
individuals who like to hunt, kill or mistreat anats, are in favour of apartheid. The
protagonist adheres to this pattern in his childhdde changes, but due to unknown
reasons. Additionally, Patrick perceives pro-apgidhcharacters as predators; therefore,
they are often described with animalistic featusesh as claws. The young man is afraid
of such persons, indicating his detachment frometablished system. Military service
proves to be an environment intensifying the abmentioned markers of masculinity,
combining sports, patriotism, and the extreme esiohu of individuals differing from the
norm. Patrick's anxiety to be discovered is illastd by his perception of landscape. The
young man's identity transforms during his militasgrvice, but he is not able to
acknowledge his divergence freely.

The turn in politics questions these establishetual practices, immersing all
people's identities in tentativeness (cf. Rend2095). Attwell phrases the difficulties of

transition as follows:

A 'new [or transitional] South Africa’ [is] diffen¢ from its past, but [it] must come
to terms with that past under the new dispensaiibe.corollary to the notion of a
miracle is the continuing legacy and discomfortampromise: the effort to rebuild
a society whose underlying social relations ancheatéitudes remain substantially
unchanged. The pressure is on to find the resoypodisies, and vision to 'bind the
nation together' and to take its people decisiietyn a traumatized past to a
reconstructed future. (2f.)

Patrick also tries to reconstruct his future by oato terms with his past. Therefore, he
experiences a personal transition, visualized yplerception of the surrounding nature.

Galgut structures the novel in such a way thatasitns in the present time of the novel
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trigger memories of his childhood and military seev Hence, Patrick's past elaborates on
apartheid, while the present time depicts his ttems Thus, there are, similar to "The
Clay Ox", two storylines merging at a specific gofatrick's past and present coalesce in
a breakdown, meaning that his recollections ofrtfiktary service end with his collapse
while in the actual narration he disintegrates,. toburing his final breakdown, the

protagonist has an epiphany, giving him insight imis own identity.

The epiphany is used as a tool to combine botts.plée remembers his childhood,
home and military service while driving to Namibi&atrick's perceptions of his
surrounding environment are influenced by these amg®, which lead up to an insight.
Galgut structures the observations by combining &reek concepts of truth: "On the one
hand, there is the traditional idea of truth as eivmg that emerges through an ordeal, as
the result of a struggle or battle. On the otherchdhere is the newer notion of a hidden
and buried essence waiting to be unveiled and Imtdiegight, extracted from an unknown
interior that knowledge attempts to penetrate” (Hen22). Patrick rebuilds his identity
after a battle within himself and the insight alkowim to acknowledge his divergence

freely.

3.2 Early Childhood and Colonialism

The novel sets out with Patrick returning to therfaof Mrs. De Bruin, the protagonist's
grandmother. She belongs to the powerful, dominkasts of the colonisers and is proud of
her farm (cf.The Beautiful Screaming of Pijg86°) and past, which is echoed by her
frequent use of Dutch. Mrs. De Bruin's charactetshiat the genre of the farm novel,
which "reflect[s] South Africa’s experience of colal conflict, white supremacy, gender
struggle and nationalism” (Devarenne, 627). Devaezxplains that this particular kind of
novel originates from the "[...]social context][of emerging Afrikaner nationalism; it lent
credibility to a story about Afrikaners’ rural omg that provided an illusion of continuity
in South African history and a description of archenging Afrikaner identity". It also
serves to "justify the disenfranchisement of blackBevarenne, 627). Hence, the
grandmother does not have a positive view of thenghs in the nation. She constantly
refers to Namibia as South West because "[i]t'sagbrbeen South West Africa” (36) and

to the upcoming elections as "trouble" (37). P&tabaracterises her in the following way:

2 All page numbers in parenthesis in the followigter to this edition
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"All the lines of power radiated outwards from h€he servants were afraid of her. The
neighbours respected her. She couldn't be sepdratedhe land she lived on" (37). Mrs.
De Bruin therefore, represents colonialism andvisues. These give rise to a pro-
apartheid environment, in which Patrick grows up. & boy, it is perfectly normal that
power lies in the hands of white people. This iBeoted in his grandparents' way of
handling their servants and in the manner Patrne&t$ animals and his black childhood
friend Margaret. He remembers his boyhood days afaking to the sound of a pig being
killed. He recollects his grandfather beating twating dogs ferociously while Patrick and
Margaret "were playing, going up and down in a fagugentle rhythm" (34). The boy
feels that his Supd' (cf. 35) directs a warning to him. However, theldren get in much
closer contact than innocent play: "Without coretidin, as though it was planned - and |
saw now that it followed on from the dogs that niegn- we started to touch each other.
We put out hands under clothes and explored" (Sdyertheless, Patrick gets frightened
that his grandfather finds out, so he uses hisistas a white landowner against his friend
to keep her quiet (cf. 35), which he describesfiast Intimation of power" (35). A further
indicator that the protagonist, as a boy, is pathe apartheid system is his cruel treatment
of frogs. Patrick and Margaret use to practicesagtion on them (cf. 33). Hence, as a
child he follows automatically the rules of aparthieecause he grows up in an established,
unquestioned system, which promotes its own cullisreuperior. Therefore, he does not
feel ashamed that he treats Margaret in this wagaRling place identity, Patrick is not as
attached to the land as Mrs. De Bruin, but he disstire behavioural patterns connected to
the country. These norms already tell of the liekneen living area and politics, the roots
of the conflict in South Africa.

Patrick's next memory depicts his childhood in lindgne, living together with his
parents and brother. There, Galgut describes thedstablished system of apartheid via
Howard and Malcolm. They are the incorporationsh® masculine markers identified

above.

3.3 Childhood and Apartheid

The protagonist differs from Malcolm, the brothand from his father Howard. This is
indicated by his inability to be good at sports a&mlphysical frailness, which is subject to
constant complaint by Howard (cf. 13). Galgut pays Patrick's divergence by his dislike

for killing; however, he does not tell when and wPgtrick quits mistreating animals, and
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as a consequence, when and why he distances hiimsrlfpartheid ideology. Therefore,
the main character's change of personality comessasprise. The only hint provided by
Galgut is Patrick's physical weakness, which ispeding to Anderson, synonymous with
homosexuality (cf. 13).

Patrick's father and brother represent the valfiepartheid:

Galgut is on record as saying 'the values that rapdetheid possible are extremely
male values...| see apartheid in its entirety as ke mgthology' (Rosenthal gtd. in
Heyns). There is much in his novel that may be rialcedemonstrate this view:
Patrick’s father is recognizable as that kind otitBoAfrican male that is readily
available as explanation of a whole pattern of epgion. (Heyns, 113)

Both, Malcolm and Howard, incorporate the afore-timered markers of masculinity as
defined by Anderson. The father loves to hunt afidi& proud of his money, his heritage,
and engages in male comradeship (12ff.). That dedthunting trips with his friends, "for
whom the savagery of natunasa metaphorical substitute for the world of monel6fy.

Thus, who succeeds outdoors, flourishes in busirssssvell. Patrick describes the

gatherings before or after a hunt as follows:

They congregated at our home sometimes, beforitesrthese trips, wearing
designer outdoor gear, drinking beer &mndaing steaks on the lawn. They were,
and behaved like, people in no doubt of themselaeghing unrestrainedly and
slapping each other violently on the back. [.wjds afraid of them and went out the
back door to avoid them. (17)

Patrick is presented as detached from his fathatiges of masculinity, because he does
not like the overly male camaraderie. Additionaligward is very proud of his trophies
(cf. 12). The protagonist even compares him witle of them: "He would stare at me
sometimes, with amazement or disapproval, fromeheyges, rimmed with resin and short
white hairs, like the bristles of the warthog oe thall* (13). Consequently, Howard is a
"top dog" (Anderson, 22), who deprecates Patrigkssing masculinity. Malcolm, on the
other hand, fits perfectly into the male value sgst He is sporty in contrast to Patrick,
who describes Malcolm as "strong and splendid aedrh (18; cf. 14). Howard values
exercise, but Patrick "doesn't like sports” (13hjch the father does not accept. He takes
Patrick outside for a ball game. The boy percethesball as "an embodiment of all that
was most frightening to me, and all | could nevet (IL4). Reef (2010) explains in her
article the connection of sports and masculinityd dow these relate to apartheid. She
identifies the devotion to rugby as a characteritiindicate the commitment to apartheid
ideology (cf. 71f.). As a consequence, male conshige as demonstrated by Patrick's
father and brother, is another indicator for theadien to South Africa's racism, because

sports - rugby or hunting for example- demands cadexie. Patrick's inability to play
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rugby properly and his dislike for male companiaopshot only separate him from his
father and brother, but also mark him as remote fitee given ideology.

Fellowship among men is evident in sports as waslimilitary service. In both
fields, the same rules of masculinity apply: "G#alosists on the connection between this
form of male camaraderie and a political systent fihds its logical conclusion in killing"
(Heyns, 113, cf. Reef). Patrick has to perform tamii service as well. He is placed in a
border post of former South West Africa.

3.4 Adolescence and Apartheid

Within this environment, place identity becomes eesally important for Patrick. He
begins to perceive his surroundings more closebig@ uses this device to indicate the
protagonist's detachment from the established marewhite maleness and apartheid,
and it also serves to underpin Patrick's stateintinHe fully realizes that he differs from
his fellows, but is not allowed to acknowledge tHike pressure of adhering to the given
circumstances and repressing his own identity besotno much, and Patrick breaks

down.

Again, the protagonist finds himself in an ovemiyle environment "in which the
overpoweringmalenesf the place started to suffocate [him]" (57). Heels like being
with my father's friends" (58) and describes hisncades as "strange to me: laughing,
jostling, testosterone-swollen animalsny emphasis] with whom, it often felt, | had
nothing in common" (58). Once more, there is a canmspn of white, male men with
animals, pointing out the political mindset of Ratis fellow soldiers. The commander of
the border post, Commandant Schutte, joins milisgnyice, sports and embraces the rules
of masculinity and the values of apartheid. Paliclegative experience regarding exercise
comes to life again when the commander announggsarerugby games at the post as "a
way of building a team spirit among the megi®2). Patrick knows that he will have
difficulties to adapt to the manliness of the pldde describes the camp in the following
way: "It turned into an existential test, a conteendurance between my soul and the
material world around me. None of it was real; tihhern trees and grass and termite hills
and jackals and barbed wire and boredom and hagant sky were just set, loaded with
dangerous props and hostile extras. All of it taget my downfall" (58). Patrick
apprehends that the identity of this location is #xact opposite of his own. He is
especially afraid of the commandant. The threatuSehrepresents is the uncovering of
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Patrick's remoteness from apartheid ideology. Tdtlewing passage illustrates Patrick's
thoughts after one of the daily speeches, justrbedaugby game:

It became my neurotic terror that he would find e - find the secret weakness in
me. Because my weakness was the flaw in the dahthvaalheld the enemy at bay;
| am the tiny chink in the armour through which edf would come flooding in.
[...] So I hid. I tried to blend into the ranksdd#verything that | was told, so as not
to be obvious or conspicuous. | didn't want himnttice me, not even for a
moment. | kept my head down. | didn't foresee tpetlgiht searching for me
[referring to rugby game] in the particular wayttlitadid, picking me out in the
middle of an ordinary, arbitrary afternoon. (61f.)

Being different from the norm is dangerous. Assulie Patrick acts according to the rules
of masculinity in the rugby game: "We [Patrick abappis] slapped each other on the
back, pretending a heartiness neither felt" (63) immediate connection of sports and
war in Patrick’'s mind demonstrates how deeply mastguand apartheid are rooted in the
people. In the extract, the protagonist refershio war as well as to the game itself. He
believes that his lack of belief in the righteousef the installed white way of living
would help the others(my emphasis) to win. Thus, being different frohe twhite,
established norm is the "flaw in the dam wall theld the enemy at bay" (61). Galgut here
demonstrates the strong connection between lahggsand living practices. Ideology and
behavioural patterns cannot be severed, and, iti@udhey infuse the environment with
meaning. Commandant Schutte addresses the sotldigysto point out the foe: "And the
idea of the enemy being victorious was unthinkablee enemy was everything that the
commandant - and by extension, we - were not: he seamunist, atheist, black. If the
enemy won, our country was finished" (61). His gpreeommunicates that it is their land,
the country of white people. It is not only phydigahreatened, but also the whole concept
defining the country as a white nation. Even befmég send to the border post, Patrick
realises that a border serves for more purposessingly separating one nation from the
other. He knows of the ideological border, behindich "[o]ther ideas" (58) dwell.
Therefore, apartheid silences voices other thanothes of white society as well as it
restricts minorities within this society. Croucteemfirms that "Afrikaners [maintain] that
homosexuality is foreign to, and inconsistent witiie Afrikaner identity” (316). At the
border post, the nullification of homosexualitytéken to extreme measures, as all four
markers of masculinity define Patrick's context.
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3.4.1 Homosexuality During and After Apartheid

As identified above, Patrick's inability of beiggod at rugby detaches him from
apartheid ideology, and the rules of masculinityfdct, he despises everything, which is
too close to white maleness (cf. 17, 57, 63, 9#eré&fore, "against this background, the
novel’s single sexual encounter [between Patrick laappis] figures as an act of rebellion
against theWhite, emphasis added] man’s world" (Heyns, 114) andsequently, against
the values of apartheid.

During the time at the border post, Patrick reaiZfully his difference in
comparison to others. However, the markers of nestuprevent that he acknowledges
himself as homosexual even in his own mind. Lapp&milar to the protagonist, as both
are separated from the other soldiers through thaptness in sports. Due to that, they
often spend time together and Patrick "noticedstiepe of his shoulders, the thin covering
of almost invisible hair on his chest" (59). He eVeels that "something had started" (59),
but there is never a romantic moment between tloe dawd Patrick does not speak of love.
Nevertheless, noticing these details shows a henglat awareness towards Lappis. Their
sexual encounter is described as a "few secondasging and tugging and pulling, like a
subtle wrestling match" (68). The scene takes pddiceght and "[a] cuticle of moon hung
over the trees" (68). Galgut uses again the sditofddarkness as a stage for the first
homosexual experiences, reinforcing the necessitiiide such feelings. Therefore, the
author also refrains from including any romantictiom. Moreover, neither of the
characters talk about the incident afterwards.iékatioes not even reflect on it any further.
By doing so, Galgut stresses the rootedness oftegdrvalues. Brink (15), confirms that
"[i]t was important what was not said". The absente&ommunication between Patrick
and Lappis points at the imposed silences of ttabkshed system and the danger of being

discovered.

Later in the novel, shortly before the electidPatrick does not hesitate to voice his
love for Godfrey: "I sat and watched while he [GQegl made a few calls, feeling both
near and very far from all this. | am, | think,itilé in love by then'(118). The change in
politics liberates him so that he feels free tostder romantic feelings towards Godfrey.
Galgut refrains from - unlike the encounter withppe - using descriptions of Godfrey's
body to hint at Patrick's feelings. Instead, Galguntly uses the word love. This openness
speaks of the change in progress, and the endeo$itence imposed by apartheid. In fact,

homosexual liberation became a synonym for a neuttSAfrica (cf. Trengove, 2000).
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However, considering Patrick's stage of transitiue,understanding comes too early. He
reaches the insight, which allows him to acceptsaifnias he is, much later.

3.5 Collapse

Patrick fails the above mentioned contest betweaemdientity and the place he is in. After
an encounter during which he shoots a SWAPO soldmer situation becomes almost
unbearable. Although Galgut writes that Patricldapse starts with Lappis' death (cf.
98), it is argued here that it starts with Patadtiooting of the SWAPO soldier, because
he exposes shows regarding his environment.

He writes a letter home, describing this incidéhiow | threw myself down in the
grass and aimed and shot. | saw - from where didatup, that image? - a leopard on an
island of wood" (67). Galgut pictures Patrick apradator here, similar to the people
favouring apartheid. Nevertheless, the image iensistent. The author does not give any
information on how his protagonist feels being équigh his fellow soldiers. Moreover,
Patrick argues that "[n]one of it had anything towdth [him]" (67), but "stared at him [a
dead SWAPO soldier] with mesmerised horror" (67algat does not clearly state which
emotions define Patrick in these moments. Moreaher description of Patrick's superiors
taking trophies after the shooting, "[t]he corparat off all the WAPO ears and put them
into a bag" (67), does not clarify the protagosistnotions, as he does not comment on it.
As a result, the scenes seem detached from Patidlekitity. He loses grip on reality more
and more, until "[l]ife, |1 saw clearly, was pain.white, molten stream, it poured without
end, hardening into temporary form: the bodies adome, the beds, the tent, the ground,
were the physical form of this pain. But | was nmgjf | was breaking the mould” (103).
After that he is taken to hospital, still denyingiry the "girl* (105) Schutte thinks him to
be. Because of his ongoing pretence, Patrick doegeat arrive at an insight. In the present
time plot, the protagonist is able to gain furtkeowledge from hiwvision (my emphasis).

First, however, we have to trace the epiphany antiving again at this point.

3.6 Transition

As said before, events, situations or objects énattual story line cause Patrick to reflect
on past happenings. These transform Patrick's regarding landscape, which, in the end,
leads to the epiphany. Central element is the temed the according silence. As

established in "The Clay Ox", obsession with cartanvironments represents personal
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problems. Thus, the muteness of the desert refleetsilence Patrick is forced to keep up
regarding homosexuality, and the environment besosyonymous with apartheid.

Patrick feels empty inside, as void as the deddet.is as silent as his environment.
Resulting from that, the protagonist comes to fieiar surroundings, which causes the
second collapse. Throughout Andrew Lovell's funethé desert changes its meaning.
People congregate in fill the vacancy with life.nNhia's and Patrick's transitions begin.
Regarding the young man, his transformation statien returning to Mrs. De Bruin's

farm.

Thus, the main character looks back on his edrnilgitood and reappraises his life
up to the present time. Patrick remembers Margasgiecially how he treats her as a boy.
Being already on the journey to Namibia, Patri¢jsghame of that day, which [he] hadn't
felt at the time, only touched [him] now" (35). @at illustrates the beginning of
reassessing the past by the young man's percepttiive border crossing. He feels "a
sense of unease" (39) when leaving known territding north, to head toward the
unknown, feared South. The desert is perceivelaridllowing terms: "[...] a silence came
down, inseparable from the numb, yellow, empty landside. [...]" (40). Hence, Patrick
realises that upholding the silence results ifaelss environment. Galgut here criticises
apartheid for eliminating many possibilities, oné them being the acceptance of
homosexuality. By stifling any other discourse thia@ white, masculine one, South Africa
becomes a dry and lonely place. This realizatidimaies the epiphany and Patrick "[has] a
feeling, somewhere in [himself], of something agmtung - though [he] couldn't say
what" (71). After remembering parts of his time tae border post, the following
observation of the desert reveals how rooted apiartalues are in the people's minds:
"The heat and the dust were oppressive. The windwsve closed, but a thin grit got into
the car. It furred up my teeth, blocked my poraesaded the joints of my bones" (72). The
sand resembles the established values, invadiny eeener of living. They are still in
Patrick's mind, too. Nevertheless, he knows thasehare not the norms he wants to
follow, that this is not the environment reflectihg personal views. Therefore, the desert
is perceived as a hostile place. The vastnesseoflisert catches Patrick's eye, and he
focuses on sand:

[...] Several hours down the road, the desert ob@draggain. From stone it became
sand, soft dunes undulating on either side, crgepito the road. There was a
curiously liquid quality to it, sliding and driftgn and blurring. It was moving
around in the wind, rearranging itself all the tjngeain by grain. If you lay still it
would form itself around you, take you into its€lf4)
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This passage resembles the next step toward tpbapi. Patrick comprehends that the
established practices of apartheid are the prirasore for the given restrictive character of
white, dominant society. For fear of being excludexin society, homosexuals have to
pretend that they are part of their surroundingetpdy heeding the values. These serve as

a cover and a further reinforcement of the establissystem.

Next, Patrick reflects on human existence comp#rdte earth in general (cf. 74).
The entity of the planet visualizes the meaningéfgst mankind makes to leave a lasting
legacy on earth, "[hJumanity and dust, the old gipan" (77). Resulting from earth's
everlasting notion, norms and values, as well aes thusion of stability, have no lasting
effect: "A word here about the desert. [...] It vedsiost painful to see - to really see - the
vast, softly hissing nullity of it. The lines of ges were like a pathetic imposition of order
on something beyond rules or chaos. If you movedids, away from the edge of town,
the illusion of permanence was greater" (77). Theng man begins to question the
importance white society attributes to itself. Agesult, Patrick is confused by South
Africa's created place identity and his own persignais disorientation is demonstrated
by his answer regarding the question whether tieeikiller of Andrew Lovell or not: Did
| shoot Andrew Lovell? Yekthought,| did it. But also:No, because | am hihj...] And it
was as if there were two selves at war in me, tifferént people with a past and a mind
that had nothing to do with mine. The fracture tlaough me, through my life, down to a
place where my life joined with other liveg127). His agitation causes the second
collapse. He realises that the fight between treitdeologies, black and white, represent
very limited possibilities and he is part of neth&€he epiphany reaches its final stage
when he " saw how things could be: part of a maka, singing congregation, the family
to which [he] never belonged... and then time dallidenly away" (128). The protagonist
is now fully aware that he never fits into one bt tgiven establishments. Perceived

loneliness triggers memories of the military camaupg his breakdown repeats itself.

The desert covered us all. Through the flickerirglibs dancing and ululating

down below, | saw the sand shining through. Unberjoyous thunder of voices, |

heard the thin, insidious wind. Years of war anebidgy, all the laws and guns and
blood: the whole huge tumult of history convergedaosingle point, and this was
what it was for - for sand. Rocks and sand andBarren, omnipotent emptiness.
We would all disappear, every one of us, and thg thing that would stay behind

was the arid backdrop of earth. Dry and dead amkiass. (128)

The sand represents again norms and values, andckPainderstands their
meaninglessness in comparison to earth's entityeMer, the protagonist realizes the

futility of war and confinement to a single ideojogAs mankind will not leave a trace of
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established norms and values, it is unnecessaaghere to them if they contradict one's
own personality. Therefore, it is argued that thainmcharacter just now accepts
homosexuality as part of his identity. Patrick'srjgey is at an end and due to his insight,
the protagonist decides to live on his own (cf.)144 addition, Galgut here argues for a
more diversified, tolerant society by contrastihg tiveliness of the congregation with the
emptiness of the desert.

3.7 Summary

This novel is much more complex tha&@mall Circle of Beings The protagonist's
surrounding environment is infused with personamwesl as political meaning. Galgut
combines both areas by demonstrating how closelgopal identity and behaviour are
linked to ideology. Moreover, the awareness regaythndscape is a) coherent throughout
the novel and b) even a structural element rathan tan occasional support for a

character's personality. As a result, the individuavolvement is easier to follow.

The Beautiful Screaming of Pigefines ideas established$mall Circle of Beings
Galgut again uses a colonial background to begenntirration. This time, however, the
political background of this period is actually oected to the protagonist. Nevertheless,
Galgut does not include a situation or an eventagxing the main character's divergence
from the established system. In addition, he hatt®atrick's homosexuality too subtle.
Galgut does not state in any way that the protagamaware of his sexual orientation until
he meets Lappis. The young man's weak bodily domistn is, according to literature, a
synonym for homosexuality, but not its cause. Tlweh lacks the character's first
awareness of his divergence regarding this topic.

4. The Quarry

In The Quarry the main character is a person without idenfitye protagonist does not
have a name, and he lacks affiliation to any stmectsuch as family. This person is fleeing
from law, and hides whenever somebody comes igtat.sThe man is still running when
he meets a priest, who is on the way to his new. poghe course of their meeting, the
man murders the minister and takes over the otidetgity. Being a man of the church
now, the stranger takes up this position in a netstvnship. Due to a robbery committed

by the criminals Valentine and Small, and the discg of the real minister's body, the
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nameless man has to flee again. Captain Mong,Hhie¢ of police in town, hunts the false
reverend. The chase developing between these rkea ta the character of an animal

hunt: predator and prey.

4.1 Issues in the Novel

The most outstanding feature of this novel is @uity, which arises from uncertainty.
Galgut passes on this feeling of confusion to #eder regarding personality and place
identity. Indeed, this is a problem South Africdase after the first optimism of transition.
The country attempts to change its place identtigoeding to politics: "[flollowing the
successful general election in April 1994, the ¢oufundergoes] a rapid transformation
from being a white, autocratic and largely repnessitate to one that [becomes] more
inclusive and democratic" (Breetzke, 299). Henbe, up to now valid practices of living
have to be dissolved. However, people do not ahahgir personalities, beliefs and
behavioural patterns overnight. Renders definessthee of Afrikaner integrity as follows:

[They] found themselves in uncharted territory lzes mationalist ideology they had
believed in for so long [has] become totally untdaaThey had to redefine their
position vis-a-vis the other racial groups and ¢me to terms with their loss of
power and with their relegation to the status afiaority group. [...] The younger
generation no longer obligingly accepts the traddl values of the Afrikaner
people. It has come to the realisation that theonalist ideology has led the
Afrikaner to the brink of the abyss. (122f.)

As a result, there is not only a divide regardikop $olour, but also within white society
alone. South Africans in general have to negotia¢er selves in a totally new context. A

further division is represented by the attitudedaivthe change - some people welcome it

while others cling to the past system. Therefore,

[tihere was a growing sense that little progresgatd a more egalitarian society
[has] been made and even that history was repe#sef. The slow pace of
change, the crime and the violence, the corruptioe,dire state of the economy
and a new form of racism, this time in the guisafifmative action, all [conspire]
to make the initial optimism suddenly look veryveai(Renders, 120f)
Resulting from that, apartheid's legacy remainsgme Although all citizens are now
allowed to live in areas of their choice (cf. Bet, 305), the race division remains valid

in many places. This is also true fohe Quarry The stranger is surprised to learn that
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mission churches still exisfTfie Quarry 13°). However, Galgut blurs the protagonist's
integrity as well as the township's place idenfitige line between the two dwelling places
is unclear, as mainly white people populate theehcand both places are run down. By
doing so, the author depicts the people's confustgiarding their own selves. Nobody
knows where they belong. Thus, South Africa's pideatity is not yet one of inclusion,
but rather one of disorientation. Galgut refleatstlis situation by centring the narration
on a quarry. The double connotation of the word swm the novel. The location is the
centre of action, and it describes the relationbleipveen Captain Mong, Valentine and the
stranger. Moreover, it is a symbol for confusiaich is most notable in the last third of
the narration. Here, place identity does not supihar protagonist's development so much
as it serves to underpin the ambiguity of the time.

The second issue aside from the confusion of esiper apartheid is brutality. The
old system and the struggle against it form a lealtof violence" (Breetzke, 304). He
explains that violence becomes normalised in certsagments of the South African
population (cf. 304). Especially townships are iiffesd as centres of crime, as the "pass
laws were deliberate attempts [...] stop black atign to the white urban core, and
unwittingly ‘trapped’ criminals and their victimsithin the same spatial sphere” (Breetzke,
302). Kynoch argues that

under apartheid townships became places wherel soaaeconomic deprivation,

combined with repressive policing, criminal predatand a corresponding reliance
on vigilantism, produced urban environments in Whi®olence frequently became
a normative means of ‘pursuing material interessplving conflicts and seeking

‘justice’. (gtd. in Breetzke, 496)

In the period of transition, black people beginnmve out of townships into white
settlements, while few people choose a township lasng area. As a result, "new money
and wealth generated from the emerging black mididss is not being ploughed back
into the townships" (Breetzke, 307f.). Moreovere tARNC government fails to create an
approach addressing the issues of poverty and guharation in these areas (cf. Breetzke,
308f.). Therefore, atrocity is still very much pees in townships. The main characters -
Mong, the stranger, and Valentine - meet each athéne township, but none seems to
originate from this area. Mong works there, butgaaldoes not state if he has a permanent
residence there. Valentine is white, suggestedi®ys$e of Dutch (cf. 29, 42f. and 129).
Still, it is unknown whether he lives in the townshor not. The stranger takes up
residence there, but comes from somewhere elses, Tl line dividing the township and

* All page numbers in parenthesis in the followinfgréo this edition
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the white settlement is blurred, illustrating ag#me confusion of the transitional era.
Furthermore, Attwell and Harlow point out that tlustice system is inadequate to deal
with ordinary crime, "because it was developed rasnatrument of political oppression”
(2). In The Quarry Galgut demonstrates this inability by Captain lerbehaviour. This
Is, however, also highly confusing. He permits bfficers a violent questioning with
regard to Valentine, but turns a blind eye as lasgpossible concerning the stranger's
crimes, although this one is white, too. Herilee Quarryis highly ambiguous regarding
the identities of people as well as places.

Finally, Galgut uses a different textual layouarthn the works before. The closer
the narration comes to the final hunt, the shaer chapters are, visualizing the rising
pace of events. Some of them do not even covege, gavitching back and forth between
Mong, the stranger and Valentine illustrating thaddeered atmosphere of the hunt.
Additionally, Galgut resigns using punctuation asapitalization, depicting the stressed
and frightened mind of the chased men. Adding ewere confusion, the author only uses
the pronoun "he". Therefore, it is difficult to tiigyuish the characters in the last third of
the novel. There is no separate chapter elaboratirtgxtual design, rather it is used in the

subsequent passages to highlight the sense of aitybig

4.2 The Stranger

Galgut deconstructs the main character's identaynfbeginning on. He does not give
background information on the nature of the mamtgl crime, where he comes from and
who he is before entering the narration. Thus, shanger is completely void of a
personality.

Galgut hints at the protagonist's white backgroumat only by means of skin
colour: "[h]is body was bizarrely quilted in areaissunburn and whiteness, cleanness and
dirt" (The Quarry 2). The referred to quality as a "harlequin” \{@h regard to the man's
appearance blurs this racial identifier as the grand burn alter the whiteness. Galgut
uses the term "coloured” (83) to describe him latethe novel. This expression is, in
itself, one of the most ambiguous racial identfieHammett (2010) elaborates on this
topic, explaining the difficulties of coloured pdep In short, he states that "racial
signifiers were mutable and the relations betwéenidentifier and identified were fluid
and constituted by self and others" (250). Galgdfiérs to the difficult nature of these
signifiers by putting the following words in his wé protagonist's mouth: "We are all

[referring to being coloured]. By now. In this caryi (83). Nevertheless, by others, he is
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perceived as white, because, for example, Mong erssWNo', said the policeman."We're
white.™ (83). Hence, Galgut demonstrates thatgmatsation on the base of skin colour is
itself ambiguous, depending on the individual pptioe of oneself and on being perceived
by others. Additionally, the quoted passage tdilthe political situation of the time. The

stranger uses the term coloured as a means ofitgquhls all men being the same.
However, the policeman still insists on the supesiatus of white society by explicitly

contradicting the false minister's statement.

To return to the ambiguous nature of the strgngsrclothes also do not indicate
who he is, as they are all stolen, "smell[ing] oimgthing or someone or maybe of
nothing" (3). In contrast to "Small Circle of Beslgin which the dress of the protagonist
reveals her changing personality, here the attipparts the lack of identity. An encounter
with a black man and a short stop in a nearby taddheven more confusion. When asking
the other man for water, this one begins to speaka"language the first man didn't
understand" (3). Galgut changes the persona "h&héofirst man”, detaching the narrator
from his non- personality(my emphasis) even further. The protagonist prdse® a
settlement from which "the other man had come fr¢®)! All of a sudden, there are no
communication problems anymore, as the man "padieyth them” (4). The poor quality
of the settlement (cf. 3f.) and the locals' "amageth(4) at his appearance suggest that it
is a black people's living area. Nevertheless, alyralso be a white settlement, as black
people are now allowed to take up residence wheréwey like. In this case, the
untroubled communication between the dwellers &edprotagonist is completely valid.
As a result of the two possible interpretations, itiin character's identity is diffused once
more. So far, his skin colour and lack of persdpalo not have any importance regarding
the novel. However, as soon as he comes to towsetthings being to matter.

After murdering the real minister, he steals timg's integrity. It is not difficult to
take over the identity of the godly man, because dassock points out his profession.
Moreover, as the real reverend is unknown at hssirggtion, the stranger would not raise
any suspicions when introducing himself as "Rewaréliemand” (30). At first he is
directed to the wrong, the "white" (28) church. EenGalgut points again toward the still
existing race division. Because of his skin colauis automatically assumed that he wants
the church in the white settlement, not the onghm township. The new minister is
redirected to the correct building, and another méentine, takes him there. Up to this
point, the stranger does not yet feel like a gadin; therefore he denies being a minister

when Valentine asks him about it (29). Later, threves to be one of many factors
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constituting the man's fate. Only after he holdsfinst sermon, he changes his personality.
Galgut indicates this alteration not by place idgnbecause the man does not have any
emotion toward the church or the township itselther, the man feels a certain kind of

inspiration originating from inside him:

They listened. He told them that the world was igqgor, and that they were all
prisoners in it. He told them that they could escte prison of the world and that
there was freedom beyond it and as he spoke upothéime a sort of inspiration
touched him. He spoke quietly, distinctly, but afarey light was glimmering on
his forehead and on the backs of his hands anthtles too seemed to take on this
light so that the church was lambent with its gl¢sh)

The protagonist's service d@3dmineé (52) is a success (cf. 55). It seems that thenger
experiences a kind of epiphany, but without anginsiStill, he finds an identity, namely
the one of the, not a, minister. Shortly after boely is found in the quarry, and Mong
takes the stranger there. Here, Galgut uses "thestai" (83) instead of "he" to refer to the
nameless. The protagonist believes in his new paf#y, indicated by his saying that he
"[is] a man of God" (83). Mong also believes instidlentity (84), and thus, Galgut shows
that personality is dependent to a large degreth@perception of others. This episode is,
however, the only time when Galgut uses "minister'tefer to the man. It should have
been continued in the next chapter, too. While imgrythe real priest's body, the
protagonist is still convinced of his role. Onlyaafthe burial he switches back into being a
man on the run. His newly discovered faith is #@son he wants to confess his crimes. As
the confession is denied on Mong's accord, he breakvn. From now on, Galgut uses
punctuation less and less, indicating the mante sfamind. The protagonist looses grip on
reality and becomes the hunted animal. While cesltap the man seems on the verge of an
insight:

then he rose slowly again to the surface of thenys he was in the bed in the room
in the house He could see the black robe hangiewg/lgkacross the back of the

chair and he could see its creases, its folds & marning and a thin wash of

sunlight came past the curtains, casting smallgpobshadow, and he felt the edges
of light acutely as though they were made out ohst Everything had a lustre and
a brilliance to his eyes that he had never detdotéore and he looked around with

a kind of awe at the shimmer and luminance of for(®2f.)

Similar to the passage above, light is importargveédtheless, the illumination itself is

ambiguous. It creates darkness and, at the sanee binghtens objects. The double nature
of it might point toward the torn quality of mankiim general. Each and everyone has it in
him or her to do good as well as evil things. Hoarethis is only a guess. Galgut does not

indicate how this extract is to be understood, amake importantly, he does not tell which
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influence it has on the stranger. It would lenelitsicely to include an insight revealing
the man's decision to run instead of waiting fa¥ golice to question him further after
admitting that he is not Frans Niemand (102f.). Hisclaration goes by without
consequences, as the trial is interrupted becausaeieal of the nearby circus breaks free.
The man leaves town and "took off the burned blatie and shed it there on the verge
like a skin which no longer fit him" (111), dismisg his borrowed identity once and for
all. The dress itself changes meaning in the latter excerpts. Before, Galgut uses the
word cassock or frock, now it is only a robe. lbsls that people assign meaning to things
like attire, and that this connotation can changeoreling to personal perception.
Moreover, it is a symbol for identity and its flurture. People categorize based on what
they see and expect from the perceived. Mong pessea devoted, white minister, and
thus he refuses to acknowledge the criminal natfrghis man. This, however, is

elaborated in the subsequent chapter.

4.3 Encounters

Throughout the novel, there are three importanbenters. First, the stranger meets Frans
Niemand, the real minister. When being taken testaurant by the reverend, various
situations already point at the subsequent ev&akyut deploys naturalism to indicate the
fatalistic advance of the novel. The stranger dugsseem capable of escaping his fate,
because in this very restaurant, he comes acrogsy.Mbhis man later becomes his
pursuer. Mong is the captain of police in the tdlva nameless man comes after murdering
Niemand and taking over this one's identity. Thiml,the township the man meets
Valentine and denies being a priest. Valentinelstis® man's car and finds a blue flower
he immediately connects with the quarry. The quasryhe location where the stranger
kills Niemand and picks the flower. The protagomigports the car burglary, which has
far- reaching complications: he sets Mong on Vaterd track, who in turn informs the
policeman of the flower and, presumably, of theisteér having been at the quarry. Due to

its use as a drug, the police search the quarrylecdver the body.

The main character meets Reverend Niemand, whenan's car breaks down.
Trying to hide, the stranger cuts his finger (7heTblood already hints at the violent
encounter. Moreover, Galgut indicates the forthemrthieved identity. Wanting to clean
himself up, the nameless man uses the ministel&dries. Getting and returning the toilet

bag, he is strangely drawn to Niemand's frock:€[plit the bag away and looked again at
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that frock, that garment, on the seat. He toucheath one finger [...]" (12, cf. 10). Galgut
also puts emphasis on the use of the toiletries:

He dried his face and was about to brush his teéthhis finger when he thought
what the hell and used the minister's toothbruskead. He combed his hair with
the minister's comb, which had strands of the oti@n's hair woven into the teeth.
He took off his shirt and washed himself and usmtdes deodorant that made him
smell like the other man. (11)

Thus, the author connects the man's fate with tteead Niemand, already beginning the
process of taking over the minister's identity. ®ienger decides to accompany the
minister on his drive. They stop at a quarry antldgank. Galgut describes their stay at
this location as follows: "The hole in front of thevent down into the earth and there were
striations in the rock that had been made visihkkthe two men who were bound together
by some intimate and private communion of their dvat neither understood although
each believed he did and that would kill both @arthin time [...]" (19). It seems like the
author is not sure whether he makes the connecfitime two men clear enough up to this
point, or not. This description explicitly refers their strange relation and clarifies that it
is more than an ordinary chance meeting. Moredwsalgut says that their communion will
turn out violently. However, he already said thé&segs before, indicated by the blood
when meeting each other in the first place, byrrefg to the man's attraction to the frock,
the usage of the private toiletries and the maespeération (cf. 2) which ultimately results
in the minister's murder. The protagonist kills idaNiemand when this man demands
sexual gratification, arguing that the stranger &sW(20) him. Being desperate, having to
run from law already because of an unknown crinfe 1&, 18) and fearing that the
minister will tip the police (20), the protagontdnnot help but murder the priest. Galgut
illustrates "the culture of violence", as all thesets lead up to the killing. However, as the
stranger is so completely void of a personality Badkground, it is impossible to know
under which circumstances the man has lived sdfae.reader does not know whether the
man has a good education, if he is poor and of watitre his first crime is. Therefore, it is
difficult to follow Galgut's criticism and the ques arises whether he comments on the

ready-at-hand violence in general or on the palitocircumstances forming this behaviour.

After hiding the body in the quarry, the strangiks a blue flower (25). From the
given description of the colour and its growth owire, it is assumed that it is morning
glory. The flower finds use as a drug, which iahaportant in the novel. This plant and
its purpose are known by Valentine and his bro8rmaall, who discover the picked bloom

when searching Niemand's belongings after stedfiagar from the stranger. This flower
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represents a further component of the man's fate. tO the plant unmistakably coming
from the quarry, the two criminals know that he thusve been there (cf. 44). As a result
of that and the stranger's saying that he is nastein Valentine suspects that the man is
not what he pretends to be (cf. 80). Still, thisdrees important only later in the narration.
The quarry itself now links the protagonist's fatégh Mong and Valentine. It is the
visualisation of ambiguity, as the word itself hmslouble meaning. Both meanings are
valid for describing the persons and their relalops.In the instant the nameless man
kills Niemand, he becomes a quarry hunted by Mdrge same is true for Valentine,
because he grows drugs there and is also chastxt Ipplice. Both men are connected to
the location by crime, and the quarry itself linke two men because of the flower picked
there. Thus, it is a place as well as a symbol mapd for the novel. Its metaphorical

character is deployed in the last third of the ai#wn when the hunt begins.

The false minister sees Mong twice before commgdhe township, once when
using Niemand's toiletries and the second time gfigtr the murder (cf. 11, 23). Thus,
Mong is another element regarding the strangettsduThe police officer is, considering
Galgut's use of naturalism, a sort of bad omenndden the police department, the
protagonist sees a picture of himself, marking lasna wanted person (39). Considering
this and the fact that both men have seen each otiee so far, it is peculiar that Mong
does not recognize the man. As elaborated in theepiing chapter, the personality as a
minister shields the man. Captain Mong does noteixfhat a man of church could be a
wanted criminal. Once more, Galgut points toward fluid and subjective nature of
identity and racial signifiers. Hammett "noted tiode of diverse factors, including class,
language, political context, rural/urban locaticand gender in individual’'s identity
negotiations" (250) when speaking about South Africdentity. Galgut has these aspects
in mind, too. Mong hints at his knowledge that petagonist might have something to do
with the murder, but refrains from taking furthéess. For example, the captain seems to
recognise the man (cf. 77), because after askinigely know each other, the policeman
says: ""The evil leader is after flesh, [...] ahdre's no escape.™, on which the protagonist
replies: "'Fate™ (63). It sounds like a warningdahe main character accepts the captain's
position: if he finds out, he must take steps.,Stihen the body is discovered and Mong
takes him to the quarry, the officer refuses tonaeledge the man's criminal status. He
hints at the information given by Valentine, saythgt he knows the minister has been in
the quarry (cf. 83). Nevertheless, the officer doesverify this information by asking the
minister about his business there. His restrairgeisn as "affirmative action" (Renders,
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121), because he respects the minister in a cewawm Galgut implies this by the
conversation between the two men at the given ilmtatMong says that "When | first
heard your [the protagonist's] name, [...] | wapeeting a coloured man" (83). The name
Niemand translates to nobody (cf. Jacobs, 94)caiulig the low status of the person.
Thus, Galgut comments on the difficulties coloupedple experience. They are not part of
white society as they are regarded as outsidersodilreir skin colour. The same is true for
their status in black culture (cf. Hammett, 201Beturning to Mong, he grants the
protagonist the status of a white man becauseso$kin colour and values him due to the
good services in church. Therefore, he believesithe's saying that "[he's] a man of God"
(83), which is true now, but it does not deny hatpin Niemand's murder. Galgut
demonstrates that the newly gained status as a g@dott minister protects the stranger.
As long as the protagonist upholds his taken adentity, Mong refuses to hear the man's
confession (cf. 88, 89, 92). His official avowaltheé trial removes this cover, and the hunt
begins.

As said before, Galgut follows naturalism's logpcportray his protagonist's fate.
However, there is a break in the subsequent evéhtsstranger decides to flee after the
trial, but his reasons are unclear. Galgut doesimitate which situation or realisation
causes his proceeding. Above (also see: 92fg,stdated that the man is on the verge of an
insight, but Galgut does not relate the visionh® tnain character. Therefore, it is argued
here that the quarry itself is the reason for tiginf. Mong takes the minister there, and the
stranger's role is revealed to himself: he is thay, the hunted animal, who has no other

choice but to run. As a consequence, he sets hsdetegrity as the minister.

4.4 The Hunt

In the general turmoil after the trial Valentineaisle to flee, and the false minister leaves
town, too. As the chase is now opened, Galgut lthesndividual personalities, beginning
with Mong's demand to "[flind him" (115), meaninget minister, while his subordinate
means “"the prisoner" (116), Valentine. The captaiows where to find the man and
drives to the quarry. Thus, Galgut stresses theoitapce of this location for a) the
narration and b) the implied meaning of predatad prey. Again, the author does not
seem sure whether he makes the latter clear en@amMhe explicitly explains the
relationship of Mong, the stranger and the quaffyiey were not people anymore, they

were a principle in operation: law and outlaw, lurgnd quarry” (121). Nevertheless, it is
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not for sure that it is really the false ministenming away until the last line of the chapter,
in which the stranger meets Valentine in a traidjl

From now on, it is almost impossible to distinguthe men. Chapter 37 sets out
with the description of a man setting the churchfiom He is limping and has a burned
hand (cf. 125), but Mong is the only man of limitedlking ability (118). Nevertheless,
the ending of this chapter suggests that the fatulsis passage is on Valentine, because
"when he woke the train was stopping and then acharbed in" (127), who is clearly the
stranger. Next, it is not stated if he or Valentleaves the train at a stop. The chapter
begins with the false minister addressing Valentindicating that the subsequent lines
refer to the stranger: "He crawled to the crate ok two more bottles out. The other
man was sleeping in the corner [...]. [...] whea tiain stopped completely he climbed out
of the car" (130). Still, when the man is seenhi@ town, which is the same town he flees
from, it is Valentine, "the prisoner" (136). Strahg the next chapter sets out with this
man waking up alone in the train (139) and gettiffgt. He too finds himself in the very
town he runs from. People recognise and circle hiingcting Valentine to a nearby café
(140). Thus, both, the stranger and the prisonerback from where they set out. When
Mong initiates his final chase in town, Valentirsein the café being beaten by an angry
mob (143, 147) and the stranger runs from the edliell, 145, 149,). Both quarries are
distinguishable by means of Galgut's textual layodalentine's parts are without
punctuation or capitalisation while being attack®d the locals. Galgut highlights the
frenzy of the people, and the prisoner's harastsdd ef mind. The stranger's chapters, on
the other hand, are coherent regarding punctuatioie trying to get away from the

police. In the end, it is presumably the protagowiso is shot:

The metal boom hit his cheek. Then the ground. &yetthere in the road with his
face pressed down to the tar [...] He saw the silg stars burning in it and the
policeman's head outlined against them. The sunawdesk disk [it is the moment
of an eclipse] punched out on the sky with oneyfrém still protruding and then it
went out. (153)

His last moments are still coherent, while Valeatin

[...] drew opposite a house there was a low fengate he went in through the gate
there was a dustbin and he crouched down besmie tihte far side of the fence in
some other world altogether he heard the driesfaemtflls of pursuit grow louder
and then diminish and taper [...] he went down ditle of the house like a blind
man reading braille with his fingers there was dl \ware another gate he went
through and on through another garden anothert stnekon (155)

Still, one cannot tell with certainty that Valerdirs the one escaping, and not the stranger.
Before, the incoherent writing style is part of faése minister's story. Therefore, it could
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be him in the café. The people recognizing him gmedpoliceman referring to him as the
prisoner (cf. 136) could mistake their former mdncburch with Valentine. Again, the
man has lost his identity and becomes indistingubth Also the people do no longer
know whom they chase: ™He's gone." 'What about tther one running?' 'That [is]
somebody else." 'Are you sure?' 'How do you knowiB7). And indeed, how could one
know? The subsequent chapter depicts one of thepassing through the landscape and
hiding at the sight of other human beings, veryilsimo the beginning of the novel.
However, the line "[h]e was thinner and strongemtie had used to be" (165) gives no
hint who the walking man is. Also, Galgut does reteal the identity of the dead man
"buried in an unmarked grave" (167) besides Niemanwwn. The author dedicates the
last chapter to the quarry, depicting it as a liocatgain. It is difficult to tell which
motivation Galgut follows by ending the narratioikel this. Here, the following
interpretation is favoured: without people, the mydas a simple location without any
ambiguity. Hence, human beings generate connotatiarthe base of their living forming
their personality and infuse places with meaninge $ame is true for identity in general.

As said before, people judge and categorize acogtdi their own beliefs.

Thus, a possible verdict of the narration is that in the people's power to change

the present situation of South Africa.

4.5 Summary

First, Galgut's ability to generate ambiguity islyrmasterful in this narration. However,
he focuses so much on it that the story itselfas always coherent. StillThe Quarry
depicts excellently the disorientation regardingnisty in South Africa. Politics and place
identity are pushed into the background by the \asbunt of double meanings and
possibilities. Therefore, the criticism concernpgjitics does not shine through except in
very few situations. Second, the textual layoutpsuis the intended double meaning and
inner feelings of the characters nicely. The reaps lost in the entanglements just like

the protagonist himself.

This novel represents a break regarding issuesnapartance of place identity for
the individual compared to the two works beforelg@talso changes the textual layout,
which has a positive effect for the novel itselfvasll as for the reader, as it draws the
audience right into the middle of events.
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5. The Good Doctor

Frank Eloff, the protagonist of the novel, is a todn a remote hospital in a former

homeland. He is sent there to replace Dr. Ngemaemoains her subordinate for a number
of years. Frustration, pessimism and inactiviwtatie his life. The hospital itself is caught
in a state of tranquillity as nothing ever seemshé&ppen or change. A new doctor,
Laurence Waters, overthrows the old order of pagsiVhe young man is, in contrast to

Eloff, idealistic and active, driven by the wantitoprove things, to help to establish the
new South Africa. Frank and Laurence are forceshtimre a room, which results in Frank's

careful optimism at the end of the narration.

5.1 Issues in the Novel

The Good Doctors the most often reviewed novel of Galgut's workkjch is due to its
status as having been shortlisted for the Man Boékeze. In general, it[i5] widely
received as a text typifying the South African ttiat of politically engaged realism”
(Barris, 24). While Barris argues that Galgut's kviails in its attempt to position itself as
a post-apartheid text" (24), Cabarcos-Traseiraesline Good Doctofor its "staunchly
realistic image of contemporary South Africa in @hithe past is more than a lingering
influence" (46). Titlestad takes up a position ke tmiddle by pointing out thaETfoff's
inner journey is not the programmatic moral rehtdtibn that Barris andthers seek — his
subjectivity does not conform to the meta-narratigé South Africa’s political
transformation” (115)All the named authors have a different approactatle Galgut's
work. Titlestad (2009) perceives it as being indlavof subjectivity and commenting on
the reinvention of white South African identity. fBia (2011) critiques its failure in
helping to establish South Africa's literary canangdCabarcos-Traseira (2005) claims the
opposite. However, none of them takes into acco@atgut's allusion to Frank's
homosexuality and established ideas and motifs ief grevious works. Thus, by
considering the protagonist's sexual preferenogretlare other possible interpretations.
Cabarcos-Traseira's critique is basically a schienagplication of place identity; therefore
it is not treated further in this chapter. Howevehas to be mentioned that, although she
correctly assumes that the past is still preseBoiath Africa, her conclusion is not entirely
exact. She says that the nation "needs to abaruosihs of the past as swiftly as it
possibly can, buthe Good Doctosuggests that, [...], it should not do so with@king a

look back" (52). Reviewing the other two critiquesd developing one's interpretations of
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the text, it has to be said that South Africa canand not should not, progress without
reference to its history.

The political situation in South Africa from 199dnward is defined by
reconstructing the country as the new South Afriba, rainbow nation (cf. Attwell and
Harlow, 2). The time of transition is marked by aguiity, which is, in some accounts, the
Truth and Reconciliation Commission's (TRC hencevérd) doing. Shane Graham
describes TRCs in the following way: "[thegle tasked with collaborative, democratic
history-making but situated in a transformativegass, in which history is an act of . . .
vindication for the oppressed and voiceless. Truthhis process, must take sides . . . and
make moral judgments” (qtd. in Kruger, 186fGonsequently, the critics' opinions
regarding the success of the South African TRCsaté. Gibson (2006), for example,
values the commission for its uniting effects. Hgssthat the TRC's hearing of white as
well as black victims results it{s]haring responsibility, blame, and victimhood jai
creates a common identity, which can provide asbfasidialogue. Finally, by building and
certifying a collective memory of the past, a traihd reconciliation process can free a
society from its obsession with past injusticeg'[(414ff.). Mamdani opposes his view,
stating that

[llimiting the definition of harm and remedy to inttluals center-staged political
activists as victims of apartheid [serves to] narrthe TRC perspective to a
political reconciliation between state agents amdditipal activists, individual

members of a fractured political elite, rather thdre "national unity and
reconciliation "mandated by the legislation thatisap. (34)

Mamdani's (2002) critique elaborates further onTRE's shortcomings and highlights its
role as creator of ambiguity. However, the aboventmeed point is one of the most
important. It demonstrates that the TRC is a palittool used to unite a deeply divided
nation. Literature is demanded to do the same: twlpstablish a common memory to
rebuild the country. Similar to the opinions on fHRC, people, especially writers, have
different views on how to do that. Attwell and Hax sum up the difficulty by proposing
that there is a "tension between memory and anithé&jaThey refer to the time shortly
after 1994; however, this tension is still presentSouth Africa due to the TRC. The
commission

extended impunity to most perpetrators of aparthéidthe absence of a full
acknowledgment of victims of apartheid, there couldt be a complete
identification of its perpetrators. To the extemattthe TRC did not acknowledge
the full truth, the amnesty intended to be indiabdturned into a group amnesty.
For any perpetrator who was not so identified wapegpetrator who enjoyed
impunity. (Mamdani, 34)
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Thus, the TRC itself is to be blamed for the pashd still very much in the memories of
people. Galgut'§he Good Doctoelaborates on the antagonism of keeping the piast a
but simultaneously being forced to forget it in@rdb rebuild the nation. Eloff experiences
this divisiveness, as he cannot put aside his palsaistory and is unable to create a
constructive future for himself. Moreover, his regged homosexuality complicates this
unresolved conflict. He does not acknowledge itnaestrating that white Afrikaner
identity, although being in the process of chasgj#,rejects this sexual preference.

Transition changes the perception of Afrikaner @fdcans alike. The field of
identity development is also charged with tensiansing from South Africa's past. Thom
and Coetzee argue that

[all are] subjected to socio-political changes:ytimust] form their identities in a
society that is undergoing transformation. [...]JcAding to Kilpatrick (qtd. in
Thom and Coetzee, 2004) the ideal is to developigue identity without rejecting
the cultural heritage completely. However, he adlus traditional culture should be
characterised by a reasonable degree of stabitity @nsistency to enable the
individual to identify with it. And, to attain thileal, adolescents have to form a
synthesis between their traditional and moderrucesdt (184)

Resulting from that, the past remains very muchealor white as well as black people.
Therefore, memory is important, as stressedldgwu William: "It is the power to
remember that is crucial to restoring or remakirfgcan identity" (437). Still, there is the
issue who is allowed to call him or herself Africécf. Matthews, 2011). Although
integrities shift toward embracing transition arehbcracy (cf. Titlestad, 119), "the past
stubbornly manifests itself" (Attwell and Harlow). 2t also does so regarding personality
and, as a result, is present in subjective stotreshis light, The Good Doctorreflects
South African as well as individual conditions bettime, as said b§abarcos-Traseira
(2005)andTitlestad (2009).

5.2 Masculinity

As said before, all three critics have a differapproach to tackle the novel. Titlestad
argues that Eloff's character embraces subjectespecially with regard to stereotypical
white maleness (120). He refers to a different amate diversified mode of meaning -
making (cf. 111) rather than the markers of masdylias established iffthe Beautiful
Screaming of Pigd-ere it is argued that Eloff is still part of affeaid ideology, which is
carried on by his father. The doctor adheres tontlaekers of masculinity; therefore this

novel is not exemplary for the changing white stycie
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Frank's background is similar to the one of Pljrlke protagonist of he Beautiful
Screaming of PigsEloff grows up to become a doctor because of dapembition and a
need to impress [his] fatherTlfe Good Doctqr46'). His predecessor is a successful
doctor and a people's hero (cf. 136). He "exprespatons like truths, [and] made jokes"
(144). Hence, Dr. Frank Eloff sr. is, accordingAioderson's definition, a "top dog" (22).
He is also a "sturdy oak" (Anderson, 22), due tairiia "the body and voice of someone
fifteen years younger" (134). Eloff sr. becomesublic hero after he "crouched in a
crumbling tunnel, setting bones, performing ampaores, stitching up wounds. He saved
the lives of six or seven miners [...]" (136), thhes certainly falls into the category of "no
sissy stuff" (Anderson, 22). The last aspect, "dera hell" (Anderson, 22), is obscured,
because officially apartheid is over. Eloff's fatlkays that "[t]his country has changed so
much | don't recognize it anymore. All | know iszduldn't do it. | wouldn't mind working
under a black, but taking orders from a womanl45j. It is evident that he still lingers in
the good old daysimy emphasis), hiding the racism behind otheranaes, such as
women are inferior to men. Frank senior refers eoitB Africa as being "[s]till the best
country in the world" (135). Consequently, Franidther is part of South Africa's old,
stereotypical white Afrikaner society. Galgut's tpayal of Dr. Frank Eloff sr. mirrors
Patrick's father. A further similarity is that Hekris urged to play rugby, and Frank has
been in a team when being a boy (cf. 134). Botmadtars fulfil their compulsory military
service. Patrick, as well as Frank, tries to sigmsheir experiences there (cf. 67). Even
the commandants are alike. Moller, Frank's supeisadescribed as "[having] a reputation
that spread far beyond his physical presence afblind and holy devotion to his job"
(62), and Frank "was afraid of him and went ouf{to$] way to avoid him" (62). Thus
there is a complete repetition of markers of masityl as they are deployed ifhe
Beautiful Screaming of Pig3he difference between the protagonists is th#idk is able
to break free of the given ideology, while Frankl siretends to be part of it. So far,
Titlestad's assumption that white society is in piecess of change (119) proves to be
untrue in the novel.

However, the protagonist himself is not part a thereotypical white identity. He
Is, as most of Galgut's characters, a deviatiosoofety. Similar to Patrick, he has to hide
his homosexuality, and does so even before hinfeglfing the consequences of a coming
out. Frank marries, but lives in separation, beeaus wife betrays him with Mike, his

best friend. As a result, Eloff takes up his positin the remote hospital with the prospect

44 All page numbers in parenthesis in the followiater to this edition
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of becoming the head. Nevertheless, he has toseaén years before "[t]hings are moving
[...] at last" (152). Thus, falling in a state gfadhy and boredom, Frank begins to explore
the surrounding landscape:

When | first got here | loved the landscape, thélity and fecundity of it, the life
it gave off. [...] | wanted to move closer to thesh heart of things. But over time
what had compelled me most deeply began to showfeaesht, hidden side. The
vitality and heat became oppressive and somehogatitming. Nothing could be
maintained here, nothing stayed the same. [...] dtmudn't not clear a place in the
forest and expect to find it again two weeks |at&s)

Considering the use of nature in the previous wdhes solitude of the surroundings points
toward homosexuality. The unpopulated area gives hbom to discover, or even
rediscover, this side of his, but Frank is afradatmit it. The growing back of the trees
refers to the still present attitude toward homaséx in a specific white society: although
homosexuals are officially acknowledged, peopléofaing apartheid ideology cover this
fact up. And so does Frank, most likely becauski®heritage. In addition, describing his
room at the hospital, the doctor states that "[hafin't added anything” (2) and that
“[tlhere was no personality in the ugly, austeremiture; against this neutral backdrop,
even a piece of cloth would have been revealiny)"TBus, Eloff is as neutral as his room,
covering up his true nature. The new roommateyadraee Waters, forces the protagonist
to grapple with his personal past (cf. Titlesta@0@).

The newcomer asks many questions related to sraeksonal history, forcing him
to rethink past situations. Eloff feels "[a] dis¢tent was stirring in me. Old questions |
have learnt not to ask were back with me again.y@&inings and needs" (21). These lines
refer to Frank's homosexuality and the need to cdlage it. The "questions [...] learnt not
to ask” (21) prevent any other interpretation cdesng Frank's background. Although he
has various affairs with women, the sexual encosntge motivated by Laurence's
presence. When taking the new doctor for a ridey fhass Maria's shack. Frank takes up
his nightly visits at her place again (cf. 20, 58), but "[i]t was as if [he] was looking for
something [he] couldn't get to; the closest [he]ld@ome was by hammering, hammering,
on this heavy wooden door" (58). Furthermore, smgle sexual encounter with Zanele is
also closely related to Laurence (cf. 114). Shih@ésyoung doctor's girlfriend and jealous
of Frank. Laurence mentions him in "every singlétel® (cf. 97), illustrating his
heightened awareness toward the older man. Zamgsetlge impression that "the two of
[them] are obviously in love" (101). Although spoki anger, there is a true grain in it.
The young man's "attention settled on him [Frankj@very few seconds, then flitted off

to some arbitrary detail, sometimes outside thedlain He seemed pent -up and distracted
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for no reason that [Eloff] could see" (9). Firstafk is disturbed by the young man
watching him constantly (cf. 9), but gets usedttoHence, there is the possibility that
Laurence is homosexual, too. However, there arg fem pointers in this direction. When

the two men go hiking, Laurence feels shy to unctn&body, whereas Frank is very self-
conscious when being in their room (cf. 71). THeisff hides his sexual orientation when
being in the hospital, but the natural surroundiaffer enough cover to reveal a little of
his personality. Laurence is the opposite. In theom "he didn't care how [Eloff] saw

him" (71). Thus, Laurence fears that his true reatisr detectable when being in the
wilderness with Frank. Their stay in the forestaatpool resembles the scene from
"Shadows" and mirrors this narration's protagoarsl his friend. As a result, it is argued
that both men repress their sexual orientation.

Another, not so subtle indicator for Frank's hoeamlity is his feelings when
entering Tehogo's room without permission: "l wateang a place inside myself, a sordid
little room of my own heart, where a secret wasestol...] My eyes fell now on traces of a
hidden nature. All the magazines lying around weoenen's magazines, [...]. The images
gave off a longing and sentiment and pathos” (124 doctor's secret may not be
represented by women's pictures, but it proves Rratk is hiding a part of his identity,
which is his sexual orientation. Although Laurei@s a positive influence on Frank (cf.
35, 41, 144f), meaning that he loses some of égervations, the doctor keeps up his
pretence. He finally becomes head of the hositaldoes not take any measure to change
the dire situation of it (cf. 214). Eloff statesatd'l am content [... and] that | have come
into my own" (215), but only regarding his job. Biys that "[his father died] thinking that
| have arrived somewhere. And on paper | suppdsave” (214), which proves that his
personality still remains unresolved.

This interpretation contradicts Titlestad's cosmn that "the vector of whiteness is
generally progressive: most white South Africane bBeing remade, existentially and
politically, in the light of the nation’s transfoanon" (119). Galgut presents apartheid
ideology as still being under the surface, contilyuafluencing the ones who experienced
this time of South Africa’'s history. Although pgais have a more inclusive character by
now, illustrated by the multicultural staff of thespital, old habits remain unchanged.
Ending here, Barris' following critique appearstifisble. There are, however, issues in

Frank's, and more importantly, Laurence's, charaateich contradict his conclusion.
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5.3 Remainders of the Past

Barris (2011) critiques the presence of aparthigiarés, stating that they are anachronisms
which "[stretch]it [South Africa's literary canon] curiously out shape” (39)In his
opinion, Galgut forecloses the ending rather thaenmg it up to make room for a
diversified view on the nation's future (cf. Bayrg9). Here it is argued, that the critic's
argument that "[Eloff] simply will not let go of ¢hpast" (28), is only partly true. Although
he adheres to the formerly established markers adcalinity, he is definitively not in
favour of the old system. Furthermore, Barris déngd "[tlhe premise appears to be that
while the illness of apartheid has been overcome,sbcietal patient (to borrow Graham
Greene’s term) is a burnt-out case, permanentlgpgid of vitality and function. If this
hospital is a picture of a society, it is a socetpdemned to mediocrity, a society with no
future" (25f.). Still, this also not fully valid. durence Waters, despite his dishonesty, is
able to make a change. This is due to the factttietyoung doctor belongs to the next
generation, who has not experienced apartheid @f$ ids. Thus, when focusing on him
instead of Frank, the novel fits into the new SoAfitican literary canon.

As established before, Eloff originates from a ifgrkeeping up the old values.
Thus, the political past is part of his personaléyen more so because he adheres to its
rules by suppressing his homosexuality. Due todhts his -so far - unchanged position in
the hospital, he is what Barris terms "a spokegpersf pessimism, of downright
cynicism" (26). However, that does not imply thhe tdoctor feels bitter because of
apartheid's end. Rather, his emotions originaten filwe fact that a full transition has been
prevented and that, as a result, he still hasaodacovering his homosexuality. The main
character positions himself outside the bygoneohystas he says that "[t]he past and the
future are dangerous countries; | have been liinngo man's land, between their borders,
for the last seven years" (117). These lines inditlaat he is used to adhere to the given
ideology. Simultaneously he detaches himself frbendld values; otherwise he would not
perceive deviation as perilauAnd because the past is not yet resolved, heotdretome
an active part of the future. He still fears negmticonsequences arising from
homosexualityThis notion is supported byrank’'s discomfort when driving to Pretoria to
see his father and to finally sign the divorce pap&he city is "a foreign world, [... all
elements] assembling to make a picture of the pék32). He is not part of the
stereotypical, old white society. Thus, Eloff deatrsafe to behave inconspicuously as not

to draw any attention to his person. His insecwtré derives from the unmediated
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personal past: Frank never detaches himself opéoly apartheid ideology, unlike
Patrick.

Moreover, Frank's anxiety is fuelled by Moller atte Brigadier. The protagonist
remembers his time in the army after Laurence esgaiethat military service would have
been a "formative experience" (61). The commandatis Frank to make a medical
assessment of a captured and tortured SWAPO solak&ing if "[he can] take more
questioning” (66). The doctor's first impulse i&p the badly wounded man, but then

| remember who | am, where | am, what is requirethe. The man on the floor is
an enemy, who will in any case not last the nigjhs myself | must look after, so
that | don't find myself in his [the prisoner'shpé, naked on my back in a cell, not
a doctor any more, a patient from whom there veller be a cure. (66)

As this incident takes place in the past, it does nepresent an anachronism. It is an
integral part of Eloff, because he states thatalienfound my grand defining moment, but
what it revealed | didn't want to know" (67). Aighmoment, Frank decides whose side he
is on. Again there is a parallel Thve Beautiful Screaming of Pigehe military camp is an
intensifier of the rules of masculinity, and thectty chooses to be part of it, and stick with
it. His decision is based on fear, making thisaitan one of the most memorable ones in
his life. He meets Moller again when taking Zartel¢he only restaurant near the hospital,
"Mama Mthembu's place” (39). Frank refers to hisetiin the army, which results in an
outrage on the girl's account. After hearing thglte" is having dinner with an enemy"
(100), Frank's cynicism surfaces. He tells her tbetirence's "[...] year of community
service up here isn't going to teach him much.let him kill people, let people try to Kill
him. [...] He wouldn't talk about country clinicadh helping the human race any more"
(100). Eloff is justifying his passivity and confoity to the past system by indicating that
he does not have any other chance. His choicentaireinconspicuous in order to avoid
problems brings other difficulties with it. Zanele exemplary for people of the next
generation, who view military as "the bad old dagi00). She consequently assumes that
Frank defends the old ideology. This is also aaeder Frank's embitterment. He cannot
tell her that he is forced in this role, becauseould mean to reveal his true identity.
Moller's reappearance reinforces this need, brondgie memory of the SWAPO soldier
back to life (cf. 99). His anxiety is based on Mol unchanged personality. Barris
critiques his character as a "stock villain" (32hich is open to discussion when viewing
it in the context of literature's task to move beyapartheid after transition. There is no
indication whether the commandant has changedensopality, or not. Regardless of this,

Frank fears him, because he knows what his supesex to be capable of during the time
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of military service. Here, Galgut deploys criticistirected at the TRC. As mentioned
before, Mamdani states that for any perpetratoideottified as such, there is one enjoying
impunity (cf. 34). Moller is clearly in the group of the dentified ones. Moreover, he
even moved up in the ranks of the army, being éoha" (184). As the shortcomings of
the TRC are fact, not fiction, the colonel's chegadoes not represent an anachronism.
The Brigadier is a different case. Eloff takes dang to the former seat of the dictator
after having sorted out their differences arisimapf Frank's status as enemy. There they
meet the other man, and Zanele is instantly drawiirh, as if he is a "celebrity” (109).
Her reaction causes Eloff to rethink his assumptiat "power had been taken from him
[Brigadier]" (110). Due to that, the doctor feelscomfortable in his presence, especially
after the former dictator announces that "[his]etilm coming still" (112). Hence, aside
from the doctor's father, Moller and the Brigachee two further figures in the novel who
cling to past ideologies. In contrast to the protagt, these men do value apartheid and its
advantages for them. Therefore, Frank's need teercoyp his true identity is also
reinforced, amplifying his pessimism. Thus, preljisbecause he is a cynic, the phrase
"[k]eeping the old symbols shining" (104) is nos$, pointed out by Barris, to mourn the
past, but to refer to people who do so, like thheghmen, in an ironic way.

5.3.1 Changing the Past

Although politics make all people equal in theahe division between black and
white, rich and poor is very much in evidence tlglmout the narration. Laurence, who
conforms to South Africa's meta - narrative of @dlople being equal, completely sets
politics aside, saying, "[t]hat's all past nowdttesn't matter anymore” (6). He refers to the
obvious differences arising from apartheid's legatige former homeland used to be
divided from white land by a line on a map (cf. .J,7fand it still is this way. The
inhabitants of the area, in which the hospitahig, poor (cf. 19), while the city of Pretoria,
only a few hours away, is a stronghold for rich jtelpeople (cf. 132, 145). Thus, money,
opportunity for work (cf. 4) and education (cf. M&s quality of speaking and writing in

English, 19) are lacking in the former homelandiclhis much to Waters' "bewilderment”
(5). As Frank points out, "[tlhe past has only jhsppened. It's not past yet" (6). As a
result, the demanded equality is far from beindhimiteach, and none of the characters in
the novel, except Laurence, trusts peace. All keefpemselves, not wanting anybody to
know their secrets. Rather, they try to pres@mace(my emphasis) by refraining to make

drastic movements. Frank's description of theirio@demergencies mirrors their attitude:
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"Appendicitis was the sort of emergency we likedognizable and treatable, within the
scope of [their] resources” (12). Even Dr. Ngemblagk woman, does not trust the gained
freedom of democracy. She opposes change and psp@githough repeating mantra-like
the opposite (cf. 33). Additionally, she reinforabe old hierarchy. Dr. Ngema positions
Laurence in Frank's and not Tehogo's room, "[h]eea. Tehogo isn't a doctor [...]. It
makes sense for two doctors to share.™ (8). Fraalls between the lines and comes to the
conclusion that "[b]ehind the words were other vgpmbt spoken. [...] it was that we were
two white men, and we belonged in a room toget(®:"Hence, Galgut demonstrates that,
although there is no obvious racism involved anyampeople still categorize others based
on skin colour, hiding it behind other forms of faiechy.

Laurence Waters' appearance forces the staff ofhthepital to rethink their
established way of living and judging other people.is, despite his truly blind idealism, a
positive force. The young man's personality isstautted consciously by himself. He
denies his origins by saying that his parents aessldcf. 44), indicating that he rejects their
beliefs. Moreover, he wants to "be different” (48hd "do work that means something"
(40). His whole identity is build upon assigningha@aningful purpose to his life. The clinic
provides fertile ground for his self-assigned taskneglect is visible in each corner. Frank
takes him around in the hospital, which alreadg&# the older man: "But now all came
into focus, as if it was my first day. | walked hthrough the hospital. The life and activity
of the place was all at one end of the main bugdin.] Doors ledinto deserted wards,
rows of beds standing spectral and naked betwesgngeurtains hanging on rails" (33).
Thus, Frank sees what Laurence sees: the need sondething to improve the situation.
However, Frank's character prevents that Laureeogfsisiasm wins him over completely.
Still, he begins to perceive everything with "[hidw eyes” (35). Although Eloff does not
conform to Laurence's urgency and blind idealissmahleast acknowledges the need for
change. The young man starts to improve the hd'spaater appearance (cf. 56f.), which
also has an effect on the staff. Although "the vgeadd the grass grew back" (58),
indicating that his efforts have no consequendes,young man goes on in his cause.
Laurence develops the idea of running a field cjias "people won't come to the hospital,
then let the hospital go to them" (77). Frankti# sf the opinion that "nothing changed.
That was the way of things up here" (80). Stil§ roommate's doings make an impression
on him: "My life looked as it normally did. But s@where deep down, underneath, it
wasn't the same" (80). Hence, gradually Laurentersakthe people with his optimism,

paving the way for a chang8lowly, by degrees, he also converts the hospit'stity.
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Before, people live next to each other without iggtinvolved, like a "littlejumble of
disconnected buildings" (34). The young man's paityen in honour of Zanele who visits
him for a few days, tears down some of the resenvat

Something had happened to us that night; it wakvesd fallen through a wall that

normally bricked us in too tightly to move. The no@pened and closed like a lurid
flower around me. | wasn't myself. The loose abanithat had come over me was
something foreign and lush. | felt as if | was up & height, from which | could

look down on the usual contours of my life and Bews narrow and constricted

they were. But | would never go back. | knew thaibaus would stay where we

were, in this high place, in this benevolent stftériendship that had fallen like

grace upon us. (90f.)

Although Frank's elevation only lasts to the nexirmng (cf. 93), the party's atmosphere
and Laurence's infecting idealism results in a gdnenprovement of the hospital's aura
(cf. 154). Resulting from the relaxed atmosphéehne, staff agrees in helping Laurence to
set up a field clinic. Even Dr. Ngema is convinadgdts advantages (cf. 155), despite her
aversion against change and disrupting events. Graymk excludes himself from the
prevailing happiness. This is due to his personalitd the recent encounter with Moller.
His old fears are re-established, thus he is ketylito believe in Laurence's success. The
young man disappears or dies in the end tryingeferd! a patient. His death is the final
cause for Frank's belief in a positive future, raf)@ as it may seem. Laurence's
commitment transforms his decease, rendering ibsinas the one of a martyr. Thus,
Eloff's final statement that "other places, otheogle, will follow on" (215), is directed to
idealists like Laurence. They have the power torowe things, because they are not
hindered by past politics. Consequently, the dacsatying that "[he] won't be stuck here
for ever" (215), represents a positive outlook aégarding his personality. There might be
a time in which he can openly admit his homosexyalWithout having to fear
consequences.

Laurence Water is, therefore, the nation's futGa&gut is positive that change will
happen, although only slowly. Readinthe Good Doctorthis way, there are no
anachronisms which put the novel outside SouthcAf®i new literary canon. Moreover,
the two presented interpretations of the narragiending contradict Barris' opinion that it

is foreclosed and society is doomed to go on witlacuture. (25f.).
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5.4 Summary

Once more Galgut demonstrates that he is highlyewhthe political situation in South
Africa. Again, he combines a personal story tol#inger context. Aside from the structural
weaknesses of the plot, as pointed out by Barfi$1, The Good Doctodoes not provide
much ground for criticism on the author's behdifillustrates the present "dire" (214)
situation and, at the same time, a positive outlieokhe nation's future. The only critical
remark offered here is the moral of the story. @Gafgems to pass on responsibility to the

generation of transition and democracy.

6. The | mpostor

Adam loses his work and home, which forces himatcetup residence in a rundown,
remote place owned by his brother Gavin. At theeedlgpoverty, Adam decides that it is
time to change his life. Thus, he returns to hisaat forgotten identity of a poet. A chance
meeting with Kenneth Canning, a friend from schdays, so it seems, draws Adam into
the shadowy depths of South African business dé#s. are at the base of each action
undertaken by him and his new associates, resuttimgrious conflicts and complications.

Canning's game park is in the centre of attentigpresenting a link to Adam's past.

6.1 Issues in the Novel

South Africa repositions itself in global politick."avoids blaming particular policies or
global trade structures for Africa's marginalisati¢Taylor and Nel, 164), and "passes the
blame on to the mystical notion that is known dsbaglisation™ (Taylor and Nel, 164).
Fittingly, this era is known as "African Renaissah¢Taylor and Nel, 165). However,
there is one often repeated point of criticism:i@grorientates itself too much on the line
of "Northern-dominated hegemonic order" (Taylor addl, 165). In general, the two
critics fear that
[...] this very acceptability and 'fit' [...] cags within it the danger that the message
of this group will serve to legitimise (perhaps uttiwgly) existing global power
relations rather than restructure them. Assertimagg tAfrica must 'gel' with the
world, as one report put it, without interrogatitige structural situation within
which the continent (and the South in general) ditdelf, is highly problematic.
Furthermore, the agenda that they [South Africalitipal elite] seek to push holds

within it seeds for a further marginalisation oftmajority of Africa's peoples
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while granting a highly privileged stratum of Afaic elites the potential to benefit
from the ongoing globalisation process. Indeed,amnariticism of the initiatives

being advanced is that they serve the interestextdrnally oriented fractions
within key (comparatively developed) African statelile leaving the rest of the
continent to sink or swim, as it were, with thelidbsation current. (166; cf. Tikly,

2004)

This process is described as "New Imperialism" IfTiKL75). Tikly states that "[it]
emerged within the broader context of contempogiopalization” (175), which is the
reason for the widening gap between rich and padions as well as inhabitants of a
country (cf. Tikly, 2004). He identifies Westernethdevelopment" (177) programme as
one of the key conveyors for "re-inscribing the ptth-south relationship which had until
then been largely formed in relation to the colenizcolonized opposition" (181). He
continues in the following way:

Further, whereas colonizers and colonized had pusly belonged to two different
universes, separated by a gulf of biological antucai difference, the new binary
represented a step in the reinvention of the TAatld' as part of a continuity with
the West (Escobar, 1995). Furthermore, whereassichds colonialism was
premised on the view that although the 'nativeslccbe 'civilized' to some degree,
they could never achieve equality with the West,development’' discourse, it
became possible for underdeveloped regions and l@iggns to evolve into
developed ones. This did not mean, however, thatptieviously colonized were
now seen as cultural 'equals’ with the West, aitleatil they had become more
‘westernized'. (Tikly, 181)
The process of westernisation is carried out bycation, which is part of the development
programmes. Western assumptions, beliefs and pesactire put in the "colonised minds"
(Tikly, 187f.) to reinforce Western or Eurocenttizinking (cf. Kwaku Larbi Korang,
2004). Galgut'The Impostodemonstrates these effects of globalisation logtitating the
companies' and politicians' strategies to enrigmitelves. The divide between rich and
poor is plainly visible. Galgut puts strong empbkasin corruption, by which he criticises

South Africa's as well as Europe's political elite.

A further issue is the importance of land, morecdally game reserves. In
general, these are used to conserve nature andfayilgnd they are part of the tourism
industry as locations for photo safaris. Such pazke erected under the motto of
preserving the environment (cf. L. Green, 2010){ tauch a claim masks [...] the
particularly controversial nature of conservatigh!' Green, 291). She refers especially to
"a poor rural population, [for whom] the deliberagetting aside of land, which could
otherwise be used for hunting or grazing" (L. Gre291) has more negative than positive

effects. Moreover, today's game reserves havestmape their image. Louise Green states
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that the new type of safari "reclaim[s] the notmfn'safari’ from its past association with
European imperial travel and colonialism and [reits it in a new rhetorical structure
linked with the ‘moral value’ of environmentalisn294). She explains the difficulties of
the modern version of safari in the following way:

It is the ambiguity of the colonial that the endlakefinitions and redefinitions of
the New Safari have to negotiate. Because if de gtgan be regarded as simply
one aesthetic among others, as a set of practidesludes, like the old safari,
institutionalised forms of racial discriminationo be ‘overly-colonial’ might be to
evoke too clearly the disturbing practices of ca@bsm, which the New Safari
wishes to supersede. (L. Green, 295)
The storyline ofThe Impostoris centred on an old game park. It is the stageafshady
business deal involving Adam's friend, local poigns and celebrities, and a shadowy,
criminal character known as Mr. Genov. The emplsyaehis place would own it by law,
but Canning's knowledge of business strategieswallbim to exploit them while
pretending to help these people. Hence, old raessioins are still in place and new

imperialism is at full play in the novel.

6.2 Win - Win Strategies

The narration depicts the divide between rich andrpn South Africa. Those who have
the education, knowledge and money, prosper imessiat the expense of the others. As a
result, the gap widens. Iffhe Impostgr Galgut delineates several groups of people
demonstrating the effects of these business steasteljenneth Canning, Sipho Moloi and
Mr. Nicolai Genov are the corrupt centre of thergine. The people of the settlement
Nuwe Hoop are exploited by those men: they aregkeak force and do not benefit from
the changes in the country. Canning's servants;eaaad Ezekiel, are representative of the
apartheid system. They have no place to go andotl&mow any other life than serving
their master. Galgut does not make much a differdretween black and white persons,
but rather between educated and uneducated ones.

Corruption and exploitation of others are the miasues in the novel. Adam's
brother Gavin, a property developer, does not olfetunscrupulous"The Impostarld)
deals. He pays a black man to lend his name asamyrgirector because "his name on the
letterhead brought in legitimacy and investmen®)(Lavin's personality is constituted by
the need to be successful and rich (cf. 22). Hdmeeproposes to Adam to take up
residence in a little house in the Karoo. Gavinditybecause it is considered as "trendy"

®> All page numbers in parenthesis in the followinfgréo this edition
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(8) to own such a place, but he uses it only femei. Until Adam moves in, the house is
empty for some years and, as a result, in a bad &th 23). Gavin argues that it will be
"the perfect spot” (23) for Adam to restart hisemras a poet, implying that his only
motivation is to help. Considering Gavin's chargdtes more likely that he uses Adam's
desperate state of living conditions to restorepllaee. Adam agrees, but without knowing
his brother's true intentions. Resulting from thie protagonist is also a victim of
corruption. The scheme of exploiting people whibénging out the benefits for those is the
central theme throughout the novel. Canning, Adauafsposed friend from school days,
enriches himself by following this pattern.

The land on which Kenneth's game park is buildthgs rightfully to the people of
Nuwe Hoop. Canning explains that these people "vobr@sed off one of my father's
farms" (60) and reclaim the area. However, Canfidtanpated the land" (60) to build the
settlement in order to "head off a land claim" (88¢ argues that they are "[c]heap labour
on tap to build the pass. And I'll be using themmuy future plans too" (60). Kenneth
points out that a "[p]artnership between big bussnend the previously disadvantaged -it's
a new South African solution" (60). Still, the ift@nts of the settlement do not gain
anything. Adam describes Nuwe Hoop in the followiegns:

[There] was an odd collection of buildings. It w&e a tiny township, with rows of
replicated houses, except that care had been takenappearances: there were
tarred roads and rudimentary gardens. The housesis#ives were built in
imitation Cape Dutch style, which couldn't disgutee fact that they were small
and basic. It wasn't quite poverty, but somethiloge to it, dressed up as gentility
and correctness. [...] And in a certain way, treceldid seem new and hopeful. But
the human figures moving between the buildings éableaden and aimless. (35)

Thus, Canning offers those people roofs over theads, but no future. Rather, he
incorporates them into his own progressing. Moreokie gets "the better deal” (60). The
game park is set in fertile land and covers a tretoas area: "The vegetation is vivid and
dense, rising in vertical waves. It is shocking,tlis verdant through. It's like a tropical
island that has been towed in from somewhere @lden@ored incongruously here" (62).
Ironically, the reservation is styled in d&alxAfrican style" (62), carrying the name
"Gondwana" (62). The "rondawels” (74), the apartiaesre

with the same design as the lodge, the same peetanethnic simplicity: smooth
mud floors, and the thatch showing between the woatruts of the roof. But a
mosquito net is draped over the bed, and therdateusision discreetly hidden in a
cabinet; through the open door of the bathroomamesee the gleam of Italian tiles.
This is five-star luxury, with an artful veneermbdesty on top. (74)
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The difference between these two kinds of houssnteliing of the divide in the nation.
There is not so much a difference between blackvemte anymore, but between rich, or
at least middle class, and poor, between those eemo afford leisure and those who
cannot. The toll station at the new road connectireggame park, Nuwe Hoop and the
further country signifies this new restriction. Adain order to occupy himself, goes for a
ride when coming to the station. However "he waspoor right now to pay fifteen rand in
both directions just to while away a few hours antemplation” (35). As a result, wealth
is the new measure to categorise people. Kenretfs po use and employ the people of
Nuwe Hoop to replace the game park with a golf seuicf. 137, 192). There is much
irony in it: the people, who by right own this lagrate dependent on Canning for work and
money. He gains their land by fraud, and emplogsithabitants to destroy their property.
Canning describes the luxury and exclusivity of frisject (cf. 136) and how he wants to
"exploit the interest in fossils by building a dgaur theme park" (137). Gondwana is a
rich place for finding prehistoric fossils (cf. J)1&nd bushman art (cf. 98), representing a
link to the past for the indigenous population. Apaid cut them off from their own
traditions, and the game park would be a good dppity to learn about it. Still, Canning
only sees the possibility to make money. SimilaGtvin, his only ambition is wealth, not
the need to help people. Moreover, Mr. Genov "wémtese money with this scheme. [...]
For tax reasons, or maybe he just needs to moveeynamund” (138). Hence, Kenneth's
statement that "[ijt's a win-win situation for eykody" (137), excludes the people of
Nuwe Hoop. As a result, the golf course is simphother form of modernity and
apartheid: "Black people are living inside and mlégsof modernity as they were the
backbone of modernity because their involuntarykwvon plantation as slaves brought
forth modernity. Those slaves the status of ciszemas denied, thus, they were outside of
modernity” (Featherstone, 11). This concept islgagiplicable to Canning's plan. The
inhabitants of the "satellite village" (137) arendl the status as equals, working in the
club to ensure that the members enjoy every passiinfort. However, they themselves
still live in a poor area. Nuwe Hoop is in no medifferent to what the townships used to
be: a place for the nearby workforce, but remoteugh as not to disturb the exclusive
image of the golf club. Adam perceives these peagléa chorus without voice" (113)
reflects the one-sidedness of the win-win straté€gmite aptly, the protagonist sums up
these thoughts in the following way: "The travestgt Canning is cooking up is made of

greed and absurdity, with a big moral hollowneshatcore™" (138).
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6.2.1 Apartheid's Legacy and New Imperialism

Although apartheid is officially denounced, its mants are still present in the novel.
Ezekiel and Grace, the old black servant couplenalohave a future apart from doing
what they know - serving a master. New Imperialsmsures that money is brought into
the country, but only to the already wealthy. Thierao help for those who cannot afford
education in any way. Thus, inequality endurestaedast is not yet fully resolved.

Baby, Kenneth's black wife, and Sipho Moloi, Cangs business partner, are in
stark contrast to Grace and Ezekiel. Baby is riosh tb her marriage with Canning. She
watches all her steps and conversations in ordeomnzeal her originally low status (cf.
126). She does not feel any sympathy toward Grategr, she treats her as a servant: "[...]
no glance, no acknowledgement, passes betweewth&dmen, except in the form of
command" (92). Moloi has a similar attitude regagdiEzekiel. Canning asks the old
servant about his life with his former master, Ketiw's father. Adam seems to be the only
one aware of the strange situation: "[He] wondera/fzat wordless perceptions might be
passing between this young, well-heeled black yeipand the poor old family retainer.
But perhaps he is the only one who notices: thedivinem are so far from one another,
sitting at such divergent points of history, thay might be in different worlds" (95). In
fact, South Africa is split in two worlds. One tbee side are the new South Africans
heading into a promising future, while the needstfers are neglected. Development
programmes are aimed at the new generation (cf.&)there is no aid for those who
grew up under apartheid. The old servant couple e situation of "blind economic
dependence" (95), because there is no possibditedrn any other way of living. Still,
Adam's insight into their situation remains withaansequence. He falls back into the
habit of viewing them as background characters authiasting impression (cf. 113).
Their forgotten and neglected status is eviderdrdfiey are dismissed by Baby. Grace
discovers her having an affair with Adam, and feguthat the old woman might endanger
Baby's comfortable life, the young woman fabricaegason for having them dismissed.
The old couple turns to Adam for help (cf. 207)d de does not know any other solution
than bringing them back to Gondwana. There, howewely are not welcome anymore.
Canning believes that they steal from the kitcha@though Grace and Ezekiel are "most
devoted servants” (94). He is quite happy that deeschot have to take care of the two
anymore, because "[t]hey are pretty useless thage dlot much future there" (96). Being
confronted with them again, he tells Adam that ytree not [his] problem™ (209). The
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guestion of whose problem remnants of apartheidases. New South Africa demands to
forget the past, thus there is no one who suppgmetple like Grace and Ezekiel. Also
Adam is at loss. In the end, he shifts his respmlityi to Lindile, Grace's and Ezekiel's
son. Until the son arrives, Adam gives the old dewghelter. Reflecting on the situation
the two are in, money seems to be the only wayetding(my emphasis):

He wishes he had money. With money, a great dealdMoe possible. He could
pay for them to sleep at the hotel; he could gnhent a proper meal at a restaurant.
Better yet, he could give them a big cash donadiwth send them on their way, his
conscience eased. With money, he could put a gayeba him and them; he could
wash his hands of them completely. (214)

Also in his view, financial support is a very conwnt resolution for not having to take
responsibility for his doings. Grace and Ezekielbilgdanot be in such a situation if it wasn't
for him and Baby. Galgut displays not only the peots people originating from apartheid
times have, but also the ones of the new generalioa needs of such people like Grace
and Ezekiel are unknown to him. Thus, capital seteesoothe guilty consciousnesses and
to forget the past. Also Lindile foregrounds finescdemanding support from Adam: "If
you want to help, [...] if you really want to helpen give us some money. That will make
a difference” (221). It is not known in which wayoney would make a difference for
Lindile. His following statement, "[n]Jo money, nower" (221), may refer to education, as
schooling helps to improve living conditions inrner of well-paid labour. Moreover, it
may improve the knowledge of how Western businesategies work. Also the
protagonist is no exception. He is not familiarhwiiusiness, and, more importantly, he
does notwant (my emphasis) to know, or to learn, how it funoio Adam, for whom
"[tlhe world of business, of money and power [hds always been a mystery" (102), is
drawn into Canning's illegal deals. He is in théerof an unseeing - and unhearing -
"witness" (140) of these processes. There are mumehnints at the illegal activities of
Canning, Genov and Moloi. For example, the prot&idistens to parts of a conversation
between Canning and Moloi in which they talk abattonation" (89) to pass the "EIA"
(89), the Environmental Impact Assessment (cf. 2A68am learns that Sipho is part of the
government (97), thus it is obvious that both mee Bvolved in corruption. The
protagonist trusts Canning, so he does not becos@aous. In addition, his indifference
toward business prevents him from asking Kennetatwle plans to do. Canning in turn,
consciously upholds this blindness, or rather ileedgmce. He does so for two reasons: a) it
is illegal and the fewer people know, the bettad b) because it ensures cheap, dependent

workforce. The people of Nuwe Hoop are victims aomomy, being pushed into
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dependence. First, they may not know that theyaieg betrayed and second, they cannot
afford to fight Canning, because they have no mdoejo so. Resulting from that, money
does mean power in terms of economic well-beingvel$ as in terms of knowledge. As
long as improvement is denied to all inhabitantsSolith Africa, the division into two

worlds will remain in existence.

6.3 The Fallen Poet

Adam focuses on his personal concept of beautydardo compose poems. He perceives
nature as harmless surroundings, void of any palitor social implications. This view is
taken from his past, from his youth in which hetesihis first volume of poetry. At this
time, his works gain success, because they derora Adam's true feelings. His latest
works lack this ingenuity and originality, becaukey rely on the images of the past, and
do not incorporate the protagonist's present viethe@world. Nevertheless, Adam realises
this only after Canning announces his future pleegarding the golf course. So far,
Gondwana is his source of inspiration, becauseptesents a link to his past. After its
destruction, Adam starts to perceive nature anabilty as a poet differently. Moreover,
his neighbour, Mr. Blom, confirms the protagonisggprehension that he is not a poet. Mr.
Blom crafts sculptures which are inspired by thisnfa personal history. These are ugly,
but the protagonist has to acknowledge their megiimess. In the end, Adam gives up

poetry, because his concept of beauty has loapfieal and meaning to him.

The protagonist's decision to write poetry aganwes from his need "to make a
contribution” (20). However, there is no indicatiorwhich ways he wants to achieve that.
This is due to the reason that his identity aset @oa fabricated one. He relies on the past,
in which his poems "had attracted some attentiavstiy because of his age" (21). Adam
is in a desperate situation, but "the poet in helt fenewed" (21). Having no definite
future, the protagonist starts to rework the reagargfortunes as "something he'd willed
upon himself. He hadn't lost his job; he had giitemp. He hadn't lost his house; he was
shedding possessions” (21). Resulting from thatam&d "moment of truth" (21), his
certainty to be a writer, is a lie. Hence, Adamidigithe image of a "penniless poet” (22),
being "the real soul of the country" (22). He agrde Gavin's proposal to take up
residence in the small house in the Karoo, becAdsen already sees "himself sitting at a
window, a vista of rolling hills and fields outsideords proceeding from his pen in a long,
unbroken flow, and it was exactly where he wantefid@" (24). In the protagonist's mind,

the Karoo and his future proceedings as poet fomon@antic picture, similar to his first
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poems (cf. 21). Nevertheless, the landscape ofatka is in stark contrast to the lush
surroundings in which he writes his first voluméweTKaroo is described in the following
way:

There were sun-blasted stretches of plain, thedesu@ruptions of oddly-shaped
hills. The emptiness was powerful and strangeadt the feel mostly of desert, but
it was springtime and in certain fertile valleysherve there was water, the green
was vivid and intense. Sometimes there would keera-house, with a scattering of
buildings, a few stick-like human figures. And sdimes there was a tiny
dwelling, no bigger than a room or two, in the niddf a huge desolation. It didn't
seem possible that anybody could live there. (25)

Similar to an idea developed in "The Clay Ox", testness of the desert resembles
emptiness in Adam himself. However, this novel'®tagonist does not want to
acknowledge his creative bareness. Rather, he tsidscus on the surrounding nature,
saying that the beauty of the deserted landscapeltihbe more valuable for having to be
learned” (25). Adam cannot draw any inspirationrfrois surroundings: "He could see, in
theory, how beautiful this landscape was, butntamed outside him, resistant to poetry"
(40). The true problem of Adam's writer's blocka the "wrong landscape™ (40), but his
inability to connect to it. He perceives his enmmwent as a "stark, stripped-down
countryside” (25), as "not African” (25) in contrde the one of his youth, which is
"African” (25). His poems of this time are "hymmsthe bushveld” (25). Reflecting on his
inability to compose lines centring on nature, leealvers that "[p]oetry was beyond him"
(41). The protagonist cannot build a meaningfulrsation to his environment, because
his whole identity is constituted by images of past. He tries to continue where he left
off in his youth without considering the present @ result, the natural surroundings are
apprehended as "hostile" (40) by Adam, becauseaheat see himself having a definite
future in new South Africa. Nevertheless, this aotis quickly cast aside, because it

disturbs the protagonist's self-perception.

The chance meeting with Canning reassures thagwnist of his cause to take up
poetry again. Kenneth obviously admires Adam's fadume of poetry (cf. 54), which
quiets the protagonist's self-doubts. His frielgdime park is another connection to Adam's
past. The landscape there is very much alike tmtteeof his youth (cf. 70, 114). Adam
seeks a nature void of political and social imglaras, a harmless landscape. He wants
beauty for beauty's sake. Therefore, he turnsralldiye on the evident poverty (cf. 25,
citation above) and inequalities. The people of Huioop, Grace and Ezekiel, are made
to fit in his picture of Gondwana (cf. 113). Alsohis past he seeks "no ideological project

[...] with his pursuit of Beauty" (39), which eadhéim the accusation that he avoids "the
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moral crisis at the heart of South Africa" (39). féels the duty "to replace politics with
aesthetics" (39), because "his life was empty ofgat” (39). Adam is aware of history (cf.
72), but he detaches himself absolutely from pditiThe need for aesthetics as the sole
driving force is evident in his present life. Thuke protagonist reshapes the world
according to his limited perception of beauty. Ion@wana he can freely engage in his
pursuit, so his writer's block diminishes: "[..flea he's visited Gondwana, he sits down at
his desk with that familiar inward glow, which cagts the act of writing: even in his idle
times, he feels fired now with conviction and ciertyy a sense of powerful purposkhis

is what he came up here fdhis is the self he wanted to discover” (109). HencéamA
ignores consciously the before-mentioned allusien€anning's illegal deal, because he
simply does not want to know about it. Aestheticatter more than politics in the
protagonist's world view. When Canning announces tihe game reserve will become a
golf course in the near future, Adam is angry. $tiarce of inspiration, his link to the past,
is taken from him and he begins to perceive hisosundings differently. "[...] he has
moved here, to the countryside, because he wantspletak with childlike simplicity about
nature, but he finally understands he's been dmbést that voice. A great complexity has
sprung up between him and the world. [...] He lws$ his innocence [...]" (143). Hence,
the protagonist apprehends that poems can onlyed&om true emotions, not from his
revived past. He has moved on, thus the poems teefiect his present world view. Mr.
Blom's sculpture confirms Adam's initial fear tihat is not able to compose anymore. The
sculpture the man gives to the protagonist "isgpdiablereal. Not pretty at all - full of
spikes and power, there's something unwholesomat aty@¢147f.). Adam senses that true
emotions are responsible for the distinct figured &e also understands that these are not
positive ones, as "it disturbs him in a deep, wessglway" (148). Blom voices his feelings
with this sculpture, which becomes evident wherdrg#esses his past crimes to Adam. He
walks over to the protagonist to ease his mind seeb the sculpture on a shelf. Adam is
forced to acknowledge that he "doesn't like it [afinttls it quite ugly” (167). Blom's reply
that "[sJometimes the truth is ugly" (167), inigatthe confession (cf. 169) and reveals the
figure's deeper meaning. Galgut does not includetwhrime in particular inspired the
shape of the statuette, but its meaning is cleakdam. It is the embodiment of Blom's
violent past, in itself a form of confession. Thetagonist's first impression of the realness
and disturbing character of the figurine show tiat quality of a work, be it a poem or a
sculpture, depend on originality. The neighbour&t\and the destruction of Gondwana

(cf. 192f.) destroy Adam's perception of his sunings. Now, he is fully aware of its
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destructive, ugly and violent side, which cannotidgieored. Reviewing his latest poems,
the protagonist apprehends that "he has been adowiing to live out here, chasing after
the past. He isn't - he never was - a poet. [hd Whole saga has been a case of mistaken
identity" (199). Hence, the main character givespagetry because his aesthetics, his
concept of beauty for beauty's sake, does not widikre is still the demand that poetry,
and writing in general, must have a connectionrés@nt issues. Observing the peacocks in
Gondwana, he sees "the brutal appetite” (211), winirrors the greed of the people
surrounding the protagonist. His question of "[wltmuld write a poem about a peacock"
(211), demonstrates that he is not willing to reflen reality in his works. Thus, he gives
up living in the countryside and settles in they @gain. There he meets Canning for the
last time. When they part, the protagonist feetsif'die'd left something behind, something
vitally important that he would need in just a manfie(249). With Kenneth, the last
symbol of Adam's past disappears. It signifies that main character detaches himself
from his personal history, which is resembled by #atue of a "forgotten hero" (249).
Hence, he is one of the new South Africans who dbassign importance to the past.
There is nothing left from Adam's initial wish toake "a contribution” (20), because it
would involve coping with present issues such asuption and the still existing problems

caused by apartheid.

The ending allows two interpretations regardingg@®s opinion on aesthetics
unconnected to politics. First, because all hiske@o far combine nature and politics, he
deems it impossible to separate the two in ordecramte meaningful writing. Place
identity shapes the nation as well as inhabitaftswriters are part of a country, they
cannot distinguish themselves from the influencepolitics and social issues. Second,
Galgut criticises the demand to consider historglatimes in literature. Elleke Boehmer
formulates the dilemma of post-apartheid writerthm following way: "The writers appear
wary or uncertain about addressing themselves twige experiment, to the craft of
writing as a movement beyond formula und blueprast,worth doing it for itself" (47).
Hence, writers are hindered in their attempt toufoon aesthetics without implications
such as history and politics. Adam's choice to gipepoetry reflects both views: a) his
poetry is bad' (199), because it does not reflect on realityd &) he does not want to

incorporate it.
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6.4 Summary

The Impostoiis the most negative novel so far. Galgut doesoffer any characters that
are void of corruption. All people in the narratistnive after money and success, mostly at
the expense of others. One gets the impressionhthatrhole of the novel's South Africa is
undermined with it, preventing any positive outconMoreover, Adam's wish to
contribute something is undefined. As a result, decision to give up poetry is
meaningless, no matter which of the two interpretat offered above apply. Moreover,
the storyline involving the game park loses impoecgwith the novel's progression. The
implications of it are connected to Adam too weakfyrst, Gondwana seems of great
significance for the protagonist, but there is litte information on his personal past to
establish a meaningful link for the reader. Secdhd, main character's focus on beauty
could have been fully deployed there, but Galgig'scriptions of the given landscape are
simply observations of the surroundings. Adam nyesédtes repeatedly how beautiful the
wilderness is, but he does not refer to speciimg which inspire him to write his poems.
Nevertheless, Galgut depicts the conflicting ideegi of Adam's past and new South
Africa. The protagonist cannot connect to his sumdbngs, because he still lives in the
time of his youth. The strive for money, signifieg the golf course, is in contrast with his
attempt to write poetry.

7. In a Strange Room

The narration consists of three stories, unitedhgysubtitle "Three Journeys”. In each of
them, the protagonist Damon travels through AfriEayrope, and India encountering
people who shape his life. He is driven by restless, deriving from his need to run away
from himself. Damon is not able to connect to tleldrand its inhabitants, thus he cannot
bear to remain still in one place for a longer perof time. In the first narration, "The
Follower", he meets a German named Reiner. Thein@h encounter on a lonely road
leads up to a mutual journey to Lesotho. Whileeting, their similarities and disparities
become obvious, resulting in a tension mirroredabgtorm. Their relationship ends in
silence. The second journey, called "The Loveratdees Damon and his encounter with
three travellers. He becomes especially attachetetome, but neither of them is brave
enough to voice their love for each other. Jerome&ath causes the protagonist to reflect
on his failure to be able to love someone. Thedtamsly, "The Guardian”, is about a female
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friend of his who attempts suicide while they avgether on a journey through India. Her
death provides the insight that each encounteh pacney, affects Damon's self.

7.1 Issues in the Stories

Politics as well as the single focus on South Afrere lacking almost completely in
Galgut's latest work. Sofia Kostelac describesttib@gy in the following way: "Galgut's
South African context is de-prioritized and featuges only one of many aspects of his
identity. Moreover, as his journey unfolds, thegsilarity of the South African context is
diminished and, as he travels though Zanzibar, dsiazand Malawi, South Africa appears
as only one of many locales in transition" (Kostel8f.). However, the transition is more
prominent regarding the protagonist's identity tlihe nation's development. Although
Damon is the main character throughout the thremtians, there is another self of him
present. This integrity is an older version of fh@tagonist, reflecting upon his past.
Moreover, because he is "self-consciously nameds{&ac, 58) Damon, the omniscient
narrator could be the author himself. Thus, thesgessment of the personal history is a
journey into the identity of the narrator, and pably, of Galgut. Elleke Boehmer
elaborates on the difficulties authors have afierdnd of apartheid, and one way of coping
with the loss of literature's main theme is "recapige autobiography as a way of
narrating a self into being" (46f.). Resulting fraimat, In a Strange Roonis a very
personal piece of writing, allowing insight intoetlissues of negotiating one's identity in
the post-apartheid era while still being under th8uence of bygone times. The
protagonist is obviously interested in Reiner aathe, but he refrains from loving them
openly. Thus, both encounters tell of the stillgema restraint on open homosexuality. This
idea only works under the following premise: thenignient narrator is, in fact, Damon
Galgut, the author. He has experienced apartheidisnconfinements. Therefore, the
author represents the link from the past to thegmesituation of his protagonist. Damon
has never experienced apartheid, thus the reluetanengage in deeper relationships with
the other men derives from Galgut's own experienSawilar to Frank Eloff, the main
character inThe Good Doctgrthe author cannot rid himself of history comphetélence,
the collection of these three stories are journmegsirding the literal meaning of the term
as well as the figurative one, referring to the lesgtions of identity by means of re -
visiting the personal past.

Galgut's writing style reinforces the notion tBetmon's omniscient self undertakes

a journey into the personal history in order tavarrat a conclusion regarding identity.
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Galgut uses what Stephen Clingman terms "transgweax" (Clingman, qtd. in Jacobs,
91). Clingman's theory of the "syntax of the sélficobs, 91) signifies the following:

We can see this, for instance, in questions ofesyrwhich not only has toconfront
division but requires division — in the elements of language and meaning,
morphologies, in sequencing. There is no meaninigoutspace or the gap

between meanings, or the elements involving diffeeein the sentence. But out of
these gaps and differences, according to the gerecapacities of syntax, a form
of navigation takes place, allowing the miracleutierance and expression. It is the
transition across these boundaries that producesingg and where meaning is not
complete, or is deferred, then further navigatiaresboth invited and required. It is
when we fall into singularity — assuming the ‘sutingions’ of complete and whole
meanings — that both our navigations and utterafademto negation. And so the
boundary is also a horizon, a destination neveteqeiached, like the boundary of
the world. The boundary of meaning, then, is aditaue boundary; the transitive is
intrinsically connected with meaning; navigationpdeds on, and creates, the
transitive boundary which itself may undergo chantre all these ways the
boundary is not a limit but the space of transitidhis is true for grammars of
identity as well. As we have seen, the self caralmmbinatory reality both in
space and time, and what provides its transitivenfis the capacity for navigation.
Differences within the self or between the self atiter selves are not overridden
or transcended in such a formulation. Rather, thegome the foundation of
identity as a kind of meaning but meaning considered always as navigation,
exploration, transition. (Clingman, qtd. in Jacob30))

Jacobs confirms the above mentioned theory thatitim@scient self of Damon is actually
Galgut himself:

By naming his protagonist Damon in this novel, whi@algut has admitted is a
combination of memoir and fiction, he transitivédgates the entire narrative in the
space of crossing between actual author, impliedhoau narrator and
subject/protagonist, thereby inviting a readingtbé events in terms of both
autobiography and fiction. (103)

Clingman states that the transitive syntax "isrcfion of, and permitsjavigatiori (qtd.

in Jacobs, 99). Hence, the writing style itselfaigepresentation of the two kinds of
journeys undertaken in the narrations. The actaakts of Damon shape his personality,
but only the omniscient self is aware of the eBeand reflects upon those in retrospect.
While the protagonist's disposition manifests ftgelperceptions of nature, his other self

comments on and unravels these observations.

7.2 Identity and Politics

Politics do not have the same importance as begiilg.there are incidents, which refer to
the past as well as present situation of the natidamon travels through. South Africa's

past shapes Damon's perception of his fellow tlargeland his surroundings. These

79



passages expose Damon's awareness of historyhaind is part of his identity as South

African. The present situation, which is one ofraption and illegal circumventions of

official procedures, influences his identity whjmurneying. Hence, history and present
time affect him, although he puts himself outsifltistorical discourses.

In the first narration Damon is in Pylos, Greeaten news of the Golf War are
displayed on television. He states that "what hes $en't real to him. Too much travelling
and placelessness have put him outside everytemghat history happens elsewhere, it
has nothing to do with him'Ir{ a Strange Roonl5). This assertion is made by Damon's
other self, indicated by the use of "he" instead"Ibf(cf. Jacobs, 103f.). Hence, the
omniscient narrator interprets Damon's feelingsmties one sees the "images of bombs
and burning” (15). As a result, Galgut, through tbe&e of Damon's older self, claims that
"he doesn't carry any abstract moral burdens" @8, history is important for Damon as
well as his older self, which shows in travel prggi@ans. Reiner and the protagonist decide
to journey to Lesotho. The first "takes himself off the local library to read up on
Lesotho" (22). Damon is relieved, because "at laastvill know something about where
we're going, but when he gets back it turns outdsn't found out about the history of the
country at all" (22). Thus, the protagonist's finstpulse is to inform himself about a
country's history before going there, indicatingtthe is aware of its possible implications
on their journey. He knows that the political sttaa of their destination might be
unstable; therefore, he expresses his concernllas/$o "[w]hat about the politics, | say,
we haven't looked at the human situation, we damiw what we're getting into" (25).
Resulting from that is the fact that Damon is notsale history, otherwise he would not
insist on informing themselves about it. Moreovs, is not void of moral afflictions as
demonstrated by the subsequent conversation bethieerand Reiner: "Reiner doesn't
want to ask permission to camp. Why should we théscustom. Their custom, not mine.
This is their country we're in. Their country, Irdobelieve in countries, that's just lines on
a map" (39). Consequently, Damon has a differedetstanding of a country, its past and
possible inferences of that than Reiner. The piesg acknowledges that they are visitors
who must follow certain rules in order to pass tigto without problems. Damon's and his
other self's apprehension of history and its morgllications are clearer in the second
narration, in "The Lover". Damon teams up with augr of young people, who are on their
way to Malawi. At the border post, his nationalnty becomes important for the first

time, because "South African's don't need visa2) {@ get into Malawi. Simultaneously,

® All page numbers in parenthesis in the followinfgrdo this edition
80



he observes three travellers who cannot pass throtlgese three are important later, as
Damon joins their group on the way to Tanzania. &gmarsons of his present travel
association also need visas, others not (cf. 78)cH, there seems to be a great amount of
confusion who is allowed in which nation on whiadtards. This issue is "the product of a
paradox” (Comaroff, Comaroff, 636). These authol#baate on the building of a
homogenous national identity of post-colonial tad@d explain that "homogeneity as a
‘national fantasy’ is giving way to a recognitiohtbe irreducibility of difference” (634).
As a result, at each border crossing, Damon is ewéhis nationality, identity and his
difference in comparison to others. His distingetlstatus is most prominent in such
situations, because they refer to the physicalose@rof crossing a line as well as to the
mental task of it: "[...] everything turns into mphor. The border is a line on a map, but
also drawn inside himself somewhere" (86). Hers @rgued, that there is not only one
line, but many of them constituting the limits cérponal identity. Each journey defines
these lines anew due to fresh experiences and etereuy which form and reshape
integrity. One of these restrictions is moral. larbon's case, his moral integrity is defined
by his nationality as South African. There are passages in "The Lover" revealing the
connection between personal and national integdgyand his companions - not the three
travellers - go to Cape Maclear to spend a few @ayke lake there. The place used to be
restricted to white people only during apartheifl ). Damon experiences the still
existent racial division, which is described inaileby Glen Thompson (2011) in his article
"Reimagining Surf City: surfing and the making dfetpost-apartheid beach in South
Africa". One instance of this divide is describadThe Lover" in the following way:

Even the locals take up their appointed place is ¥ersion of paradise, they are
happy to drop everything when called and go odniriig for these foreign visitors,

or prepare a meal on the beach for them in theiegend clean up when they are
gone. [...] When they're not needed they simplyefado the background, going
back to their natural tasks, [...] (74)

Damon is aware of the economic differences betwesnand the locals, because, as a
South African, he knows perfectly well what caugesinequality. An incident involving a

lost flipper demonstrates that his moral derivesnfrhis acknowledgement of apartheid
and its implications. A man brings the group otigg people on a small island by boat,
and one of them looses the flipper. Damon realirat "[t]he price of the flipper is worth

maybe a week or two of fishing to this man" (7Ryg the protagonist insists on retrieving
it. The other members of the group are obliviough® man's poor economic situation, as

they show resentment at Damon's call for help & gbarch. They simply demand the
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fisherman to "buy a new one" (77). Resulting frdms tepisode is the main character's
reputation as "fucked-up South African" (77). Timserlude is told by his other self,
demonstrating that neither of the two is able tavéehistory behind and behave like an
ordinary tourist. It is part of their identity. At this, things change for Damon, and "he
finds it difficult to make innocent conversationtlwithese people” (77). The second
occurrence takes place shortly after the flippe@msc Damon listens to an Irish girl who
tells him that

she lost her temper with [...] an old man who waoskghe guest-house, she paid
him, she says, to do her washing for her, but wiegd finished he hung it up on a
line and neglected to take it down and fold itit 80 much to expect, she wonders
aloud, when you pay somebody to do your washingttiey should fold it when
it's dry. She smiles and asks, did | go too fa8) (7

His outburst and self-evaluation affirm that Dansgpérsonality as South African derives
from the nation's history influencing his perceptadf the surroundings:

He can't contain it any more, the anger that fdeles little outburst yesterday is
now a rage. Yes, he tells her, you went too fae I8bks startled and confused. But
why. Because he's an old man maybe three timesagmirBecause he lives here,
this is his home, and you're a visitor. Because'rgolcky enough to have the
money to pay this old man to wash your clothesy ybdy underwear, while you
lie around on the beach, you ought to feel ashaohg@urself instead of being so
certain that you're right. [...] but his anger @ just at her or even at the others in
their party, the hottest part of it is for himseéffe is as guilty as any of them, he too
is passing through, he too has luck and money,adindis self-righteousness will
not absolve him. (78f.)

The protagonist cannot bear to stay in this plage langer. Damon's identity separates
him from the others, because it is shaped by b8mgh African. Damon decides to take a
ferry and leave Cape Maclear. On the boat, theagostist meets the three travellers from
the border post again. All of them decide to gd &mzania (cf. 83). There, at the border,
the others cross without difficulty, while sudderfdamon needs a visa. Now the present
situation of the country becomes important to tremntharacter. He learns that he has to
pay for a stamp, the allowance to continue hisrjeurinto the country (cf. 87). At first, the
protagonist does not understand that the bordeciaffis corrupt until another man
suggests that he should "[o]ffer him money" (89¢. tdns back, and the boss of the first
official "wants to explain the ethics of this tracfon to him, if you want a man to break
the law, he says, if you want him to risk his jdien you must make it worthwhile for this
man" (92). Damon does not feel outrage at the naibsbility; he is just asking himself
"how [he could] not have seen" (90). Hence, corampis completely accepted. Damon

learns that there is always a way around officiacpdures (cf. 107). The moral line
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within Damon shifts. He has not known - or use@ruption to his advantage before the
incident at the border post. Now, however, he tsraluctant to exploit it to his advantage.
This lesson is important in the last narration, éTGuardian”. His friend Anna is in
hospital due to an unsuccessful attempt of suicldes is a crime in India; therefore it
must be reported to the police - which Damon dassdo (cf. 159). A doctor approaches
Sjef, one of Damon's friends in India, and expldimst "if there is any hassle from the
authorities, to give him a call' (159). With thismind, the protagonist does not hesitate to
call this one when a man from the casualty policéves at the hospital. The doctor
describes Damon what there is to do:

The police must have been tracking her throughtspital, they know she's going
to be discharged soon. That's when they'll grah yowou must get her out before
then. Do it now. Go to the doctor in charge of Werd and tell him you want a

DAMA. That stands for discharge against medicali@gvHe'll argue and tell you

it's impossible, but you must insist. Then take dwgirbefore the doctor can call the
police and let them know. The doctor will also letigpg a cut, so you must be fast.
(168)

Knowing that he must play his part, Damon "wangsPAMA, [he] say[s] with false
confidence" (169). In this case, it is not impottdmat Damon is South African. What
matter is, that he applies the knowledge gainethénsecond narration. Hence, Damon's
morals are defined by the past regarding the p&orepf the social surroundings, and by
the present concerning his moral stance on handitogtions to his advantage.

Kostelac states that "Galgut's South African cahie de-prioritized" (58f.), but
Damon's national identity is important in Malawidahanzania. Although the focus is not
on South Africa, its history influences the protaigt, and he cannot deny it in other parts
of Africa. It is, as Kostelac says, "only one ofmgaaspects of his identity” (58f.). Still, it
Is a significant one, regardless of his strive ¢odotside history. The nation's past is the
reason for Damon's restlessness and his reluctanget involved closer with Reiner and

Jerome, as demonstrated in the following chapter.

7.3 Inner Conflicts

Damon is travelling constantly, so that he dodsaite to cope with his true identity. He
does not feel comfortable in Cape Town, becausplatse identity is in discord with the
protagonist's personality. The city hinders hinutdold his true personality, which is only
present when he is alone in nature. Moreover, pliscélessness” (15) is an indicator for
his fear of connecting himself too closely to otheks Jacobs says, "travel is an attempt at

distracting himself* (103), to stop thinking abduinself. Damon states that "travelling is
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like free-fall* (26), his second definition, it I&e "flight" (26), is more apt. The other,
older self, reflects on Damon's restlessness ifidll@ving way: "[...] something in him is
already moving forward to the next place, and yeti& also never going towards
something, but always away, away" (25). In thet fiwgo narrations, Damon departs from
people as soon as he gets too closely involved thigim, such as Reiner and Jerome. In
"The Lover", Damon realizes that the lack of lowiges his restlessness. There are three
key sentences in the texts which help to trace Désndevelopment: "The world you're
moving through flows into another one inside, naghstays divided anymore, this stands
for that, weather for mood, landscape for feelfiog,every object there is a corresponding
inner gesture [...]" (85). Hence, the key to Damqmersonality is his perception of his
surroundings. This is especially true in the fmatration. The motif of the storm, which
initiates his and Reiner's departure from eachrptisetaken up again in "The Lover",
indicating Damon's alienation from Jerome. At thd ef this text, the following sentence
Is important: "A journey is a gesture inscribedspace, it vanishes even as it's made. You
go from one place to another place, and on to sdremwelse again, and already behind
you there is no trace that you were ever therg¢.Things happen once only and are never
repeated, never return. Except in memory" (123)mda begins to realize that not
travelling by means of the physical activity helpsn to develop his identity, but the
mental journey. The ending of "The Guardian" pregidhe following final insight: "Lives
leak into each other, the past lays claim to tlesemt" (180). Hence, Damon resolves the
question of who he is. All his past experiences ancbunters shape his present identity.
Each new journey will define the lines which areatsn inside himself" (86) anew.

Damon and Reiner have a mutual understanding d&f eteer from beginning on.
This, it is argued here, because both have sindiamtities, and that, in fact, Reiner is
pushing Damon towards his true nature. This shasedfiin their walking routines. The
German chooses the harder paths, over mountainsthed obstacles. Hence, the young
man constantly works on his own identity by expagdnis physical limits. On the other
hand, the South African does not show an interesxploring his integrity. He would
rather walk on roads, shorter and easier routeneRdorces Damon to follow his
directions. Therefore, the protagonist must cop@ wibstructions and his true self alike. In
this respect, the landscape resembles his feelifigs.storms, especially the final one,
symbolise their moods toward each other.

The protagonist states that "[h]e is intenselydyapvhich is possible for him when

he is walking and alone" (3). Following Galgut's usf nature's solitude in the previous
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works, it is obvious from beginning on that Damanhiomosexual. His true personality
unfolds only in nature. He travels through Greedeenvhe encounters Reiner and the
unfolding conversation is "not quite intimate, famniliar. As if they have met somewhere
before, long ago” (5). Hence, they perceive eablkraas "the same" (41). Both are drawn
to each other, but "one is too scared and the dtimeproud, then the apple is finished, the
moment past” (13f.). Thus, at this moment boththesr true selves, but cannot get past
personal restrictions. Next morning, they exchaaddresses before departing. Galgut
indicates that the two young men will see each rotgmin, as they share a mutual
understanding of one another. After one and ayesfs, Damon returns to South Africa.
What follows from the argument that Damon's origidantity is displayed only in nature,
is that in town and among people, Damon is notrois self, hence somebody else. As a
result, he "feels that he is only passing throu(t6f.) when returning to "the city he's
come back to live in" (16). Soon after Damon's metuiReiner and he make contact and
decide to undertake a journey to Lesotho. Therdeargions between the young men (cf.
22, 25), but Damon "is sure, when they are outefdity and alone together on the road
[the frictions will pass]" (25f.). Thus, when bo#éne their original selves, they will come
closer to each other. On the first day of travedjnier and Damon make a camp for the
night in a cave, and "Reiner comes over and craidbe/n behind him. They say nothing,
the silence thickens into tension” (32). Again, geiéluses the solitude of nature and the
cover of the night to portray homosexuality. As répaid is over, the darkness would not
be necessary anymore. Still, as it is there, onecoaclude that Damon and Reiner do not
want to show openly their sexual preference. Damafuses to give in into the tension,
because "[w]hat Reiner wants now would be no dffierthan with the woman, a ritual
performed without tenderness or warmth or sendeakpre. But the truth is also that there
is an answering impulse of subservience in hint, @lanim wants to give in, | see shadows
thrown up in grappling contortions on the roof bétcave" (33). The subjection is not
directed toward Damon being serviceable to Reihat,to give in to his true identity.
Damon wants to be loved without having to hide ingnosexuality. From now on, it
appears that Reiner is a part of Damon himselfagk @étranger who challenges the
protagonist constantly. This notion is enhancedheyn being the only human people in a
vast landscape for a long time. The German dinebisre they go, what they buy, and he
always chooses the harder, more difficult walkiogte (cf. 33ff.). They rest after one of

the long walks and Damon falls asleep.
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[W]hen he wakes hours have gone by and it is sttt storm. The sky is black
and blue with cloud, ladders of lightning drop dowhunder shakes the stone.
When the rain comes it is almost solid, a doorinp®ff the world. [...] It is like
last night, now that he is rested and refresheey ti@t the heat has gone, the
rawness of his extreme emotions is also soothedahealmost love this strange
place he finds himself in, and his strange compatoo. (36)

The storm symbolises the unresolved conflict betwtse young men. Like the heat, the
rising tensions cause emotions, which express thlees in a storm, a fight. However,
Damon does not argue with Reiner. Hence, "[t]hdét®eraeoon storms happen almost every
day, the heat will build in intensity till it finbl breaks, afterwards there is always this
feeling of regeneration, in the landscape but b&taeen themselves” (36). Resulting from
that, both "avoid personal topics" (37), and thetiins are always under the surface of
their journey (cf. 41). Reiner pushes Damon togdfigsical limits by insisting on a sixty
kilometre hike. The German "seems rejuvenated, pbi@t for him was to overcome
weakness and the point has been achieved" (46)D&aon however, "something inside
him is finished" (46). His "urge to push" (47) Reiroff a cliff expresses his wish to forget
about his true identity. He does not want to copié w; he is tired of Reiner, ergo his
original personality, forcing him to overcome higrgonal weakness. An especially
powerful storm initiates the break between the men:

The dark is coming down unnaturally fast and whesytlook out ahead of them
they see why. Rolling in from separate points oa kiorizon are two massive
storms, their paths set to collide roughly whemythre standing. The black fronts
of cloud are impenetrable, already the sun is alescy...] No human force has
prepared him for a violence so impersonal or stré¥ond and rain and noise. The
ground shakes. Between lightning and the thunderrterval is tiny and getting

smaller. Then there is no interval and the centower is above them. (48f.)

Damon's and Reiner's, hence Damon's true idemiitjide. Now they arrive at a point
where Damon has to make a decision. The refregffegt of the previous storms does not
arrive after this particular one. They have a majgument, in which the South African
voices his resentments: "Words are coming out fragn mouth too, plucked out and
thrown, incoherent and mismatched, their trajeesogolliding” (54f.). The German and
Damon depart in different directions. Consequerttlg, protagonist decides to go on by
himself, and selects the easy way instead of tmé bae which entails coping with his
identity. Damon sees Reiner two more times in Capan. The German takes up
residence at the place of Damon's friend, "so asctupy a corner of his life, forever"
(62). Reiner eventually leaves, but the protagangstlf "would not be surprised to see a

dark figure in the distance, coming towards hin#)(6
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Jacobs describes their relation in the followingyw"[...] they might be mirror
images of each other, but like original and reftatttheir images are also opposed” (105).
| want to continue this thought with respect toniily: although original and mirror image
are opposed, they are one, meaning that withoatigmal; there can never be a reflection.
Reiner mirrors, in this respect, Damon's identi§n image in a mirror is a reversal, the
reflection and the original are joined but mighhcal each other out” (41). The ending of
"The Follower" suggests that neither is erased. @ésnolder self "will hardly think of
Reiner again, and when he does it is without rédgt). Hence, he acknowledges that
there is a positive influence deriving from Reia@d their fights. Their encounter points
out that the protagonist is in need of love. Dargmws by this experience, as observed in
"The Lover".

Jerome, one of the three travellers, is at théreeri Damon's interest. The love the
young Swiss man offers is not of the pushing ariiskekind of Reiner. Damon is aware
that the lack of love causes personal problems:

A few years later he is wandering in Zimbabwe. Nwtipular reason or intention
has brought him here. He decides on impulse onaingto leave, [...]. What he is
looking for, he himself doesn't know. [...] He kskihs not made a home for himself.
[...] It has begun to feel as if he's never livadany other way, nor will he ever
settle down. [...] In his clearest moments helthithat he has lost the ability to
love, people or places or things, most of all teespn and place and thing that he
is. Without love nothing has value, nothing camisede to matter very much. (67)

As a result, he "can't seem to connect properly wie world. He feels that this is not a
failure of the world but a massive failing in hirtisée would like to change it but doesn't
know how" (67). Hence, Galgut does not blame ppsttheid South Africa for not being
able to acknowledge homosexuality openly, but him&®nsequently, Damon begins to
question his present identity and seeks resolutigourneying. Jerome is his chance to
find love again.

The other man is equally interested in the praté&ipbecause "for a long arrested
moment they hold each other's gaze before they looth away and try to sleep” (81),
when the four of them spend the night at the feftyroughout their mutual travel, the
main character realizes that "he is outside theigréooking in. In the way the three of
them talk and joke and gesture there is also thghwvef a private history that will always
be impervious to him. [...] This sets him apartking his loneliness resound in him with a
high thin note, like the lingering sound of a b&B4). Driven by his interest in Jerome and
the need to belong to other people, he accomp#mees on their way to Tanzania. There

the incident at the border hinders him to contirig journey with Jerome and his
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companions. He loses precious time and tries twhoap with his new friends. In Mbeya
he searches for the train station, as he knowsttisahis friends' plan to take a train there.
He perceives his surroundings differently when $i@lone in search of his friends and
after finding them: "In space of five minutes thkole world has changed shape, this town
that looked mean and threatening to him is suddedilyf vibrancy and life. They go by
taxi to the station. This building too is no longae empty darkened mausoleum If last
night, it's been transformed into a crowded pubjfiace filled with noise and commotion™
(95). Ergo, Damon's emotions are responsible ferperception of his surroundings, and
his positive evaluation depends on the presencdeodme. In this observation is the
solution to Damon's problem. If he attaches himszlEomeone he loves, he is able to
connect to the world. He is, however, still afraidtying himself to Jerome. They have
never had the chance to be alone so far, but wienther travellers go into a bank to get
money, "the moment is upon him so unexpectedly).(@&ome gets hold of Damon's arm
and asks if he would like to live with him in Swettand (cf. 99). Damon describes his
feelings in the following way: "It's like being stk by lightning. Or like being pushed
over an edge, on which, he realizes, he's beemdmdafor days” (99). The protagonist
experiences a similar challenge to his identitywd®n being with Reiner. Nevertheless,
where Reiner has been a destructive force, Jeramee positive one. Again, the main
character's life "has narrowed to a fork, at whiehdithers in an indecisive rapture” (100).
The image of lighting reminds one of the storm hd Reiner are caught in. There, Damon
admits that he is afraid of lighting (cf. 50). Tafare, storms and bolts are charged with
the meaning of departure and Damon's inability ngage in a deeper friendship. His
identity still hinders him in this attempt. Unsugangly, the protagonist refuses to accept
the invitation. The following reflection of Damordgher self demonstrates the regret he
feels afterwards:

Jerome, if | can't make you live in words, if yore anly the dim evocation of a
face under a fringe of hair, and the others toaeAhnd Christian and Roderigo, if
you are names without a nature, it's not becauks't remember, no, the opposite
is true, you are remembered in me as an endlesmgtand turning. [...] | am
writing about myself alone, it's all | know, and s reason | have always failed
in every love, which is to say at the very heannyflife. (106)

Damon travels on alone, but cuts the journey shmtause of a sudden urge to go to

Switzerland and Jerome. In South Africa he is mossre anymore, and thinks that "the

journey is over, and that he's back where he staftee story of Jerome is one he's lived

through before, it is the story of what never haygek the story of travelling a long way

while standing still" (111). Hence, Damon realizleat his travels only served the purpose
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to find himself, but he is never brave enough teeta risk and truly explore his identity.
Months later he decides to visit Jerome, but the &ane not able to connect the way they
have in the bank (cf. 117). Jerome's family welcerdamon in a friendly way, and he
feels comfortable in their middle (cf. 115). Theense of "completion and unity” (114), a
piece of art with the name, "He Has No House" (14B) "the lights of a ferris wheel go
round and round and round" (118) pave the way ftangporary stillness of Damon: "He
doesn't know why, but this scene [the ferris wheellike a mirror in which he sees
himself. [...] for the first time since he startedvelling he thinks that he would like to
stop" (118). The protagonist accepts the fact thatphysical exercise of travelling does
not resolve his problems. Back in South Africa, gretagonist takes up residence in a
friend's place to keep an eye on it. He connectidédandscape around him, "there is no
interruption between him and the world, he isnfiasate any more from what he sees"
(122). He even writes to Jerome and asks for & Wsiwever, Damon learns that Jerome
is dead, and being lonely again he loses the cdionetm his surroundings: "[h]is body
feels old and through the dark lens on his eyesy#viag he knows looks strange and
unfamiliar* (123). His connection to the world anouhimself is due to his bond with
Jerome. He loves him, or at least the one Jeronmadats in Tanzania. Damon's regained
ability to do so helps him to bond with his surrdungs.

His saying that travels leave no presence andyfes are in contrast. Although
journeying might not leave physical traces, thepbeencountered while travelling are
influencing Damon. Reiner brings him a bit closerhis original identity, because he is
forced to face up to it. While being with the Germ®amon learns that he wants love.
Jerome is the embodiment of his wish, but the gamtgst is not yet ready to engage that
closely with another person. The notion that onlgmrmory allows to relive past events
confirms the idea that the older self of Damon rking on his identity by means of
evaluating his experiences with his fellow travedleNevertheless, it is not until he focuses
on another person except him that he acknowledgdshe already admitted people into

his life on a very personal level.

Damon takes a friend, Anna, on a journey to Irafiea means of recovery for her
(cf. 129). Their relationship is under constanaisir as she breaks all her promises given
before the departure and puts herself in dangevexty possible moment. In the hotel, she
attempts suicide by taking all her pills. His dalf help signals his need for a person to
support him in saving Anna, as well as in rescuimg. Caroline, an English nurse, heeds

both requirements. She and Damon are joined thrdlgldrama evolving around Anna,
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which results in their friendship. Due to this, Glare tells Damon her personal history,
which gives rise to the protagonist's insight.

Damon is "middle-aged now and his travelling hebiave changed" (130). He still
undertakes various journeys, but he remains "in plaee for longer periods of time"
(130). He even starts to bond to places and pedple.hotel is full of "familiar faces"
from the seasons before. Hence, due to age anceypstiences, Damon is able to form
friendships, although they might only be superfic&till, it shows that he is comfortable
in his surroundings, unlike in his home town. WhHendiscovers Anna's almost lifeless
body, Damon "[shouts] with all his force, signadjimis distress in rings of sound that
move outwards from the room" (148). Galgut insedssciously a double meaning here.
In "The Follower", he includes a passage from \Afilli Faulkner’'s noveAs | Lay Dying:
"In a strange room you must empty yourself for gle&nd before you are emptied for
sleep, what are you. And when you are emptied lés@ps you are not. And when you are
filled with sleep, you never were" (46). These wobme to Damon when he "thinks
about everything and resolves nothing" (46), hemten thinking about who he is.
Consequently, the "distress [moving] outwards fribra room" (148) is directed at his
inner conflicts. At this moment, Caroline enters tbom, and his life alike. Their care for
Damon's friend causes them to spend a lot of together, and the protagonist feels that
"something else is afoot, something connected tolda" (160). She is the one who rides
in the ambulance with Anna, a journey which remihds of her dead husband (cf. 160).
As soon as Anna is stable enough, she is trandfeaek to South Africa. Damon remains
in India, and still spends his time with Carolifithey cling to each other for consolation
[and] keep each other company [...]. She has nawrhe his friend, though he didn't seek
her out by choice" (173f.). Due to their close @mntthe woman wants to tell her sad tale
to Damon, just once "then [she] might be able &wéeit and walk away" (175). Her story
is "joined somehow to Anna" (175), which is thes@a for Damon seeking the grave of

the husband years after Anna's death.

He is weeping at his grave, "but it takes a wioleealize who he is really weeping
for" (180). Damon, Galgut, and the other self ardistinguishable at this moment, also
indicated by the sentence that "[l]ives leak irhcleother" (180). The protagonist refers to
Anna, Caroline and her husband, which are tiedidcstory now. His older self refers to
himself and all the past fellow travellers like Rei and Jerome, by saying that "he feels it
now, maybe for the first time, everything that wanbng, all the mess and anguish and

disaster” (180). As Galgut names his protagonish@a he invites "reading of the events
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in terms of both autobiography and fiction" (Jacdl33), thus making himself inseparable

from Damon's older self.

7.4 Summary

There is a circular notion to the narrations: Gedgawn experiences shape Damon. The
protagonist is evaluated by his elevated self,isgras omniscient narrator. This self is
representative of the journey Galgut makes: heusorking the past in order to trace the
personal history which leads up to the presenttigeof Damon's other self, hence of the
author. However, one should not forget to "[registeow Galgut has connected and
transformed them [the memory]" (Jacobs, 104). ,Shkre is the notion that Galgut seeks

to make peace with his personal past, similar tol®e, by telling his story.

8. Conclusion

Damon Galgut is a bold and fresh writer to repkeat@bserver's reviewing remark. During
apartheid, he dares to write about white, male remxgality, love, friendship and ordinary
family matters. Moreover, he is an invigorating heart because he contributes to South
Africa’s literary body in a very personal way. @igm of the nation's history and politics
is often found in the protagonists’ conflicts witheir surroundings. Additionally,
intertextuality reveals a further, more subtle lagé critique, indicating that Galgut is
aware of and comments on pressing issues the @me.might accuse him of reusing and
recycling his protagonists and their identity sgieg, but it is argued here that, when
viewed as a whole, these six works reveal the deweént of characters, and Galgut

himself, over a period of time spanning three ar fdecades.

8.1 Homosexuality

In this respect, the issue of homosexuality hasbéginning inSmall Circle of
Beings The protagonists of "Shadows" and "Rick" discoeir sexuality in the solitude
of nature. Their stories depict the difficulties axfcepting this part of their integrity on a
very personal, still apolitical level. Patrick, thein character ofhe Beautiful Screaming
of Pigs negotiates homosexuality within the restrictiae of apartheid. Politics plays a
significant role, as the story is centred aroun€i419n the one hand, Patrick experiences
political as well as personal confinement, and wa ather hand, individual and national
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transition. Regarding this issue, the novel comstanhopeful outlook for the future, in
which homosexuality is no longer subject to disanamtion. The Good Doctgrpublished
twelve years aftelThe Beautiful Screaming of Pigdustrates that it still proves to be a
difficult subject. Frank Eloff engages in varioufaas with women to conceal his true
sexuality. He is influenced by his father, who gBrto old Afrikaner ideologies. Hence, the
nation's past is alive under the surface while tigsliand literature are engaged in
rebuilding the nation to become the new South Afiiic a Strange Rooroffers a solution

to the conflicts the previous protagonists havenba undertakes a journey to the depths
of his own identity, discovering that accepting jadlrts of one's personality is the only
resolution for a life void of constraints. Galgascribes many of his own experiences into
the last novel, indicating that he makes peace Wshpersonal as well as the nation's
political past. Consequently, there is a complate bf development throughout these

writings.

8.2 Travels

Journeying is a further issue, which connects libeks. The short stories and
novels are united by three kinds of travel: a) taeysurveys of history; b) the protagonists
undertake physical and c) mental tours throughcthentry and their minds alike. The boy
in "Small Circle of Beings" develops his identity bontrasting his mother's values and his
own. The focus is mostly on his mother and hertmeaf a restrictive environment which
hems her son's advancement. His desire to livaoavwn indicates that the mental process
of cutting the cord is complete. Also "Lovers" fees on the immaterial journey. James
sets out to meet his father's secret love. At the & this encounter, his personality is
changed because he feels closer to his father. CldneOx" features a young man walking
seemingly aimless through the country. He is ircdeaf his integrity and place in the
world. Hence, he is on a physical as well as sglijourney.The Beautiful Screaming of
Pigs combines all three notions of progress. Patridkves his past while going to
Namibia. During the process of reviewing, he gigesaccount of the nation's history. At
the end, his final insight is due to Namibia's sfanmation, and the protagonist is able to
complete his inner exploratioithe Quarryhas a similar beginning to "The Clay Ox", as
both protagonists enter the narration while walkatgne on a road. However, there are
crucial differences. The nameless man, who becdmesjuarry, is representative of a
whole period, because he symbolises the ambigtitigad time. Both focus on the search

for identity, but where Guy succeeds, the straf@és. The main character ¢ a Strange
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Room Damon, combines both aspects. He travels thrtugle continents without arriving
at a conclusion regarding his identity. Only yelater he is able to accomplish insight.
Resulting from the autobiographical notionlnfa Strange Roornit is also a journey for

the reader into Galgut's own personality.

8.3 Intertextuality

Galgut deploys intertextuality frequently and aslyeas Small Circle of BeingsA
description of landscape in this novel shows sigksimilarities to a passage in Alan
Paton'sCry, the Beloved CountryGalgut's incorporation of this text is a commentthe
divergence between colonisers and colonised. Tteetéxtual reference iffhe Beautiful
Screaming of Pigs not a literary text, but a comment by "Prestddngabe of Zimbabwe
has compared homosexuals to dogs and pigs, anédtpat they should ‘not have any
rights at all (Croucher, 216). Although this satent is effected in 1995 and Galgut's
novel is published in 1991, it is striking that $eetwo animals named by Mugabe appear
in connection with the novel's protagonist. Moreo@algut puts emphasis on the Kkilling
of animals by the characters in favour of apartlaeid clearly distinguishes his protagonist
from this practice. It can be concluded that thisdkof reference to homosexuals is an
established practise. Furthermore, the author aagdriticism concerning the still existent
divide between black and white. This particulampaif critique is not necessarily found in
the story ofThe Quarry but in the title itself. It is a reference The Quarrywritten by
Charles Waddell Chesnutt. Dean McWilliams writeshig introduction to this novel that
"it is very much the product of a Negro writer aactivist looking back over the past,
surveying the present, and trying to help plan ftitere” (xi). He interprets Chesnutt's
writing in the following way: "Chesnutt argued thacism would not disappear until the
distinctions between the races were blurred byes®ed marriage across the lines" (xi).
Hence, Galgut's title illustrates that racism i#l st major issue in South Africa. His
narration does not propose marriage as a solubiongclearly refers to the need to erase
categorisation of people based on skin colour. Tibison is evident when looking at the
blurred distinction of the township and the adjdcsgtitlement. Further intertextuality is
found in The Good Doctar As Barris points out, there are "startlingly deth
correspondences” (24) to Peter Wilhelmlse Healing ProcessThe critic explains the
differences of the two in the following way:

Wilhelm projects his hospital as a metaphor forcl,dormented society, one that
needs healing. The metaphor looks forward to thesipdity of healing in national
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and therefore historic terms. [...]The premiseGialgut's novel] appears to be that
while the illness of apartheid has been overcofme,sbcietal patient (to borrow
Graham Greene’s term) is a burnt-out case, perntignsinipped of vitality and
function. If this hospital is a picture of a sogiett is a society condemned to
mediocrity, a society with no future. (Barris, 5f.

Hence, Barris interprefBhe Good Doctoas a failure "in its attempt to position itselfas
post-apartheid text" (24Maria Jesus Cabarcdsaseira opposes this view by stating that
it "refuses to give anything but a staunchly realistiage of contemporary South Africa in
which the past is more than a lingering influen¢#6). RegardingThe Impostar Sofia
Kostelac, whose review focuses on authorship inntheel, identifies the concurrence of
Galgut's text with Pierre Bourdieu’s now famous critique of the ‘ckaratic’ideology of
romantic authorship outlined ifhe Field of Cultural ProductiorHere Bourdielexplores
the emergence of the ‘independent intellectual’ owtioes not recognise nor wish to
recognise any obligations other than the intrindemands of his creative project™
(Bourdieu, ctdin Jenkins 135, qtd. in Kostelac, 563algut's protagonist demonstrates
similar aspirations, but fails in his attempt. Tieason is to be found in his past, which is
situated in apartheid times. The main characteoems receive ungracious reviews,
because are consciously void of politics. Also tesent poems do not refer to the
contemporary situation. Therefore, they are, endihé protagonist's view, of poor quality.
Kostelac gives a very appropriate conclusiorhé Impostecould thus be said to caution
us against any exaggerated claims to intellectuad artistic autonomy in this
contemporary ‘post-transitional’ moment of Southrigdn writing. Although the writer
may no longer be subject to the polemics [...],nibeel shows us that considerable socio-
economic and political pressures continue to infamd delimit authorship in this context”
(57). So far, intertextuality is always used to deployi@sm. The ones in his latest novel
are of a different naturdn a Strange Roonincludes one piece of writing, William
Faulkner'sAs | Lay Dyingand one sample of art, namétg Has No Houséy Vojislav
Jaki (cf. Jacobs, 2011). In contrast to the works keeftrese two references do not serve
as social or political critique, but as support tbe protagonist's identity development.
Thus, intertextuality, place identity, journeyingdaidentity development form a coherent

picture of South Africa from Galgut's personal pedive.

8.4 Galgut's Progress

Similar to his protagonists, Galgut evolved ovendiSmall Circle of Beingss a key text
inasmuch as it introduces the above discussed asdde five short stories are united via
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the theme of identity development, but they areaooinected regarding content. The result
of having five protagonists within the accordingmher of narrations is that their advance
is not depicted as detailed as one might wish@Galgut's use of place identity is not very
helpful here, because there is too little informaton the characters' and country's past.
Still, within this collection, Galgut establishesiet motif of solitude to indicate
homosexuality. Moreover, "The Clay Ox" is the fistory to incorporate two story lines,
one following Guy's past, the other one his presetdwever, the plot depicting his
childhood is incoherent and does not contributéhto narration regarding Guy's present
situation. In this respect,he Beautiful Screaming of Pigs an immense leap forward.
Galgut achieves to inscribe South Africa's historyPatrick's perception of landscape to
depict his inner conflicts. The journey into hisrgmal history is interwoven with the
nation's past, forming a coherent picture whicimadtely leads to Patrick's advandée
Quarry signifies a break in Galgut's manner of includiagdscape. The observations of
the natural surroundings do no longer serve thpga# to connect the protagonist with his
environment, but to point out the ambiguity of time to the reader. Thus, Galgut passes
on the responsibility of unravelling the significanof places and their implications for the
characters to the reader. Consequently, the awglitow has to evolve in order to read
Galgut's subsequent writing. Therefore,Time Good DoctqrEloff's homosexuality is not
as obviously shown as in the preceding works. Alzacerning The Impostarthe reader
has to follow closely Adam's perception of his seurrdings in comparison to his picture of
the past to discover the reason for his inner adsflin a Strange Roonsompletes, in
some respects, a circle. It is a collection of sktwries, but feature only one protagonist.
Due to this circumstance, Galgut is able to dep@mon’s development in great detail. It
encompasses his advance of personality not onlgrdegy homosexuality, but also
concerning friendship. Although the focus is notSwuth Africa, its influence cannot be
denied. In this respect, Damon's protagonist igrassnational and even international as
South Africa itself.

Conclusive, the protagonists' development mirthes nation's progress, which is,
in itself, a statement on how closely people aex tio their country. As Galgut
demonstrates, they are connected in far more whgs tsimple national identity.
Consequently, the novels are as much a producbofthSAfrica's history as Galgut is a
compound of the country's place identity.
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Abstract

Damon Galgut is a South African writer who is ovadowed by Coetzee and Gordimer.
Galgut receives national as well as internatiomagnition after publishing his fourth
novel, The Good Doctar The Observer's commentary regarding his latestelndn a
Strange Roormmotivates this thesis. It is said that the authahe "fresh and bold voice of
South Africa". The analysis of Galgut is based onmovels. These are the following:
Small Circle of Beingg1988), The Beautiful Screaming of Pig4991), The Quarry
(1995),The Good Doctof2003),The Impostof2008) andn a Strange Roor(2010).

The focus is on identity development in the contek South Africa's politics.
Background for analysing the novels is the conoépilace identity. This approach helps
to identify the main characters and their prograssthe given historical context.
Consequently, the political development of Southcaf has a significant role in all novels.
Therefore, each chapter features a small introdnceggarding the contemporary situation
of the country. Galgut's literary production is q#d in four rough categories which
resemble political eras. Apartheid focuses on tieet®n of the dominant white discourse
and the breakdown of this establishment. Literatfré¢his time reports on the struggle
between black and white people. The transitionafioge depicts South Africa's
transformation into a democracy. It is subdividedwo categories: the euphoric and the
pessimistic transitional period. Writers of thes® teras elaborate on positive outlooks as
well as ambiguity, violence and the country's pd&atring the transnational, or post-
transitional, period South Africa defines itselfeanregarding economy. Also the writers'
perspectives shift. Politics is no longer the cemf attention. However, this is only true
regarding young authors. Galgut, who grew up umageartheid, still tries to come to terms
with this period. He always refers to the natidgn&ory in his novels, and almost always it
is in form of critique. His works include the prebtatic issue of homosexuality before and
after apartheid, racial segregation and the diffiesi arising after democratization. His
goal is to portray the implications and effectgolitics on individuals. Resulting from that
Is the close relation of identity development anel hation's progress. Place identity helps
to identify social norms and values, which areanftict with the ones of the protagonists.

Thus, South Africa's identity is important for ttlearacters as well as Galgut himself.
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Deutsche Zusammenfassung

Damon Galgut ist ein sudafrikanischer Autor, deitgehend im Schatten von Coetzee
und Gordimer steht. Erst seit seinem vierten Rorben, Gute Doktor, erhalt er nationale
wie internationale Anerkennung. Ein Kommentar vorbs@ver betreffend den letzten
Roman, In Fremden Raumen, ist der Ausgangspunkedi@rbeit. Es wurde behauptet,
dass der Autor die "frische und kiihne Stimme Sildest ist. Grundlage der Analyse sind
sechs Romane GalgutSmall Circle of Being$1988), The Beautiful Screaming of Pigs
(1991), The Quarry (1995), The Good Doctor(2003), The Impostor(2008) andin a
Strange Roon{2010). Das Hauptaugenmerk der Analyse liegt dehtitdtsentwicklung
mit Bezug auf die politischen Umstande Sudafrikdas theoretische Modell der "place
identity", also die ortsbezogene Identitat, ist diemfassende Grundlage. Anhand dieser
Theorie lassen sich die Probleme der Hauptchaeakitsi ihrer Entwicklung im jeweiligen
geschichtlichen Zusammenhang nachverfolgen. Dartolgt, dass die politische
Entwicklung der Nation in allen Romanen eine gréfigdle spielt. Aus diesem Grund
bietet jedes Kapitel einen kurzen Einblick in digr en Roman) gegenwartige Politik des
Landes. Eingegangen wird auf Apartheid und die Zeibach, die sich in folgende
Epochen unterteilt: die Ubergangsphase zur Demiekidie von Enthusiasmus gepragt ist,
die zweite Ubergangsphase, welche sich durch Pisssim auszeichnet. Die
transnationale Phase, in der sich Sudafrika (Wigflkich) neu orientiert, geht Uber in die
gegenwartige Entwicklung Sudafrikas. Diese politest Entwicklungen entsprechen den
literarischen Epochen. Apartheid - Literatur zemhrsich durch die Festigung der
Afrikaner Ideologie aus, welche Homosexualitdt udde schwarze Bevolkerung
unterdriickt. In den beiden Ubergangsphasen wirdrdtiir dazu benutzt, das "neue"
Sudafrika aufzubauen. Positive Ausblicke, aber dArbivalenz, Gewalt und der Blick in
die Vergangenheit beeinflussen die Werke dieset. Dee¢ letztgenannte Phase zeichnen
sich durch die Loslésung von Politik aus, allerdimgur bei jungen Autoren. Galgut, der
wahrend der Apartheid aufgewachsen ist, verarbiteter noch diese Zeit. Es zeigt sich
deutlich, dass Galgut immer Bezug auf Geschichtenmt, meist in Form von Kiritik.
Homosexualitat, Kritik an der Rassentrennung urmbleme der Zeit nach der Apartheid
sind Themen, die sich in allen Buchern Galguts esfdden. Sein Ziel ist es, die
Auswirkungen der Politik auf einzelne Personen dstellen. Aus diesem Grund sind
Identitatsentwicklung und die (politische) GescléchSudafrikas eng miteinander
verknlpft. Die ortsbezogene ldentitat enthillt geskaftiche Werte und Normen, die
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meist im Konflikt mit denen des Hauptcharaktershete Da es in Zeiten der
Rassentrennung kaum moglich war Gber Homosexualitdt die "normalen” Dinge des
Lebens zu schreiben, entwickelt Galgut seinen eigedtil: die Wahrnehmung der Natur
und der Landschaften in denen sich die Hauptfigutegwegen lassen darauf
zurlickschlie3en, dass Homosexualitat ein Tabu-Them®ie Einsamkeit der Natur und
vor allem der Dunkelheit dienen dazu, dass den tevgh ldentitdten der Personen
Ausdruck verliehen wird. Diese Form der Darstellutey Sexualitat findet sich in fast
allen Romanen wieder. Galgut zeigt dadurch auf, prgblematisch dieses Thema in
Sudafrika war, und immer noch ist. Obwohl der Awgiwh hauptsachlich auf die Probleme
junger, weil3er Manner konzentriert, findet sich iemmwieder Kritik an der (immer noch)
vorhandenen Rassentrennung. Meist nutzt Galguttéxtealitdit um auf diesen Punkt
hinzuweisen. Die meisten Romane mit personlichdahitungen des Autors durchsetzt,
was vor allem bein Fremden Raumeazum Tragen kommt. Sudafrikas ortsbezogene

Identitat beschaftigt daher nicht nur die Romanteg sondern auch Galgut selbst.
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